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U.S. Flop Opera a Rage in Europe 


Nothing succeeds in Europe like failure in America. 
“School For Wives” 


such is the case with the opera, 
Laurence Leibermann. 


At least 
by the Swiss, 


Originally commissioned by the Louisville Symphony via Rock- 


efeller Fund, later presented at the N.Y. City Center, 
nowhere in the States. Now it is having a vogue in Europe, 


been contracted for performance 


the work got 
has 
in 22 different opera houses and, 


as final coup, at La Scala in Milano next fall. 
This followed its European introduction last summer at Salzburg. 








Havana Building as Caribbean Veoas 
But Some Dubious Angles May Hurt 


By ABEL GREEN 


Havana, Feb. 
Las Vegas versus Havana 
natural comparison, and 
since the Cuban capital resort is 
making no secret of its everything- 
Miami'’s-got-plus-gambling. Just as 
Palm Springs, not too many sea- 
sons ago, deplored Vegas’ inroads 
on that Southern California desert 
resort, especially in the winter sea- 
son, Florida may inevitably feel 
Havana's competition. 
However, in Havana’s eagerness 
to cash in on its accelerated appeal, 
many showmen currently have a 


18. 


is 


feeling that the Cuban casino op- | 


erators (almost all from the U. S.) 
would be foolish not to emulate 
the Vegas pattern. That is, 
long-haul rather than the fast buck. 

It would be suicidal to Havana 
if word got out, real or fancied, 
that a “bust-out” game can happen 
on occasion 

Las Vegas built itself up by of- 
fering out-of-this-world shows al- 
most for the price of a drink, and 
only recently did the Strip deluxers 
in the Nevada resort tilt to a $2 
minimum just to curb those Coke- 
squatters. Vegas, also, makes no 
bones about “forgetting” about 
one’s hotel bill if the guest is a 
man of action in the casinos. This 
probably would apply to the biz- 

Continued on page 63) 


Cold Catskills 
Vs. Fla. Freeze 


The Florida freeze has provided 


an unusual business upturn in the, 


Catskill mountain resorts in New 
York State. There have been in- 


stances this year in which Florida | 


stated that if they 
to be in cold weather, 


vacationers 
were going 


they might as well enjoy winter) 
sports, and took off for the moun- 
tains. 


However, the bulk of the unex- 
pected trade came from those who 
usually take winter vacations and 
who felt that with cold climate 
everywhere, they might as well go 
where the rooms are heated. The 
major beneficiaries of this minor 
boom are, of course, Grossinger’s, 
in Ferndale, and the Concord, 


Kiamesha Lake. 


more so | 


the | 





‘|Cinema— Killed by Tax’ 
London, Feb. 18 

To mark the shuttering of 

the Regal Cinema, Penzance, 

manager E. O. Parker erected 

a tombstone outside the house 
after its final performance. 

On the stone were the 

words: “Here lies the Regal 

Cinema, Penzance—killed by 

tax,”’ and below was an appro- 

{ priate quotation from ‘“Mac- 

| beth’—“This is, indeed, a 

bloody business.” 








France’s Lumbroso Ist 
Westerner to Pierce 


USSR With Vaude Tour 


The first non-Iron Curtain va- 
riety show is slated to ptay Russia 
on a two-month tour during Sep- 
tember and October. First 
will be in Moscow. The deal was 
arranged by French concert im- 
presario Fernand Lumbroso, who 
went to Russia in December to 
work out details of the junket. 
Signed for the tour is Dominique, 
currently working im the U. S. 

There are some details still to be 
worked out. For example, Do-| 
|minique uses a lot of gab during} 
|his pickpocket turn, Whether he'll | 
| work through an interpreter or in| 
|French or English is still to be de- 
termined. 

Lumbroso, w.k. on the Continent, 
was in the U. S. prior to his trip 
to Russia. He has toured the Mar- 
quis de la Cuevas ballets, and han- 
died the European dates for 
Katherine Dunham, along with 
other top pop and concert names. 





| PAR AND HOLDEN HASSLE 
Actor Fails to Appear for Shooting 
Of New Film, Company Charges 


Haliywood, Feb. 18. 
| Paramount and Bill Holden are 
hassling over actor’s refusal to 
appear in picture for which called. 
“Par has employment agreement 
with Holden for six pix during 
period of seven years starting Jan- 
uary, 1958,” company spokesman 
said. “It has given him notice of 
starting date for a pic to be made 
under that contract, but he has 
‘refused to appear in it.” 


SHDDLE E SIGHS 
DUR SPOMGOR a: 


y GEORGE ROSEN 


Despite the fact that for every 
“Restless Gun” there appears to be 
as far as the 


a restless sponsor, 

westerns-on-tv are concerned, the 
three networks have already com- 
mitted themselves to $90,000,000 
worth of oaters (program and 
time) for the '58-'59 semester. And 


all this without any assurance that 
sponsor resistance against the 
shoot-‘em-ups won't become inten- 
sified by the time the new fall sea- 
son preems. 

Of all the cycles (situation com- 
edy, drama, kid shows, etc.) tv has 
gone through in little more than a 
decade, the western yen tops ‘em 
all; never before was there so much 
of one kind of program product for 
sale 

All 
paradox and a 
doing-the-right-thing” «queamish- 
ness on the part of some network | 
execs. For in spite of the relative- 
ly high circulation the saddle sagas 
are garnering (as witness seven in 
the new Nielsen Top 10), some of 
the sponsors are already balking 
by virtue of the nature of the 
beast—there’s no prestige, no deal- 


of which poses a strange 





“I-wonder-if-we're- | 





|example, in the case of General | 
|Foods’' possession of a Danny 
Thomas entry, to cite but one 


f'rinstance) 
The blunt truth is that the ad- 
vertisers are finding out that there 
(Continued on page 41) 


Doggie Drama For 
Kids Still Golden 
In Coin Potential 


Make it for the family—and with 
dogs. This would seem to be the 
dictate for show business im- 





date: 


| 
| 
| 
| 


| tion at home 


lin: 


presarios on the basis of two enter- | 


prises—one in motion pictures 
and the other in television. 

Re the latter, the “Lassie” show 
on the key Sunday night time slot 
has been strictly top-drawer, cost- 
ing $35,000 and drawing an audi- 
ence conservatively estimated at 


25,000,000 per segment on the CBS} 


exposure. Things have been going 
this way for several years despite 
cast changes. 


New to the fold is “Old Yeller,” | 


which is Walt Disney's current re- 
lease in the live-action 
tinguished from cartoon) vein. 
This is a modest picture business 
entry sans outstanding players. 
There are many “intellectuals” | 
who would brand as corny the} 
story of an American frontier fam-| 
ily (Mom. Dad & the two boys) | 


i (Continued on page 61) 


(as dis-| 


“Adult Ratings Disguised Censorship, 


And Film Industry Will Do Battle 


+ 





? 


Where Is Czatchmo? | 
Frankfurt, Feb. 18. 
According to a release that’s 
just arrived in Germany, not 
only has Poland finally broken | 
down and admitted that jazz, 
which they formerly referred 
to as “decadent American mu- 
sic,” has come into its own, 
but they're getting their list- 
eners acquainted with the top 
American names in the hot- 
licks business 


The new issue of the Polish 
magazine “Jazz” tells its read- 
ers how to pronounce the 


names of American jazz artists 
by spelling them phonetically 
—so its Sydnej Becze, Majls 
Dewis, Kant Bejzy, Mylt Dzek- 
son, Dzej Dzej Dzonsn, Tela- 
nius Mank and Sara Woun. 








Weekend Storm Brings 
TV Viewing to New High 
With 68%, Sets in Use 


A ‘new tv sets-in-use high of 


er impact, no identification (as, for | 68-4 was tallied on Sunday (16) be- 


tween 8 and 8:30 p.m. Big audi- 
ence was attributed to the fact that 
some of the worst weather of the 
year kept a good part of the na- 
On Saturday, when 
the east was plagued by the first 
of heavy snow storms and freez- 
ing weather, sets-in-use ran a 60.7, 
also between 8 and 8:30. Previous 
sets-in-use highs in national tele- | 
vision ranged between 50 and 60. 

“Maverick” benefited most heav- 
ily during the Sunday audience 
highs The western on ABC-TV 
soundly trounced the competition | 
both half-hours between 7:30 / 
and 8:30. At 7:30, “Maverick” tal- 
lied a 33.2 to “Bachelor Father's” 
16.5 on CBS and “Sally’s” 8.9 on 
NBC From 8 to 8:30 the ABC 
actioner pulled a 30.3 versus Ed 
Sullivan’s (CBS) 18.4, and Steve 
Allen’s (NBC) 17.9. Between 9 
and 9:30 on Sunday, it was a fairly 
tight three-way split among the 
webs, with ABC's Sid Caesar 
stanza pulling up to an 18.5, NBC's 
Dinah Shore getting 203 and 
“General Electric Theatre” a 20.4. 


HARVARD BUYS AIR TIME 
Pacts CBS Radio Deal to ‘Plug’ 
Merits of J.iberal Education 





Radio keeps popping up new off- 
beat sponsors, latest of which is 
Harvard College, which has pur- 
chased a nighttime hour March 26 


; on CBS Radio to spel] out the posi- 


tive side of liberal education. Pro- 
gram, tentatively titled “The Case 
| for the College,” comes at the half-} 

way mark in Harvard's fundraising 
campaign and will pitch for con-| 


(Continued on page 61) 


|}are being fought 


| ten 


Apparently giving up on reviving 
the censorship corpse the way it 
is constituted now, state legislative 
attempts to preserve it are veering 
in the direction of the “adult” rat- 
ing system. 

Two such bills, one in New York 
(Albany) and the other in Mary- 
land, have been introduced. Both 
by the industry. 

Those who have battled official 
censorship for some time maintain 
that the rating method is every 
bit as bad as the kind of blanket 
censorship that has prevailed in 
various states over the years. In 
fact, they argue, thanks to the 
position taken by the courts, cen- 
sorship today is a diminishing force 
and at the point of collapse 

“Adult” ratings, though frequent- 


ly proposed, are generally op- 


| posed by exhibitors who know that 
| the majority of their audiences to- 


day are made up of young people. 
Theatremen feel that, if a rating 
system were rigidly enforced, 


they'd lose an important segment 


oi the customers on whom they 
| must rely today. 
On a different level, classifica- 


tion of pictures is seen harmful and 
~~ because, aS one man put 
“the same mentality that banned 
aims in the past now will decide 
what you and your children can 
or cannot see.” 
The people who would favor rat- 


ings over general censorship are 
the distributors of foreign films 


and the art house operators whose 

audiences are primarily made up of 

adults. The Production Code has 
(Continued on page 61) 


Roger L. Stevens: 
Mr. Atlas of Legit 


Roger L. Stevens has just added 
a batch of new legit production 
projects to his already bulging 
schedule. The latest entries include 
three current London hits, plus a 
new musical being written by Noel 
Coward and a song-and-dance ver- 
sion of “Grand Hotel,” to be done 
first as a Los Angeles and San 
Francisco Civic Light Opera sub- 
scription item this summer 

The Coward musical, to be writ- 
by the British star this spring 
and summer following his current 
Coast tour with “Nude With Violin” 





and “Present Laughter,” is to be 
| produced next fall by the Play- 


wrights Co., of which Stevens is a 
member. “Hotel,” with a book by 
Luther Davis and songs by Robert 
Wright and George Forrest, will 
be staged by Albert Marre, who 
will also be associated with LA- 
SFCLO producer Edwin Lester and 
the Playwrights Co. in the presen- 
tation. 


Stevens’ three new British ac- 


whose daily pursuits are so greatly | tributions to Harvard and other quisitions are Richard Bolt's “Flow- 


(Continued on page 61) 
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This Year's Sex 


Flaunt Symbol 





Brigitte Bardot Seen Stirring Puritans in 1958 As 
Carrol Baker’s ‘Baby Doll’ Did in 1957 








Brigitte Bardot has become the 
“Baby Doll” of 1958 by way of the 
French import, “And God Created 
Woman.” While “Doll” (Carrol 
Baker) stirred the blue-pencilers 
and chureh elements to censorship 
action last year, “Woman” similar- 
ly is now encountering hostile 
groups. 

Last week in Philadelphia the 
local police confiscated prints of 
the picture in the kind of action 





s 
oY 


Hoot Gibson at 65 
Houston, Feb. 18. 

Hoot Gibson, cowhoy hero 
of more than 200 silent films 
and 73 sound pix, is going to 
distribute plastic floor coating 
at the age of 65. 

Gibson will set up Texas 
distributorship for the Pylon 
Manufacturing Co. He _ has 
owned and operated a dude 
ranch near Las Vegas, Nev. 








Philly occasionally indulges. State 
Supreme Court later overruled the | 
District Attorney and “Woman” re- 
sumed its run, 

In a move more frightening to 
exhibitors, the Roman Catholic 
Archdiocese of Newark launched a 
crusade against “objectionable” 
pictures in general along with in- 
decent literature. 

This campaign is to be carried 
on parish levels and envisioned 
is the appointment of neighbor- | 
hood committees who will cail on 
theatremen urging them to con-| 
form with the ratings promulgated | 
by the Legion of Decency. 

Cause of serious concern among | 
some exhibs in the territory is the 
possibility they might be dealing 
with so many vigilantes who, in 
their zealousness, could go over- 
board on the purity kick. 

“Woman” hasn't been mentioned 
in connection with the Newark 
situation but it’s regarded as high- | 
ly likely that it has been an in- 
iluencing factor. 

Significantly, it’s noted that des- 
ignated to serve a key role in the 
crusade is the Rev. Paul J. Hayes, 
of St. John’s Parish, Jersey City. 
Father Hayes is a former assistant 
director of the Legion and was 
known for his strict attitude re- 
garding moral content of pic pro- 
cuctions. | 

Announcement from the Newark 
Archdiocese had it that the drive 


has as its aim the showing of 
“good films” and keeping out the 
“objectionable” ones. 





Folsom Sets Heart Fund 
Show Biz Co-Chairmen 


Key figures in show biz have 
been chosen by Frank M. Folsom, 
chairman of executive committte of 
board of RCA and campaign chair- 
man of 1958 Heart Fund, to head 
up various division drives for an- 
nual fund-raising campaign. | 

Spyros S. Skouras will head the 
amusements division; Louis A. 
Lotito chairmans legit, Charles R. 
Denny, NBC executive veepee, | 
will look after radie and tv broad- 
casting interests, and Les Keiter, 
sports director of WINS, will han- 
dle sports division. 

There are 40 commerce and in- 
dustry section chairmen and co- 
chairmen, with Folsom spearhead- | 
ing the campaign. 


| at 
| starting next season, use Thursday 


| day-Saturday concerts. 


|Tribune drama critic and ‘‘¢ 
'bus” drama consultant, 


Leonard Bernstein To 


Drastically Re-Scheme 
N.Y. Philharmonic, 1958 


Leonard Bernstein's new regime 
the N. Y. Philharmonic will, 


as a dress-rehearsal-with-interrup- 


| tions-by-the-conductor for the Fri- 


This will 
shift the paired program from 
Thurs.-Fri, to Fri.-Sat. and mean 
| there'll be 30 Saturday evenings on 
| subscription, instead of 10 as cur- 
rently. 

Every Sunday aiternoon the 
Philharmonic will perform either 
with new selections and soloists or 


occasionally repeating the Fri.- 
Sat. setup. Andre Kostelanetz 
who has conducted “pops” six Sat- 


urday evenings will perform next 
season on Sunday evenings. On 
such occasions the musicians will 
thus work matinee and night. 

In addition to his music com- 
mentaries Bernstein will frame a 
total season's program of new mu- 
sic. All in all the total plan repre- 
sents an ambitious attempt to 
“modernize” the Philharmonic and 
seek audience through novelty. 





“McThing’ for ‘Omnibus,’ 


Helen Hayes Starring 


“Mrs. McThing,” the Mary Chase 
fantasy which starred Helen Hayes 
in its Broadway run in 1952, will 
be televised on “Omnibus” on 
March 6, with Miss Hayes recre- 
ating her role on the telecast. It’s 
the first of Miss Chase’s Broadway 
hits to reach tv, and “Omnibus” 


/was able to swing the deal because 


of Miss Hayes’ long association 
with the show and the feeling that 


“Omnibus” would handle.the prop- 
erty properly. 
Walter Kerr, N. Y. Herald 


will do the 
adaptation in consultation’ with 
| Robert Whitehead, the show's orig- | 
|inal producer. Casting hasn't 


| started yet, except for Miss Hayes, 


but “Omnibus” plans to use as 
many of the original Broadway cast 
as possible. “Mrs. McThing” will 
take up “Omnibus’”’ entire 90 min- 
utes on that date. 
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Gloria Davy’s Diva From 
‘Bess’ To ‘Aida’ at Met; 
Got Work(s) at Scala 


By ROBERT J. LANDRY 
Gloria Davy, the Brooklyn-reared 
West Indian soprano who made her 
debut last week at the Metropoli- 
tan Opera, has crashed grand opera 
}On one work—"Aida.” She’s sung 
jit in Nice and Lyons in France, in 
| Belgrade and Zagreb in Jugoslavia 
and will sing it with ‘an-all-Italian 
company in Dublin, Ireland. But 
until now no leading Eurepean 
opera house has dared as the Met's 
impresar io Rudolf Bing has. 
“In concert there is no color line 


laf all in Europe,” Miss Davy re- 
| ports, “and the difficulty in opera 
‘is not race but artistic tradition. 


ymni- | 


|} at 


Furopeans shock easily at the sug- 
Bing 


gestion of innovation. Mr. 
does not, as proven by his placing 
Mattiwilda Dobbs in ‘Rigoletto 


and previously Marian Anderson.” 

Miss Davy was to have sung 
“Aida” in January of 1956 at La 
Scala in Milano but the perform- 
ance, sold out, was cancelled on 
short notice and the theatre left 


dark. Miss Davy does not believe | 
|race but 


managerial politics was 
responsible. The cancellation was a 
sensation 
house in Bolgna offered her an 
“Aida” in heartbalm. Fortune 
again intervened, this time an 
emergency appendectomy. No Davy 
“Aida” in Italy to date. 

Actually the singer is now “up” 
in six operas and hopes to escape 
“type” casting at the Met next sea- 
son. An oddity of her contract is 
that Rudolf Bing personally audi- 
tioned and signed her in Milano 
and that upon her subsequent ar- 
rival in Manhattan, Bing still being 
on European vacation, nobody at 
the Met or anywhere else believed 


straight” 
the Motion Picture Assn. of 
of crime on the screen. 

. Speaking for the MPAA, 
familiar with the facts. 
features and shorts 
Code approval. 

coniributory factor 
Face Nelson” as an example, 
of Nelson. 
to end 


“fools or roughnecks” 
“Instead of being criticized, 


v.p. Ken Clark said Smith 
He pointed out that, 
approved by the Code, less than 10°; 
with the category listed as crime. 


the murderous ganster that he was,” 
portrayal is an unmistabable object lesson that crime doesn’t pay.” 
He denied that the FBI agents in the picture were portrayed as 
as Smith had charged. 

motion picture producers should be 
applauded for their overall fine record in living up to the high 
standards of the Production Code,’ 


Not Even Half-Safe on Facts 


[MPAA TWITS CONGRESSMAN SMITH} 


Part of its newly determined policy of at least “setting the facts 
whenever statements attacking the industry are issued, 
America last week did just that in 
reply to Rep. H. Allen Smith’s assertions regarding the portrayal 


was tn- 
with 585 
dealt 
All of these pictures obtained 


in 1957, 


Smita had complained that the gangster and crime films were a 
in juvenile delinquency. 
maintaining that it made a hero of 
“The picture makes Nelson out to be, from beginning 


He named “Baby 


wrote Clark. “The 


’ Clark held. 








Show Biz Hoopla for 75th 
Anni of Brooklyn Bridge 


The 75th anni of the opening of 





in Italy and the opera} 


|he Brooklyn Bridge, with scads of 
show biz, scholastic and political 
figures fronting, wili form the basis 
of a large pictorial exhibition and 
|diamond jubilee ball at the Brook- 
lyn Museum in April. 

Object of vaudeville jokes, film 
scenarios, stage plays and novels, 
the famed bridge’s history will be 
traced in paintings, prints, etc., 
from April 28 through July 27. The 
ball will be given on April 26 and 
an anni book will be published by 
the museum 


AGVA Sets Trap 





jican Guild of Variety 


; , |fired. The demand 
in conjunction with 


the event. Donald Oenslager, 
scenic designer, is a trustee of| 
Brooklyn Museum. Incidentally 


Broadway actor Paul Roebling is a 
descendent of the famed Roebling 
cable man. 





Stefano Bows to ‘Carmen’; 
Taking Onera to Mexico; 


Via Phony Letter 
To Spot a ‘Leak’ 


Because of a letter containing 
false information sent by the Amer« 
Artists to 
one of its members, that member 
demanded that Jackie Bright, the 
union’s national administrator, be 
Was made on 
the floor of the union’s national 
board meeting held last week, 

The letter, purportedly written 
to the entire national board but 
sent only to one member, Russell 
Swann, contained a resolution ask- 


| ing for an appropriation up to $5,- 


000 for a tax attorney who would 
attempt to obtain a tax exemption 
certificate for AGVA from the 
Bureau of Internal Revenue. Let- 


| ters to other board members were 


He and Bing Off-Pitch 


Zurich, Feb. 11. 
Don Jose wowed ‘em in “Car- 
men” here, via Giuseppe di Stefano 


Milano. This had been 
foreseen as the 1,300-seat Stadthe- 
atre went clean a week ahead, 
scaled $1.20 to $7, stiff tariff here. 

Stefano was interned as an Ital- 
ian soldier near Zurich and is re- 


of La Scala, 


she was actually signed for the 
house 

Another oddity in the case of | 
this Negro girl is the fact that 
nearly everybody backstage at the 
Met talks to her in Italian. It is to 
be remarked that she made the 
Met within five years of leaving 
the Juilliard school. It was as a 
Juilliard singer that she was first 
discovered by Thea Dispeker, the 
concert-opera agent. Mrs. Dis- 
peker “forced” the unknown girl 
upon the company of “Porgy and 
Bess,” then headed for Europe. A 
year aged Miss Davy was in per- 
manent sidence at Milano and 
singing Ham: as far north as 
Stockholm 

Born under the British flag at 


St. Vincent's, an island near Vene- 
zuela, Miss Davy confides that 
European audiences “simply can- 
not understand, no explanation will 
make it cléar to them, that I do not 
know any American spirituals.” 
Her repertory is mostly German 
lieder and Italian arias. 


Drive-Ins As 
Country Fairs 


By Daylight 








Louisville, Feb. 18.- 

Utilizing a drive-in as a country 
fair on Sundays has brought in! 
$10,000 extra in annual revenue to! 
a California ozoner. The idea, de-| 
vised by Al Dumonto, operator of 
a 500-car drive-in in El Cajon, | 
Calif., was enthusiastically received | 
by operators of al fresco theatres 
Allied States Assn.’s drive-in 
convention here last week. It was 
presented by Beverly Miller, head 
of Kansas-Missouri Allied, who 
went to the Coast to make a first- 
hand study of the operation. 

According to Miller, here’s how | 
it works: 


|| The drive-in is kept open from 


| (Continued on page 18) 


membered for having been invited 
by U.S. Ambassador Harrison to 
sing at a memorial service to F.D.R. 
while Italy was still an enemy 
nation. 

Bowing off after a 15-minute ova- 
tion, tenor directed some of the ap- 
plause towards his partner, Chilean 
Marta Rose from the 
Fenice, Venice, who impressed as 
a flashy and vocally accomplished 
Carmen. 

It was a multi-lingual perform- 
ance, since the Chilean sang in 
Italian, di Stefano in the opera's 
original French and the rest of 
- Zurich cast in German. 

At a press conference 
Musikvertrieb A.G., 
of London-Decca records to whic 
the singer is now under pd 
; contract, di Stefano told Variety 
| that his plans for '58 include ap- 





held ” 


'ed by AGVA and that other 


Teatro La} 


local distrib | 


Asked | annual 
. | Show at its Thumbnail Theatre in 


|A raffle of Al Moore's 


| pearances in Mexico with his own | 
company, and appearances with | 
Lyns Opera in Chicago. 
whether he expected to return to 
|the Met, he replied: “Mr. Bing 
and I have different points of | 
view.” 








Harry Belafonte underwent eve 
Surgery at N.Y. Hospital again 
| Monday (17). He should be out in 
four to five days, then goes to Hol- 
| lywood to complete shooting of his 
indie, “The Eighth Day.” 


' Picture is for Metro release. 





held at the union’s headquarters. 
The Treasury grants tax exemption 
certificates to bonafide unions. 
Following Bright’s report, Swann 
inauired as to disposition of reso- 
lution. It was then that Bright re- 
vealed it was a phony mailed only 
to determine whether Swann was 
leaking information. The board 
stated that Swann not the 
source of a leak to the press. 


was 


As a result of this revelation, 
Swann demanded that Bright be 
fired. He urged the other board 


members to back him up on the 
ground that this action destroyed 
any faith in the mail polls conduct- 
board 
members could be victimized by 
these tactics. He called it “gov- 
ernment by deception.” 

Board members, however, took 
the view that Bright acted only to 
plug leaks and should be praised 
for his ingenuity. 





Society of Illustrators 
| Always Draws—This Time 
$12,000 at 51st Show-All 


By ABEL GREEN 


Large segment of show biz, 


| Madison Ave. and allied lively arts 


—- at $25 per, realized almost 

$12,000 gross last week for the 5ist 
Society of Illustrators 
the East 63d St. (N.Y.) clubhouse. 
original 
“Eve and the Apple” program 
cover drawing brought up the total 
another $1,000 for the Illustrators’ 


| welfare fund. 


Belafonte’s New Surgery | 


Sketches and/or participations 
by Russell Patterson, Rube Gold- 
berg, Arthur William Brown 
(president emeritus), Abner Dean, 
Howard Munce, Mack Miller, Abril 
LaMarque, Henry Dravneek, Bob 
Dunn, Irwin Hasen, Len Steckler 

(Continued on page 14) 
"oe 

















+ em 











Newsstands 


JIC 


Per Copy 











ETY 


See Details Page 9 


After March Ist, 1958 





Subscription 


$15 


Per Year | 





























HE eA 68 NRA A EN 


ge 












| SCREEN-AS OLD 





Wednesday, February 19, 1958 


VARIETY 





PICTURES 3 








RKO O'Seas Reps Calledto Manhattan: ST pF ¢si/F¢ 


Drastic Operations Cuts Expected 


FOR HEAVY PLAY 





All of RKO's overseas supervis-+ 


ors were summoned to New York 
last week for a series of homeof- 
fice meetings on drastic reductions 
in the physical makeup of the for- 
eign distribution organization. 

Reports had it that the cuts will 
include the closing of some of- 
fices and the elimination of the 
entire setup in the United King- 
dom. Latter was denied by an in- 
sider but he admitted such action 
might be getting private consid- 
eration by Tom O'Neil, head of the 
overall RKO and General Tele- 
radio operation. 

O'Neil, who was not communi- 
cable, several months ago worked 
out a plan for numerous coproduc- 
tions abroad and these were to sus- 
tain the foreign department. A 
change from the blueprint might 
have taken place, of course. 

In any event, the N, Y. sessions 
are strictly top level and there's 
no doubt that important policy 
decisions will be forthcoming. 

Participating in the conclaves 
are Robert C. Wolff, top man in 
London; Joseph Bellfort, Contin- 
ental supervisor, from _ Paris; 
Charles Rosmarin, general sales 
manager of the Continent, also 
from Paris; Francisco Rossi, head 
of Latin America, from Panama; 
Ned S. Seckler, in charge of the 
Far East, from Hong Kong, and 
Jack Labow, supervisor of Austra- 
lia, from Sydney. 

Any program of office shutter- 
ings and personnel dismissals will, 
of course, present major problems 
for the O'Neil outfit. This is be- 
cause severance pay, as demanded 
by certain governments, partic- 


ularly in South America, can run | 


so high that it's almost more eco- 
nomical to keep the outposts go- 
ing. It's presumed though that 
settlement arrangements could be 
made. 


Al Daff to Be 
East-Anchored: 


Alfred E. Daff, Universal's ex- 
ecutive v.p., is expected to shift | 
his base of operations to New York 
where he will maintain his perma- 
nent headquarters. 
Daff has been commuting between 
N. Y. and the Coast, but has been 
spending most of his time at the 
company’s studio 

Shift is part of U’s pending re- 
organization of its production set- 
up whereby the studio has been 
opened to telepix production and 





the welcome sign has been put out | 


for indie producers. 

Daff's L.A. to N.Y. move and 
anchorage indicates that the com- 
pany’s chief operating executive, 
who has had an important voice in 
production policies, will now de- 
vote the major portion of his time 
to administrative and sales matters. 

There are also reports, uncon- 
firmable, that the cdntract of stu- 
dio chief, Edward Muhl may be) 
settled. 





CINERAMA PROXY TALLY 





Selheimer Lined Up 33° Of 
Shareholders 





Cinerama Productions Corp. tal- 
lied 67% of the shares voted in 
its victory over Philadelphia brok- 


er Perry N. Selheimer at last 
week's annual meeting of the 
eompany. 


Final tally of the votes in the 
proxy battle indicated that Ciner-| 
ama captured 584,603 of the valid | 
ballots as compared with Selheim- | 
er’s 267,291, or 33%. Of the total | 
outstanding 1,014,100 shares, 859,- | 
097 shares were present in person | 
or by proxy. Of this number, | 
39,543 votes were declared invalid | 
because the shareholders voted for | 
both sides. Another 3,660 shares | 
failed to designate to a choice ~" 
tween the warring factions. 


By GENE ARNEEL 


More and more the film industry 
is becoming reissue conscious. 
There's been an awakening to the 
values of back-number pictures in 
theatres, rather than television, 
and unless there’s a switch in the 
trend, exhibitors need have no 
fears of any early unloading of big 
packages of post-1948 productions 
to tv interests from whom the 
yield is relatively scanty. 

It's pointed out that mo major 
company is so hard pressed for a 
bundle of cash that an unloading 
of the “new” libraries is demand- 
ed. Thus a long-haul type of op- 
eration is fiscally permitted and 
reissues are providing the payoff 
on the long-hange basis. 

Strangely enough the old pic- 
tures on tv are regarded as at 
least partially responsible for the 
new, intense interest in theatrical 
re-runs. A. W. Schwalberg, direc- 
tor of NTA Pictures, disclosed that 
all Shirley Temple films are to be 
withdrawn from ty and licensed 


‘Pre-Release’? 


How can Walt Disney do 
this? His production of “Snow 
White and the Seven Dwarfs” 
was playing the nation’s thea- 
tres exactly 20 years ago. It 
was handled throughout the 
entire market, of course. And 
it has been exhibited on and 
off since. 

But now “Snow White” is 
playing some New England en- 
gagements on what the Dis- 
ney distribution company, Bu- 
ena Vista, calls a “pre-release” 
basis. 


Buena Vista's 11, 


$20-Mil Bundle 
For Exhibitors | > shestate —.. hich bh 


Buena Vista, Walt Disney's dis-| the rights to the old 20th-Fox en- 














| tribution subsidiary, will relase 11} tries, distributed some product 
feature productioffs this year, ac-| starring the moppet star of the 
cording to Leo F. Samuels, BV | thirties to tv. This stirred beau- 
president. He said they represent | coup public excitement; the ring- 


|a production investment of $20,-| curled darling of the films was | 


000,000. Company's biggest sked| “rediscovered” by oldsters and 


in past has been five or six a year. | greeted as a “new star” by young- | 


On the new lineup are Disney’s | sters, 
own pictures along with those from | 
RKO, C. V. Whitney and Ernst 
| Marischka. Highlight is “Sleeping | 
| Beauty,” animated feature done in | 
the Technirama process at a nega- | 
| tive cost, according to Samuels, of | 


Love That Shirley 


As a result, there is now the 


$6,000,000. Said to be Disney's | from the latter medium. 
| most ambitious project to date,| In its library-sale deal with 
| “Beauty” introduces new wide-| Management Corp. of America, 


screen animation techniques. | Paramount retained theatrical re- 


Although pint-sized in compari- | issue rights to 25 productions, ob- 
| son with major distributors, BV is | viously to be the best in the vaults. 


FILMS’ HOME 
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Granada Joins British Industry 
Boycott Vs. Features-to-TV Sale; 
Seen Blocking Par Pix Sales by MCA 


=< 





‘Seesaw’ Asks 500G’s 
Hollywood, Feb. 18. 
“Two for the Seesaw,” cur- 
rent Broadway legit hit star- 
ring Henry Fonda, is up for 
sale on Hollywood block. 
Asking price for all comers is 
$500,000 cash, plus 15% of 
gross after first $2,500,000. 


eyye 

Million-Up Burgs 
Special’ Films 

Trans-Lux Theatres, which re- 
cently took over the Krim in De- 
troit, aims to have an outlet for 
“specialized” films in every Amer- 
ican city over 1,000,000 or 1,500,- 
population, Richard Brandt, 
T-L prexy, said in Manhattan last 
week, ; 

Brandt said he had full confi- 
dence in the survival of the type 
of house he operates, i.e., the small, 


comfortable theatre which special- 
izes in long runs for either foreign 








conclusion that there’s more gold | or ynusual American films. To sup- 
in the Temple pictures in theatres,| port his theory, he cited the fact 
rather than tv, and consequently | that the Trans-Lux chain had its 
NTA’s decision to remove them | pest year in 1957. 


Three types of houses will sur- 
vive, in Brandt's opimion. One is 
the drive-in, which offers the whole 


+ The solid front of the entire 


British motion picture industry in 
frankly boycotting any American 
or British film producer-distribu- 
tor who, henceforth, might want to 
sell feature films to British tele- 
vision is now fait accompli. Cecil 
Bernstein, president of Granada 
Theatres and Granada-TV, so tele- 
phoned from London to his brother, 
Sidney Bernstein, chairman of 
the board of both the 60-theatre 
chain and the video network, who 
is now in New York on business 
The Paramount-MCA backlog sale 
brought the matter to a climax. 

| All the elements concerned in 
British production-distribution-ex- 
hibition have combined to advise 





Paramount that they were not sat- 
| isfied with Par’s—and the Man- 
| agement Corp. of America (Jules 
|C. Stein) which bought the Par 
| backlog for $50,000,000—reassur- 
| ance that none of these 750 films 
will be sold to British tv for four 
years. They insisted upon an em- 
bargo in perpetuity. 
| Since the Kinematograph 
| Renters Society is acquiescent to 
| the uniform stand, it is assumed 
that Par prexy Barney Balaban, 
| Par worldwide sales chieftain 
George Weltner, and Par’s British 
distribution boss Fred Hutchison 
were more than aware of the situ- 
}ation. KRS is dominantly the Amer- 
‘ioe distributors’ organization. 
To The Barricades 

The two production organiza- 
tions—the Federation of British 
| Film Makers and the British Film 
| Producers Assn.—are part of the 
| stand against video. Also, in the 





|family a different kind of enter-| uniform mobilization are the two 


tainment. 
the modern downtown firstrun, pre-| of 


Second, he opined, is 


sufficiently equipped to handle the | V.p. Robert J. Rubin, who works 
closely with George Weltner, Par'’s 
global distribution chief, is now in 
process of selecting the package 
from among entire 750-pic back- 


new schedule, Samuels _ stated. 


Company has one salesman posted | 
| in each 20 cities and eight district | 


offices tenanted by a district man- 
ager, salesman, booker and clerical 
help. 


Other features included on the) 


lineup are Disney's “Old Yeller” 


and Whitney's “Missouri Traveler,” | 


both of which are now starting re- 


|senting top films, and third is the | 
| specialized or “art” house, which | 
| can draw on the carriage trade and | 
| is in a position to offer “something | 
og. | different.” 
| Perhaps of particular signifi-| Brandt felt that, within the next! 
cance is the attitude of certain | few years, several thousand houses | 
| Par officers. They believe the re-|™ay shutter which, he added, “I| 
releases stand an unusually good | 4m afraid they may have to blame | 
| boxoffice chance because of tv.|0" themselves. It'll take more | 
The theory is that the exposure of | showmanship than ever in the fu-! 


| technical trade bodies—ACT (Assn. 
Cinema Technicians) and 
NATKE (National Assn. of Techni- 
cal Kinematograph Employees)— 
along with British Actors’ Equity 
Assn. and, of course, the Cinemato- 


| graph Exiibitors’ Assn. of Great 


Britain and Ireland, which is most 
vitally concerned. (Ireland is least 
concerned because of the paucity 
of tv there). 

Since the Odeon chain (Rank), 
400 theatres; ABC (wherein War- 


Heretofore, | 


|lease; RKO'’s “Stage Struck,” 


“Young Land,” which is another | (Continued on page 14) 


(Continued on page 18 





in Whitney's “American Heritage” 
series; Disney's “Light in the 
Forest,” live-actioner with Fess 
Parker and Joanne Dru, and re- 
issues of “Peter Pan’ and “Snow 
White and the Seven Dwarfs.” 


‘Razzia’ (Dope-Push Film) 
Beats High-Gross Mark Blizzards, deep snow and extreme 
At Apollo, 24 St, NL. ci jcom a nt 


“Razzia,” French film about dope | the key cities covered by VARIETY. 
pushing, broke the house record | Particularly hard hit were keys 


at the Apollo Theatre on 42d St. | along the Atlantic seaboard where 
when the Brandt moveover house! biz had been very big in recent 











atre. 


LOPERT, UA ADVANCE 


took in $25,000 for the week ended 
yesterday (Tues.). Previous top 
take was $22,000. 

“Razzia,” distributed by Film 
Representations for Frank Kassler, 
stars Jean Gabin. It had a prior 
nine-week run at the World The- 





2206 FOR BARDOT PIC 


In one of the largest deals of its 
kind, United Artists and Lopert 


Films have acquired the distribu- | 
| tion rights to the new French Bri- 


gitte Bardot starrer, “La Pari- 
sienne.” 

Price paid for the film is be- 
lieved around $220,000 plus a per- 
centage, which makes it the most 
expensive foreign Hingualer ever 
to be bought for the States. 

Ilya Lopert, prez of Lopert 
Films, made the deal in Paris. 
Lopert and City Investing Co. have 
close operating ties with UA. 
Lopert’s “Summertime” was re- 

(Continued on page 16) 


| weeks, 

“Farewell to Arms” (20th), which 
finished No. 1 last session, again 
|is champion even though by a 
| smaller margin. “Around World in 
|80 Days” (UA) is copping second 
place, same as a week ago. 

“Witness for Prosecution” (UA), 
noted as a potentially big new- 
comer last week, is winding a 
strong third. And it looks to move 
higher. “Hills of Rome” (M-G) is 
climbing from far back in pack to 
| fourth slot. 
| “Don’t Go Near Water” (M-G), 
sixth last session, is capturing fifth 
|spot. “God Created Woman” 
| (Kings) is finishing sixth. “Peyton 
| Place” (20th) landed in seventh 
place, 

“Raintree County” (M-G) is wind- 
|ing up eighth while “Old Yeller” 
|(BV) will be ninth. “Search for 
Paradise” (Cinerama) will be 10th. 
“Sayonara” (WB) is 11th-place win- 
| ner while “Seven Wonders of 
World” (Cinerama) rounds out the 
Top 12. 

“Darby's Rangers” (WB), “Bon- 
jour Tristesse” (Col) and “Ger- 








National Boxoffice Survey 


Storm Sloughs Trade; ‘Arms’ Again No. 1, ‘Days’ 2d, | 
‘Witness’ 3d, ‘Hills’ 4th, ‘Water’ 5th 


vaise” (Cont) are the runner-up pix 
in that order. 

“Sing Boy Sing” (20th), which 
comes into the N.Y. Mayfair this 
week, was okay in Louisville among 
new entries. “Snow White” (BV), 
out again on reissue, is torrid in 
Providence, great in N.Y. and lofty 
in Boston. 

“Gift of Love,” (20th), also new, 
is a bit spotty this week. It is nice 
in Chi, mild in Balto but okay in 
Cleveland and fair in N.Y. Pic is 
mild in Denver and light in L.A. 
“Safecracker” (M-G) is rated brisk 
in Chi. 

“Ft. Dobbs” (WB), fairly new, 
looms good in Chi and tall in 
Omaha. “Spanish Affair’ (Par), 
good in N.Y., is okay in Minnesota. 

“Tarnished Angels” (U), hep in 
Denver, looms fair in Omaha. 
“Beautiful But Dangerous” (20th) 
shapes good in Boston. 

“Quiet American” (UA), slow in 
Balto, is rated light in Toronto and 
mild in N.Y. “Enemy Below” (20th) 
looks fast in Minneapolis but mild 
in Indianapolis. 

“Wild Is Wind” (Par), okay in 
Chi and good in Denver, is not so 
good in Boston. “Bridge on River 
Kwai” (Col), still capacity in N.Y. 
at Palace, is big in Boston ind solid 
in L.A., all on @tended-runs. 


(Complete Boxoffice Reports on 
Pages 8-10) 


ners has an interest), 400 cinemas; 
and Granada (60) have the cream 
weight in exhibitor-distributor re- 
lations, it is figured that there will 
be little defecting. Sir Alexander 
King’s Scottish chain of 40 thea- 
tres, the 100 independent Essoldo 
chain houses are also so allied. 
Another major reassurance of a 
united front is the fact that only 
74% hours per week per station for 
non-British (American) program- 
| ming is permitted. This makes any 
| feature film slotting unrealistic. 
Nor would MCA be likely to ig- 
nore Paramount's recognition of 
| this united front by stating the film 


(Continued on page 7) 


‘Trader-Traitors 
To Be Listed 


Louisville, Feb. 18. 

As part of its campaign to pre- 
vent post-1948 pictures from going 
to tv, Allied States Assn. at its 
drive-in convention here last week 
decided to compile a list of inde- 
pendent producers whose post- 
"48ers have been trickling to video. 
This list will be circulated to ali 
Allied members so that they can 
refrain from booking the films of 
these producers. 

Since most of the producers in- 
volved have been releasing their 
pictures to theatres via United Art- 
ists, it was suggested that efforts 
be made to determine if UA could 
control the tv release, particularly 
on pictures for which the film com- 
pany provides the financing. Ex- 
hib organization wants UA to desig- 








nate a tv clearance of at least seven 
years, if not longer. 
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NO ‘CENSORSHIP’ BUT U.S. WON'T OKAY 
SOVIETS’ WISH TO PICK FOR THEMSELVES: 


| 








It became clear last week that, 
in their “agreement to agree” on 
an exchange of films, Soviet Russia 
and the United States left open 
large blank spaces involving not 
only practical operating procedures 
but also questions of principle. 

Pact, negotiated on a high gov- 
ernmental level, established little 
more than the desirability of cul- 
tural intercourse. It didn’t set any 
specifics and, in the words of a 
State Dept. man, merely created 
the framework of contact between 
private enterprise in the U. S. and 
the Soviet monopoly. 

One very sensitive area remain- 
ing is the choice of films to be se- 
lected by the respective parties. 
From the remarks of a Soviet offi- 
cial last week it appeared that the 
Russians expected to exercise “free 
choice” in picking the dozen or so 
films they intend to buy. 

On the “official” level, this is 
the sort of freedom which both 
sides should be able to exercise. 
On a practical level, however, the 
“free choice” principle isn’t prac- 
tical and it is quite clear that the 
American film companies could not 
allow it to be practiced. Thus both 
parties are playing a sort of game, 
knowing full well that no U. S. out- 
fit is going to ship to Russia films 
critical of the States. 

Keeping Face 

It's a mafter of “keeping face.’ 
The Americans can't very well go 
on record as practicing censorship, 
which is precisely what it is being 
criticized about Soviet Russia in 
its dealing with the West. Yet, 
sending to Moscow even a single 
film that can be interpreted as re- 
flecting poorly on the U. S. could 
serve to bring Congressional and 
public wrath down on the offender. 

The Russians, on the other hand, 
are in a difficult position, too. As 


a major power, they can't appear | 
to be dictated to by American in-| consideration is the theory that | 


terests. At the same time, they're 
realistic enough to know that they 
can't expect to buy the kind of 
Hollywood pictures that criticize 
facets of American life, or show its 
seedy side. Just how far this sort 
of thing can be carried, i.e. wheth- 
er the American companies would 
turn thumbs down on the export of 
any and all pictures that have 
something to say about American 
life, is a question that remains to 
be determined. 
No ‘Mr. Smiths’ 

Problem doesn't arise as much 
with the Soviets inasmuch as their 
films—as far as is known—rarely 
pursue a very critical line and al- 
most never criticize the govern- 
ment er members of the regime in 
the same vein as “Mr. Smith Goes 
to Washington” did some years 
back, 

The great fear on the American 
side is that Hollywood films, re- 
filecting conditions in a given pe- 
ried or area in the U. S., could be 
misinterpreted in Russia to eon- 
firm the kind of image of America 
that frequently has been painted 
by Communist propaganda. On the 
film side, this sensitivity is under- 

(Continued on page 14) 


TAX DRIVES FILM 
PRODUCERS ABROA 


Hollywood, Feb. 18. 





7% 
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AIM LAW AT ‘POSTERS’ 


Would Make It a Crime 
Misrepresent Film Content 





to 





Albany, Feb. 18. 

Tighter control over motion pic- 
ture advertising and _ publicity 
would be imposed in New York 
State under a bill introduced last 
week by a joint legislative com- 
mittee probing offensive and ob- 
scene material. Measure calls for 
an amendment of the education 
law to ban a poster, banner or sim- 
ilar advertising which presents or 
exhibits scenes or dialog deleted 


Education Dept. 

Bill would also ban any form of 
advertising or promotion which 
“distorts or misrepresents the char- 





jacter or content of any motion 
|picture” licensed by the state. 





15 Negro Papers 
Get Special Ads 
For ‘Run Silent’ 


United Artists is cozying up to 
| the Negro audience via an ad cam- 
| paign in 75 Negro papers across 
| the country for “Run Silent, Run 
| Deep.” Insertions for the Burt 
| Lancaster-Clark Gable feature are 
| being placed by the Monroe Green- 
| thal Agency. 

| The Harold Hecht production is 
| devoid of any race angles; UA’s 
| idea is simply to woo colored 
| ticket-buyers who might have been 
| overlooked in past. 


Another point which was given 





| the Negro reader is likely to have 
;more loyalty to his own paper 
|than one of the big metropolitan 
| dailies. 

In any event the Negro press is 
; to continue as among the outlets 
| for UA campaigns in the future. 





3-Dimensional 1056 Sign 
_ To Highlight B’way Preem 


| Of UA’s ‘The Vikings’ 


“The Vikings,” Kirk Douglas’ in- 
die production which was brought 
| in at a negative cost of $4,000,000, 
| will open a dual run at New York's 
| Victoria and Astor Theatres in mid- 
| June with a highlight of the cam- 
|paign to be the placement of a 
$105,000 sign atop the two adja- 
jcent houses. Three - dimensional 
| spectacular will be 261 feet long 
jand extend from 45th to 46th 
| Streets on Broadway. 
| William J. Heineman, distribu- 
| tion v.p. of United Artists, finan- 
| cier-distributor of the picture, and 
‘Douglas hosted a press conference 
jin Gotham yesterday (Tues.) to of- 
}fer a variety of notes anent the 
Meera As follows— 

Total of 700 prints are to be used 
‘(at a cost of $400,000) with 1,000 
, bookings aimed for during three 
' weeks, mainly to break around the 
| July 4 holiday; advertising expen- 


{ 


i 


| 
| 


Throat-Cutting Among 





21-Day Situations As 
‘Sayonara’ Plays Off 


Cincinnati, Feb. 18. 

A price war that has been smol- | 
dering for nearly a year broke into 
flame this week with release of | 
Warner's “Sayonara” at 21-day 
houses and drive-ins. } 

Scorched by 
small exhibitors caught in the mid- | 
dle, perplexed over whether to| 
stick to established scales or join | 


from a film licensed by the State in the slashing. 


The Warner Brothers’ film, | 
which had an advanced 90-$1.50 | 
scale in a five-week run at the | 
RKO flagship Albee, was adver- 


‘tised as the year’s top bargain show Boston Politics Story, “The Last Hurrah” . 
| at 50c in the suburban Ambassador, | war” retitled “The Hell Raisers,” by 20th-Fox . 


| 


the outburst are : 
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New York Sound Track 


tH+ooes 

Sir Laurence Olivier’s opening night in “The Entertainer” drew 
Lauren Bacall, Maureen Stapleton, Paul Roebling and many another 
actor to see the actor's actor playing an actor . . . when the curtain 
parts at one point to exhibit a posed nude, which later drew License 
Commissioner attention, it prompted Jack Perlis to quip “Britiania is 
waiving the rules.” 

Robert R. Young obit published in Variety contained the erratum 
that Chesapeake Industries was among the companies held by Alle- 
ghany Corp. Young wes a major stockholder in both outfits and there 
were limited interlocking directorships but the one was not under the 
corporate wing of the other per se. 

Rome press keeps talking of “contract” offers to Marisa Allasio, 
Italo starlet now in the U.S. on behalf of “Seven Hills of Rome.” Miss 
Allasio is under contract to Carlo Ponti via a seven-year term pact 
which doesn’t expire until the end of ’61 . . . Distributors Corp. of Amer- 
ica may eventually acquire its own theatres, says prexy Fred Schwartz 
. . Something new’s been added: Michael Todd Sales Co. Its function 
is a little vague, but is to “help United Artists sell ‘80 Days’ ” . Di- 
rector Robert Aldrich prepping a coproduction with the Soviets. It's 
about Taras Bulba, last of the great Cossack fighters . . . Realignments 
due at Warner Bros. in the wake of Robert Taplinger’s departure. 
They'll probably materialize with the arrival of Jack L. Warner in town 
next week .. . Much conferring among the companies re possible for- 
eign. corner-cutting with Paramount particularly eager. 

John Ford has cast four old-timers, Spencer Tracy, Pat O’Brien, Don- 





— 


|ald Crisp and Frank McHugh, for top roles in his Columbia Pictures 


. . Jerry Wald’s “The Big 
. . Mel Ferrer heads 


Hollywood AFL Film Council | diture will run around $2,000,000; | 
has a “literary property” so hot | total worldwide rental break-even | 
that it declines to make public the | figure is estimated at $12,000,000; 
content, only announcement forth- | “Vikings” will never play televi- 
coming that the membership voted | Sion ‘said Douglas). 


—~ send Bae ~ U. S. Sen. 
Thomas Kuchel and Rep. Cecil | 
Property is a resort on tony. | NEW BRITISH LION 
BOARD, FRESH BLOOD 





King, both of California. 
wood film production prepped by | 





Irving Bernstein, professor in 

UCLA industrial relations dept. London, Feb. 18. 
Bernstein was engaged sub rosa Reorganizatign of the British 
some months ago to make an im-| Lion board is due. with John 


partial survey of economic trends | Woolf, the Boulting Brothers and 
and causes of the decline in Holly- | Launder & Gilliat to be named di- 
wood filming. |rectors. They're expected to join 
Bulky report was delivered to the board later this week. 
Council last week, with resultant | At the same time, it’s under- 
immediate clamup. It was learned | stood here that changes are due 
that Bernstein reported that | at Associated British Picture Corp., 
skilled craft workers outside of; with Sir Philip Warter rumored | 
Hollywood are now making as | leaving as chairman and being re- 
good as or better wages than| placed by Dr. Eric Fletcher, now 
Hollywood craftsmen, and sup-|deputy chairman. Some weeks 
ported claims that the U. S. tax | ago, Robert Clark was relieved of 
Structure is forcing Hollywood | his job as member of the board 
producers to make pix abroad. sand studio chief, 


| Milwaukee exchange manager, will 


| Vice president-general manager of 


i United Artists release. 


| Covedale, Norwood and Westwood. 


|Twin Drive-In, largest ozoner, of- | 


fered “Sayonara” at 60c, its regu- 


lar price on films showing simul- | 


| taneously. 

Several other houses stuck to 
| normal 65 and 75 cent scales. None 
| advanced. i 
| Operators as a whole deplore the 

situation as “costly folly” for tle 
industry. 

| Many are asking: “With tv head- 
aches not enough, are they trying 
to cut each others’ throat or get 
back at distributors?” 

A few trace the fresh outbreak 
lto the price feudin’ for months 

between Rube Shor’s Twin Drive- 
In and Smith’s Montgomery Drive- | 
In. Smith undercut the Twin 
prices with “a carload for a dollar” | 


bargain | 


Dick Walsh Gets 


No Concessions 


A strong possibility exists that 
home office white collar employees | 
will stage a walkout against the film | 
companies. Efforts to break the) 
|stalemate in negotiations between | 
ithe Homeoffice Employees Union, 
Local H-63, International Alliance | 
of Theatrical Stage Employees and | 
the film companies have so far | 
failed despite the intervention of 


| 


and Harlan Holmden have partic-| 
ipated in the talks, but the film} 
companies, it’s reported, have been 
unwilling to make any concessions. | 
|The film companies’ only offer, it's 
said, is a propesal for a renewal of 
the present contract without any 
wage hikes or other additional 
benefits 

The IA has given the film com- 
panies until tomorrow (Thurs.) to 
come up with a new proposal. If 
no new offer is received, the mat- 
ter will be presented to the IA ex- 
ecutive board which meets in 
Tulsa on Monday (24). The board 
has the power to authorize a strike. 


ABBOTT SWARTZ GETS 
_ TWO REPUBLIC AREAS 


Minneapolis, Feb. 18. 

Abbott Swartz, branch operation 
manager for his brother Donald's 
Independent Film Distributors ex- 
change, has acquired the Republic 
Pictures franchise for the Minne- 
apolis and Milwaukee territories, 
effective March 1. 

Joe Loeffler, who has been Re- 
public branch manager here for 
many years, and Jack Frackman, 





remain in their respective cities 
as Republic “representatives.” 
Swartz was a long-time United 
Artists’ branch manager here. 
When his brother, Donald, became 


the local television station.KMGM 
for its present owner, National 
Television Associates, he appointed 
Abbott as the Independent branch 
manager and the latter also will 
continue in that capacity. 





Victor Mature will co-produce 
“Timbuktu” with Edward Small for 


IA prexy Richard F. Walsh. | 
Top IA officials Walter Diehl) Producers Assn., will let Erie Johnston caf?y the ball for the entire 


|memories of the twenties, when the kids were “movie crazy” 


ithis week for. three weeks in South America to scout locations for 
;“Green Mansions,” which he'll direct for Pandre S. Berman’s Metro 
program ..* 

Marnelle Thomsen, VARIETY correspondent at Caracas, Venezuela, 
' writes this publication of her personal ‘adventures covering the recent 
revolution there: “My only revolution wound is from a friendly: flash 
gun. 

“From the window of a parked press car I was photographing chil- 
dren boot blacks, women and old men carrying crowbars and timbers 
to the massacre of the Secret Police headquarters one block away. Sud- 
denly the police machine-gunned the mob. I covered in the floor of the 
car. Then Leo Matiz, former MGM cameraman in Mexico, aad two oth- 
er photographers simultaneously leapt on top of me, in their efforts 
to get below the car windows. Leo was shouting about how the police 
had just. thrown put of the jail window the body of a woman political 
prisoner with a sign reading ‘If the crowd doesn't go away, this is only 
No. 1.’ It was all so sudden I couldn't find the voice to tell Leo to take 
his flashgun out of my shin.” 

New York papers are giving neighborhood runs a better break. Both 
the Times and Trib are reviewing off-Broadway openings more. And 
the Telly-Sun recently ran a five-column cut calling attention to “Paths 
of Glory” in nabe situations .. . Ted R. Lazarus, longtime film adver- 
tising exec, quit the business to join Connecticut Mutual Life Ins. Co. 


| . . Dispatch from Sydney incorrectly identified “Carry On. Admira’” 


as a Hollywood production. George Minter made it in England and, 
also for the record, it’s doing fine business Down Under .. . Disney art 
director Lou Lispi (character merchandising division) had a display of 
the producer's art work at the Akron (Ohio) Society of Artists’ annual 
banquet at the weekend . . . Media Awards Committee of the National 
Conference of Christians and Jews selected Metro’s “Something of 
Value”.as the best 1957 feature furthering brotherhood. 

Film producers are talking up a storm. Consider: “Wild is the Wind.” 
“Written on the Wind,” “Inherit the Wind,” “Reap the Wild Wind” and 
the ever-with-us “Gone With the Wind.” 

Philipe Clay, French singer, makes his American film bow in Col's 
“Bell, Book and Candle”... Plate Skouras set Margia Dean for femme 
lead in “Villa!” opposite Brian Keith . . . Kovacs-Carrillo Productions 
has skedded “Record Flight,” story of pen manufacturer Milton Rey- 
nolds and Bill Odom’s record flight around the world in 1947... Keith 
Andes skies to Manila Feb. 27 to star in Topaz Films’ “Blackburn's 
Headhunters,” made with island government cooperation ... Judith An- 
derson set for Tennessee Williams’ “Cat On a Hot Tin Roof,” at Metro. 

Gov, Ellis Arnall, prez of the Society of Independent Motion Picture 


industry in negotiations with the Russians . . . 20th-Fox prexy Spyros 
P. Skouras off to Europe and South Africa the end of this month . 
Charles Baldwin is to be installed as the new Motion Picture Export 
Assn. rep in London this week. He’s being shifted from Rome where 
Frank Gervasi took over . . . Grapevine again has RKO disposing of its 
foreign organization .. . A producer, whose film opened weak, to his 
. r. man: “Never mind the boxoffice. How were the reviews?” 
William Inge’s Broadway hit, “Dark on Top of the Stars,” brings bac 
and star 


photos fattened scrapbooks. 


ofte** Danes Plead With 
Own Government 
For BO. Relief 


Oscar Homolka 
Danish exhibitors last week de- 


Herbert Jacoby 
Worthington Miner 
Roger L. Stevens 
Joan Tetzel 


L. A. to N. Y. 


Jules Alberti 
Marisa Allasio 








Gertrude Berg 
Mare Brandel 
Pete Burness 
James Daly 
Kirk Douglas 
Ben Gazzara 
Eddie Fisher 
David Merrick 
Walt Plant 
Milton R. Rackmil 
David Rose 
Oliver Smith 


Europe to N. Y. 
Tom Curtiss 
Cynda Glenn 
Anatole Heller 
Arthur Lesser 
Maria Schell 


N. Y. to Europe 


Yul Brynner 
Norman Granz 
Jack Hylton 
Jerry Lynn 
Tony Pelley 





Donald Saddler 





| 


cided on one last, desperate step 
before approving a new film rental 
agreement with the American com- 
panies. They sent a delegation to 
the Government asking for tax re- 
lief. 

Move delayed the approval of 
the pact with the Motion Picture 
Export Assn. by the exhibitor as- 
sociations whose committees had 
reached an accord earlier with 
MPEA. Next full meeting of the 
Danish theatres now has been set 
for Feb. 25. 

Some houses in Denmark, 
notably theatres in Copenhagen, 
have signed with MPEA, but the 
bulk of exhibitors still aren't play- 
ing the American films. Pressure 

(Continued on page 18) 





Bill Ornstein, former Metro pub- 
licist to Puerto Rico yesterday 
(Tues.), thence to Virgin Islands on 
a pleasure-before- business tp 
though doing some retouching 0! 
his novel, “Miss Napoleon,” 
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EXHIBS PLEAD WITH BANKERS 





Frozen Out Writers Mad at Studios 


On heels of the major film studios flatly refusing to acknowl- 
edge any Writers Guild of America West jurisdiction in pay-tv, 
the WGAW screen branch voted to order their contracts with the 
majors cancelled as soon as legally possible. 

Guild had sought to establish its jurisdiction to toll-tveand to 
date a pay-tv format from the time the Bartlesville, Okla., test 


began last year. But the majors 
with this, 
meeting. 


Unable to collect some post-1948 pix coin from a number of indie 
producers releasing through United Artists, the screen branch also 
voted to authorize the board to give 60 days’ notice of strike action 
against such producers. A strike against Republic Pictures was also’ | 


approved at the same session for 
ting the guild in on the tv pie. 


Strike can't take effect until March 22 due to existing contract 
provisions, but such action is not expected to have any Serious ef- 
fect inasmuch as Republic is inactive productionwise. 

Guild pointed out that Warners and RKO had recognized post- 
1948 pix-to-tv payments and indicated that an agreement in “some 


writers were told at a Thursday night (13) membership 


Hollywood, Feb. 18. 


adamantly refused to go along 


selling post-1948 films sans cut- 





cases” among UA holdouts “seems immiment.” 








~ Joe Vogel Speaks of Many Things 


Reappraisal Overseas—Need for Studio Powerhouse 
Exec—Economies Not Over 


+ 


By HY HOLLINGER 


Louisville, Feb. 18. 

A complete reappraisal of Loew's 
foreign holdings will shortly be 
made and the company “will sell 
anything if somebody offers us a 
good price,” Loew's prexy Joseph 
R. Vogel acknowledged here Fri- 
day (14). The Loew's chieftain, be- 
fore returning to New York after 
addressing the closing banquet of 
the Allied States Assn. drive-in 
convention, said Robert H. O’Brien, 
the company’s financial v.p. will 
shortly leave for Europe to make a 
survey of the company’s properties. 
Vogel admitted that M-G-M's Brit- 
ish studio might be sold if a buyer 
and the right price can be obtained. 
“If we want to make pictures in 
England,” he said, “we'll have no 
trouble finding rental space.” 

Vogel also confirmed that he was 
negotiating with Sol C. Siegel to 
take over the top production post 
ai the studio. He said that he was 
also talking to several other in- 
dividuals, but he declined to iden- 
tify them. He stressed that he con- 
sidered it essential to have a pro- 
duction topper at the studio, and 
that he was making all efforts to 
close a deal. 

The man we want, he said, is a 
showman - businessman who can 
work with writers, directors and 
producers. “We want a man who 
can make pictures that are univer- 
sally liked and that bring money 

(Continued on page 14) 


Allied’s Ex-Prexy 
Blisters DeMille 
For ‘100’ Terms 


Louisville, Feb. 18. 

A blistering attack against Cecil 
B. DeMille highlighted the key- 
note address of Julius Gordon, re- 
tiring president of Allied States 
Assn., at the exhibitor organiza- 
tion’s drive-in convention here 
last week. The blast against the 
veteran film-maker, whom Gordon 
charged with “trying to buy his 
way into heaven after hurting his, 
friends and _ supporters,” was | 
linked to Paramount's terms for | 
“The 10 Commandments.” 

Quoting a report in Newsweek 
magazine that DeMille wasn’t in- 
terested in money but that he was 
anxious for the picture to be seen 
by as many people as possible, 
Gordon charged that Par's de- 
mands made DeMiile’s aim impos- 
sible. The former Allied prexy 
said that Par would make “10 C’s” 











| 


U Laws on Realart 














eee 





| board chairman Abram F. Myers 





available to ozoners this summer, 
but that the picture would be sold | 
under special merchandising i 
ditions. | 


Theme of Gordon's address was | ad campaign for “Run Silent, Run | ing more fil 


a comparison of the decline of the 
(Continued on page 14) | 





Los Angeles, Feb. 18. 
Universal Pictures seeks an ac-} 
counting from Realart Pictures | 
Inc., in a suit filed (13) in Superior | 
Court whereby it claims the de- 
fendant still owes in excess oi | 
$46,000. | 
Complaint states that in an | 
agreement entered into on June | 
1, 1947, U gave Realart sole and| 
exclusive license to distrib certain | 
35m prints for period of 10 years, 
ending May 31, 1957. Realart un- 
der terms .of pact, according to 
suit, agreed to pay U $3,250,000, 
plus 35% of all gross receipts re- 
ceived by Realart in excess of 
$8,571,430. 


Drive-In Ops 
Deplore Okays 


To Divorcees 


Louisville, Feb. 18. 

Allied States Assn., in a formal 
resolution adopted by the member- 
ship at its drive-in convention here, 
protested the acquiescence of the 
Dept. of Justice in permitting the 
formerly-affiliated circuits to ac- 
quire drive-in theatres: Allied 
charged that the D. of J. based 
its approval solely on local consid- 
erations relating to competition 
without “taking into account the 
increased buying power and influ- 
ence which each new. acquisition 
brings to the already too-powerful 
circuits.” 

The exhib org also protested the 
Justice Dept.'s refusal to allow 








affected indie exhibs to intervene 
in such cases. Allied wants its} 
members to have the power to| 
cause subpoenas to be issued for 
the gathering of evidence. In ad- 


have the right to protest adverse 
decisions so that appeals can be! 


made to higher courts “to pass| 


upon the manner in which these | 
proceedings are conducted.” 
In presenting the resolution, 


(Continued on page 18) 





Joe Hyams Quits Figaro 
For Hecht-Hill-Lancaster 


motion post at Figaro Inc. (Joseph | 


L. Mankiewicz) to become eastern 


Lancaster. 


QUIGK-BUCK VS. 
TRADE ‘SUGIDE’ 


Louisville, Feb. 18. 

Convinced to some extent that 
fiyn company executives are as 
anxious as exhibitors to prevent 
the post-’48 backlog from finding 
its way to television, exhibitors 
may pinpoint their “hold the line 
at '49” campaign in the direction 
of stockholders and bankers. These 
groups, it’s felt, are only aware of 
the immediate cash results of tv 
sales and have not taken into con- 
sideration the long-range perhaps 
suicidal. effect on the industry 
over-all, 

At Allied States Assn.’s drive-in 
convention in Louisville last week, 
it was suggested that film company 
stock-owning exhibitors “pool” 
their shares and turn over their 
proxy statements to a designated 
representative of exhibition. This 
representative, in turn, would at- 
tend all the annual meetings of 
the film companies where he 
would present the views of the- 
atreowners and attempt to con- 
vince stockholders, bankers, and 
brokerage firms that the sales of 
pictures to tv is destroying the 
film business. At the same time, 
he would make an effort to point 
out that investors can_ realize 
more for their money through the 
release of films to theatres. 


Allied’s meeting (the fifth an-| 
nual one for drive-ins) was main-| television. 


ly concerned with the Hollywood 
selloff to television question. It 
was the predominate subject at all 
sessions. Although there were 
complaints about film company 
rental terms and playing condi- 
tions, drive-in operators left the 
convention with a “ray of hope.” 
Whatever optimism prevailed was 
brought about by the conviction 
that at least some of the film com- 
panies had begun to realize the de- 
bilitating consequence of the old 
films being shown on television. 
Some Cheer 

When the delegates departed 
the Louisville meeting, they felt 
that general if unbinding assur- 
ance from Joseph R. Vogel, Spyros 
Skouras and Barney Balaban, pres- 
idents respectively of Loew’s, 20th- 
Fox and Paramount, that efforts 
would be made to keep post-1948 
films off television. None of the 
presidents, of course, made a flat 
guarantee. Perhaps Vogel's ad- 
dress to the Allied members best 
represented the position of the film 
companies. He “personally,” Vogel 
said, was opposed to further sales 
to tv “as conditions exist” How- 
ever, he stressed that the ultimate 
decision rested with the board of 
directors. At this point, Vogel di- 
gressed from his prepared speech 
and attempted to outline to the 

(Continued on page 16) 





Joe Vogel: ‘I'm A Theatre Man, Myself’ 


Metro's studio will be working at full capacity by March 1, Loew’s 
prexy Joseph R. Vogel told the Allied States Assn. drive-in convention 
here last week. At the same time, the Loew’s topper assured the dele- 
| gates that he personally was opposed to the release of post-1948 films 


Horace Adams, Now Allied President, 


Widely Experienced in Economics 


7. 





? 


35 to 42 at 20th 
Hollywood, Feb. 18. 

Twentieth-Fox has boosted 
its 1958 production sked from 
originally planned 35 to 42. 
Fourteen of these will come 
from indie producers. Studio's 
own program will be bolstered 
by 16 from Regal and nine from 
other sources including 20th- 
Fox-European. 

The 67-film slate is highest 
for a single year since com- 
pany’s introduction of Cinema- 
Scope in 1953, Company ad- 
ditionally has seven films com- 
pleted and awaiting release 
through April, plus three more 
now before the cameras. 














Nabe Operators 


React Gloomily 
To Par TV Sale 


Minneapolis, Feb. 18. 

There’s much anguish in exhibi- 
tor circles here in consequence of 
the Paramount 1948 backlog sale to | 

Because of exhibition industry's 
conviction that old features on tv 
are responsible for much of the 
dent to the boxoffice in the last | 
half of 1957, it had been hoped | 
among local theatreowners that | 
Paramount would not make any | 
such deal. | 

William Volk, co-owner of a cir- 
cuit of the neighborhood houses, | 
and Martin Lebedoff, say that the | 
Paramount action came as a “sur- | 
prise and shock” and they fear it | 
portends ultimate selloff by majors 
of post-1948 product, too. | 

Exhib thought here is that the 
hurt to the boxoffice will be even 
more severe as such Parameunt 
oldies as “Going My Way,” the 
Bing Crosby and Bob Hope hits 
and the DeMille productions are 
shown on tv—though Par may re- 
issue some of these theatrically 
first. 

“We neighborhood exhibitors, | 
who have been hard hit by the 
milking of blockbusters and with- 
holding of them from subsequent 
runs because of their long down- 
town firstruns, will be injured the 
most because much of the time we 


(Continued on page 18) 





Universal changed title of “Seed 
of Violence” to “Live Fast, Die 
Young.” | 


~ 


++ 
Louisville, Feb. 18. 


to television, but he pointed out that the ultimate decision rested with 


dition, Allied wants its members to | the company’s board of directors. 


By inference, however, he indicated that exhibitors could help keep 
the post-’48 films off television by encouraging the film companies and 


“giving all pictures a reasonable chance.” In a detailed analysis of the 
problems of the industry, both from the standpoint of production-dis- 
|tribution and exhibition, Vogel hammered on the point that the pic- 
|ture business was not a one-way street concerned only with the prob- 
ilems of exhibition. He stressed that the production-distribution com- 
| panies faced real and serious problems of their own which the thea- 


tremen must understand if the industry is to survive. The answer, he 


said is that “you have to give a little and take a little.” 
Knock Down Spite Fence 


Pointing out that before assuming the post of Loew's Inc. chieftain 
Joe Hyams has resigned his pro-| he had been a theatreman, Vogel said he'd like very much to “remove 
: — | the fence” that has divided both segments of the film biz. Working to- 
gether, he said, “means reasonable consideration of each other's prob- 
publicity manager of Hecht-Hill|iems.” This does not mean, he stated, that exhibs must pay exorbitant 


| prices for pictures or that theatres “have to deprive the distributor of 


Meanwhile, Bernard M. Kamber,| an outlet for pictures that represent a real investment but haven't 


H-H-L’s national ad-pub chief, ar- | 
rived in New York from the Coast | 


Deep” with execs at United Artists, 
distributor. 


quite hit the mark.” 


Distribs, Vogel continued, are often puzzled by the diminishing cir- 
this week to discuss the sales and culation of their films, particularly at a time when exhibs are Jemand- 


ms for their theatres. “We can weil understand,” he said, 


“that the exhibitor would like to have more outstanding attractions, 
(Continued on page 18) ! 


| outside of Toledo. 


| the 


| all 


Horace Adams, the new presi- 


{dent of Allied States Assn., is a 
| wiry, forceful 60-year-old Cleveland 
| lawyer whose business interests in 


addition to the operaiion of thea- 
tres include the ownership of two 
racetracks and a highly successful 
management consultant firm. 

Adams, who entered the motion 
picture business in 1938, considers 
himself as part of the “new, fresh 
blood of the industry” since his 
initiation {n the intricacies of the 
film biz came via the operation of 
drive-ins. He built and operated 
the 27th drive-in put up in the 
United States. It was located just 
His theatre in- 
terests at one time included 12 
properties, nine ozoners and three 
conventional theatres. It's now 
down to seven drive-ins and one 
hardtop. 

The new Allied chieftain was 
instrumental in the organization of 
Ohio Drive-In Theatre Assn. 
which later merged with the Inde- 
pendent Theatre Owners of Ohio, 
an Allied affiliate. “Originally we 
thought the problems of drive-in 
theatres were different than those 
of the conventional houses,” he 
said. “But since the war we came 
to the conclusion that we were all 
in the same business.” 

Adams, born and raised in Cleve- 
land, makes his headquarters in his 


(Continued on page 14) 


8-Yr. Clearance 


On TV Promised 
By Nicholson 


Louisville, Feb. 18. 

All exploitation and advertising 
material issued by American In- 
ternational Pictures, production 
company specializing in low-budget 
exploitation-type pictures, will con- 
tain the legend that the films can’t 
be seen on television for at least 
eight years, if ever. 

This policy message ywas deliv- 
ered personally to Allied States 
Assn.’s drive-in convention here 
last week by AI prexy James H, 
Nicholson. His company, Nicholson 
added, will also include an eight- 
year clearance over tv clause in 
film contracts. Topper drew 
cheers from the delegates when 
he stated: “As a matter of fact, I 
will never sell pictures to televi- 
sion as long as theatres are op- 
erating.” 

Nicholson said that he is not 
presumptuous enough to assume 
that his pictures will help the in- 
dustry, but that he at least hoped 
that his company’s policy would 
help “to start the ball rolling” in 
preventing further sales of feature 





| Pictures to television. 





IF RENTAL-OF-HEATER 
A MUST IT’S ADMISH 


Louisville, Feb. 18. 

If a charge for rental of a heater 
at drive-ins is a condition of ad- 
mission, 20th-Fox wants the extra 
charge to be used in computing the 
film rental when the film rental is 
based upon a percentate of the 
gross. However, if the charge for 
a heater is optional and the patron 
is not forced to rent one, then 20th 
does not expect that the computa- 
tion of the gross will include such 
charges. 

This clarification of the com- 


| pany’s position was given to Allied 


States Assn.’s drive-in convention 
here last week by Robert A. Wile, 
head of 20th’s exhibitor relations, 
The stipulation of 20th's position 
has been included in the company’s 
contracts, Wile reported. 

20th, Wile added, doesn’t expect 
the inclusion of any charge that is 
entirely optional, such as the pur- 
chase of hot dogs, popcorn or 
drinks. However, if there is a 
charge for anything as a condi- 
tion of admission, 20th wants its 
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Brothers Karamazov 


——— 


Lavish production of classic 
Russian story of love, lust and 
murder. Top-notch acting high- 
lights. Strong b.o. prospects. 


Hollywood, Feb. 14. 


Metro release of Avon Production. Stars 
Yul Brynner, Maria Schell, Claire Bloom, 
Lee J. Cobb, Albert Salmi, Richard Base- 

art, William Shatner; features Judith 
pT, Edgar Stehli, Harry Townes, Miko 

scard, David patoshu. Produced by 
andro S. Berman. Directed by Richard 
Brooks from 


daptation by. and Puilip G. 
pstein from or yevsky novel; 
music, Bronislau 


amera, John Alton; 

fraper: editor, John Dunning. Previewed 
£ Hollywood, Feb. 10, ’58. Running time, 
49 MINS. 


Dmitri Karamazov ....-...-. Yul Brynner 







Grushenka '......++0+ sseeee Maria Schell 
Katya Latte. ss ._. 
yodor Karamazov.......-..- Lee J. Cobb 
van Karamazov Richard Basehart 
Bmerdyakov ...... Albert Salmi 
Alexey Karamazov...... iam Shatner 
Mme. Anna Hohlakov...... Judith Eveiyn 
BRIGOTY .5--. 000 .. Edgar Stehli 
ppolit iriew de ° es 4 Townes 

negiryov 1 7) 

= ais -David O 





apt. ITYOV..seeees toshu 
BR peng seece «+++» Simon Oaklan 
rapt. Vrublevski . ri Kova 
Pawnbroker ...... . Jay Adler 
Defense Counsel . Gage Clarke 
MaryYO .....++.-erccece Ann Morrison 
Trifon Borissovitch .......-- Mel Welles 
Bold handling of erude, un- 


bridled passion, of violently con- 
fiicting ideas, and of earthy humor 
make up “The Brothers Karama- 
gov.” Sex and Salvation are the 
twin obsessions of the brothers and 
father, and they are the two themes 
that are hammered relentlessly 
home by Richard Brooks, who di- 
rected his own screenplay. 

Sumptuous and sensitive MGM 
production by Pandro S. Berman 
doesn’t sacrifice art to entertain- 
ment nor lose entertainment in a 
false conception of what constitutes 
art. “The Brothers Karamazov” 
should be one of the year’s com- 
mercial successes. ' 

Everything about the productian 
is rich and ornate like a Byzantine 
basilica, yet the personalities and 
the story are never submerged. One 
of the greatest surprises. about the 
picture is the bawdy humor that 
serves the double purpose of occa- 
sionally lightening the grim narra- 
tive and of deepening the deprav- 
ity of some of its figures. These 

eople, played by Yul Brynner, 
faria Schell, Claire Bloom and 
most notably, Lee J. Cobb, are fulf 
bodied, larger than life-size per- 
sonalities who command unwaver- 
ing attention. The public should 
take to it like vodka. 

Brooks wrote his screenplay 
from an adaptation by Julius J. 
and Philip G. Epstein. Cobb is the 
father of the Karamazov brothers, 
a lecherous old buffoon who 
taunts, tantalizes and frustrates his 
sens into violence, despair and 
apathy. Yul Brynner is the han¢- 
some, cruel, profligate Army ojffi- 
cer, a combination of adult power 
and childish pleasure. He is in con- 
flict with his father partly be- 
cause they both lust after the same 
woman, Maria Schell as Grushenka. 
Richard Basehart is in revolt be- 
cause of his intellectual coldness, 
a rigidity brought on by revulsion 
at the open and untrammeled sex- 
uality of the old rogue. The third 
son, William Shatner, has chosen 
his way of survival in contest with 
his father; he has retreated into 
the church as a monk. 

The explosion that these figures 
ignite comes when Brynner imag- 
ines Miss Schell has gone to his 
father in preference to him, be- 
cause he is bankrupt and his father 
holds the family purse. When 
Cobb is killed, Brynner is charged 
and convicted of the murder al- 
though the true killer is actually 
Cobb’s bastard son, Albert Salmi, 
warped into insanity. Claire Bloom 
is the alabaster beauty who saves 
Brynner from debtors’ prison and 
is then deserted by him for Miss 
Schell. Her revenge comes at his 
trial when she seals his conviction 
by her testimony. 

The picture opens in a fog cf 
talk, of infinite detail seen dimly 
as the story starts in shadows from 
which the chatacters suddenly 
emerge sharply. The conversation 
runs on like a river, over-lapping, 
funny, disarming and confusing. 
Yet when the important personali- 
ties are deliberately brought into 
focus the viewer knows more about 
each than imagined. 

There is difficult stuff here. 
There is talk about God. “Does He 
exist,” the elder Karamazov de- 
mands of each son in turn, and 
each must give his reason for nis 
answer. The next instant Cobb is 
baiting Brynner on Grushenka or 

oung Shatner on his life of spiri- 

ual contemplation. These Russian 
mixtures make the picture con- 
stantly challenging and absorbing. 

Brynner succeeds in making his 
Dmitri a hero despite the fact that 
every facet of his character is 
against it. Miss Schell, in her 


American motien picture debut, 
illumines her role, seemingly able 
to suggest innocence and depravity 
with the same sweet face. Miss 
Bloom is very moving, particularly 


in the court scene as her facade 
cracks from within, rent by bitter- 
ness and despair. 

It is Lee J. Cobb, however, who 
walks—or rather gallops—away 
with the picture. The part is gar- 
gantuan and it is not a bit too big 
for this actor. Richard Basehart 
manages to glow with anger and 


and voice to suggest his gre 
hatred, while Albert Salmi makes 
his role pathetic and somehow 
awful, 

William Shatner has the diffi- 


Those who standout in the large 
supporting cast include Judith 
Evelyn, young Miko Oscard, David 
Opatoshu, Harry Townes, William 


Gage. Clarke, Mel Welles, 
Adler, Frank De Kova and Simon 
Oakland. - 

The Metrocolor used by Brooks 
and his cameraman, John Alton, :s 
eS in purples, reds and blues. 

hey also use a technique of light- 
ing in the last, frenzied scenes, of 
lighting the characters with red, 
yellow or green that is highly effec- 
tive. It fits the mood of the story 
and it fits the authentic settings Ly 
art directors William A. Horning 
and Paul Gnuesse. Walter Plun- 
kett’s costumes, the hair stylings by 
Sidney Guilaroff and the make-ups 
by William Tuttle, are particularly 
important in a period picture of 
this type. They are all done so dis- 
armingly they seem natural and 
right. Set decorations by Henry 
Grace and Robert Priestley com- 
pliment the production; the editing 
by John Dunning is a masterful job 
and Dr. Wesley C. Miller's sound 
seems flawless. Bronislau KaAper’s 
thunderous music behind the main 
titles sets the mood of the picture 
inescapably and his score through- 
out reflects the shifting emotions 
of the many and diverse charac- 
ters. Pow. 


Ambush at Cimarron 
Pass 








Average low-budget oater for 
filler fare. 





Hollywood, Feb. 14. 


20th Century-Fox release of a Regal 
Production produced by Herbert E. Men- 
delson. Stars Scott Brady, Margia Dean; 
with Clint Eastwood, Irving Bacon, Frank 
Gerstle, Dirk London, Baynes Barron, Ken 
Mayer, Keith Richards, William Vaughan, 
John Damler, John Merrick. Directed by 
Jadie Copelan. Screenplay, Richard G. 
Taylor and John K. Butler; story, Robert 
A. Reeds and Robert W. Woods; camera, 
John M. Nickolaus Jr.; editor, 
Pierson; music, Paul Sawtell and Bert 
Shefter. Previewed in Hollywood, Feb. 11, 
58. Running time, 73 MINS. 


| Sgt. Matt Blake ............. Scott Brady 





Teresa .......ssecccseeeess- Margia Dean 
Corbin ...ceseees eeeee+- Baynes Barron 
Hemry .......seeseses+ William Vaughan 
Cpl. Schwitzer . cose... Key Mayer 
Private Zach .. John Mamler 













.. Keith Richards 
+» John Merrick 
+.+- Frank Gerstle 
«+. Clint Eastwood 


Private Lasky .. 
| Private Nathan 
Sam Prescott .... 
| Keith Williams . 


Johnny Willow: .++ Dirk London 
Stanfield ..... «+--+. Irving Bacon 
1 Cob f scecce « Desmond Slattery 
| Stunt ..... Cec ercocseeesees oe Yrigoyen 


Stunt ..... - Bob Morgan 








A westernized walk in the sun, 
| this Regal opus creates a respect- 
|able amount of interest to fill out 
|double feature situations. Pros- 
|pects are no more than that, 
though a number of worthwhile 
performances do add a bit of spice. 
|. As Jodie Copelan’s first direc- 
| torial effort, “Ambush At Cimar- 
| ron Pass” moves rather well within 
the limitations of its low budget. 
|The Richard G. Taylor-John K. 
| Butler screenplay is spotty in its 
| excitement, and Herbert E. Men- 
|delson’s production values are 
|about average. 

| Topliner Scott Brady, as a Union 


Carl L. | 





cult task of portraying youthful | $34! 
male goodness and he does it with} pyvinis Carter 
such gentle candor it is effective. | willie Down 


Vedder and Ann Morrison. Also | «poe 
Jay|s 
Ben 








| 
} 


! 





| soldier who fights Apaches now | 


|that there are no more Rebels, is 
sincere in his approach, quite be- 
|lievable in his performance. Fine 
portrayals also come from Margia 
| Dean, Frank Gerstle, Clint East- 
| wood and Dirk London. 

Things get roling with a half 
|dozen Union soldiers transporting 
|a prisoner to Fort Waverly. Sur- 


/rounded by Apaches, the group 
| happens upon a half dozen former 
|Confederate soldiers. They join 
|forces, though past animosities 
|often get in the way, and in the 
|next bit of excitement, the 
| Apaches drop off a sexy Mexican 
;dish and ride off with the white 
;men’s horses. Thus starts the 
| seven-day walk to the fort, an ex- 
| perience without sufficient food or 
| water and with the added burden 
| of carrying a load of guns the In- 
|dians want desperately. Fact is, 
Pen Apaches say they’ll give the 
|horses back in exchange for the 
| weapons, 

Many arrows later, and with half 
|the group killed along the way, 
| Brady brings his charges to safety. 

John M. Nickolaus, Jr.’s camera 
|shows nicely in some instances, 
_ but shifting from outdoor settings 
| to indoor replicas is all too obvi- 
ous. So is the outdoor —_, 

on. 





The True Story of 
Lynn Stuart 
Exciting and true, pic still may 


need fast promotion if boxof- 
fice is to ring. 


Hollywood, Feb. 11. 


Columbia release of Bryan Foy produc- 


resentment, using only his eyes | tion. Stars Betsy Palmer; with Jack Lord, 
at | Barry Atwater; also Kim_ Spalding, Karl 
I 


Lukas, Casey Walters, Harry Jackson, 
Claudia Bryar, John Anderson, Rita Dun- 
can, Lee Farr, Louis Towers. Directed by 
Lewis Seiler. Screenplay, John H. Kneu- 
buhl, from newspaper articles by Pat 
Michaels; camera, Burnett Guffey; editor, 
Goodkind. Previewed at studio, 
7, 58. Running time, 76 MINS. 
Betsy Palmer 
Jack Lord 


Hagan .....:ccccccccsccess Barry Atwater 
Ralph Carter .... . Kim Spalding 
Hal Bruck ...... .. Karl Lukas 
Eddie Dine Casey Walters 





Husband Officer ......++++ Harry Jackson 
Nora Efron Claudia Bryar 
- ng John Anderson 
. Rita Duncan 
ee e Farr 

Louis Towers 





Because it’s constructed from 
California fact rather than con- 
jured from Hollywood fiction, “The 
True Story of Lynn Stuart” man- 
ages to assume a semi-documentary 
flavor that magnifies excitement 
and instills deep consideration for 
the plight of the title character. 
Given a good production by Bryan 
Foy, pic will have to be heralded 
by a hearty exploitation campaign 
if it’s going to impress b.o. watch- 
ers as anything but good second 
feature fare. 

Topliner Betsy Palmer, who may 
perk up prospects with her own fol- 
lowing of televisitors, is this Co- 
lumbia film's biggest plus. As a 
Santa Ana, Calif., housewife who 
volunteers to smoke out a ring of 
dope pushers, she has all the good 
graces and well-meaning cunning 
needed for her role of dual ident- 
ity. Director Lewis Seiler was 
able to garner top performances 
from featured players Jack Lord 
and Barry Atwater, but the rest of 
the way down the cast line, it was 
nip and tuck whether some per- 
formances were going to stand up. 
Of the nine smaller players, Harry 
Jackson shows the most promise. 

John H. Kneubuhl’s screenplay, 
based on newspaper articles by 
Santa Ana reporter Pat Michaels, 
is slightly heavy on talk for a pic- 
ture that could benefit from addi- 
tional action, but on the whole; it 
is a well-knit piece of work. It 
tells of Lynn Stuart (Miss Palmer) 
whose nephew is killed in an auto 
crash while heavily doped. With 
sincerity, she offers to help Orange 
County detectives crack the narco- 
tics-selling mob. When desperate, 
the chief investigator (Atwater) ac- 
cepts her offer, letting her nuzzle 
up to a girl-loving, dope-moving 
hoodlum (Lord). Actually, she 
helping a good deal before being 
carted off to Tijuana by the gen- 
tleman. Police search, ultimately 
find and capture the ring leaders. 
In a moving climax, Miss Palmer 
is jailed and indicted by the Grand 
Jury to protect her identity as the 
informant. 

Pic gains momentum from fine 
night photography by Burnett Guf- 
fey. Other technical credits are 
well above exploitation — 

on, 


20th Constructing 
Montreal All New 


Even as other companies are 
studying the possibility of closing 
up at least some domestic branches 
and merging backroom facilities, 
20th-Fox has let out a contract to 
construct a modern new exchange 
at Montreal, Canada. 

According to 20th execs, the com- 
pany is operating its exchange sys- 
tem at high efficiency and rock- 
bottom cost and no closings are 
contemplated in any area, not even 
in Portland, where several other 
distribs have closed shop or now 
maintain only a shipping station. 

At 20th it’s said that the per- 
reel cost of distribution has been 
brought by the company to the 
point where, even if there were a 
joint distribution endeavor via Na- 
tional Film Carriers or another 
similar outfit, latter’s costs would 
be substantially above those now 
clocked by 20th. 


20th execs point to the consider- 
able product volume of the com- 
pany’s exchanges are expected to 
handle during 1958 and maintain 
that this alone would make a cut- 
back impractical. They admit, how- 
ever, that—volume-wise—there is 
a “point-of-no-return” at which full 
scale operation of 33 exchanges by 
a.company may not be warranted 
in the light of limited available 
product. 


of the Acad, more or less were 


is the Wind,” Paramount. 


ly Wilder, “Prosecution.” 


Love” (20th). 
26 at the Pantages Theatre here. 


from “Tammy and the Bachelor,’ 
“Wild is the Wind,” “An Affair to Remember” (20th) and “April 





Who's in Oscar Awards’ Running 


Hollywood, Feb. 18. 


Nominations for the annual Oscars were posted here yesterday 
(Mon.) by the Academy of Motion Picture Arts & Sciences—and 
there were few surprises. The contenders, as selected by members 


consistent with the selections of 


many key city critics and reviewing organizations. The candidates: 
Best picture—“Sayonara,” Warners; “Bridge on River Kwai,” 
Columbia; “Witness for Prosecution” and “12 Angry Men,” United 
Artists and “Peyton Place,” 20th-Fox. 
Best male star — Marlon Brando, “Sayonara”; Alec Guiness 
“Bridge on River Kwai”; Anthony Franciosa, “Hatful of Rain,” 
20th; Charles Laughton, “Prosecution,” and Anthony Quinn, “Wild 


Best femme star—Deborah Kerr, “Heaven Knows, Mr. Allison.” 
Universal; Anna Magnani, “Wild is Wind”; Elizabeth Taylor, “Rain- 
tree County,” Metro; Lana Turner, “Peyton Place,” and Joanne 
Woodward, “Three Faces of Eve,” 20th. 

Best director—David Lean, “Bridge”; Mark Robson, “Peyton”: 
Joshua Logan, “Sayonara”; Sidney Lumet, “Angry Men,” and Bil. 


Best supporting actor—Red Buttons, “Sayonara”; Vittorio de 
Sica, “Farewell to Arms, 20th; Sessue Hayakawa, “Bridge”; Ar- 
thur Kennedy and Russ Tamblyn, ‘ 

Best supporting actress—Carolyn Jones, “Bachelor Party,” UA; 
Elsa Lanchester, “Prosecution”; Miyoshi Umeki, “Sayonara”: Diane 
Varsi and Hope Lange, “Peyton.” 

Best foreign language production—“Devil Came at Night,” Ger- 
many; “Gates of Paris,” France; 
of Cabiria,” Italy, ané “Nine Lives,” Norway. 

Best song—“All the Way,” from “Joker is Wild,” Par; “Tammy,” 
” Universal; and title songs from 


“Peyton.” 


“Mother India,” India; “Nights 


Award presentations, to be telecast on NBC, are set for March 





SAG Probes Lippert 
Plans; Rated Unfair 
For Pix Sales to TV 


Hollywood, Feb. 18. 

Screen Actors’ Guild is investi- 
gating “announced” plan for Rob- 
ert Lippert to produce “The Fly” 
for 20th-Fox, inasmuch as producer 
has been on Guild’s “unfair” list 
for about six years for not cutting 
SAG members in on television pie 
when he sold a flock of his post- 
1948 features to syndicators. 

SAG is reticent about its “inves- 
tigation.” 

Lippert formed Regal Films 
which has been turning out “B” pix 
for 20th, but inasmuch as he was 
not receiving producer credit Guild 
felt it was in not ideally positioned 
to take legal action. 20th itself 
finances Regal. 


DIRECTORS ASK NEW 
$750 WEEKLY MINIMUM 


Hollywood, Feb. 18. 

Screen Directors’ Guild has sent 
out new contract demands to ex- 
cess of 500 theatrical and tv film 
producers, to replace pacts expir- 
ing with majors on March 13 and 
indie theatrical and tv producers 
April 3. 

Basic demands are for an upped 
minimum for both directors and 
assistants in both theatrical and tv 
production, plus provisions for 
payment on tv runs domestically 
and abroad. Guild also asks 25% 
of original salary for all post-1948 
i. sold to video. 








For directorial chores in both 
mediums the Guild wants a $750 
|weekly minimum. On theatrical 
| films, a five-week guarantee is 
}asked for pix costing less than 
| $100,000, an eight-week guarantee 
for pix over this figure. For di- 
rectors under 40-week contract, 
$700 weekly plus two-week vaca- 
tion pay is asked, and $750 for di- 
| rection of short subjects. 

In television production, Guild 
asks a $1,200 guarantee for a 15- 
minute pilot. New demands also 
are made for guarantees on other 
pilots: three weeks, half-hour pilot; 
five weeks, one hour; seven weeks, 
90 minutes; nine weeks, all others 
over this length. Minimums sought 
for regular telepix are $1,350, half- 
hour; $3,000, one hour; $4,500, 90 
minutes; $6,000, above 90 minutes. 

Directors of pilots are to get new 
protection, under terms of the new 
pact to be negotiated. Director is 
to get first refusal of six of first 
13, 12 of 26 or 18 of 39. Certain 
royalties also accrue on succeeding 
segments. Director, too, would 
receive 50% of minimum salary 
for all subsequent re-runs, and on 
films shown outside the U. S. and 
Canada 100% of minimum for 
each run. _ 

Assistant director salaries also 
would be upped under terms asked: 
first assistant, $450 per week; 
second assistants, $300. Producers 
must take out $100,000 life insur- 
ance policies for both directors and 
assistants for underwater or plane 
sequences, plus other protective 





measures, according to new pact. 





Nominate for Best 
Screen Writers 


Hollywood, Feb. 18. 

Metro and 20th-Fox lead the 
nominations of screenwriters of 15 
motion pictures in three categories 
of the Screen Writers 10th annual 
awards race, with three apiece. 
Runners-up are United Artists, 
Warner Bros., Paramount and Co- 
lumbia, each with two, and Allied 
Artists trails with one entry. 

Best-written American drama: 
“Heaven Knows, Mr. Allison,” 
20th-Fox, screenplay by John Lee 
Mahin and John Huston; “Paths of 
Glory,” Harris - Kubrick - Bryna- 
United Artists, Stanley Kubrick, 
Calder Willingham, Jim Thomp- 
son; “Peyton Place,” 20th-Fox, 
John Michael] Hayes; “Sayonara,” 
Goetz-Warner Bros., Paul Osborn; 
“Twelve Angry Men,” Orion-Nova- 
UA, Reginald Rose. 

Best-written American Comedy: 
“Designing Woman,” Metro, 
George Wells; “Don’t Go Near the 
Water,” Metro, Dorothy Kingsley, 
George Wells; “Love in the After- 
noon,” Allied Artists, Billy Wilder, 
I. A. L. Diamond; “Operation Mad- 
ball,” Columbia Pictures, Arthur 
Carter, Jed Harris, Blake Edwards; 
“Will Success Spoil Rock Hunter?” 
20th-Fox, Frank Tashlin. 

Best-written American musical: 
“Funny Face,” Paramount, Leon- 
ard Gershe; “The Joker Is Wild,” 
Paramount, Oscar Saul; “Les 
Girls,” Metro, John Patrick; “Paja- 
ma Game,” Abbott-Donen-Warner 
Bros., George Abbott, Richard Bis- 
sell; “Pal Joey,” Columbia Pie- 
tures, Dorothy Kingsley. 

Exec board of Screen Writers 
branch also will name winner of 
the Laurel Award for Achieve- 
ment, given each year for most 
valuable writing contribution to 
the industry over a period of years. 
Award will be made at annual dine 
ner Marcy.12 at Moulin Rouge. 


JULIUS EPSTEIN TO 
H-H-L AS PRODUCER 


Hollywood, Feb. 18. 

Julius Epstein, one of Holly- 
wood’s top writers, is turning pro- 
ducer. His first assignment will be 
for Hecht-Hill-Lancaster on “Take 
A Giant Step,” play by Louis Pe- 
terson. “Step” will also mark Burt 
Lancaster’s second venture as & 
film director, first having been 
“The Kentuckian” in 1955. 

Epstein spent three months prep- 
ping script with Peterson, who does 
screenplay, and Lancaster. Prior to 
start of picture toward end of 1958 
Epstein has a script commitment 
at Metro. 


ANNI OF PUSH-BACK SEATS 

Chicago, Feb. 18. 
Paramount-owned Esquire The- 
atre,* 1,350-seat firstrun, marked 
20th anni Sunday (16) sans hoopla, 
House was the first in the coun 
try to install push-back seats. It 
was built by Harry and Elmer Bala- 
ban, and sold by them to Par last 
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MCA (Not Paramount) to Handle 
Any of 750 Backlog Oldies That 
Get Overseas Revival First 








Hollywood, Feb. 18. + 


Cecil B. DeMille today 
stated, “I have not sold any 
pictures to anyone. I do not 
say I will not sell them, but I 
have not sold them to date.” 

DeMille and Par share own- 
ership in his pix. 


Important part of the deal by 
which Paramount sold its back- 
log to Management Corp. of Amer- 
ica (subsidiary of Music Corp. of 
America) was clarified this week 
and it shows the extent to which 
MCA is going into the business of 
theatrical distribution. 

This mammoth show business en- 
terprise is to handle the re-release 
of the 750 Par pictures in the over- 
seas market for a period of five 
years. Par is to participate in the 
gross income until the total pro- 
ceeds of the library sellout—$50,- 
000,000—from this and _ other 
sources is reached. 

Original impression was that Par 
was withholding the theatrical re- 
issue rights for up to five years. 





But, instead, MCA is taking the en- 
tire package for licensing to thea- 
tres. 








Granada 


Secs «CONtinued from page 3 See 





company no longer has any control 
as to how MCA merchandises the 
backlog of 750 films. MCA has too 
many tv shows on British video. 

Between the Hitchcock show, 
“Gunsmoke,” “I Love _ Lucy,” 
“Wagon Train,” “Dragnet,” “High- 
way Patrol” and the like, there 
isn’t enough time left for Ameri- 
can shows on the British image 
orthicons. 

MCA’s Predicament 

Transcending this is the fact 
that the yield for feature films 
would be so small, in comparison 
to the made-for-tv packages, that 
MCA would be robbing itself if it 
attempted to sell feature films to 
British video. 

(In this connection, John B. 
Spires, former Universal sales chief 
on the Continent shifting to MCA, 
will concern himself more with the 
agency’s video packages in new 
Italian, French, German and kin- 
dred markets, than with the fea- 
ture product.) 

There have been very few Amer- 
ican and/or British film ‘features 
shown on British tv. Those that 
were shown have been those which 
have been invariably liquidated by 
the banks because of the mortgage 





equities and the like. 
U. S. television programming is | 
different as regards the continued | 


absorption of readymade film fea-| 


SOUND EDITORS’ AWARD 
TO ‘THE ENEMY BELOW’ 


Hollywood, Feb. 18. 

“The Enemy Below,” which Dick 
Powell produced at 20thFox, is win- 
ner of Motion Picture Sound Edi- 
tors’ award as best sound-edited 
feature of 1957. 

MPSE selected “Silent Service,” 
Twin Dolphin Productions, as best 
sound-edited television series. 


Flu Bumped Fall 
Biz, Not Movies 
On Air—Praught 


Des Moines, Feb. 18. 

In a recent front page story 
here, Woodrow Praught, vice presi- 
dent of Tri-States Theatre Corp., 
disputed reports theatre attendance 
is suffering because old movies are 
being shown on television. Des- 
pite the survey made for the Thea- 
ter Owners of America indicating 
there was a 7-million drop in aver- 
age family weekly movie attend- 
ance in the final quarter of 1957 
compared with the same period in| 
1956, Praught said Des Moines 
theatres. are enjoying their biggest 
attendance boom in a yéar and a 
half. 

“The report on the recent Sind- 
linger survey led to some erron- 
eous conclusions, in our opinion,” 
Praught said. “It is true there was 
a drop in attendance last fall but 
we attribute this primarily to the 
flu epidemic, which cut attendance 
at all public gatherings and even to 
the point of closing many schools.” 

Praught said the recent holiday 
season was highly successful for 
theatres across the country and 
proved thai in the eyes of the pub- 
lic there is little comparison be- 
tween old movies and the modern 
beautifully presented productions 
now available. He said Tri-State 
executives look forward to 1958 
with greater confidence than in 
several years. 


U Closing Jitters Albany 
Film Row in Wake Of 
Republic, RKO Bow-Outs 


Albany, Feb. 18. 
Fear of a chain reaction in the 
closing of the Universal exchange, 
effective Feb. 21, obsessed @ the | 











Film Row employees following the 


tures. | disclusure Thursday (13) that the | 

In England also, as Sidney staff, except manager Norman | 
Bernstein reprises, the basic char-| Weitman, had been pink-slipped. | 
ter for commercial television (1) It marked the second time with- 
encourages continued live pro-|in a year a company had discon- 


gramming, and (2) has made com-| tinued exchange operations here; | 
the third time this had hapened | i 
within two years. \ theatres equipped for C’rama can 

Republic was the first to darken be made available to Cinemiracle| 
doors. RKO was the second—and | when the former doesn’t have new} 
curiously, Universal then took over | product to offer, The two systems| 
the distribution of many RKO re-| are compatible and, of course, 
leases. The lease on the RKO/|Cinemiracle would pay rental 
exchange had not expired. A win-| Charges to C’rama when the latter's! 
dow sign still offers it for rent. facilities are used. 

In the case of Universal, the 
lease comes to an end in June. 
Weitman, as sales representative, 
will maintain quarters there until 
then. However, the approaching 
expiration of the Universal lease 
was not a factor in the decision to 


mercial time allottments a seller’s 
choice. It is by no means a buy- 
ers’ market. The 3-6 minute com- 
mercial allottment per hour for a 
sponsor—specifically called an ad- 
vertiser, and nothing as hifalutin’ 
as the term sponsor or subscriber 
—parallels the newspaper or mag- 
azine concept of makeup, That is, 
as far as possible, if an advertiser 
wants to be in juxtaposition to, say 
*“Gunsmake,” because that type of 
show lends itself better to his 
product, the station tries to com- 
ply. But that is all. It’s like plac- 


PIX TO HIGHEST 
- BIDDER: GOETZ 


Contrary to general industry 
opinion, indie producer William 
Goetz does not feel that post-1948 
pictures should be withheld from 
television. However, the former 
Universal studio chief believes 
they’re worth much more than the 
film companies have been getting 
for previous films released to tv. 
“I don’t think they should be sold 
for what they have been,” he said 
in New York Monday (17). 

Although aware that he is stick- 
ing his neck out, Goetz maintains 


that pictures should play “any. 
market they can play.” A _ pro- 
ducer is in’ the business to sell 


motion pictures, he said, and “he 
should sell what he’s in the busi- 
ness to sell.” A producer, he went 
on, should seek the best market 
he can and where he can gef the 
most money. 

Apprised that Allied States 
Assn. planned to boycott the pic- 
tures of independent producers 
who released post-’48 pix to tele- 
vision, Goetz said: “It’s a nice 
thought, but I'd like to talk to 
them when another ‘Bridge of the 
River Kwai’ or ‘Peyton Place’ 
comes along and see how their 
thinking is then.” 

Goetz, whose Warner Bros.-re- 
leased “Sayonara” is one of the 
current hits, maintains that the 
current industry panic is based on 
meeting the times. He compared 
the industry’s present position 
with a dry goods store caught with 
the wrong inventory, “It doesn’t 
mean that the film business is 
ready to cqjlapse,” he said. “It 
just means the industry is re- 
appraising the. market in light of 
television, the general economic 
position, shifts in population and 
competition from other forms of 
entertainment.” 

Goetz takes the position that the 
public will leave its tv sets if 
Hollywood gives them what he 
terms “advanced pictures” or pic- 
tures that are different from the 
steady diet on television. The vet- 
eran production executive doesn't 
think the face of Hollywood will 
change drastically. “There :aay be 
fewer pictures made,” he admit- 
ted. But he is convinced that mo- 
tion pictures will remain a mass 
medium. He points out that one 
picture in today’s market “is tak- 
ing up the dollars and the playing 
time of six or seven pictures.” He 
does not necessarily believe that 
there will be less theatres in the 
country. “It has been proven that 
the big pictures can play longer 
in the neighborhood and subse- 

(Continued on page 62) 


Cinerama ‘Glad’ 


About CineMiracle 


Cinerama Productions exec said 
this week he expects the company 
will be assisted, rather than hurt, 
by the new Cinemiracle bigscreen 
process developed by National 








RKO’s Weak Releasing Position 
Sore Point With MPEA Membership 
In Fashioning New Master Formula 





Nobel Prize Noble B.O. 


Dallas, Feb. 18. 

The color film of the life of 
Albert Schweitzer, Nobel 
Peace Prizewinner and medi- 
cal missionary in Africa, has 
given the Coronet the biggest 
weekend business in the his- 
tory of the theatre. 

Manager Alfred Sack said 
the picture had capacity audi- 
ences at all showings Saturday 
and Sunday. Groups from as 
far away as Tyler, Corsicana 
and Grand Saline were among 
the patrons. 


National Telefilm 
Readying Lotsa 
Repeat Visits 


NTA Pictures, theatrical releas- 
ing subsidiary of National Teletilm 
Associates, is going to market with 
a new flock of reissues, as mapped 
at the outfit’s first national sales 
convention this week. 

A. W. Schwalberg, director of 
the distribution outfit, reported 
that the first of the Shirley Temple | 








+ Current wrangle over a new 


global license formula, under which 
foreign permits are divvied up 
among the companies, is due in 
part to the unhappiness of some 
of the distributors with current 
procedures. 

There's little criticism of the 
formula itself. It ran out Jan. 1 
and now must be renewed. In the 
new arrangement, several added 
quota countries in the Far. East 
must be added. The formula should 
be ready by the time the Japanese 
licenses for 1958-59 are up for divi- 
sion. 


The quarrel some of the major 
distributors have with the current 
system is rooted in the weakened 
position of some of the outfits 
abroad, notably RKO. Latter, be- 
ing a member company of the Mo- 
tion Picture Export Assn., con- 
tinues to share in license alloca- 
tion. What has happened, how- 
ever, is that some of these licenses 
have been used for minor, and in 
some cases semi-American releases, 

This doesn’t bother the govern- 
ments concerned, which basically 
doesn’t care how the permits are 
used up; it does frustrate the other 
majors, who feel that such licenses 
|might more profitably be applied 
| against some important American 
| productions. In some instances, 
| companies haven’t been able to 
| cover their full license allocations. 
| There can be no transfer under 
the present inter-company setup. 


Suggestion’s been made to pe- 





oldies to be offered to theatres is| M4lize any company that has li- 
“Susannah of the Mounties,” made | Censes which it can’t use, but re- 
by 20th-Fox in 1939 with Randolph | fuses to turn them back. However, 
Scott as costar. This is to be pack-| it’s realized that such a penalty 


aged with “Gulliver’s Travels,” 
cartoon feature. 


Others on the NTA lineup of re-| 
run product include David O'’Selz- 
nick’s “Adventures of Tom Saw- 
yer,” “Spellbound,” with Ingrid 
Bergman and Gregory Peck, 
“Zero Murder Case,” with George 
Sanders, and “Ranchero Fiesta,” 
with the late Jimmy Dorsey, 


Others Beside Stanley 
Can Get Into Cinerama; 
Reeves Details Payoff 


Cinerama Inc., the equipment 
manufacturing and _ installation | 
company, now receives 5% of the | 
gross boxoffice receipts after taxes 
from domestic theatres showing 
the three-strip pix. Previously, 
Cinerama received 10% of the net 
profits from these theatres. 

According to prexy Hazard 
Reeves, the new agreement—signed 
with Stanley Warner on Jan. 
—marks the opening of opportuni- | 








would be difficult to defend legally. 
Also, it would bring the wrath of 
the small independent down on 
the big outfits. 

Apart from RKO, another ex- 
ample is Republic, which continues 
to share in license allocations made 
before it quit the MPEA. Rep no 
longer has a foreign distribution 
setup and is free to use the li- 
censes it receives in France and 
elsewhere anyway it wishes and 
for whatever pictures it may ob- 
tain. It can not, under MPEA 
rules, take on films of other majors 


] 
and bring them into a quota coun- 


try on its own licenses. It can, 
however, cover independently-made 
releases with such permits. 





CineMiracle Regime For 
Roxy May Divert 20th 
To Broadway Paramount 


Roxy Theatre’s projected switch 
to CineMiracle, necessitating re- 
modelling of the house, stands to 
deprive 20th-Fox of its prime 
Broadway showcase. Present indi- 
cations are that 20th may start 


ties for uthers to make and show 
Cinerama pictures, thus ending 
Stanley's exclusivity. As a result, 
Cinerama is talking deals with 
others to make and distribute Ci- 


| playing ball with the Paramount 
Theatre. 

It has slotted~a number of its 
|lesser attractions into the Mayfair 





Theatres. 
Point he made {s that numerous 


| Theatre, but the house isn’t con- 





ing an ad in a magazine in the run- 
of-the pages makeup; sometimes} 
the publication cooperates with the 
advertiser on position. But unlike 


the preferred-position rate, which | 


is true of a newspaper er maga- 
zine, there’s no such thing in Brit- 


closedown. The action would have 
been taken here, regardless. The | : : 
distributing company determined | : cS : 
that present economic and operat-| There's to be no tv’ing of Walt) 
ing conditions required cutbacks. | Disney's theatrical feature produc- 
Albany and New Haven, due to) tions regardless of when they were 





; 
ish tv. It’s strictly at the station's | their location—the first, only 145 | made—that is, prior to of after the | 


discretion, will or whim although 
good business relations usually 
sees things working out pretty 
well on an average. 


miles from New York, and the sec- | 1948 cutoff date. “We haven’t even 
ond, within reach of New York and | given it a thought,” said Leo Samu- 
Boston—were targeted for close-| els, president of Buena Vista, Dis- | 
downs, ney’s releasing agency, 


nerama pix, Reeves revealed. 

Reeves said the company enjoyed | 
a profitable year in 1957 and is in| 
a position to pay the remaining 
amount of the outstanding 4% de- 
benture bonds that mature on 
March 1, The company’s annual re- 
port for 1957 will be issued next 
month, Reeves disclosed. 


“No Disneys For TV Syndication; © 
- TooValuableon Theatre Re-Runs 


Big factor: “Cinderella,” “Snow 
White,” “Bambi” and nearly all 
others in the Disney vaults have 
proved big-money makers at vari- | 
ous reissue points. And they can 
be sold at the rate of once every 
five to seven years to newly grown- 
up audiences, 


sidered to have the stature needed 
for 20th’s major releases. 

Roxy currently has “A Farewell 
to Arms,” and may hold it until it 
closes for the CineMiracle revamp. 
New widescreen process, giving a 
Cinerama-type effect with three 
projectors functioning out of a sin- 
gle booth, needs a big screen. It 
was developed by National Thea- 
tres which anchors its N. Y. opera- 
tions at the Roxy. 

20th’s sales brass is said to con- 
sider the Paramount the logical 
new showcase. Some are concerned 
about it since the house has been 
an off-and-on proposition in recent 
months, though it’s been proven 
that it can draw top attendance. 

There are other reasons why 
20th may not shed too many tears 
over the loss—or at least the par- 
tial loss—of the Roxy. House has a 
high operating nut and it’s knovn 
that 20th hasn't seen eye-to-eye 
with the Roxy management on sev- 


j eral occasions, 
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Storm 


Slaps Down B way B.0. But 
‘Witness Boffo $39,000, 2d; Gift Fait seve yin: ete i hott 


226, Hills’ Skids To ‘Mild 856, 3d 


The worst blizzard in New York 
City over the past week-end 
plus the extreme cold of Mon- 
day-Tuesday of this week is slough- 
ing trade at Broadway deluxers 
currently to an unbelievable ex- 
tent. Business was off 50-75% Sun- 
day as compared with the previous 
day ‘Sat.) when it was hurt badly 
after 8 p.m. Transportation in sub- 
— areas was virtually nil Sun-! 

ay. } 

Snowfall was nearly 10 inches in| 
this area with drifts two to four 





feet deep, with prospective patrons te 


even having a tough battle to get) 
in to work Monday and Tuesday. 
Typical of how the bliz clouted 
trade is the Music Hall with third 
week of “Seven Hills of Rome” 
with stageshow. Where -the Hall! 
appeared headed for $115,000, it 
will be content to settle for $85,000. 
From a $26,000 on Saturday, the 
gross tumbled to $9,500 on Sunday 
and nearly halved that mark on 
Monday (17). 

The snowfall brought N. Y. to a 
screeching halt of nearly all ‘street | 
traffic. Familar adages about 
shooting deer in the balconies ap- 
plied Sunday. In some of the Main | 
Stem houses, the ticket-taker\ lit- | 
erally strayed in boredom from his | 
post. A  Varrety staffer 
popped into the Capitol at 4:30 
counted 698 patrons on the orches- 
tra floor. 

Lone newcomer, “Gift of Love,” 
which appeared headed for one of 
the Paramount's better recent 
weeks, only got a fair $22,000 open- 
ing round. “Farewell .To Arms” 
with stageshow also was hard hit, 
. slipping to a slow $32,000 or near 
in current (4th) stanza at the Roxy. 
House did $12,000 on Saturday but 
fell to $4,000 on Sunday. And 
nearly every house suffered in pro- 
portion, excepting some of the arty 
theatres. 

While hurt along with the others, | 
“Witness For Prosecution” held up | 
remarkably. It looks to land an. 
excellent $21,000 at the Astor in 
second session while at the Plaza 
a smash $18,000 is likely. Showing 
at the latter spot is only off about 
$3,000 from opener. 

Even “Around World in 80 Days” 
felt the impact of the storm while 
other hard-ticket operations re- 
deemed ducats for later days when 
holders did not appear Saturday 
and Sunday. “80 Days” still is 
great at $32,000 in 70th week at 
the Rivoli but down from capacity 
pace of many months. 

Take for “Beautiful But Danger- 
ous” at the Mayfair was more than 
cut in half from the initial week. 
Same was true of “Quiet Ameri- 
can” in second week at the Vic- 
toria. 

Estimates for This Week 

Astor (City Inv.) (1,300; 75-$2)— 
“Witness For Prosecution” (UA) 
(2d wk). This round winding today 
(Wed.) looks like excellent $21,000 
or less. First was $35,500. Stays 
on, natch! 

Little Carnegie (L. Carnegie) 
(550; $1.25-$1.80) — ‘“Adultress” 
(Times) (6th wk). Fifth session 
ended Sunday (16) was okay $6,000. 
Fourth, $7,200. 

Baronet (Reade) (430; $1.25- 
$1.70)\—“Gervaise” (Cont) (15th 
wk). The 14th week completed 
Sunday (16) was solid $6,100. The 
13th was $7,400. 

Capitol (Loew) (4,820; $1-$2.50)— | 
“Cowboy” (Col). Opens _ today 
(Wed.). Last week, “Bonjour Tris- 
tesse” (Col) (5th wk), was drab 
$9,000 or near. The fourth was 
$19,000. 

Criterion (Moss) (1,671; $1.80- 
$3.30)—"10 Commandments” (Par) 
(67th wk). This round is likely to 
hit solid $27,000 with 15 perform- 
ances. The 66th week was $33,000 
for 16 shows. Stays on. | 
,. Fine Arts (Davis) (468; 90-$1.80) 
—‘Gates of Paris” (Lopert) (6th 
wk). Fifth stanza finished Mon- 
day (17) was fine $5,800. The) 
fourth was $6,500. ‘“Demoniaque” 
(UMPO) due in next, and shortly. 

55th St. Playhouse (Moss) (300; | 
$1.25-$1.80) — “Bolshoi Ballet” | 
(Rank) (10th wk), The ninth) 
stanza ended last night 
was good $4,000 or near. 
eighth was $4,500. 

Embassy (Guild) (582; 75-90)— 
“Golden Age of Comedy” 
(8th wk). Looks fine $6,500. Pre- 
vious was $8,000, 

Guild (Guild) (450; $1-$1.75)— 
“Spanish Affair” (Par) (3d wk). 
Second session finished yesterday 














(Tues.) was lively $9,000. First 
week, $13,000. 
Mayfair (Maurer) (1,736; 79- 


$1.80\—‘Beautiful But Dangerous” 


who | $5,3 





(Tues.) 
The | 





(20th) (3d wk). Second round end- | 


$6,000, thin, after vrst hit $13,000. 
“Sing Boy Sing” (20th) comes in 
Friday. 

Normandie (Trans-Lux) (592; 95- 
$1.80)—“s now White” (BV) (reis- 
sue) (2d *k). This stanza winding 
tomorrow (Thurs.) is heading for 
great $12,000 or close. First was 
$21,400. 

Palace (RKO) (1,700; $1-$3) — 
“Bridge on River Kwai” (Col) (10th 
wk). The ninth round ended last 
night (Tues.) was capacity $34,500 
for 10 performances. The eighth 
same for like number of 
shows. 

Odeon . (Rank) (854; $1.25-$2.75) 
—“Henry V” (Rank) (reissue) (3d 
wk). First holdover session ended 
yesterday (Tues.) was heading for 
$8,000 after $7,500 for opening 
week. Had picked up enough be- 
fore the storm and cold wave to 
top initial stanza. 

Paramount (AB-PT) (3,665; $1- 


| $2)—“Gift of Love” (20th) (2d wk). 


First stanza ended Monday (17) was 
fair $22,000. Due to stay couple of 
weeks more. 

Fifth Ave. Cinema (R&B) (250; 
$1.80)—“Gervaise” (Cont) 6th wk). 
Fifth round ended yesterday 
(Tues.) was big $4,200. Fourth was 


300. 

Paris (Pathe Cinema) (568; 90- 
$1.80) — “God Created Woman” 
(Kings). The 17th stanza finished 
Sunday (16) was great $9,000. The 
16th week, $14,300. 


Radio City Musie Hall (Rocke-,| 


fellers) (6,200; _90-$2.75)—“Seven 
Hills of Rome” (M-G) with stage- 
show (3d-final wk). Current ses- 
sion ending today (Wed.) looks like 
mild $85,000. Second was $133,- 
000, over hopes, and helped by big 
Lincoln's Birthday trade. ‘“Broth- 
ers Karamazov” (M-G) opens to- 
morrow. 

Rivoli (UAT) (1,545; $1.25-$3.50) 
—‘“Around World in 80 Days” (UA) 
(71st wk), 
yesterday (Tues.) sloughed by 
storm to great $32,000 for 11 per- 
formances. The 69th week, ca- 
pacity $37,700 in like number of 
shows, 7 

Plaza (Lopert) (525; $1.50-$2)— 
“Witness for Prosecution” (UA) 
(2d wk). This round winding up 
today (Wed.) looks like smash 
$18,000 or near. First was $21,000, 
over hopes, and near house high 
mark. 

Roxy (Nat'l. Th.) (5,717; 65-$2.50) 
—‘Farewell to Arms” (20th) .with 
stageshow (4th wk). Current round 
ending tomorrow (Thurs.) is head- 
ing for slow $32,000 or close. Third 
was $58,500 over expectancy, and 
aided by Lincoln’s Birthday trade 
House shutters on March 2 to prep 
for preem of Cinermiracle which 
is due to come in here April 8 or 
April 9. 

State (Loew) (3,450; 50-$1.75)— 
“Raintree County” (M-G) (9th wk). 

(Continued on- page 16) 


‘Raintree’ Boff $14,000, 
Indpls.; ‘Yeller’ Lofty 
156, ‘Arms’ Socko 136 


Indianapolis, Feb. 18. 
“Raintree County” got off to 
good start in roadshow at Lyric to 
pace first-runs here this stanza. 
Trade is surprisingly good at most 





spots in view of sustained cold, 


wave which hits near or below 
zero every night. “Farewell to 
Arms” and “Old Yeller,” in second 


| weeks at Keith’s and Circle respec- 


tively, are still big and both will 
hold again. “Enemy Below,” how- 


'ever, is doing only fair at Indiana 
j}and “Seven Hills of Rome” is thin 


at Loew’s. 
Estimates for This Week 

Circle (C-D) (2,800; 75-90)—“Old 
Yeller” (BV) (2d wk). Big $15,000: 
Last week, $20,000. 

Indiana (‘(C-D) (3,200; 75-90)— 
“Enemy Below” (20th) and “Young 
and Dangerous” (20th). Modest 
$7,500. Last week, “Peyton Place” 


(20th) (6th wk), $9,000 or nearly | 


$80,000 for six weeks. 
Keith’s (C-D) (1,200; 90-$1.25)— 
“Farewell to Arms” (20th) (2d wk). 


BEA) hac $13,000 after $14,000 opener. 


Leew’s (Loew) (2,427; 60-85)— 
“Seven Hills of Rome” (M-G) and 
“Fort Bowie” (UA). Tepid $5,000. 
Last week, “Quiet American” (UA) 
and “Monte Carlo Story” (UA), 
$5,500. 

Lyric (C-D) (850; $1.25-$2.20)— 
—‘‘Raintree Connty” (M-G). Smash 
$14,000, with invitational preem 
helping. Last week, “Around 
World in 80 Days” (UA) (26th wk), 


ed yesterday (Tues.) was around | $12,000. 


‘HILLS’ FAIR $11,000, 
BUFF; ‘ARMS’ FAT 126 


Buffalo, Feb. 18. 


wn trade at first-runs here this 
session, Newcomers were especial- 
{ly hurt, with “Seven Hills of Rome” 
jonly rated fair at the Buffalo. 
“Viking Women and Sea Serpent,” 
also a newie, is traveling about 


Cold Wave Clips Chi Despite Newies: 
‘Witness’ Smash 266, Bonjour’ Big 
$23.00, Git 106, Rangers’ Oke 256 





the same pace at Paramount. How- 
| ever, “Farewell To Arms” is hold- 
|ing at a lively gait at the Center, 
“Man in Shadow” paired with 
“This Is Russia” shapes moderate 
at Lafayette. 
Estimates for This Week 

Buffalo (Loew) (3,500; 70-90)— 
“Seven Hills of Rome” (M-G) and 
|“Invisible Boy” (Indie). Fair $11,- 
| 000 or near, Last week, “Raintree 
;County” (M-G) (2d wk), $7,500 at 
$1.25 top. 
| Pafamount (AB-PT) (3,000; 170- 


Estimates Are Net 


Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; ie., 
without usual tax. istrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however, as indicated, 
include the U. S. amusement 





90)—“Viking Woman and Sea Ser-|_ tax. 
}pent” (Indie) and “Astounding She- 


(Indie). Fairish $10,000 





| 


| Monster” 


Chicago, Feb. 18. 

Bitter cold here currently is .tak- 
ing a heavy toll at the wickets 
with every theatre hurt by the 
a reaver. “Witness for 

rosecution” shapes boff $26,0 
at the United Artists. . va 

“Bonjour Tristesse” in Woods 
first expects a big $23,000 while 
“Gift of Love” opener rates a hot 
$10,000 at the Garrick. Grand’s new 
bill, “Safecracker” and “Escape 
from San Quentin,” should post a 
mild $5,000. 

“Gervaise” in initial Carnegie 
session looks sock. Strong second 
weeks are building for “Darby’s 
Rangers” at State-Lake while 


or a bit over. Last week, “Darby’s 
Rangers” (WB) and “Naked Gun” 
(WB), $13,500., 

| Center (AB-PT) (2,000; 90-$1.25) 
—‘Farewell To Arms” (20th) (2d 
wk). Lively $12,000 or near. Last 


Rangers Hep 206, 


The 70th frame finished | 


Det.; ‘Search’ 256 


Detroit, Feb. 18. 
Snow and cold sent biz skidding | 
Last week, “Tall Stranger” (AA) /slightly from the _ heights last 
and “Affair in Havana” (AA), dito. | week but the slide didn’t last long | 
Century (UATC) (2,900; 70-90)—|and downtown deluxers still are | 
“Girl Most Likely” (U) and “Un-| operating at a high level. “Dar- 
holy Wife” (U). Mild $5,000 in five|by’s Rangers” shapes great at 
days. Last week, “Peyton Place”| Palms. “From Hell It Came” is 
(20th) (6th wk), $9,000 at $1.25 top. | hot at Broadway-Capitol. “Search | 
Teck (SW - Cinerama' (1,200; | for Paradise” has found gold in a| 
$1.20-$2.40) — “Search For Para-|second round at Music Hall. | 
dise” (Cinerama) (20th wk). Clos- | “Farewell to Arms” looks smash in | 
ing today (Tues.) with okay $7,000.|second outing at United Artists. | 
Last week, same, Long-termers “Peyton Place” at 
Fox and “Sayonara” at the Michi- 
gan, both in seventh weeks, are be- | 
ing helped by “last days” ads. 
Estimates for This Week | 
Fox (Fox-Detroit) (5,000; $1.25- 
$1.50)—“Peyton Place” (20th) (7th | 
wk). Great $13,000. Last week, 
$14.000. 
Michigan (United Detroit) (4,000; 
90-$1.50)\—"‘Sayonara” (WB) (7th| 


week. $19,000. 

Lafayette (Basil) (3,000; 70-90)— 
“Man In Shadow” (U) and “This Is 
Russia” (U). Slow $7,000 or close. 








‘Witness’ Hot 256, 
Philly; ‘Hills’ 86 


Philadelphia, Feb. 18 ian $16,000. Last oe. 
With the mercury near zero and Palms (UD) (2,961; 90-$1.25)—| 


13 inches of snow making transpor- 
tation nearly impossible, biz this 
round at first-runs is taking the 
worst plunge of the eighth consecu- 
tive bad weather weekends. Pix 
doing near normal trade are the 


“Darby's Rangers” (WB) and “Ride 
Out for Revenge” (UA). Great 
$20,000. Last week, “18 and Anxi- 
ous” (AB-PT) and “Girl in Woods” 
(AB-PT) $18,000. 

Madison (UD) (1,900; 90-$1.50)— 


| “Fort Dobbs”-“Long Haul” combo 
at Roosevelt looms big. World’s 
|‘‘Last Bridge” is having a busy 
third week. 

| “Farewell to Arms,” in fourth 
| Oriental frame, looks okay but is 
| hurting from pink ticket (adults 
only). “God Created Woman,” in 
eighth week at the Loop, is hold- 
ing its great shape while “Sayo- 
nara” continues lively in eighth 
Chicago sesh, “Wild is Wind” still 
is oke at Esquire in ninth week. 

Roadshow pix remain perky. 

Estimates for This Week 

Carnegie (H&E Balaban) (485; 
$1.25)—-“Gervaise” (Cont.) (2d wk), 
Great $9,100 or near, with new 
house record likely. Last week, 
$7,000. 

Chicago (B&K) (3,900; 90-$1.80) 
— “Sayonara” (WB) (8th wk). Nice 
$21,700. Last week, $26,000. 

Esquire (H&E Balaban) (1,350; 
$1.25-$1.50)—“Wild Is Wind” (Par) 
(9th wk). Okay $6,000. Last week, 
$6,800. 

Garrick (B&K) (850; 90-$1.25)— 
“Gift of Love” (20th). Hotsy $10,- 
000 or near. Last week, “Viking 
Women and Sea Serpent” (AI) and 
‘Astounding She-Monster” (AI) (2d 
wk), $9,700. 

Grand ‘Nomikos) (1,200; 90- 
$1.25) — “Safecracker” (M-G) and 
“Escape From San Quentin” 
(M-G). Modest $5,000. Last week, 
“Noah’s Ark” (indie) (reissue) and 
oa Story” (Col) (2d wk), 


Loop (Telem’t) (606; 90-$1.50)— 


exception rather than the rule.)/«oiq Yeller” (BV) (5th wk). Good|“God Created Woman” (Kings) 

Witness For Prosecution” shapes | ¢iq 009. Last week, $14,000. (8th wk). Great’ $8,500. Last week, 

wow at Stanley and “God Created |" Broadway-Capitol. (UD) (3,500; | $11,000. 

Woman,” playing in two spots with | 99.¢)95)“From Hell It Came”| MeVickers (JL&S) (1,580; $1.25- 

sock takings, are managing t0)(4a) and ‘Teenage Doll” (AA). |$3.30i—“Raintree County” (M-G) 

weather the blizzard. ...,|Hotsy $12,000. Last week, Steel|(17th wk). Weak $12,000. Last 
Legend of Lost” is holding) pavonet” (UA) and “Man on| week, $13,000. 


|fairly well in_ second Stanton) prow)” (UA), same. 





Oriental (Indie) (3,400; $1.25-$2) 


round. “Seven Hills of Rome” is United Artists (UA) (1,667; $1.25-|—‘‘Farewell to Arms” (20th) (4th 
| Way Off to a modest take in second | ¢) 39 “Farewell to Arms”’ (20th) | Wk). Okay $25,000. Last week, 
week at the Viking. (2d wk). Big $15,000. Last week, | $32,000. 

Estimates for This Week $20,000. | Palace ‘(SW - Cinerama) (1,434; 
| Arcadia (S&S) (526; 99-$1.80—| Adams (Balaban) (1,700;- $1.25- | $1.25-$3.40) — “Seven Wonders 
“Don’t Go Near Water” (M-G) (7th|$1.50—“Don't Go Near Water” | (Cinerama) (61st wk). Fine $16,000, 


wk). Down to oke $5,000. Last |(M-G) (8th wk). Fine $7,500 in last | 





week, $10,000. 9 days. at itn 

| Boyd (SW - Cinerama) (1,340;|, Music Hall (SW-Cinerama)| 

$1.20-$2.80) — “Search for Para-| 1,205; $1.20-$2.65)—“Search for 
Paradise (Cinerama) (2d wk). 


dise” (Cinerama) (20th wk). Fine 
| $8,500. Last week, $9,000. 

|, Fox (National) (2.250; 65-$1.25)— | 
‘Peyton Place” (20th) (7th wk). 
| Dandy $11,000. Last week, $20,000. 


in 3 days. 
Trans-Lux Krim (Krim) (1,000; 
90-$1.65)—“‘God Created Woman” 





| (Indie) (5th wk). Swell $12,500. 
Goldman (Goldman) (2,250; 65-/ Last week, $15,000. 

$1.25)—“Steel Bayonet” (UA) and 

“Man on Prowl” (UA). Quiet 


Frisco OK; ‘Hills’ High 
$16,000, ‘Witness’ Wham 
126, ‘Peyton’ Dandy 146 


San Francisco, Feb. 18. | 


$5,000. Last week, “Going Steady” 
(Col) and “World Was His Jury” 
Col), $5,000. 

Green Hill (Serena) (750; 175- 
$1.25)—(closed Sundays)—“All At 
Sea” (M-G). Okay $2,700 in 4 days. 
Last week, “Cast Dark Shadow” 


Smash $25,000. Last week, $14,000 | $ 


Last week, $17,000. 

Roosevelt (B&K) (1,400; 75-90)— 
“Fort Dobbs” (WB) and “Long 
Haul” (Col) (2d wk). Tidy $15,000. 
Last week, $17,000. 

State-Lake (B&K) (2,400; 90- 
1.80) — “Darby’s Rangers” (WB) 
(2d wk). Okay $17,000. Last week, 
$24,000. 

Surf (H&E Balaban) (685; $1.50) 
—‘Admirable Crichton” (Col) (4th 
wk). Oke $3,800. Last week, $4,000. 

Todd’s Cinestage (Todd) (1,036; 
$1.75 -$3.30) — “Around World” 
(UA) (46th wk). Steady $22,100. 
Last week, $21,000. 

United Artists (B&K) (1,700; 90- 
$1.50)—“Witness . for Prosecution” 
(UA). Wham $26,000. Last week, 
“Don’t Go Near Water” (M-G) (7th 


(Indie) (4th wk), $2,100. First-runs are okay currently, | =; 2252". 
4 us y currently, ( - Oe 
Mastbaum (SW) (4,370; 99-$1.49) | with “Seven Hills of Rome,” “Pes. | ee te eer iCal 
—“Bonjour Tristesse” (Col) (4th| ton Place” and “Witness For Pros- Big $23,000 or close. Last week, 


| 
wk). Sad $5,000. Last week, $6,000. | 

Midtown (Goldman) (1,000; 99- 
$1.89)—“Raintree County” (M-G) 
(7th wk). Soggy $7,500. Last week, 
$10,000. 

Randolph (Goldman) (1,250; 65- 
$1.25)—“Sayonara” (M-G) (8th wk). 
Mild $8,500. Last week, $18,000. 

Stanley (SW) (2,900; 99-$1.80)-— 
“Witness for Prosecution” (UA). 
Wow $25,000. Last week, “Darby’s 
Rangers” (WB) (3d wk), $8,000. 

Stanton (SW) (1,483; 99-$1.49)— 
“Legend of Lost’ (UA) (2d wk). 


ecution” excellent. “It Came From 
Outer Space” looks so-so while 
“Bonjour Tristesse” is rated satis- 
factory, “Darby's Rangers” shapes | 
adequate. Long-runs are holding | 
nicely. “Golden Age of Comedy” | 
cleaning up among the arties. 
Estimates for This Week 
Golden Gate (RKO) (2,859; 90- 
$:.25)—‘‘Came From Outer Space” 
(U) and “This Is Russia” (U). Okay 
$10,000. Last week, “Old Yeller” | 
(BV) and “Spanish Affair” (Par) | 
|(2d wk), $9,000. 


| 





Fair $8,000. Last week, $18,000. Fox (FWC) (4,651; $1.25-$1.50)— | 
Trans-Lux (T-L) (500; 99-$1.80)|“Peyton Place” (20th) (4th wk). 

— “Smiles of Summer Night”|Gaudy $14,000. Stays. Last week, 
Rank). So-so $4,000. Last week, | $15,000. 

“Quiet American” (UA) (2d wk), Warfield (Loew) (2,656; 90-$1.25) 


$3,700 for 6 days. 

Studio (Goldberg) (499; 99-$1.89) 
—‘God Created Woman” (Indie) 
(2d wk). Sunny $10,000. Last week, 
| $15,000. 

Viking (Sley) (1,000; 99-$1.49)— 
“Seven Hills of Rome” (M-G) (2d 


— “Seven Hills of Rome” (M-G) 
and “Gun Fever” (UA). Fine $16,- 
000. Last week, “Don’t Go Near 
Water” (M-G) (8th wk), $8,300. 
Paramount (Par) (2,646: 90- 
$1.25) — “Darby’s Rangers” (WB) 
and “Return To Warbow” (Col). 


|wk). Nosedived to $8,000. Last|Oke $13,000. Last week, “Fort 
| week, $19,500. Dobbs” (W-B) and “Escape From 
| World (Pathe) (500; 99-$1.89)—|San Quentin” (Col), $14,000. 


|““God Created Woman” (Indie) (2d St. Francis (Par) (1,400; 90-$1.25) 
wk). Bright $10,000. Last week,;|— “Bonjour Tristesse” (Col) (2d 
$15,000. . (Continued on page 16) 








“Rodan” (DCA) (3d wk), $13,000. 

World (Indie) (606; 90)—‘Last 
Bridge” (Union) (3d wk). Neat 
$3,500. Last week, $4,000. 


‘Dobbs’ Good $8,000, 
° ° F 
K.C.; ‘Gift? Fair 8'4G 
Kansas City, Feb. 18 
New pictures are generally mild, 
and setting the tone for this week. 
“Ft. Dobbs” at Paramount looks 
good but “Seven Hills of Rome” at 
Midland is only light. “Gift of 
Love” in three Fox Midwest houses 
is rated fairish. Comparatively big 
news is “God Created Woman” at 
the Kimo, where a house record 
was set in the first week and first 
holdover week looks great. Pro- 
longed cold spell is hurting trade. 
Estimates for This Week 
Glen (Dickinson) (700; 75-90)— 
“Bob and Sally” (Indie) and “She 
Shoulda’ Said No” (Indie) (11th 
wk). Nearing end of run at miid 
$900; may stay on. Last week, 
$1,000. 
Kimo (Dickinson) (504; 99-$1.25) 
—“God Created Woman” (Kings) 
(Continued on page 16) 
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After MARCH ist, 1958— 








After 20 years (at 25c per copy), continued increased costs 
make it necessary for Variety to increase its price. Effective 
with the issue of March 5th, 1958, single copy price will be 35c 
and subscriptions by the year $15 domestic, $16 foreign. 


==> SPECIAL Limited OFFER —— 


(Until March 1, 1958) 














All present subscribers and readers of Variety a subscription at the present rates for a period of 
have the opportunity to renew, extend or obtain from 1 to 3 years. 
Current Rates Are New Rates Will Be 
1 Year — $10 1 Year — $15 
2 Years — $18 2 Years — $28 7 
3 Years — $24 3 Years — $39 
Foreign $1 per Year Extra 
This form vold aftr March 1,1958. 217 





VARIETY 


Subscription Order Form — 






Confirm your subscription now and en- 
joy the convenience of having your 
PERSONAL copy of ‘Variety’ delivered 
to your home or office at savings up to 
$30 over the new single copy price 
during the next 3 years. 





Enclosed find check for $...... pe 


1. Please enter NEW subscription [J | Year O 


? for 2 Years (1 
2. Extend PRESENT subscription [J 3 Years (J 











Current Subscription Rates 
One Year—$10.00 Two Years—$18.00 
Three Years—$24.00 
Canada and Foreign—$1 Additional Per Year 
VARIETY nc. 


154 West 46th Street New York 36, N. Y. 
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CA Strong; ‘Yeller’ Mighty 2006 
In 29 Spots, ‘Rangers’ Great $98,000, 
13 Dates, ‘Arms Trim 456 for 12 





Los Angeles, Feb. 18. 

L. A. first-runs, including nabes 
and ozoners, will hit a great 
$514,300 this week, with a solid 
$219,000 expected from regular 
situations. “Old Yeller” is headed 
for a mighty ——— in 29 situa- 
tions of the L. A. area. 

“Darby’s Rangers” is aiming at 
a great $98,000 in 13 playdates. 

“Farewell To Arms” looks goo 
$45,000 from 12 hardtops. -Other | J W—__ 
two openers also are hitting well, 
“Bonjour Tristesse” being hefty 
$9,000 at Four Star while “All At 
Sea” looks big $6,600 at Fine Arts. 

Many holdovers still are very 
strong. “Peyton Place” is brisk 
$21,000 in four theatres, 10th 
frame .“Sayonara” is snazy $16,700 
in eighth week at Hollywood Par. 

“Seven Hills of Rome” is dis- 
appointing $10,000 in second Pan- 
tages round. Hard-ticket pix con- 
tinue evincing staying power. 

Estimates for This Week 

Four Star (UATC) (868; 90-$1.50) 
—‘Bonjour Tristesse” (Col). Hefty 
$9,000. Last week, “Wild Is Wind” 
(Par) (9th wk 6 days), $2,200. 

Fine Arts (FWC) (631; 90-$1.50) 
—"All at Sea” (M-G). Big $6,600. 
Last week, “Quiet American” (UA) 
(3d wk, 6 days), $1,100. 

Downtown Paramount, Holly- 
wood (ABPT-FWC) (3300; 756; 90- 
$1.50) — “Darby’s Rangers” (WB) 
and “Oregon Passage” (AA). 
Strong $20,900 or near. Last week, 
Downtown Paramount with Iris, 


Uptown, “California” (Par), ‘‘De- 
sert Fury” (Par) (reissues) (6 days), 
$12,900. Hollywood with State, 
Ritz, “Don't Go Near Water” 
(M-G), “Happy Road” (M-G), 
$22,600. 

Hillstreet, Iris, Uptown (RKO- 


FWC) (2,752; 825; 1,715) — “Old 
Yeller” (BV) (1st muitiple-theatre 
run) and “Ambush at Cimarron 
Pass” (20th). Nifty $17,000 or bet- 
ter. Last week, Hillstreet with New 
Fox, “Girl Most Likely” (U), “Day 
of Badman” (U) (6 days), $7,800. 

New Fox, Ritz, Rialto (FWC- 
Metropolitan) (965; 1,320; 839; 90- 
$1.50) —"Fareweil to Arms” (20th) 
(Ist multiple-theatre run). Fair 
$10,500. 

Pantages (RKO) (2,812; $1.25- 
$1.80)—"Seven Hills of Rome” 
(M-G) (2d wk). Mild $10,000. Last 
week, $15,800. 

Fox Wilshire (FWC) (2,296; $1.25- 
$1.75)—“Gift of Love” (20th) (2d 
wk). Light $4,500. Last week, 
$5,300. 

State (UATC) (2,404; 90-$1.50)— 
“Don't Go Near Water” (M-G) and 
“Happy Road” (M-G) (2d wk). Good 
$7,000. 

Orpheum, Hawaii (Metropolitan- 
G&S) (2,213; 1,106; 90-$1.50)— 
“Raintree County” (M-G) (2d wk, 
Orpheum; 4th, Hawaii), Light 
$9,600. Last week, $12,100. 

Hollywood Paramount (F&M) 
(1,468); $1.25-$2.40) — “Sayonara” 

(Continued on page 16) 


Heavy Snow Hits L’ville; 
‘Witness’ Loud $10,000, 
‘Sing’ NSH at $8,500 


Louisville, Feb. 18. 

Heaviest snowfall of the winter, 
with accompanying near-zero tem- 
peratures, kept patrons at home 
over the weekend, all downtown 
houses suffering. In spite of this, 
grosses are not off much. ‘Witness 
For Prosecution” at upped scale at 
Loew's will lead the town with a 
fine take. “Sing Boy Sing” is slug- 
gish at Rialto. 

Estimates for This Week 

Brown (Fourth Ave.-Loew’s) 
(1,000; 85-$1.25) — “God Created 
Woman” (Kings) (4th wk). Likely 
big $7,000 after last week’s $9,500. 

Kentucky (Switow) (900; 50-85)— 
“Forest Rangers” (Par) and “Wells 
Fargo” (Par). Modest $4,000. Last 
week, “Zero Hour” (U) and “Mister 
Rock and Roll” (U), $5,000. 

Loew’s (Loew) (UA) (3,000; 74-99) 
-—"Witness for Prosecution” (UA). 
Favorable reviews helping this one 
to take fine $10,000. Last week, 
“Seven Hills of Rome” (M-G) and 
“Crash Landing” (Col), $5,000. 

Mary Andersen (People’s) (1,000; 
50-85)..-‘‘Missouri Traveler’ (BV) 
(2d wk). Medium $5,500 after 
initial week's $6,000. 

Rialto (Fourth Ave.) (3,000: 50- 
85)—"“‘Sing, Boy, Sing” (20th) and 
“Plunder Road” (20th). Personal 
of Tommy Sands on Thursday (13) 
opening, helped, but expected 
$8,500 is nothing to shout about. 
Last week, “Peyton Place” (20th) 
(6th wk), $8,000, 





+> 


Broadway Grosses 


Estimated Total Gross 


This Week $423,890 
(Based on 26 theatres) 
Last Year $505,400 
(Based on 23 theatres) 


‘Snow Lusty 256, 
Hub; Water’ 42G 


. Boston, Feb. 16. 

Big snowstorm laying down 15 
inches in Hub and tying up all 
transportation sloughed Sunday 
(16), While Sunday biz was re- 
duced to practically zero with only | 
handfuls of people, vacation week 
for schools started Monday (17) 
and brought deluge of moppets to | 
windows. This helped “Snow. 
White” at Memorial to a lofty 
gross. 

“Don’t Go Near Water” is wham | 
at State and Orpheum. “Jet At-| 
tack” shapes mild at Paramount 
and Fenway. Return of “And God 
Created Woman,” to Sack’s Beacon 
Hill is amazingly strong in second 
week. “Farewell To Arms” is| 
bright in second week at the 
Metropolitan. 

Estimates for This Week 

Astor (B&Q) (1,372; 90-$1.50)— 
“Wild Is Wind” (Par) (4th "4 
Oke $5,000. Last week, $6,500. 

Beacon Hill (Sack) (678; 90- 
$1.50) — “God Created Woman” 
(Kings) (2d wk). First week and 
torrid $14,000 

Boston (SW-Cinerama) (1,354; | 
$1.25-$2.65) — “Search for Para- 
dise” (Cinerama) (13th _ Big 
$17,500. Last week, $16,0 

Capri (Sack) (990; 50- =“) '50) — 
“All at Sea” (M-G) and “Invitation 
to Dance” (3d oy Slick $10,000. 
Last week, $12,500. 

Exeter (indie) (1 200; 60-$1. 25)— 
“Ladykillers” (Indie) and “To 











Paris With Love” (Indie) (re- 
issues), Oke $4,000. Last week, 
“Admirable Crichton” (Col) (8th 
wk), $5,000. 


Fenway (NET) (1,373; 60-$1.10) 
—‘Jet Attack” (AI) and “Suicide 
Battalion” (Indie). Oke $4,000. 
Last week, “Ft. Dobbs” (WB) and 
“Magic Ring” (Indie), $3,000. 

Gary (Sack) (1,340; $1.50-$2.75) 
—-“Bridge on River Kwai” (Col) 
(8th wk). Big $25,000 with extra 
matinees, Last week, $23,000. 
Kenmore (Indie) (700; 85-$1.25) 

“Gervaise” (Cont) (5th wk). 
Sliek $7,500. Last week, $9,000. 
Memorial (RKO) (3,000; 75-$1.10) 

“Snow White” (BV) (reissue). 
Lofty $25,000. Last week, “Peyton 
Place” (20th) (7th wk), (8 days), 
$17,000. 

Metropolitan (NET) (4,357; 90- 
$1.25)—“Farewell to Arms” (20th) 
fas wk). Great $23,000, Last week, 
$3 

Soraeinets (NET) (1,700; 60- 
$1.10) — “Jet Attack” (AI) and 
“Suicide Battalion” (Indie). Mild 
$10,000. Last week,“ Fort Dobbs” 

(Continued on page 16) 


‘Angels’ Torrid 13G, 
Denver; Linieand 17G, 2d 


nver, Feb. 18. 
Biz is not spectacular at any 
spot currently but it’s still good 
ee at six theatres to hold pix 
er. “Farewell To Arms” looms 
| standout with torrid takings in sec- 
ond session at the Centre. New- 
=: —— Is Wind” looks good 
am, It will stay on as will 
Any “Old Yeller” goes into 
ninth week at Aladdin. “Tarnished 
Angels” looks hep at Paramount 
while “God Created Woman” 

shapes fine in fourth, stays on, 

Estimates for This Week 

Aladdin (Fox) (1,400; 70-90) — 
“Old Yeller” (BV) (8th wk). Good 

$3,500, Stays. Last week, $4,000. 
Centre (Fox) (1,247; 90-$1.50)— 
“Farewell to Arms” (20th) (2d wk). 
ay A Moat 000. Stays. Last week, 


* Denkam (Cockrill) (1,429; 70-90) 
“Wild Is Wind” (Par). Good 
f= nay Holds on. Last week on re- 


(Fox) (2,586; '70«90) 
“Gift of Love” (20th) and “Plunder 
Road” (20th). Mild $9,000, Last 
week, “Ft. Dobbs” (WB) and “Ride 
Violent Mile” (20th), $10,500. 

| Esquire (Fox) (742; 70-90) — 
“Light Across Street” (Indie). 
Good $3, 000. Holds over. Last 

| week, “Maid In Paris” (Cont) (2d 
wk), $2,500. 

Orpheum (RKO) (2,596; 70-$1.25) 

—‘“Don’t Go Near Water” (M-G) 
and “Parson and Outlaw” (Col) (3d 





“Denson 


| wk). Nice $10,000 Z. near. Stays 
on. Last week, $13,500 
| Paramount (Wolfberg) (2,200; 
| 70 -90) — “Tarnished Angels” (U) 
| and “Value for Money” (Indie). 
|Hep $13,000. Last week, “Quiet 
|American” (UA) and “Careless 
(UA), $9,000. 


Years” 
| Tabor (Fox) (930; 70-90)—“God 
Created Woman” (Kings) (4th wk). 
| Fine $4,000. Continues. Last week, 
same, 

Vogue Art (Sher-Shulman) (442; 
75-90) — “Silken Affair’ (DCA). 
Oke $1,500. Last week, “Time of 
Desire” (Indie) (2d wk), $1,300. 


Snow Slows Prov. 


But ‘Snow Hot 136 


| Providence, Feb. 18. 

School vacation and “Snow 
White” combo had RKO Albee hop- 
ing for great stand but winter’s 
first heavy snow hereabouts Satur- 
day and Sunday, seems to have 
cooled off its big chance. But it’s 
still hotsy. State is doing fairly 
nicely with holdover of “Don’t Go 

| Near Water.” Majestic looks nice 
in fourth of “Peyton Place.” 
Strand’s “Jet Attack” shapes mod- 
est. 
Estimates for This Week 
Albee (RKO) (2,200; 65-80)— 
“Snow White” (BV) (reissue), Hot 
$13,000. Last week, “Creature 
Black Lagoon” (U) and “This Is- 
land Earth” (U) (reissues), $5,200. 
Elmwood (Snyder) (745; 90-$1.25) 
—‘Around World in 80 Days” (UA) 
| (19th wk). Mild $5,000. Last week, 
same. 

Majestic (SW) (2,200; 90-$1.25)— 
“Peyton Place” (20th) (4th wk). 
Nice $6,000. Third was $8,000. 
| State (Loew) (3,200; 70-90)— 
|“Don’t Go Near Water” (M-G) (2d 
wk). Neat $9,000 after $14,000 in 
| first. 
| Strand (National Realty) (2,200; 
65-80) — “Jet Attack” (AI) and 

“Suicide Battalion” (AI). Modest 
$6,000. Last week, “18 and Anx- 
ious” (AB-PT) and “Girl in Woods” 
| (AB-PT), $5,000. 








Cincinnati, Feb. 18. 

Cincy pic trade continues warm- 
ish in the face of a lingering cold 
spell and fading of last of three 
strong extended-runs. “Deep Six,” 
only new bill, shapes okay at the 
Palace. “Raintree County” remains 
a pleasing grosser in eighth and 
last round at the Grand. “Old 
Yeller” and “Don’t Go Near 
Water” are potent holdovers at 
Keith's and Albee. Longrun 
“Search for Paradise” continues 
strong in llth week. Suburban 
Valley Theatre looms mildly on 
return of “Oklahoma,” but in 
Todd-AO treatment, as followup of 
smash 35-week engagentént of 
“Around World.” 

Estimates for This Week 

Albee (RKO) (3,100; 90-$1.25)— 

“Don’t Go Near Water” (M-G) (2d 


wk). Good $10,000 after $14,000 
preem 
Capitol (SW -Cinerama) (1,376; 


$1.20-$2.65) — “Search for Para- 
Hug- 





dise” (Cinerama) (llth wk). 


Cold Crimps Cincy; ‘Six’ OK $9,500, 
‘Water’ 106, ‘Yeller’ Hep 8146, 3d 


| ging last week’s swell $14,000 pace. 

Saturday morning shows sold out 
solid through March to out-of- 
town school groups. 

Grand (RKO) (1,400; 90-$1.50)— 
“Raintree County” (M-G) (8th wk). 
Closing successful run at okay 
$5,500. Last week, $6,500. 

Guild (Vance) (300; 50-90)—‘All 
At Sea” (M-G) (8th wk). No cor- 
plaint at $1,300. Last week, $1,500. 

Keith’s (Shor) (1,500; 90-$1.25)— 
“Old Yeller” (BV) (3d wk). Slick 
$8,500. Last week, $11,500. Holds 
for fourth frame. 

Palace (RKO) (2,600; 90-$1.10)— 
“Deep Six” (WB). Okay $9,500. 
Last week, “Peyton Place” (20th) 
(7th wk), at 90-$1.50 scale, $8,500. 
Valley (Wiethe) (1,300; 50-$1.25) 
“Oklahoma” (20th). Fairish 
$4.500. Swell notices for Todd-AO 
treatment. Pic was shown down- 
town in 1956 in Cinemascope. Last 
week, finale of 35-week run of 
“Around World in 80 Days” (UA), 
$14,000, 





West End Healthy: 


‘Sayonara’ Sturdy. 


$13,000, ‘Witness’ 12G, 2d, ‘Tale’ OK. 
106, ‘10 C's Big 166, ‘Joey’ $12,600 





Key City Grosses 


Estimated Total Gross 

This Week ........$2,311,500 
(Based on 21 cities and 238 

theatres, chiefty first runs, in- 

cluding N. Y.) 

Total Gross Same Week 

Last Year $2,538,000 
(Based on 22 cities and 233 

theatres.) 


Rodan’ Tall 10¢, 
Port; Rangers 76 


Portland, Ore., Feb. 18. 

Biz continues in high gear with 
most spots having winning product. 
“And God Created Woman” con- 
tinues to amaze with big takes at 
both the Guild and Fine Arts in 
fourth weeks. “Old Yeller” is 
rousing in third round at Para- 
mount. “Farewell. To Arms” in 
third is big at the Fox. “Darby’s 
Rangers” looks nice at the Broad- 
way. 

. Estimates for This Week 

Broadway (Parker) (1,875; 
91.50)—“‘Darby’s Rangers” 
and “Forbidden Desert” (WB). 
Nice $7,000. Last week, “Seven 
Hills Rome” (M-G) and “Affair In 
Havana” (AA) (2d wk), $5,300. 

Fine Arts (Foster) (425; $1.25)— 
“God Created Woman” (King) (4th 
wk), also at Guild. Hefty $3,000. 
Last week, $4,600. 

Fox (Evergreen) (1,536; $1-$1.50) 

—‘“Farewell To Arms” (20th) (3d 
wk). Big $8,500. Last week, $10,- 

0 


00. 

Guild (Foster) (400; $1.25)— 
“God Created Woman” (King) (4th 
wk). Big $4,000. Last week, 


(Hamrick) (1,890; $1- 
$1.50) — “Campbell’s Kingdom” 
(Rank) and “As Long As They’re 
Happy” (Rank). American preem 
with James Robert Justice here in 








$1- 
(WB) 


‘person for opening. Dull $3,500. 


Last week, “Girl Most Likely” (U) 
and “Day of the Badman” (UV), 
$5,200. 

Orpheum (Evergreen) (1 600; $1- 
$1.50)—“*Rodan” . (DCA) and “Hell 
In Korea” (DCA). Tall $10,000. 
Last week, “Ft. Dobbs” (WB) and 
“Jamboree” (WB), $7,400. 

Paramount (Port-Par), 3,400; $1- 


$1.50)—"“Old Yeller’ (BV) and 
“Outlaw’s Son” (BV) (3d_ wk). 
Loud $7,000. Last week, $10,200. 





Balto Cold, So Is Biz; 
‘Gift’ Slow With $5,000, 
‘Yeller’ Slight 66, 2d 


Baltimore, Feb. 18. 

Crippling 19-inch snowstorm 
closed downtown houses for three 
nights starting last Saturday, and 
biz shows it. Two new entries, 
“Gift of Love” at the New and 
“Quiet American” at the Mayfair 
were especially hard hit. “Peyton 
Place” in eigth frame at the Cen- 
tury still is passable. “‘Seven Won- 
ders of the World” at the Town 
also was sloughed. 

Estimates for This Week 

Century (Fruchtman) (1,100; 50- 
$1.50) —“‘Peyton Place” (20th) (8th 
wk). Off to $5,000 after $8,500 in 
previous week. 

Cinema (Schwaber) (460; 50- 
$1.25) — “God Created Woman” 
(Kings) (14th wk). Fair $1,500 
after $3,000 in 13th round. 

Film Qgnire (Rappaport) (890; 
50-$1.50) “Raintree County” 
(M-G) (7th wk). Mild $4,000 after 
$7,000 last week. 

Five West (Schwaber) (460; 50- 
$1.25)—“‘Nana” (Indie) (5th wk). 
Modest $1,500 after $3,000 in fifth. 

Hippodrome (Rappaport) (2,300; 
50-$1.25)—“‘Don’t Go Near Water” 


(M-G) (4th wk). Down to $5,000 
after $9,000 in third. 
Mayfair (Fruchtman) (980; 50- 


$1.25) — “Quiet American” (UA). 
Mild $3,000. Last week, “Beauti- 
ful But Dangerous” (20th), $4,000. 

New (Fruchtman) (1,600; 50- 
$1.25) —“Gift of Love” (20th). Slow 
$5,000. ‘In ahead, .“Graf Spee” 
(Rank), $5,000. 

Stanley (SW) (3,200;-50-$1.25)— 
“Old Yeller” (WB) (2d wk), Lean 
$6,000. Last week, $14,000. 

Town (SW-Cinerama) (1,125; 
$1.25-$2.25) — “Seven Wonders” 
(Cinerama) (8th wk). Slow $4,000. 
after $8,000 in previous week. 


London, Feb. 11, 

Although there’s a serious down. 
ward trend throughout the country, 
West End first-runs are still maine 
taining a healthy look in which a 
number of sturdy new entries, ag 
well as a few longrun champs, are 
doing standout biz. One big newe 
comer in the last week was “Wit- 
ness for Prosecution,” which (hurt 
by fog) hit a smash $12,000 opening 
week at the Leicester Square Thea- 
tre. Second week is the same. “Say-« 
onara” looks solid $13,000 in open- 
ing frame at the Warner. 

“Naked Earth” at Carlton held 
very well in second round with 
$5,600. “Tale of Two Cities” shapes 
good $10,000 or near in initial 
frame at Odeon, Leicester Square. 

Among the holdovers, “Around 
World in 80 Days” closed its 32d 
Astoria sesh with a big $12,900. 
“Cinerama Holiday” looms more 
than $15,000 in its 106th Casine 
round. 

“10 Commandments” was around 
$16,000, solid, in 10th Plaza stanza. 
“Pal Joey,” on its second West End 
run, looks fancy $12,600 at Odeon, 
Marble Arch on second week. 

Estimates for Last Week 

Astoria (CMA) (1,474; $1.20- 
$2.15)—“Around World” (UA) (32d 
wk), Still big at $12,900. 

Carlton (20h) (1,128; 70-$2.15)—~ 
“Naked Earth” (20th) (2d wk). Fair 
$5,600. First week was below hopes 
at $5,900. 

Casino (Indie) (1,337; 70-$2.15)— 
“Cinerama Holiday” (Robin) (106th 
wk). Better than $15,000, great for 
length of run. “Seven Wonders of 
World” follows Feb. 26. 

Empire M-G) (3,099; 55-$1.70)— 
“TY Accuse!” (M-G) (2d wk). Fair 
$7,800. First was $8,500. “Don’t Go 
Near Water” (M-G) opens with 
Royal preem Feb. 12, 

Gaumont (CMA) (1,500; 50-$1.70. 
-—-“Blue Murder at St. Trinians” 
(BL) (8th wk). Nice $7,000 or near. 

Leicester Square Theatre (CMA) 
(1,476; 50-$1.70)-—“Witness for 
Prosecution” (UA) (2d wk). Smash 
$12,000, almost same as opening 
round. “Carve Her Name With 
Pride” (Rank) follows Feb. 20. 

London Pavilion (UA) (1,217; 50- 


$1.70)—“Legend of Lost” (UA) 
(3d wk). Fair $4,700. Second was 
$5,600. “Paris Holiday’ (UA) 


preems Feb. 21. 

Odeon, Leicester Square (CMA) 
(2,200; 50-$1.70)—“Tale of Two 
Cities” (Rank). Heading for good 
$10,000 or near. Grossing $5,800 in 
opening weekend of four days. 

Odeon, Marble Arch (CMA) (2,+ 
200; 50-$1.70)—‘“Pal Joey” (Col) 
(2d wk). Fancy $12,600 or near on 
second West End run. Previous 
week, $13,400. 

Plaza (Par) (1,902; 95-$2.80)—“10 
Commandments” (Par) (10th wk). 
Solid $16,000 or close. Stays indef. 

Rialto (20th) (592; 50-$1.30)— 
“Family Doctor” (20th) and “Under 
Fire” (20th). Fair $3,600. 

Ritz (M-G) (432; 50-$1.30)—“‘Jail- 
house Rock” (M-G). Good $3,400. 
onaPPy is Bride” (BL) opens Feb, 
0 


Studio One (APT) (600; 30-$1.20) 
—‘Perri” (Disney) 7th wk). Neat 
$2,500. 

Warner (WB) (1,785; 50-$1.70)— 
“Sayonara” (WB.) Heading for 
solid $13,000 or near. 


Cleve. Holds Well; ‘Gift’ 
Okay $10,000, ‘Arms’ Hot 
156, ‘Days’ Big 96, 36 


Cleveland, Feb. 18. 

Despite wintry blasts, heavy 
snow, etc., many holdovers and 
seme of new pix are showing 
enough at the wickets to maintain 
the generally high level of first-run 
biz here. “Farewell To Arms” still 
is big at the Allen in second round. 
“Gift of Love,” one of new en- 
trants, is rated okay at the State. 
“Damn Citizen” looms ekay at Em- 
bassy. 

“Raintree County” shapes sturdy 
in second stanza at Stillman. “Pey- 
ton Place” is socko in eighth and 
final week at Hipp. “Around World 
in 80 Days” looms big in 36th ses- 
sion at the Ohio. . 

Estimates for This Week 

Allen (S-W) (3,800; 90-$1.50)— 
“Farewell To Arms” (20th) (2d wk). 
Big $15,000. Last week, $22,500. 

Embassy (Community) (1,200; 70- 
90)—“‘Damn Citizen” (U) and ‘ “Vio- 








(Continued on page 16) 
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Shaws of Singapore Expect Films To 
Be Co-Produced with Europeans 





Singapore, Feb. 11. + 


Co-production with European 
producers will become a reality 
this year for the Malayan film in- 
dustry according to Run Run Shaw 
who’s partnered with his brother 
Runme Shaw in the Shaw Organi- 
zation. Latter outfit operates 
studios and has extensive theatre 
holdings in southeast Asia. 

Run Run Shaw, who recently re- 
turned from Europe, asserted that 
he had contacted producers in 
Italy, France and Germany with a 
view toward joint film-making with 
the Shaw Organization. Although 
not meaning anyone specifically, 
he declared that European stars 
and producers will come to Singa- 
pore before the end of the year to 
participate in local production. 

Films with mixed casts are be- 
coming increasing popular, Shaw 
pointed out, and added that his 
firm already has several stories 
in the planning stage designed for 
players of varied nationality. Pres- 
ent Shaw studios, he feels, are ade- 
quate fur almost any kind of film 
but arrangements have been made 
to install a $500,000 laboratory for 
color pictures. 


‘CABIRIA,’ FONDA WIN 
ITALO CRIX AWARDS 


Rome, Feb. 11. 

“Cabiria” swept top honors at 
this year’s’ Silver Ribbon award 
ceremonies for the presentation of 
the top Italian film prizes of the 
year. Fiim won both best pic and 
best direction categories, respec- 
tively for producer Dino DeLau- 
rentiis and director Federico Fel- 
lini while also copping the best fe- 
male acting award for Guilietta 
Masina and the ribbon for best 
femme supporting role went to 
Franca Marzi. 

In the male sector, Marcello 
Mastroianni was chosen as best ac- 
tor of the year for “White Nights” 
while Andrea Checchi received the 
prize for the best male supporting 
role in “Parola di Ladro.” 

“12 Angry Men” (UA) was voted 
the best foreign pic of the year by 
the Italian Pic Critics Assn., 
which annually selects the Silver 
Ribbon winners. Herry Fonda, 
producer-actor of the pic, was un- 
able to attend since starred on 
Broadway but acknowledged the 
kudo as a “great honor.” 


Int’! Federation Okays 
1958 Frisco Film Fest 


London, Feb. 18. 

In addition to the Venice Festi- 
val the International Federation of 
Film Producers has accorded rec- 
ognition to junkets at Karlovy 
Vary, San Sebastian, Leningrad and 
San Francisco during the latter 
of this year. It already had given 
the okay to the Cannes, Brussels 
and Berlin fests. 

Venice comes within the classi- 
fication of a recommended festival 
to which national associations are 
recommended to submit films. The 
others are classed as recognized 
junkets, the rules of which have 
been approved by the federation 
and individual producer members 
are free to support if they desire. 

Additionally, the International 
has okayed non-competitive junkets 
in Edinburgh, London, Melbourne, 
Stratford (Canada) and Vancouver. 


ABPC Buys Into Tele 


London, Feb. 18. 

The Associated British Picture 
Corp. has acquired the minority 
stockholdings in ABC-TV, from the 
Midland newspaper groups. With 
this transfer, it's understood that 
ABPC now has a substantial block 
of stock in the commercial tv 
outlet. 











‘OPERA PLANE’ TO EUROPE 


Trudy Goth Shepherdess for 15 
. Culture-Happy Tourists 











Music critic Trudy Goth who. 
winters in N. Y. and summers in| 
Milano with her family left over | 
weekend as musical expert on what | 
is believed the first “opera plane” 
ever to hit the European centres. 

Some 15 Americans bought the 
package which calls for visits to | 
Covent Garden, Paris Opera, Stutt- | 
gart, Vienna, Milano, Rome and | 
other centres. Various backstage | 
visits and secial events in the for- 
eign burgs are included. | 

Party will be gone about five 
weeks. It was organized via May-| 
fair, latter retaining the lady crit- 
ic’s services. 


Poles First Red 
Country to Film 
Trade With Yanks 


Poland and the United States 
last week signed a $1,000,000 in- 





BOMB DISPOSAL PLOT: | 


SURVIVOR TAKES ALL 


By GENE MOSKOWITZ 
Berlin, Feb. 11. 

Divided Berlin offers a fitting 
background for “The Phoenix,” an 
Anglo-American film with an inter- 
national cast, directed by American 
Robert Aldrich. Britain's Hammer 
Films Ltd. is listed as the produc- 
tion outfit but, with three instead 
of the regulation two American 
stars in the cast, this isn’t going to 
pass as a quota picture. Elliot Hy- 





man Productions has some coin in- | 
vested in the film and United Art-| 
ists will distribute worldwide. 
Stars include Jeff Chandler, Jack | 
Palance and French actress Mar- | 
tine Carol. Though Aldrich has his | 
own production outfit, Associate & | 
Aldrich, he’s only doing directorial | 
chores. Aldrich cooperated on the 


| script with writer Dave Chapin. 
|He’s now putting the combined | 
| American-British - French - German | 


cast through its pace in a two-week | 
prehearsal period. Shooting start- | 
ed Monday (17) on an eight-week | 
sked. 

Story concerns a group of six 
Germans who form a bomb disposal 
unit after the war. Chandler and 
Palance are pitted against one an- 
other as the group agrees that 50% 
of their pay goes into a kitty which 
survivors are to inherit three 
months later. Series of unexploded 
British 1,000-pounders sends most 
of the men up in smoke. The last 
man learns to believe in himself, 
humany and love again. 

Production is in the hands of 
Hammer Films’ exec Mike Car- 





ternational media guarantee con- 
tract enabling Poland to purchase, 
with her own currency, American 
films, books, records and periodi- 
cals. Deal involves $1,000,000 and 
is the starting gun for the purchase 
of Hollywood pictures by the Poles. 

This makes Poland the first of 
the former “satellite” nations to 
reestablish relations with the Mo- 


reras. Yank cinematographer Ern- 
est Laslo is doing the lensing. 


Fiim Producer Ploquin 
Quits Pix Aid Jury In 
France; Irked by Results 


Paris, Feb. 18. 








tion Picture Export Assn. The only 
other Communist country which 
has been seeing American films is 
Yugoslavia. 

The Poles originally planned tak- 
ing between 45 to 60 American 
features. 
won't take There 


that many. 


haven’t been any U.S. pix in Po-| 


land since 1948. 

Media guarantee program was 
signed as Poland and the U.S. com- 
pleted arrangemenis for a $98,000,- 
000 credit and sales agreement, the 
second such pact between the two 
countries within a year. The first 
deal was for $95,000,000. Under the 
guarantee program, the Poles pay 
in local currency and the U.S. In- 
formation Agency picks up the 
zlotys, paying the American com- 
panies dollars in New York. 

In any nation where the guar- 
antee program is operative, the 
American Government has the 
right to pass on the films being 
shipped in. 





Fourth Swiss Film 
Prod. Outfit Formed 


Zurich, Feb. .18. 

A fourth production company 
making feature pix, Unitas-Film 
A.G., has been founded here under 
the presidency of national coun- 
cilor P. Schmid-Ruedin. Dr. Oscar 
Dueby, former production veepee 
of Praesens-Film and Gloriafilm, 
has been named exec delegate. It 
has two Swiss pix already slated 
for production in 1958. 

Decision to bring this country’s 
pix-produeing outfits up to four 
indicates the upswing in local film 
production which has been evident 
since last fall. Many blockbuster 
grosses were racked up by locally 
made pix. Three Swiss films have 
been released since the beginning 
of the season, a record here. Active 
production companies here are: 
Praesens-Film, Gloriafilm, Neue 
Film A.G., and Unitas-Film. All 
are located in Zurich. 


Japanese Film Star to Wed 


Tokyo, Feb. 18 





Film producer Raoul Ploquin 
jankled the twoyear old govern- 





mental Film Aid Fund jury which 
was giving out money to films con- | 
sidered of exceptional interest for | 
filmmaking as a whole or of top| 


It also handled im-| 
| portant French problems... A mini-| 
|mum of $37,500 per pic, and as | 


‘high as $125,000, has been doled | 
| out to 35 pix in 1956 and last year | 
for a grand total of $1,750,000. 
Ploquin felt that these handouts 
did not serve their purpose and 
should be done away with. 

He is backed by the spokesman 
of the Syndicate of French Film 
Producers, Henri Frenay, who be- 
lieves that producers still went on 
making pix of purely commercial 
interest and considerations, and 
then submitted them for quality 
awards. Except in a few cases, most 
of the pix did not deserve these 
funds, he indicated, and they also 

ot double dough since all pro- 

ucers were also eligible for re- 

gular Film Aid help via percent- 
ages advanced on local and foreign 
income. 

Frenay also pointed out that tax 
money paid into Film Aid coffers, 
via these kudosed pix, did not cover 
their outlay and even lost needed 
money for the Film Aid fund. He 
proposed that the new Film Aid 
Law, now being discussed for the 
old one, runs out in 1960, do away 
with this aid. He suggested that 
quality help be given only to pro- 
a offering unusual themes or 
giving new directogial, writing and 
acting talents their first chances. 


land abroad. 











‘Limerick Co. Council 
Protests Ford’s ‘Moon’ 


Dublin, Feb. 18. 
John Ford’s “Rising of the 
| Moon,” made here for Warner’s, | 


is subject of protest to the Irish | 


government. Film was released six | 
months ago, getting good notices, | 
| but Limerick County Council has 
| just got around to it. D. P. Quish | 
told fellow members that the pic 
was “a vile production and 

travesty of the Irish people.’ 
Quish asked that protest should go 


Widely-known actress Yoshiko to Justice Minister with request 
| (Shirley) Yamaguchi is set for what that the government contact all 
| will probably be her last film of | countries with which Ireland has 


an 18-year career. Her bowout 


The newspaper groups which! vehicle will be “Utani Iki, Koini 


relinquished their stock were the 
Birmingham Post and Mail, Ltd., 
Birmingham Despatch and Mercu- 
ry Ltd. and Brandford and Dis- 
trict Newspaper Company Ltd. 
Both the Birmingham 


vincial Newspapers Ltd. hold stock 
in Associated TeleVision. 





} 


Iki” (To Live In Song, To Live In 


| diplomatic relations to have the) 
| film withdrawn. 
Protester got unaminous support 


Germany's Lack of 


Film Aid Law 


May Sway France to Drop Statute 


Paris, Feb. 18. 





WEST END FACELIFT 








London County Council Mulls | 


‘Theatreland’ Reshaping 





London, Feb. 18. | 

A plan to reshape an important | 
sector of the West End, in the 
heart of theatreland, is to be con- 
sidered by the London County | 
Council. The scheme represents | 
one of the most ambitious postwar | 
private development projects. If | 
it gets the nod, this will involve | 
the razing of the Cafe de Paris, the 
Rialto cinema and a large number | 
of clubs, cafes, shops and offices, | 
many of which now house thea- | 
trical agents. 

The block concerned is bounded 
by Shaftesbury Avenue (main the- 
atre street), Wardour Street (Lon- 
don’s Film Row) and Coventry 
Street which links  Leicester- 
Square and Piccadilly Circus, 


US. Jazzmen 
in Big Swing 
To Continent 


Frankfurt, Feb. 18. 

This year shapes up as a great 
one for jazz in Germany, France| 
and the United Kingdom, with 
some of the top names in the 
American entertainment biz slated 
for concertizing in Europe. And 
the Americans are going to cash in | 
on some of that European franc- 
mark-shilling business, as the locals 
are always hungry for top Stateside 
names. American servicemen sta- 
tioned in Europe, too, will be con- 
tributing to the boxoffices as they 
keep in touch with Stateside trends | 











It now looks as if they | Gallic prestige value both at home| by viewing their favorites on tour 


here. 

Here's how part of the jazz ar- 
rangements shape up: | 

Norman Granz has set “An Eve- 
ning with Ella Fitzgerald and the 
Oscar Peterson Quartet” for a 
month-long tour of 22 top European | 
centers, starting in Paris April 10. 

Another Granze _ production, 
“Jazz at the Philharmonic,” an an- 
nual favorite on the European tour- 
dating, starts its six-week tour in 
London May 2 with Coleman Haw- 
kins, Roy Eldridge, Dizzy Gillespie, 
Stan Getz and Sonny Stitt splitting 
the bill. 

One of the ¥azz at the Philhar- 
monic units is slated to crop up at 
the Brussels Fair in Belgium June 
16, under sponsorship of the U. S. 
State Department. 

A Jaz West unit with June 
Christy, Bob Cooper, Bud Shank 
and the Claude Williamson Trio 
starts at The Hague March 8, with 
two months on the road in Bel- 
gium, Germany, Scandinavia, Italy, 
Yugoslavia, and Poland. 

And here’s a cross-switch. Pfe. | 
Gary Crosby, currently deing his 
military duty with the Seventh 
Army Headquarters in Stuttgart, 
is using up his administrative leave 
to join the tour in Holland and go 
through Germany with the group. 

World Pacific, who have recent- 
ly released a Gary Crosby LP, is to 
record part of the tour for later | 
LP pressings. | 

Al Hibbler does a 10-week tour of 
the continent starting in March, | 
and Sarah Vaughan comes in April 
for a seven-week romp through 
Europe. Buddy Rich, doing the 
Europe bit two months ago with 
Harry James, comes back with his 
own group in March. 














j 
3 More on Abbey Spring Sked | 
Dublin, Feb. 18 

Abbey director Ernest Blythe 

has added three new plays to thea- 
tre’s spring schedule. First will be 
“Look in the Looking Glass” by 
Walter Macken who authored 
“Home Is the Hero.” It will be 
followed by “Cufflin’ Johnny” by 
the late Louis D’Alton—a piece 


Love), a Toho musical which will | from members, Gerard Hayes say-| that was discovered in final draft 
co-star her with Setsuko Hara and/ing that if “Rising of the Moon”) state after his death, and “Change 


Toshiro Mifune. 
Miss Yamaguchi is slated to go 


Post and;to Rangoon after completion of then the least said about it the 
Mail and Westminster Press Pro-| the pic and marry Hiroshi Otaka, | better. 


diplomat at the Japanese embassy 
there late in March, 


was to be a criterion of what Irish 


of Mind” by John O'Donovan, | 


Although the Common Market, 
between France, Italy, West Ger- 
many and the Benelux countries, 
technically has been in effect since 
Jan. 1, no direct results are ex- 
pected until 1962. However, the 
outcome of thé CM on the film set- 
ups of the big three film producing 
members has become a daily mat- 
ter of discussion and even contro- 
versy in film circles here. 

The pro and con reactions over 
the French Film Aid Fund Law 
which runs out in December 1959 
a'so are involved in the CM future 
apparently. Since it has to go be- 
fore the National Assembly next 
spring, this statute has become a 
priority matter. Some film circles 
here feel that Germany's lack of 
State film aid may become a prin- 
ciple among CM members and de- 
prive France of this important as- 
pect in film producing activity 
here. : 

Operating since 1948, the Film 
Aid law staved off a great film 
crisis. Since then, in spite of ap- 
parent health in the last few years, 
the Gallic film industry always has 
been skirting future of current 
crises. Aid law coin comes from a 
tax on admissions from the visa 
payments on any film exhibited 
here in the French lingo (this 
covers local p‘x, Gallic coproduc- 
tions and dubbed fereign films). 
The Aid fund is administered by 
the governmental Centre Du Cin- 
ema with Industry members also 
sitting in on the board. ; 

In 1956, there was $18,750.000 in 
the kitty, 50% going to exhibitors 
for modernization of their houses, 
35° to producers who invested it 
in more production (producers get 
7° of local take and 21% of for- 
eign), and the remainder went for 
backing shorts production, organi- 
zations to hypo Gallic pix abroad, 
and to technical aspects of film- 
making. 

Most French Filmites Favor It 

Most filmites queried by 
Varrety felt that the Film Aid 
Fund was indispensible for future 
French film health. They claimed 
that production has shot un since 
iis inception from 72 all-Gallic pix 
in 1949 to 109 in 1957. Film invest- 
ments, filmgoing and the foreign 
take all have gone un. The Film 
Aid has allowed the Gallic pic to 
gerner over 50% of its own mart 
with more production apparently 
ercvendering better pix. 

Those against Film Aid claim it 
did not help bring more money 
into film production, and produc- 
ers are just getting back what they 
lose at the boxoffice. They also feel 
that too much production has led 
to a lowering of quality with too 
many quickies, since producers 
have to put Aid dough right back 
inte production. They believe that 
fewer films and bigger productions 
should be the thing. 

Germany micht easily take a top 
place on the CM film marts due to 
its larger cinema attendance and 
monetary superiority. With Ger- 
many calling the turns, this could 
also mean possibly doing away 
with quotas on American films in 
all CM countries. The French to- 
day want to keep strict foreign film 
quotas as well as the Film Aid law. 

The new burgeoning German 
UFA operations also point to Ger- 
man leadership in the CM film 
agreements to come. 


Still Seek German Govt. 
Backing for Film Aid 


Rome, Feb. 11. 

An important plea for German 
support of the still-planning Euro- 
pean Film Community will be 
made in Bonn Thursday (13) by a 
three-country committee having 
delegates from Italy, France and 
Germany. Meeting has been 
twice before postponed for illness 
and other’ reasons Tripartite 





committee will make a strong 
pitch for German legislative con- 
formity to the current film aid 
setups in both Italy and France. 
Germany currently has no such aid 


legislation, and this lack is consid- 
ered a major hurdle in setting up 
thus pic pool. 

Nicola de Pirro and Eitel Mona- 


film industry was going to be like | assistant editor of the Dublin Eve-'co will rep Italy at the talks; 


| Official government action on 
‘the protest is untikely, 


Abbey comedies. 
Ria Mooney is expected to direct 


Jall three productions. { 


|ning Press, who authored earlier Henri Frenay and Jacques Flaud 


will represent France Germany 
will be in the hands of Roland 
Risse and Kurt Schoene, 
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—No. 7 in Variety's report on the nation’s grossers! 
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THE BIGGEST ATTRACTION 
OF THE YEAR IS SETTING 
BOX-OFFICE RECORDS 

FROM COAST TO COAST! 
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AND STARTING EASTER SUNDAY. the most thoroughly pre-sok | 
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People who know have this to say: 





“THE GREATEST PIC- “IN THE BEST OF TRADI- 
TURE OF THE YEAR” TION OF DAVID QO. 
—Hedda Hopper SELZNICK”  —tovelia O. Parsons 


“SELZNICK HAS DONE IT 
ee 
AGAIN WITH ANOTHER A WARM, BEAUTIFUL, 


ACADEMY AWARD TENDER LOVE STORY! 
BLOCKBUSTER THAT MOST TASTEFULLY 
RIVALS HIS ‘GONE WITH HANDLED!” —Jinx McCrary 
THE WIND” —EdSulliveon “QNE OF THE GREAT 


PICTURES OF ALL TIME! 
EVERY FACET SUPERB! 
A WONDERFUL CONTRI- 


“| RECOMMEND IT TO 
EVERYONE. WONDER- 
FUL! MARVELOUS! 





BUTION TO THE SCREEN 

GREAT! al hy Kilgall 
sealant THAT YOU SHOULD SEE” 
“| COULD SEE IT TWICE!” —The Clubwoman 


(publication of the General 
—Walter Winchell Federation of Women’s Clubs) 
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DAVID 0. SELZNICK 


presents his production of 


ERNEST HEMINGHAY'D 


4 








CINEMAScCOPE 
COLOR by DE LUXE 






Directed by Screenplay by 


CHARLES VIDOR + BEN HECHT (ee 





| motion picture of our time will be available to exhibitors everywhere? 
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Federal Judge Warns Ozoners That 
~ Antitrust Action Can't Stay Unpushed 


Vogel Speaks 


=a Continued from page 5 





into the boxoffice. We're not inter- 


| ested in prizes, gold medals, mes- 





Two drive-in firms in the Pitts-¢ 


burgh area which brought sepa- 
rate antitrust suits two years ago 
in N. Y. Federal Court against the 
eight majors and a number of 
ether defendants were warned 
Friday (14) to prosecute the action 
within 30 days or face dismissal 
of their complaint. 

Warning was made by Federal 
Judge Archie O. Dawson as at- 
torneys for the defense moved to 
have the case tossed out. Court 
pointed out that the plaintiffs, 
Harmer Drive-In Inc. and Colonial 
Drive-In Inc., had been in con- 
tempt for ignoring three earlier 
orders by as many federal judges. 

Difficulties of the suing drive- 
ins, Judge Dawson recalled, arose 
in 1955 when their attorney, Ar- 
nold Malkan, was disqualified be- 
cause his partner was formerly an 
employee of Sargoy & Stein. 
“Since that time,” the court noted, 
“the plaintiffs have not substituted 
other counsel to represent them. 

Early in 1956 Federal Judge 
Sylvester Ryan ordered Harmer 
and Colonial to submit interroga- 
tories, in July, 1956, Judge Edward 
Dimock ordered the ozoners to 
pay reasonable expenses of wit- 
nesses brought to testify in pre- 
trial examinations while Judge 
Sidney Sugarman made an April, 
1957, order directing the plaintiffs 
to file sealed depositions and 
other documerts. All these orders 
were ignored. 

Aside from the eight majors, 
the Harmer, Colonial suit named 
Allied Artists, Republic, Harris 
Amusement Co., Stanley Warner 
Corp., Jamestown Amusement Co, 
(Shea Circuit), American Broad- 
casting-Paramount Theatres and 
the Motion Picture Assn. of 
America. No specific damages 
were asked, but it was charged 
that the distrib defendants wrong- 
fully conspired to favor the Har- 
ris, Loew's, Stanley Warner and 
Shea chains to the detriment of 
the plaintiffs’ ozoners. 








Horace Adams 


Scmmamg Continued from page 5 


home town at the offices of his In- 
dustrial Adviser Bureau Inc., which 
he considers his main business. He 
has been active in film industry 
affairs since he entered the busi- 
ness. He has been president of 
ITOO for the past four years. 

Adams’ main task as president of 
Allied is to provide the leadership 
that will help prevent the sale of 
the post-1948 pictures to televi- 
sion. He is extremely adamant on 
the subject and maintains that ex- 
hibitors paid the production costs 
and the profits on the films that 
are now being shown on television. 
He is a firm believer in the policy 
of helping your friends and hurt- 
ing your enemies, meaning that the 
fiisn companies that sell their pix 
to tv do not deserve the considera- 
tion of exhibitors while theatremen 
should go out of their way to book 
the product of companies that do 
not sell to video. 

Adams regards the assurance, 
although guarded, of several film 
companies that they will make ef- 
forts to keep the post-1948 films 
off television as “a ray of hope.” 
He added that these assurances 
were “the first kind words the ex- 
hibitors have had in I don’t know 
how long.” The exhibitor leader is 
also encouraged by the product 
currently on the market. “We have 
had five or six excellent pictures 
recently,” he said. “I hope it’s a 
forerunner of what will come.” 

Allied, Adams noted, doesn’t 
want to-fight. “All we want,” he 
said, “is concessions and agree- 
ments that will permit the indus- 
try to live.” 

Adams, married and the father 
of two boys, ages 20 and 17, terms 
himself a trouble-shooter in divid- 
ing his time among his businesses. 
“Right now my picture business in- 
terests are in the most trouble so 
I guess I’m spending the most time 
to them,” he said. The two race- 
tracks with which he is associated 
are Ascot Park, just outside of 
Cleveland, and Kentucky Raceways 
at Florence, Ky,, near Cincinnati. 

He received his law degree at 
John Marshall in Cleveland after 
serving with the Rainbow Division 
= to the Air Corps in World 

ar I, 





Sages or in bettering the world.” 
° | k jledged that Siegel woul 
‘Working’ at Burglary ig ama I would 
Sen: Feancieco, Feb. 16. Vogel said that Loew’s had no 
Pair of burglars last week ! ert its Cul Cit 
forced side door of 364seat | Plans to convert its Culver City 
Vogue, an artie in United Cali- hoanong into a redl estate develop- 
fornia circuit, and hauled off |ment. However, he said that the 
= safe containing $1,100 in | company had some real estate just 
<r a a ' outside the studio for which it has 
thought they were workmen. * ino real use and that the property 
would be sold as soon as the right 


price can be obtained. “The trou- 


hni N ble is,” he said, “is that every time 
Geo. Muchnic Now 


we appraise the property its value 
Mannix’s Aide 


goes up, so we have to wait until 

we're sure we get the most value.” 

The Loew’s topper said the com- 

pany has had some “visits from oil 

people,” and that new tests may be 

. made in a “different locality.” 

George Muchnic, rated as the | Asked if the company had 
eventual successor to E. J. Mannix, 
has becn named assistant general 
Metro studios at 

pa gs = we oy ok with ed there would be continued ef- 

Culver City. —— = forts to cut expenses as much as 

Mannix, who has been for many | possible without affecting the qual- 

years general manager of the plant, ity of the company’s pictures. He 


reached the end of its economy 

program, Vogel said, “we're still 
still believed largest in the world. stated that the company was work- 
Muchnie has been a v.p. 








| looking to make savings.” He stat- 
of |ing seriously on cutting down the 
Loew’s International for the past 14/cost of distribution as well as its 
years with headquarters in N.Y. overhead costs. “If we can bring 
During the changeovers in the | our costs down,” he said, “perhaps 
Loew’s operation, he was sent to| we won't have to exact so much in 
the Coast by prexy Joseph R. Vogel/ film rental.” He added that the 
and has since been commuting be-|COmpany was continuing with plans 
tween the studio and the homeof-/|to consolidate exchanges and par- 
fice. Muchnic’s appointment |ticularly the backroom facilities. 
marks the first official indication | Talks to accomplish this are being 
of his actual position. Before join-|"¢ld with other companies, “all of 
ing Loew’s, Muchnic had been an | aifficait raged oe ae Pa. Fig 
jis difficu ri i 
consalles -wee-sitalhapeliaittagin | Vogel noted. He pointed out that 
|the company had already consoli- 
|dated facilities in Cleveland and 
Illustrators |New ork 
Vogel said he preferred to make 
——— his headquarters in New York. 
(a prolific thespic participant in|“Despite Hollywood's achieve- 
the somewhat ribald proceedings |ments,” he said, “it’s a narrow 
which, of course, are the keynote | Place. We all tend to become Holly- 
of these uninhibited revues) and| wood. We lose contact with the 
others made for a bright fun even-| people who sell the pictures.” He 
ing. Apart from the lively French | asserted that Loew's, despite its 
postcard are and librettos there |recent difficulties. is having no 
were some effective scenes which, | problems in attracting independent 
in another era, would find their| producers. “The trouble is,” he 
way into a “Scandals,” “Vanities” | said, “we have too many coming to 
or “Artists and Models.” In fact/us. It’s unbelievable how many 
one of the Illustrators’ pioneer | we've turned down because we 
revuettes spawned the “A&M” tie-|didn’t think they had the right 
up with the Shuberts, yielded them | package.” 
a 2% royalty on the gross, and} 
realized the $20.000 which made 
the building of the present club- 


house at 128 East 63d St. No ‘Censorship’ 


The HCT (high cost of talent), | 
even in these stripperies, brought | E 
this 51 annual show nut to a new scored by concern over possible 
peak of around $8,000, so that the | public criticism of selections. 
net margin is not as much as here- From the remarks of the Soviet 
tofore. The assorted babes of all | official last week, it was plain that 
sizes, shapes and races (including |the U.S.S.R. expects to select “sig- 
a lissome sepia looker and a Japan- | nificant” as well as entertainment 
ese ditto) enhanced the special | films. It was noted that a picture 
material, songs, ideas and settings | like “On the Waterfront” even had 
whipped up by the lammisters|a foreword to establish the fact 
from the palette set. Jackie Miller, | that this was an isolated condition, 
Bobbi Parker, Lisa Howard, Mary | not applicable to all of the U. S. 
Mon Toy, Jo Davis, Pamela Perry,| The question of selection will be 
Jackie Jackler (who has her own| one of many hashed out at the up- 
song specialty), Brenda Bufalino,|coming talks between Eric John- 
Lilly White, Jane Scott are the re-! ston, prez of the Motion Picture 
vealing models in the artistic Export Assn., and the Sovfilm rep- 
cutups. 'resentatives. Flanking Johnston 

Some of the blackouts are quick-| for the talks will be either Griffith 
fies, sort of living one-liners, and;Johnson, MPEA “v.p., or Ralph 
several of the sketches have dura-|Hetzel, MPEA’s exec v.p. headquar- 
bility. The “Cave Man Artist” | tering in N. Y. 
effect, with the wine-grapes utilized} According to the Russians, publi- 














= Continued from page 2 
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to “sketch” # likeness of the re-| 
cliningly attractive Bobbi Parker, 
as worthwhile as its predecessors. 
that could have come out of the 
Paris “Folies Bergere.” Russell 
Patterson's “Explorer,” with a pup- 
pet on a luscious model. could be 
draped-up for a mixed-audience 
legit revue. It’s a natural for a| 
Lili St. Cyr type of Las Vegas rou- | 
tine. 

Abril LaMarque’s nonsense 
legerdemain is worthy of the two! 
abracadbra_ spots allotted him. | 
While the prestidigation is not 
without professional merit, his) 
deadpan ribald utilization of the 
stripped femme aide is ideal fodder 
for shows of this nature. 

Warren King produced and Mike | 
Garguilo directed. Latter is with | 
the Tex & Jinx and other NBC-TV 
shows, and King also has show bis) 
background. The credits are many; 
the teamwork obviously well coor- | 
dinated; the fun adult; the VIP} 
turnout worthwhile; and the cause | 
meritorious, all of which makes | 
the Illustrators’ 51st annual show 


| 








the sepia s.a. babe, is something 


cation of the cultural agreement 
already has borne fruit in that 
they’ve had some inquiries from 
New York theatres re the availa- 
bility of several of their pictures. 
Turner B. Shelton, head of the 
film section of the U. S. Informa- 
tion Agency, also said he had in- 
quiries. Shelton last week ac- 
cepted a bid to serve with John- 


|ston as the second “official” mem- 


ber of the American negotiating 
team. This came as something of 
a surprise in that it had originally 
been planned to make this an en- 
tirely “private” industry contact. 

The Russian official confirmed 
that the Soviets had abandoned the 
idea of “reciprocity” and were now 
more convinced that publicity for 
their films—possibly via film weeks 
—would automatically create inter- 
est in the trade and would pinpoint 
the notion that theatres could do 
business with Soviet imports. It 
was stressed, however, that—as 
with the American films in Russia 
—the Soviet pictures should get 
“first screen” (top run) treatment 
in the States, 





* Actual Volume. 


Amusement Stock Quotations 


Week Ended Tuesday (18) 
N. Y. Stock Exchange 


1957-58 Net 
High Low Weekly Vol. Weekly Weekly Tues. Change 
in 100s High Low Close for wk. 
1742 11% ABC Vending 36 15% 1534 1512 _ 
2473 1159 Am Br-Par Th 123 14% 14% 1448 —% 
364% 2312 CBS“A”.... 86 27% 26% #2614 —~ 
35144 22% CBS “B”.... 50 2612 26 26 sis 
20%2 1154 Col Pix .... 10 13% 13% 1338 +% 
1954 13% Decca ..... 46 15 1414 14% —% 
15% 13 Diemey ..... 104 17% 1612 17% _— 
115 8134 Eastman Kdk, 137 103 991% 10014 =i % 
434 3% EMI....... 74 41% 37% 3% —% 
1038 7% List Ind. .... 108 738 6% 7 —% 
22 11% Leew’s ...... 417 1542 1412 147% + 3% 
914 7 Nat. Thea 110 818 7% 8 + % 
3838 28 Paramount .. 160 3634 3534 357% pas, 8 
18% 11 Ss s56e0 123 1518 14% 1434 +%M% 
5412 30 Polaroid 475 5354 4914 5358 +3 
40 27 __ > rae 281 3418 3212 34 + % 
81% 454 Republic 80 7 658 634 — 
1348 9 Rep., pfd.... 6 11 1054 1058 + % 
1812 1356 Stanley War. 51 1514 14% 1538 — 4 
29% 18354 Storer ...... 29 22\¢ 21% 22 — % 
30°54 1956 20th-Fox .... 101 25 24% 2458 +%% 
2538 15 United Artists 16 18% 17% 18% —_ 
307% 18% Univ. Pix.... 9 21 20 21 + % 
73 65 Univ., pfd... *180 70 6814 70 +1% 
287@ 1614 Warner Bros. 23 183% 17% 18% oo 
140 91% Zenith ...... 74 134% 126%4 133 + 65% 
American Stock Exchange 
414 214 Allied Artists 17 3% 2% 3% — 
1042 658 Al’d Art., pfd. 1 8 8 8 —_ 
1154 6% Assoc. Artists 61 938 9 9% + % 
1% % C.&C. Tele. 84 ig 7/16 19 + 1/16 
64 3 DuMont Lab. 54 4% 3% 278 — 4% 
45g 212 Guild Films 97 3% 2% 278 —%* 
9% 55% Nat'l Telefilm 50 6% 6 6 — 14 
9 34 Skiatron 145 412 35% 4 —% 
B34 27%— Technicolor 25 4 3% 4 — % 
578 358 Trans-Lux... 8 4'2 458 414 — 
Over-the-Counter Securities 
Bid Ask 
Ampex ...... iin oiWeakebseneasen as 481% 5212 +1% 
Chesapeake Industries ..........csece0r8 1% 2 -- 
Cinerama Prod. oeenedanuenensbeees 1% 2% — % 
DuMont Broadcasting .... .......++eeee- 634 714 — 5% 
ek. ae jotuadeshae ° 2% 3% + % 
ERS ee: ea 1 1% — 4 
OE OEE ALE LES é 534 634 —%% 
i Wie NON cccadeccieesocdutasweabue’ 45% 5% —% 


(Quotations furnished by Dreyfus & Co.) 








Allied Ex- 


motion picture industry in the past 
15 years with the deciine of vari- 
ous civilizations in world history. 
The film biz; he said, similar to 
many civilizations of the past, de- 
clined begause of mistakes from 
within and not because of the in- 
fluences of outside forces. 

He said it was popular to blame 
the U. S. Vs. Paramount case, with 
the resultant consent decrees, as 
serving as the impetus for the in- 
dustry’s current woes. The suit, 
he maintained, would not have 
been necessary “if it had not been 
for the greed and shortsightedness 
of the people who controlled the 
film companies and the major cir- 
cuits.” That decision, he stressed, 
was not the cause for the indus- 
try’s decline, but that the down- 
beating was brought about by a 
series of subsequent mistakes. 

He listed those errors as fol- 
lows: 

(1) The inability of exhi- 
bition to recognize the effects 
of television. “If we had,” he 
said, “we could have saved 
ourselves by cutting operat- 
ing costs sooner and building 
up a fund for a hard-hitting 
business building campaign.” 

(2) The film companies did 
not anticipate what television 
would do. Gordon charged 
that the production-distribu- 
tion firms panicked in a man- 
ner unlike any other industry 
ever had. “They got rid of 
their stars and turned them 
over to the talent agencies. 
They got rid of their writers 
and directors. Now one pic- 
ture costs more to make then 
four pictures did previously.” 

(3) The release of the back- 
log films to television “in or- 
der to grab a fast buck.” 
Everyone, he said, knows the 
consequence of this mistake. 

(4) The present system of 
marketing pictures. Films, he 
said, are not reaching all of 
the country because of terms, 
playing time demands, and the 
forcing of higher admission 
prices, 

The next big mistake the indus- 
try can make, Gordon declared, 
would be the releasing of the post- 











1948 pictures to television. How- 


Prexy Blisters DeMille 


Continued from page 5 
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ever, he said he was optimistic 
that this would not happen be- 
cause he felt that the film com- 
panies were beginning to realize 
that they can get more from thé- 
atres in the long run than from 
television. 

He added that “there was no 
dearth of interest in motion pic- 
tures if we give the public what 
they want.” He asserted that the 
“bugaboo of pay-tv was much 
dimmer” at this time thanks to 
the support of Congress and he 
told the delegates that “our po- 
sition is fairly secure now.” 

In conclusion, he stated that the 
exhibition industry not only has a 
chance to survive but that it can 
tablished in the buyer-seller re- 
lationship.” 


Screen—As Old 


Continued from page 3 Sew 














many fine oldies on tv has con- 
vinced the public of the merits of 
other product made during the 
years and which is now to turn up 
in theatres. 

The twist is an ironic one, 
naturally. For the vintage produc- 
tions on tv have been held respon- 
sible for hurting the new features 
in theatres. Now they’re getting 
credit for assisting un-tv’eed en- 
tries in theatres. 

Over the past several weeks 
theatremen at various points have 
been making the point that im- 
portant reissue money is within 
reach of the distributors. And the 
once - around-again pictures can 
help the exhibs with their pro- 
gramming. 





Sues Theatre and Usher 
San Antonio, Feb. 18. 

A suit for $20,000 was brought 
against Talley Enterprises Inc. 
operator of the Hi Ho Theatre here 
and Norman Wilborn, theatre 
usher. 

The district court suit is brought 
by Danny Contreras. Contreras 
alleges that on Dec. 14, 1957, Wil- 
born without cause threw him bodi- 
ly out of the theatre, bruising his 
face and breaking his right ankle. 
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RAINTREE COUNTY,” “DON’T GO NEAR 


THE WATER,” “LES GIRLS,” “JAILHOUSE 









“MOVIE 
MASTER- 
PIECE!” 


—Newsweek 


M-G-M’'s new blockbuster 
starts World Premiere at 
Music Hall, N. Y. tomorrow; 
opens Feb. 26—Pantages, 
L.A.;Feb.27—Florida, Miami; 
Carib, Miami Beach; Trail, 
Coral Gables; March 4— 
Woods, Chicago and there- 
after in 20 big cities nation- 
wide, Every theatre preview, 
every press screening fore- 
casts sure-fire box-office hit! 





ROCK,” “SEVEN HILLS OF ROME”... 


AND NOW THE GREAT OF ’58! 


. M-G-M PRESENTS 


The Greatness and Glory, The Loves 
and Sins of the.famed novel 


We 30 Ur Sas 
ANLVZOY 


KRAKAN 
YUL BRYNNER 


MARIA SCHELL CLAIRE BLOOM 
LEE J. COBB: ALBERT SALMI 


AMD CO-STARRING 


RICHARD BASEHART 
«WILLIAM. SHATNER 


inom int sewer » FYODOR DOSTOEVSKY 
EN AVON PRODUCTION - » METROCOLOR 
SCREEN PLAY AND DIRECTION BY 


RICHARD BROOKS 
PANDRO S. BERMAN 
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‘Enemy’ Big, $8,500, Mpls.; 
‘Rangers’ Moderate 76, 
‘Arms’ Tall 106 in 2d 


Minneapolis, Eeb. 18. 
Long lasting lineup of holdovers 
continues to shrink as such long- 
stayers as “Peyton Place,” “Say- 
onara” and “And God _ Created 
Woman” finally bow out. The Loop 
currently has its most fresh en- 





BROADWAY 


(Continued from page 8) 


This session finishing tomorrow 
(Thurs.) looks like mild $11,000 or 
close. Eighth was $20,000. 

Sutton (R&B) (561; 95-$1.75)— 
“Smiles of Summer Night” (Rank) 


| was $4,900. 

Trans-Lux 52d St. (T-L) (540; 
$1-$1.50)—“Old Yeller” (BV) (9th 
wk). Eighth session completed yes- 





tries in some time but exteMt of| terday (Tues.) was okay $7,000. 
boxoffice punch is dubious. In im- | Seventh, $7,400. 
portance order they comprise “En-| Vietoria (City Inv.) (1,060; 50-$2) 
emy Below,” “Darby's Rangers”, —‘Quiet American” (UA (2d wi). 
and “Spanish’ Affair.” | This round winding up _ today 
“Seven Wonders of World” and | (Wed.) is likely to hit sluggish 
“Around the World in 80 Days,” | $9,000 or less. First was $17,000, 
the hard ticket champs, are in their | Over hopes. 


80th and 32d weeks, respectively.| Warner (SW-Cinerama) (1,600; 
It’s the eighth stanza for “Don’t Go  $1.80-$3.50)—“Search for  Para- 
Near Water” and fourth for “Old| dise” (Cinerama) (22d wk). The 


Yeller,” 
Estimates for This Week 

Academy (Mann) (947; $1.50- 
$2.65)—“‘Around World in 80 Days’ 
(UA) (32d wk). Seems to be get- 
ting a good second wind. Tall $9,- 
500. Last week. $9,000. 

Century (SW-Cinerama) (1,150; 
$1.75-$2.65) — “Seven Wonders of 
World” (Cinerama) (80th wk). Last 
rush of late comers for this one. 
Great $13,000. Last week, $11,500. 
Now in last two weeks of run. 

Gopher (Berger) (1,000; 85-90)— 
“Don't Go Near Water” (M-G) ‘8th 
wk). Good $4,000. Last week, 
$4,500. 

Lyric (Par) (1,000; 85-90)— 
“Spanish Affair” (Par) and “Escape 
From Red Rock” (20th). Light $2,- 
500 in 5 days, and jerked. Last 
week, “Sayonara” (WB) (6th wk), 
$5,000 at $1.25-$1.50. 

Radio City (Par) (4,100; 90-$1.25) 
—‘Farewell to Arms” (20th) (2d 
wk). Despite some lukewarm re- 
views it’s showing considerable 
strength. Fat $11,000. Last week, 
$15,000. 

RKO Orpheum (RKO) (2,800; 75- 
90) — “Darby’s Rangers” (WB). 
Modest $7,000. Last week, “Mis- 
souri Traveler” ‘BV), yanked after 
4 sad days, $1,200; and “Winchester 
73” and “Criss Cross” ‘U) (reis- 
sues), $1,400, three cays. 

RKO Pan (RKO) (1,800; 75-90)— 
“Old Yeller” (BV) (4th wk). Good 
$5,000. Last week, $6,000. 

State (Par) (2,300; 85-90)—‘Ene- 
my Below” (20th). Highly regard- 
ed picture. Fast $8,500. Last week, 


oa 


2ist session ending Saturday (15) 
| was big $28,900 for week that in- 


| cluded 2 extra shows. The 20th 


| was $28,900 for usual number of 
| performances. 
| World (Times) (400; 95-$1.50)— 


|“Bride Is Much Too Beautiful” 
| (Ellis) (5th wk). Fourth week ended 
| Sunday (16) was fine $6,400. Third 
| was $9,600. 


‘SNOW SLOUGHS OMAHA 


| BUT ‘DOBBS’ NEAT 86 


Omaha, Feb. 18. 
Weekend blizzard didn’t help 





(9th wk). Eighth stanza ended Sun- | 
day (16) was fair $4,400. Seventh | 


; grosses here, but there are a pair | 


of brisk new entries at the down- 
town first-runs this stanza. “Rain- 
| tree County” is sock at the State 
|while “Fort Dobbs” is strong at 
| the Omaha. 
at the Orpheum looks only fair. 
| Estimates for This Week 
Brandeis (RKO) (1,100; 75-90)— 
| “Going Steady” (Col) and “Return 
|to Warbow” (Col). Fair $2,500. 
|Last week, “Steel Bayonet’’ (UA) 
and “Gun Fever” (UA), $3,000. 
Omaha (Tristates) (2,066; 75-90) 
—“Fort Dobbs” (WB) and “Under- 
}sea Girl” (AA). Perky $8,000. Last 
| week, “Eighteen and Anxious” 
| (AB-PT) and “Girl in Woods” (AB- 
| PT), $4,500 for 5 days. 
| Orpheum (Tristates) (2,980; 75- 
|90)—“Tarnished Angels” (U). Fair 
$7,000. Last week, “Peyton Place” 
(20th) 3d wk), $8,500 at 90-$1.25. 


—‘Raintree County” (M-G). Hep 
$8,000. Last week, “Missouri 


“Rodan” (DCA), $10,500. 

Suburban World (Mann) (700; 
85'\—"‘To Paris With Love” (Cont) 
and “Lady Killers’ (Cont) (2d 
runs) (2d wk). Good $1,500. Last 
week, $2,000. . 

World (Mann) (400; 85-$1.25)— 
“Third Key” (RFDA). Satisfactory 
$4,000. Last week, “God Created 
Woman” (Kings) (6th wk), $5,000. 

90-$1.25)—“Witness For Prosecu- 


‘ ’ 
Search Smash $12,000, tion” (UA) and “Ride Out For Re- 


_* ’ | venge” (UA) (2d wk). Fancy $12,- 
D.C. P eyton 1136, Sth 000. Last week, $17,000. 
Washington, Feb. 18. Stagedoor (A-R) (440; $1.25-$2) 


4 _— “ ” N s ) i t 
Considering the 16-year record | ,.) “a sa's00” — W = 


| Traveler” (BV), $5,000. 


SAN FRANCISCO 


(Continued from page 8) 
| wk). Oke $9,000. Last week, 
$14,000. 

Orpheum (SW-Cinerama) (1,458; 
$1.75-$2.65) — “Seven Wonders of 
World” (Cinerama) (65th wk). Big 
$16,000. Last week, $15,000. 

United Artists (No. Coast) (1.207; 











snowstorm here which caused can- | 


cellation of Saturday midnight 
shows and hit Sunday biz heavily 
downtown houses aren’t holding up 
well. “Search For Paradise” run- 
ning strong in its sixth week at the 
Warner. “Peyton Place,” winding 
up a record nine-week run at Pal- 
ace, is still solid. “Seven Hills of 
Rome,” in second round at Capi- 
tol, is way off. 
Estimates for This Week 


Ambassador-Metropolitan (SW) 


(1.490; 1,000; 90-$1.50)\—‘Sayon- 
ara’ (WB) (8th-final). Down to 
$9.500. Last week, $16,500. 


Capitol (Loew) (3,434; 90-$1.25) 
—-"Seven Hills of Rome” (M-G) (2d 
last). Off $11,000 after $17,000 in 
opener. 

Columbia ‘Loew) (1,154; 90- 
$1.25\—"‘Kaintree County” (2d run) 
(3d wk). Brisk $12,000. Last 
week, $15,000. 

Keith’s (RKO) (1,850; 85-$1.25)— 
“Old Yeller” (BV) (4th wk). Down 
to $7,000. Last week, $11,000. 

Palace (Loew) (2,350; 90-$1.50)— 
“Peyton Place” (20th) (9th-final). 
Solid $11,500 affer $14,000 last 


week. 

Plaza (T-L) (276; 90-$1.50)\— 
“God Created Woman” (Kings) 
(15th wk). Fair $4,000. Last week, 
$5.000. 


Trans-Lux (T-L) (600; 90-$1.50)— 
“Bonjour Tristesse” (Col) (3d wk). 
Good $7,000. Last week, $9,000. 


5,500. 

Vogue (S. F. Theatres) (364; 
| $1.25\—“Golden Age of Comedy” 
(Indie). Sock $6,000. Last week, 
“Pather Panchali” (Indie) (7th wk), 
$1.800. 

Bridge (Schwarz) (396; $1.25)— 
“Smallest Show On Earth” (Times) 
(3d wk). Good $3,000. Last week, 
$4,000. 

Coronet 
(1.250; $1.50 - $3.75) “Around 
World In 80 Days” (UA) (60th wk). 
Fast $14,000. Last week, $14.000. 

Presidio (Hardy -Parsons) (774; 
| $1.25-$1.50) — “Gervaise” (Cont) 
| (7th wk), Good $2,500. Last week, 
| $3,000. . 


BOSTON 


(Continued from page 1) 
(WB) and “Magic Ring” (Indie), 
$11,000. 
| Pilgrim (NET) (1,000; 65-95) — 
i“Sing Boy Sing” (20th). Opened 
| today (Tues.). Last week, Beautiful 
But Dangerous” (20th), $5,000. 
| Saxon (Saxon) (1,100; $1.50-$3.30) 
| —Around World in 80 Days” (UA) 
| (45th wk). Bright $20,000 with ex- 
tra mats. Last week. $17,200. 
| Trans-Lux (Trans-Lux) ¢730; 75- 
| $1.10) — “Respectful Prostitute” 
(Indie) and “Lover Boy” (Indie) 
|(3¢ wk). Good $4,300. Last week, 
| $5,100. 
| Orpheum (Loew) (2.900; 75- 
| $1.25) — “Don’t Go Near Water” 








Uptown (SW) (1,100; $1.25-$3)— | (M-G). Wham $26,500. Last week, 
| “Seven Hills of Rome” (M-G) and 
“Happy Road” (M-G), $10,500. 
State (Loew) (3,600; 75-$1.25)— 
“Don’t Go Near Water” (M-G). Big 
$15,500. Last week, “Seven Hills 
and “Happy 


“Around World in 80 Days” «UA) 
(46th wk). Modest $5,000. Last 
week, $7,500. 

Warner (SW-Cinerama) (1,300; 
$2.40) — “Search for Paradise” 
(Cinerama) (6th wk). Big $12,000 
after $12,500 last week. 





of Rome” (M-G) 
Road” (M-G), $4,500, 


“Tarnished Angels” | 


KANSAS CITY 


(Continued from page 8) 
(2d wk). Sock $5,000. Last week, 
Only ‘newcomers at major de- | $5,200 eer house Ce 73-90)-- 
luxers are “Man in Shadow” and | wg oHill f Rome” (M-G) and 
|The Quiet American,” both dis-| ,2&Ve® “lis Of Ko 
t ennai ; aa ‘ere | ‘Happy Road” (M-G). Thin $5,000. 
appointing biz. However, holdovers | k. “Quiet Ameri ” (UA) 
are pacing the city to hep returns. Last bp —¢ ohne 3 (UA) 
Leading is “Farewell to Arms” in| and Lady of Vengeance , 
and. “Don't Go Near Water,” both |. Missouri (SW -Cinerama) (1,194; 
i frames, r i ck-and- | $1.25-$2) — “Seven onders 0 
Egg ces, er World” (Cinerama) (25th wk). 
Estimates for This Week | Stowing down to $6,000; stays, Last 
It (Rank) (2,318; 60-$1)— | Week, same. 
oguiet a saaeieant (UA). Light,| Paramount (UP) (1,900; 75-90)— 
$6.500. Last week, “Robbery Under | “Ft. Dobbs (WB) and “Short Cut 
Arms” (Rank), $7,000. |To Hell” (Par). Good $8,000. Last 
Downtown, Glendale, Scarboro, | week, “Deep Six” (WB), $5,000. 


‘Hell’ Nice $13,000 In | 
Toronto; ‘Arms’ 16G, 2d' 
Toronto, Feb. 18. | 


State (Taylor) (1,054; 995; 698; 694; 
50-75) “Walk into Heli” (IFD) 
and “Guns Don’t Argue” (IFD). 
Nice $13,000. Last week, “Tin 
Star” (Par) and “Naked Sun” (AA), 
$11,000. 

Eglinton, Palace, Runnymede 
(FP) (1,080; 1,385; 1,485; 50-$1)— 
“Old Yeller”’ (BV) (3d wk), Okay 
$9,000. Last week, $12,000. 

Hollywood (FP) (1,080; $1-$1.25) 
—"Farewell to Arms” (20th) 
wk). Socko $16,000. Last week, 
same. 


“How to Murder Rich Uncle” (Col) 
(4th 
same. 
Imperial (FP) (3,344; 75-$1.25)— 
“Sayonara” (WB) (Sth wk). Hefty 
$14,000. Last week, $17,500. 
International (Taylor) (557; $1)— 
“No Time for Tears” (IFD) Okay 


$4,000. Last week, “Blue Murder 
St. Trinian’s” (IFD) -(7th wk), 
$3,000. 


Loew’s (Loew) (2.098; $1-$1.25) 
—-“Don't Go Near Water’ (M-G) 
(5th wk). Swell $12,000. Last week, 
$14,000. 

Tivoli (FP) (955; $1.75-$2.40)— 
“Around World in 80 Days” (UA) 
(27th wk). Fine $8,000. Last week, 
$8,500. 

Towne (Taylor) (693; $1) — 
“French Are Funny Race” (IFD). 
Fine $4,500. Last week, “Modern 


(2d | 


wk). Big $4,500. Last week, | 


Rockhill (Little Art Theatres) 
(750; 75-90)—‘Maid in Paris” (In- 
die). So-so $1,200. Last week, “Last 
Bridge” (Indie), $1,500. 
| Roxy (Durwood) (879; 90-$1.25- 
| $1.50)—“Raintree County” (M-G) 
:(8th wk). Modest $4,000; holds. 
| Last week, ditto. 

Tower (Fox Midwest) (2,000; 75- 
'90)—"Old Yeller” (BV) (3d wk). 
| Strong $6,000. Last week, $9,000. 

Uptown, Fairway, Granada (Fox 
Midwest) (2,043; 700; 1,217; 75-90) 
|__“Gift of Love” (20th) and “Plun- 


Last week, 
(BV), same, 


zg ‘Orderly’ Films 























Los Angeles, Feb. 18. 


|ready firmly skedded for release | 


| during 1958 by eight major dis- 
| tributors, plus another 25 pix ten- 
tatively set by them for distribu- 
| tion this year, were disclosed by 
| Edward L. Hyman, AB-PT veepee, 
at a meeting held in National The- 





| atres’ Gold Room with capacity | 


|erowd of circuit and indie opera- 
tors and exchange personnel. 


'Times” (UA) (reissue) (2d wk), Information, collected by Hyman 
$3,500. direct from respective company 

University (FP) (1,233; $1.50-| sources was included in a brochure 
$2.40)—"“This is Cinerama” (Cine- which listed the 1958 releasing 


rama) (17th wk), Neat $12,000. Last 
week, $13,000. 


Uptown (Loew) (2,098; 60-$1)-— 
“Man in Shadow” (‘(U). Light 
$7.500. Last week, “Tarnished 


Angels” (U) (3d wk), $7,000. 


LOS ANGELES 


(Continued from page 10) 
(WB) (8th wk). Snappy $16,700. 





| Last week, $18,400. 


State (Goldberg) (850; 90-$1.25) | 


Warner Beverly (SW) (1,612; 90- 
$1.75)-—“‘Witness 


week, $8,160. 


(UA) (9th wk). Stout $8,000. wd 


for Prosecution” | 


plans of 10 major distribs, to high- 
| light exec’s discussion on “orderly 
distribution” of quality product 
throughout the year. 

| While not announcing actual 
titles and dates, two other distribs, 
Allied Artists and Republic, voiced 
enthusiastic approval of Hyman’s 
pian, via letters from top officials, 
and their intention to fit their up- 
ceming skeds into its tenets. 


Exhibs Plead 








Egyptian (UATC) (1.503; $1.25- | 


$3.50)\—"Bridge on River Kwai” 


| (Col) (9th wk). Solid $17,000. Last 
| week, $20,300. 


} 


(United California) | 


| (DCA), 


Los Angeles,( Fox Beverly, Loy- 
ola, Vogue (FWC) (2,097; 1,170; 
1,248; 825; $1.25-$2.40)—‘Peyton 
Place” (20th) (5th wk, Los Angeles; 
10th wk, others). Brisk $21,000. 
Last week, $28,100. 

Downtown, Wiltern (SW) (1,757; 
2.344; $1.25-$2.50)—“10 Command- 
ments” (Par) (17th wk). Sturdy 
$12,000. Last week, $12,200. 

Warner Hollywood (SW) (1,384; 
$1.20-$2.65) — “Seven Wonders” 
(Cine) started 37th week Sunday 
(16) after socko $22,300 last week. 

Carthay (FWC) (1,138; $1.75- 
$3.50) —“‘Around World in 80 Days” | 
(UA) (61st wk). Beefy $18,000. Last 
week, $21,400 | 
El Rey ‘FWC) (861; $1.25-$1.75) | 

“Gervaise” (Cont) (6th wk). | 
Perky $2,000. Last week, same. 


CLEVELAND 
(Continued from page 10) 
lators” (U). Oke $5,000. Last week, 
“Winchester 73” (U) and “Criss- 
Cross” (U), (reissues), $5,200. 
Continental (Art Theatre Guild) | 
(850; $1.25)—“And God Created | 
Woman” (Kings) (m.o.). Good} 
$3,300. Last week, “Silken Affair” 

$2,300. 
Heights Art (Guild) (925; $1.25) 





|}—‘“Brothers in Law” (Indie). Oke | 


' $20,000, 


$2,000. Last week, “God Created | 
Woman” (Kings) (8th wk), $3,100. | 

Hipp (Telem’t) (3,700; $1.25- 
$1.50)\—“Peyton Place” (20th) (8th- | 
final wk). Sock $11,000. | 

Lower Mall (Community) (500; | 
60-90’\—“‘The Roots” (Indie). Good | 
$2,500. Last week, “Bed of Grass” | 
(Lux) and “Dance Little Lady” | 
(Lux), $1,500. | 

Ohio (Loew) (1,244; $1.25-$2.50) | 
—"Around World” (UA) (36th wk). | 
Big $9,000. Last week, $10,000. | 

Palace (‘SW-Cinerama) (1,250; | 
$1.25-$2.40)—"‘Seven Wonders of | 
World” (Cinerama) (3d wk). Tall | 
$17,000. Last week, $17,500. 

State (Loew) (3,500; 70-90) —4 
“Gift of Love” (20th). Oke $10,000. | 
Last week, ‘Quiet 
(M-G), $6,700. 








|\cump Continued from page 5 


|theatremen the position of the 
| stockholders, many of whom de- 
|pended on their investments for 


| their income. Many of them, he 


Writers Strike 
Versus Republic 
On TV Residuals 


Hollywood, Feb. 18. 
An immediate strike against Re- 
| public Pictures—which, however 
cannot take effect until March 22 
| due to existing contractual provi- 
sions—was approved by the Screen 
| Writers Branch of the Writers 
| Guild of America, West, at a spe- 
i= meeting late Thursday night 





| Called to explore what measures 
the Guild should take in meeting 
| pay-tv, the Branch, voting unani- 
mously, also (1) ordered their con- 
| tracts with major studios cancelled 
as soon as legally possible: and (2) 
| authorized board to give 60-day no- 
tice of strike action against certain 
unnamed indie United Artists pro- 
ducers who have released pix to 


Hyland (Rank) (1,357; $1) —/der Road” (20th). Fairish $8,500. | television. 
“Missouri eral, 


Hassle with these UA producers 
stems from their failure and/or re- 
fusal to cut writers in for addi- 
| tional coin on post-1948 films re- 
| leased to tv. Warners and RKO al- 

ready have recognized such pay- 
‘ments on post-'48 pix sold to tv. A 
| Spokesman for Guild reported last 
| night that agreement in “some 


Titles and dates of 141 films al-| ¢4S¢S” among these UA holdouts 


‘seems imminent,” and therefore 
such notices wouldn’t go out to 
| these if deals were signed. A strike 
| against any producer means that 
Guild members may not do any 
work for him, including screen, tv 
‘and radio writers. 

Difficulties of writers with major 
studios is pay-tv, in which scripters 
are insistent upon establishing 
participation rights. Feevee still 
doesn't exist as any “meaningful” 
form of exhibition, it’s pointed out, 
but writers are determined “not to 
flounder” in the wake of this new 
field when it comes into vogue, 
“as they are now doing in the case 
of free television.” Writers are tak- 
ing their stand on flat statements 
made by majors years ago their 
backlogs never would be released 
to tv, “yet this came to pass and 
the writers found their rights by- 
passed.” 

Spokesman declared that in con- 
formance with legal requirements 
termination of the agreement with 
| majors affected means that writers 
} can walk out by Nov. 6. However, 

he said, in the meantime they plan 
| to vigorously pursue negotiations 
elsewhere. 

Action against Republic in 
Guild's strike vote stems from com- 
pany announcing their release of 
post-'48 films to tv a month ago 


| pointed out, were recent investors | without any indication that writers 


| and that the stockholders felt they | 


| were entitled to a return on their 
|investments just as exhibitors ex- 
| pect profits from their theatres. 

The success of the old films on 
i television left the delegates with 
| the feeling that perhaps they ought 
}to take another look at re-issues. 
| This idea was hammered at by A. 
| E. Sindlinger, the analyst. He said 


| that based on his company’s find- 


ings the former evaluation of re- 
issues is all wrong in today’s mar- 
ket. He urged exhibitors to make 
efforts to acquire from MCA the 
pre-1948 Paramount pictures be- 
fore they go to television. Allied, 
as a result, decided to appoint a 
committee to see “when, where 
and how” the Par films could be 
obtained for reissue. 

It appeared obvious that the 
problems facing exhibitors, includ- 
ing drive-in operators, were the 
most critical in the industry’s his- 
tory. The attendance of 500 plus 


| the large number of delegates who 


attended business sessions attest- 
ed to the severity of the crisis. 

In addition, there was less con- 
centration on denunciation of 
film company trade practices and 
more attention to meetings devoted 
to business building. At past con- 
ventions, little, if any, time was de- 
voted to the exchange of ideas for 
the exploitation and selling of pic- 
tures. 

On the question of opening the 
gates to the sale of the post-’48 
pix, Allied took official action in 
the form of a resolution which ap- 
pealed to the “sound business 
judgment” of the film companies 
and “to their loyalty to the motion 
business as a whole” not to make 
pictures available to television be- 

“such a course inevitably 
lead to the elimination of 


would receive pay from these pix. 
Guild strike vote also affects any 
Rep subsidiaries in which Rep has 
a 50% or more interest. 





‘Parlays Bowling, Cafeteria 


And Drive-In Operation 
Borger, Tex., Feb. 18. 

Johnny Fagan, owner of the 
Buena Vista Drive-In, has opened 
a new 24-lane bowling alley and 
cafeteria in a building halfway be- 
tween the main part of the city and 
his ozoner. 

Biz was reported to be excellent 
in both operations. 


Lopert, UA 


Continued from page 3 ewes 











leased by the company. The Astor 
and Victoria Theatres on Broad- 


| way are operated by Lopert for 


‘Walter Reade’s Continental 


UA, which recently leased them. 

Interest in just about any Bardot 
film today is high in the wake of 
“And God Created Woman” 
(Kingsley-International) which is 
cleaning up and stands to gross 
$2,000,000 in the U. S. alone. An- 
other Bardot release, “The Bride 
Is Much Too Beautiful,” also is do- 
ing well. 

Bidding for “La Parisienne” has 
been heavy, with a number of the 
indies in the running. This ac- 
counts for the heavy coin forked 
over by the UA-Lopert cembo. Be- 
tween $100,000 and $150,000 is con- 
sidered a very high guarantee for 
a French, or any foreign, film. 
Dis- 
tributing paid that—$125,000—for 
“Gervaise.” 

Deal for Miss Bardot to star in 


Stillman (Loew) (2,700; 90-$1.20) | their. theatre customers and con-| a picture for Metro is said to have 
— “Raintree County” (M-G) (2d|sequent loss of their only estab- | fallen through. It was to have been 


wk). 


j ductions. 


Stout $14,000. Last week, |lished market for their new pro- | made under a commitment she had 
| to Pathe in France, 
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Bardot Film—Various Lengths—For 
Easton, Bethlehem, Allentown 


Easton, Pa., Feb. 18. 

French film “And God Created 
Woman,” starring Brigitte Bardot, 
has been given the okay by law en- 
yorcemeént officers in this section. 
Some officers, however, said they 
felt it was in “poor taste,” and 
some deletions were made. 

The film opened in Easton, Beth- 
lehem, Allentown and Stroudsburg 
on Wednesday (12). It was viewed 
by the officials that night. All 
houses reported it was drawing big 
ds tnis state once famous 


+ 


cro 





for blue laws. 
Lehigh County Dist. Atty. Paul 
McGinley said seven deletions 


were made in Allentown. He said | 
he did not think there is anything 
in the picture on which to base 
prosecution. Harold Heydt, man-° 
ager of the 19th St. Theatre in Al- 
lentown, where the picture is be- 
ing shown, said the deletions were 
made before it opened in his the- 
atre 

In Bethlehem, Edward Godlesky, 
manager of the College Theatre, 
reported three or four scenes were 
deleted. This was confirmed by 
Bethlehem police who viewed the 
him 

Northampton County Dist. Atty. 
Edward G. Ruyak mentioned he 
has received complaints from a 
number of Easton residents who 
objected to the film. Easton Police 
Chief John I, Schwarz went to see 
it and said he could see no objec- 
tionable scenes. 

Complaints also were received 
by Stroudsburg authorities. Dist. 
Atty. Detleff A. Hansen there and 
18 representatives from three reli- 
gious denominations attended the 
opening é 

They found that any objection- 
able parts \have been eliminated, 
and no reason to interfere. 











‘Nabe Operators 


Continued from page 5 





— ee ae 
haven't the product to compete 
cessfully against the movies that 


be coming up on tv,” says 


will 
Volk " 

“This is one of the worst blows 
yet for exhibition,” declared Lebe- 
doft “We had hoped that Para- 
mount would continue to hold out 
against a sale of its pre-1948 and | 
would set an example for other 
companies. Coming right on the 
heels of authoritative pronounce- 
ments that exhibition is being 
killed by the movies on tv the Par- 
amount sale seems all the more 
reprehensible and might lead to 
the inference that the film compa- | 
nies don’t care any more what hap- | 
pens to theatres.” 


ae -CONtinued from page 3 








ba 


ture to survive, and theatres will 
have to offer at least a minimum 
of comfort to patrons.” H 

Trans-Lux runs houses in Wash-| 
ingten, New York, Philadelphia and | 
some other places. 


tribution subsidiary handling for-| to the premiere of films on television 
Brandt said he wasn’t,| had advertised, “perhaps fraudulently.” 
ing his theatre would never be seen on television. 
increase in business as a result of the ad. 


eign films. 
at the moment, close to making | 
any new theatre deals, but noted 
“people know we're looking. It’s 
a longrange plan, and we're in no 
hurry.” 








INVESTMENT CAPITAL 


available for motion 
picture ventures. 
Theatrical or TV 











Please give some details first 
letter, Replies confidential. 


Box V 218-58, VARIETY 
154 W. 46th St., New York 36 
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Theatre Seats For Sale 


All or part of 400 upholstered seats |. 
with or without risers and platforms. | 
Excellent condition. Will sacrifice for 
quick sale, Financing possible. Write 
The Footlighters, Inc., Wayne, Pa. 











|of fact, 


| Chicago in February, 1960. 
as scheduled in Chicago Oct. 12-15 








Drive-In As ‘Fair’ 


Continued from page 2 








9 a.m. to 5 p.m. every Sunday. Each 
car is charted 35¢ for parking 
space. The cars are parked in tiers 
so that two midways are created 
Counters and tables are set up on 
which merchandise and farm prod- 
ucts can be displayed. Products 
are either swapped or sold. Every 
imaginable product is offered for 
exchange or sale. At the same 
time, the drive-in’s concession 
stands are operating at full blast 
Miller said that when DuMont 
introduced the idea a year ago 
only 14 cars showed up. However, 
when Miller isited the drive-in re- 
cently he clocked 880 cars. 
Mont, he said, has had no difficulty 
with church groups or local busi 
ness @stablishments. As a matter 
some local stores have 
set up their own counters. After 
5 p.m. the country fair or “swap 
day” atmosphere is removed and 
the drive-in reverts to a motion 
picture theatre. A percentage of 
the crowd stays on to see the show 


+++ 
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Clever These Chinese Reds; 
Build Rawstock Factory - 
With German, Czech Aid| 





EE 


Joe Vogel—‘I'm 








a“ 
and so would we, but outstanding films are in 


Red China appears to be con-' able talent.” 


structing a large rawstock film 
manufacturing plant, according to 
reports received in N. Y. 

The Chinese are said to be get- 
ting equipment from various of the 
Communist-bloc countries, includ- 
ing East Germany and Czechoslo- 
vakia, They have been ordering 
séme basic raw materials in Japan 
and these orders have mounted in 
recent months. 

In the past, the Chinese Reds 
had been purchasing negative and 
positive film outside their country. 

The Chinese films seen in the 
U. S. come primarily from the non- 
Red studios at Hong-Kong. Some 
Red Chinese films have begun to 
filter into Asian countries, notably 
Indonesia and Indo-China. 


Stevens Vice Stoner 





i 
| 
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a Theatreman’ 





proportion to the avail- 


No Relief For Distribs 
Theatres, Vogel noted, which play unsuccessful pictures turn to the 


distributor for redress. But, he ask 


ed, where is the distrib to turn for 


|help in unsuccessful engagements? He emphasized that neither ex- 
| hibition or distribution “should expect to be guaranteed a profit.” 

The Loew's topper reviewed Metro’s recent differences with ex- 
hibition, a period in which Loew’s,-long identified as the “friendly com- 


pany,’ 
“set a high standard for exhibiter-d 
the top of the heap” and “far and 
tributor.” 

“But when the business started t 


’ was no longer referred to in those terms. Loew’s, he explained, 


istributor relations” when it ‘was at 
away the leading producer and dis- 


o skid,” he stated, “and differences 


arose on the selling policy of a few outstanding picture’s, I think I’m 
right in saying that the shock of the exhibitor was all the greater be- 


cause of the previous benevolence. 


It was as if a warm friend had sud- 


|denly turned a cold shoulder. The former friendship made the wounds 
all the more painful. The ‘friendly company’ had the phrase thrown 


back in its teeth. 


“I mention this fact to affirm that the policy of the ‘friendly com- 


pany’ was the kind of policy any c 
mosphere of friendliness should pr 


‘pect a similar friendly policy on.tl 
Need For Blockbusters 


J. H. Stevens has been named 
manager of Paramount's midwest- | 
ern division (formerly called the 
central division), succeeding Bryan 
D. Stoner Latter departed last 
week 

Robert Allen, assistant branch 
manager in Chicago, has been 


moved up to manager, which is the 
post vacated by Stevens’ promo- 
tion. 


Exhibs Decry Clergy in ‘10 C Act 


SEFFPPEPHGGSssseoe 
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Louisville, Feb. 18. 


POFPPOHoesoe | 


‘ 


Vogel pointed out that the need 


ompany should be proud of. An at- 
evail, and it is not tee much to ex- 
ne part of each of us.” 


for blockbuster pictures is greater 


than ever. But no company, he added, can find sufficient properties to 
make all blockbusters and that it is necessary to produce some small 
pictures, However, he said that these pictures “should have a special 


appeal” and that not only the distri 
to work on these pictures."’ Often, 
of developing talent. 


butor but the exhibitor as well “has 
he commented, they are the means 


Metro’s program, he said, will include productions of varying sizes 
—‘not every film will be a blockbuster—but the standards will be 


high.” 


. 


Vogel bemoaned the “staggering 


Talent Demands 


commitments” made necessary by 


|the competition among producers for properties. The terms for talent 


| 


The only company offiicially condemned at Allied States Assn.’s | 


drive-in convention here last 


week was 


Paramount 


and the demands for participations 


, he said, “are bewilderingly high.” 


He outlined the problems and costs involved in production and the 


stars, but that this “practice is no 
is prohibitive.” 
Referring to the sale of pix to t 


| human factors involved. He spoke about the end of company-controlled 


longer feasible” because “the cost 


v, Vogel said the only justification 


In a resolution | for unloading the pre-1948 backlog was “necessity.” He said it was ob- 


formally passed by the convention, Par was rapped for “discriminating” | yious that such a policy would have repercussions and that the film 


against drive-ins in the release of “The 10 Commandments,” 


It was companies knew it themselves. But, he pointed out, they were hit by 


charged, too, that the film company was employing subtle pressure | the decline in business and with mounting production costs and “there 
was no one to turn to if the budget was to be balanced.” 


and coercion in attempting to get theatres to play the picture. 


Par, 


it was said, was asking chambers of commerce to supply a list of loca 
clerymen in areas where theatres had turned down the picture be- 


cause of the tough terms. 


According to the Allied charge, Par plans 


to write te the clergymen requesting them to appeal to local exhibitors 


to play. the film. 


Par, it was disclosed, has started to talk deals with drive-ins. How- 


ever, the picture will not be available.to them until this summer. 


And 


then, it was reported, Paramount wanted a minimum of seven days 


playing time at advanced admissions, with terms of 60° and “no look.” | Bing of old pictures 


In a rudown of the film companies. it was suggested that exhibs 
“stay away” from Republic pictures until the company’s position on the 


sale of pix to tv is clarified. 


honor of being the worst company 


Warner Bros, 


won the dubious 
In 


azain 


with which to co business. 


general, there were no complaints about the deals offered by Metro, 


Universal, 20th-Fox, Columbia, United Artists, Allied 


Artists and Rank. 





Snaper, Dollinger As Delegates 


Wilbur Snaper and Irving Dollinger wil! 
full presentation of the MPAA-COMPO-TOA 
paign on Feb. 20 in New York. However 


represent Allied at the 
business building cam- 


it was stressed that Allied 


would not participate in the plan, financially or otherwise if a part 
of the overall budget is not alloted for the promotion of the industry 


in subsequent-run situations. 


Allied 


wants to make sure that the 


plan is not-designed solely for the first-run and key situations. 





Pittsburgh For 1959 
Next year’s drive-in convention will be held in Pittsburgh in Febru- 


ary. 


fall of 1959 and hold a combined 


However, Allied will skip its reguiar national convention in the 


drive-in and hardtop meeting in 


The 1958 regular convention will be held 


Combination of the two conventions was prompted by appeals from 


supplier organizations which 


exhibit 


merchandise at the meetings. 


The suppliers wailed they couldn't afford to set up their displays at two 


spearate conventions. 





Misleading TV Station Ads 
Although Alied wants to call it to the attention of the Federal Trade 


It has a dis-| Commission that tv stations are running misleading advertising relating 


me delegate admitted that he 
that a current picture play- 





Dirty Pool on ‘Road’ News? 
Drive-in operators accused tv stations of exaggerating in the dire 


warnings of driving conditions,in weather reports 


A group of Cin- 


cinnati theatremen, however, have found a way to control at least one 


weather show in their area. 


They've combined as participating adver- 


tisers on the 6:25 p.m. weather report over WKRC-TV, Cincy. 





Push For More Tinters 


Allied is continuing its campaign fer more pictures 


in color. Accord- 


ing to figures compiled by the group, out of 244 pictures released from 


| May to February only 81 were in color, 





How Wide Is The Gauge? 


In a report on technical problems, Hugh \icl 


T 


achlen declared that 


the majority of the companies, with the exception of 20th-Fox, had 


given up on the idea of releasing pictures in any gauge but 35m. 
Stated, however, that 20th was still toying with the idea of ro 


an upcoming film in 55m. 


He 
adshowing 





- ite ait New Officers 
newly-elected officers of Allied—prexy Horace Adams, treasurer 
Edward W. Lider, and secretary Abe Berenson— are law yers, 





Postscript 
The Kentucky Hotel, site of the convention and at which Loew’s 
prexy Joseph R. Vogel addressed the closing banquet, is partly owned 


, by Ralph B. Campbell, an associate of Joseph Tomlinson, the Loew’s 
director who launched an unsuccessful 


proxy fight -against Vogel. 


Campbell, incidentally, acted for Tomlinson in bringing various suits 


against Loew's and Vogel. 





Smart To ‘Lease’ For TV 


Vogel indicated that Loew’s was 
not sell its old films to tv 


fortunate in that it leased and did 


The company, he said, had learned a lot from 


| its experience in the last year, “and from what we have learned, I have 


reason for optimism, not pessimism.” 
“will feel the pinch’ 


come when tv 


He asserted that the time will 
* and will be faced with mounting 


|overhead “and the law of dimishing returns will set in on the re-run- 


| conditions a 


| Objections in all the petitions pre- 


| ficial inquiries 


| 





Senator Thinks Pay-See Should Not Be ‘Forced’ 





On American People 





Drive-In Ops 


Continued from page 5 








pointed out that under present 
divorced circuit can 
acquire new theatres by petitioning 
the U. S. District Court in N. Y. 
and obtaining a finding by the 
court that the acquisition will not 
unduly restrain competition. The 
D. of J., he charged, has raised no 


sented and has only made super- 
At the same time, 
the Government bureau only allows 


Greensboro, N. C., Feb. 18. 

U.S. Sen. W. Kerr Scott of North 
Carolina predicts a “knock-down- 
drag-out” fight in Washington over 
pay-television. Scott said he had 
received more mail and telegrams 
and telephone calls on the subject 
of pay-as-you-see television than 
on any other one thing—including 
sputnik and missiles. 


He said it appears that television 
networks “are making a do-or-die 
battle out of the controversy. 





exhibitors to intervene amicus 
curiae (friend of the court), Myers 
added, but that this type of inter-| 
vention did not permit them to) 
obtain witnesses through subpoenas | 


He noticed a 10% | or to appeal the decision to higher 


courts. 

In connection with its charges 
against the Dept. of Justice, Allied! 
will issue a “white paper” in which 
it plans to detail the alleged lack 
of policing and enforcement of the 


| consent decrees by the Government 


agency. 








} 


Danes Plead | 








Continued from page 4 


to keep them from doing so has 


“Pay-tv,” the senator said, 
“would bring extremely damaging 
competition to television as we now 
know it.” He added: “By carrying 
only the money-making shows, pay- 
tv would all but drain the net- 
works dry. At the same time, it 
would have to be expensive to the 
viewer. 

“I am no great defender of the 
present tv networks,” Scott said, 
terming many of the current pro- 
grams ‘sorry.’ ” But he added: 

After studying the matter for 
some time and looking into 
many aspects of the problems in- 
volved, I think it would be unwise 
to ‘force’ pay-tv on the public.” 

Sen. Scott observed further: 
“Pay-tv advocates may argue that it 
can do away with the commercials, 


| been brought on them by the dis-| but so can the person watching the 


| Danish 





tributors of German, Italian and 
films who benefitted via 
the impasse between MPEA and 
the Danes. 

Observers say chances for tax 
relief by the Danish government 
are slim. Some relief already a 


| been granted. 


Though a deal has been worked 
out on the principal (rental) terms, 
some differences still remain to be 
ironed out. One of these involves 


holdover terms. MPEA has agreed 
to pay for censorship fees eae 


any new agreement, 


set—by simply turning the knob.” 


New York Theate | 


RADIO CITY MUSIC HALL 
Rockefeller Center « Ci 6-4600 
“THE BROTHERS KARAMAZOV” 
sterring YUL BRYNNER 
MARIA SCHELL - CLAIRE BLOOM 
An M-G-M Release - In METROCOLOR 
ond SPECTACULAR STAGE PRESENTATION 
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Selectivision Spins Own Version, 
All's Rosy, But Companies Differ 


By FRED HIFT 


Selectiv'sion, billed as an elec- 
tronic extension of the mot‘on pic- 
ture theatre into the home. was 
demonstrated in a Queens (N. Y.) 
apartment Iast week. 

Technically, it worked fine. The 
flaw was in the policy and suvvly 


versions that emanated (1) from: 
the Selecivision demonstrator on | 
the premises, (2) Selectivision ex- 
erutives, (3) the film comnanies. -It 
all add-d un to Confus‘on (with a 
bio? cap‘tal “C”). 

The ¢»monstrator, a young lady 


named Marjor‘e Grayson who said 


she wes assistant to Bernard L. 
Coldenhberg, Selectivision  chair- 
man, said films would be shown 


over the system either simultane- 
ously with the run at the Joval 
thestre, or a few days later. She! 
explained that Solectivision had 
lined up 57 films to round out its 
schedule “because a picture might | 
run a ‘one t'me at a theatre and | 
we couldn't show it for that long” 
and said it could be assumed that 
companies whose trailers were 
bein used for the demonstretion 


(United Artists, 20th-Fox, Colum- 
b‘a, Metro) would provide their 
films for Selectivision runs. Latter 


are supposed to start in Queens in 
early Apr'l 

Goldenberg said Miss Grayson 
had it wrong. He said Selectivision 
would show films 99 davs after 
they'd been played off in the local 
house cooperating with his system 
“because our research shows that 
that’s when people finally hear 
about a film and want to see it.” 
He, like Miss Grayson, said Selec- 
tivis‘on transmission eauipment 
had been installed at the Elmwood 


Theatre. Rego Park 

Now turn to, and quote the film 
companies: Alex Harrison, general | 
sales manager of 20th-Fox: “You | 
can auote me as catecorically | 
denying that we are making any| 
films avvilable to Selectivision.” | 


William J. Heineman, United Art- | 
ists sales v.p.: “Absolutely untrue. 
I'd like to know where they aot 
the trailers and the excerpt foot- 


age from ‘Apache.’ No indepen- | 
dent would make a deal without 
letting us know.” Columbia: “It is | 
categorically untrue that we have 
any deal with Selectivision. We 
are checking the showing of our 
trailers on the Selectivision de- | 
monstrator sets and may turn the | 


motter over to our attorneys.” 

In a somewhat revised version, | 
Goldenberg said later that there | 
was no deal “yet” with any of the 
companies, though he was close to 
making one with a major outfit. He 
had deals with a number of inde- 
pendents, he said. 

Trailers 

Trailers and footage shown by 
Selectivision to the Press included 
“Boy on a Dolphin,” “Apache” and 


“The Little Hut.” Miss Grayson | 
said other trailers in the house in- 
cluded those of “Pal Joey,” 
“Jeanne Eagles,” “The Caine Mu- 
tinv’ and “Lucky Me.” On 
“Apache” he said he had a ten- 
minute excerpt. Film apparently 


came from a motion picture pre- 
view show Goldenberg had con- 
“ducted some time ago 

As for the equipment in the 
Elmwood, Sol Strasberg, prez of 
Interborough, which operates the 
house. said there was no equlp- 
ment in the theatre to his knowl- 
Goldenberg said the setup 


edge. 
was virtually ready to operate. 
Miss Grayson said transmission 


equipment was installed also at the 
Midway Theatre in Queens. 

Selectivision is a closed-circuit 
system operating via the commu- | 
nity antenna hookup in large de- 
velopments. It doesn’t interfere 
with the air channels. In Queens | 
it will operate on channels 8, 10 | 
and 12, leaving channels three and 
six free to advertise coming attrac- 
tions, solicit subscribers, etc. The 
Selectivision decoder box is at- 
tached to the tv set, which is in ef- 
fect plugged into it. A small] plas- 
tie card inserted into a slot un- 
scrambles the —— on + alge 

which films are shown. 

gar inn to Miss Grayson, 
Selectivision has 10,000 to 15,000 
apartments already wired up, 
though only about 1,000 actually 
have the “Selectivator” installed. 


| said 


| major tv 





Signal, originating from & 16m film, 
is transmitted to the top of t 
apartment house via 


The landlord gets a percentage of | 


the take 


Its’ pointed out that, once & com- | 


he | mentioned by Landis were not net- 
micro-wave. | work programs, but shows telecast 


munity antenna is thus connected, 
anyone tied to it—but necessarily 
subscribing to Selectivision—can 


}no longer receive anything on the | 


currently empty channels except 
the Selectivision ads and_ its 
scrambled transmissions Thus, | 
competition with any other closed- 
circuit system is ruled out. 
$10 Flat Charge 

Selectivision charges $10 flat to | 
buy its Selectivator. Either that, or | 
a subscriber can pay $15 as a down | 
payment and take a 90-day option | 
on the equipment. Miss Grayson 
this was reasonable since 
other systems (she _ specifically 
named Skiatron) would charge $75 
for their decoder units. No such 
figure has ever been quoted by 
Skiatron executives. 

Miss Grayson, in citing the de- 
cline of the film biz, also remarked | 
that “after all, didn’t MGM just | 
close up in New York.” She was | 
corrected on that score. 

Selectivision plans to hold pub- | 
lie demonstrations of its system, 
including a touring truck. from 
which a show would be telecast. It 
is a publicly-owned company and 
it stresses that it wants to go into 
partnership with exhibitors. Latter 
would be selling the Selectivision 
decoder “tickets” at their boxof- 
fice. Miss Grayson told scribes 
Selectivision already had _ spent 
$4,000,000 on research and was 
prepared to spend “another $25,- 
000,000.” Price to be charged sub- 
seribers for films will be 1509°% of | 
the b.o. price, i.e. if the theatre | 
charges $1, Selectivision will 
charge $1.50. Miss Grayson said 
arrangements had been made for 
Selectivision subscribers to carry 
the Basilio-Robinson fight, due to 
be shown in theatres. 





Weekend Operating Policy 
Miami, Tex., Feb. 18. 

R. B. Carsorm has reopened the 

Miami Theatre here. At present 

the house is being operated Friday 
through Monday. 

Carson hopes within the next 

several months to expand to full 
time operations. 





| ence. 


Zenith Cries ‘Foul’ 
Washington, Feb. 18. 

Zenith (Phonevision’s par- 
ent in Chicago) will advertise 
in 30 dailies to counteract and 
counterattack the alleged 
“seare” tactics which have, to 
date, given the television net- 
works and stations a runaway 
victory in “straw” polls, many 
organized by stations. 

Telecasters have artificially ~ 
flooded Congress with mail. 
Zenith copy points accusing 
finger at CBS Jan. 13 Wash- 
ington banquet for Congress- 
men, the celebrated ‘“Court- 
ship on the Potomac.” The 
CBS affiliates went to. work on 
the legislators like the old 
Notre Dame backfield, alleges 
Zenith. 


Alan Lane Mute; 





See Fox Pass 


San Francisco, Feb. 18. 
Who—or what—shut up Alan 


| Lane? 


This was the question on every- 
one’s lips at start of the 11th An- 
nual Western Radio & TV Confer- 

Lane, Skiatron  vicepresident 
based in Los Angeles, was sched- 
uled to be conference's first speak- 
er. He has been barnstorming up 
and down California for many 
months, speaking to dozens of 
groups on toll-tv. 

But’ just a few hours before 
Frisco speech, conference spon- 
sors received this wire: 

“Due to new company policy, 

it ‘will be impossible for me to 

speak on pay-tv. I sincerely re- 
gret that I cannot speak to- 
night. Alan Lane.” 


Speculation on Skiatron’s “new | 


policy” was: 

(1) That Matty Fox has decided 
to take another look at his public 
relations setup; 


(2) That Fox has decided to 


' concentrate on trying to beat June 


Los Angeles referendum banning 
toll-tv; 

(3) That Skiatron may be aban- 
doning effort to get into cable- 
feevee and may focus on through- 


| the-air broadcast permission. 





SKIATRON SEES WILY VIDEO 


Pointing conspicuously in the di- | 
rection of the Columbia Broadcast- 
ing System, Skiatron Electronics 
& TV Corp. this week accused the 
networks of posing a/| 
threat to democracy via their al- 
leged use of the “big lie” tech- 
nique in the campaign against sub- 
scription television. 

Skiatron general counsel, James 
M. Landis, in a letter of complaint 
filed with the Federal Communica- 
tions Commission, urged it to take 
action against what he called 
“campaigns of vilification, misrep- | 
resentations and conspiratorial ef- , 
forts to outlaw competition.” | 

He said sufficient data had been 
gathered to consider the possible 
filing of an antitrust suit not only | 
against stations and networks, but | 
also against individual exhibitors 
who've been battling the pay-tv 
prospect. 

Most of the examples of what 
Landis called flagrant and deliber- 
ate violations of the FCC's prin- 
ciples and requirements by the 
webs and their affiiiates appeared | 
aimed at CBS. 

In reply, Richard S. Salant, 

CBS v.p., Monday (17) reject- 
ed Landis’ allegations as hav- 
ing “no basis in fact.” He 
called the roll on the various 
CBS shows that had dealt with 
the pay-tv controversy and 
stated: “CBS has at no time 
applied any pressures, direct 
or indirect, on independent 
stations affiliated with the CBS 
Television Network to fight 
pay television proposals. CBS 
encouraged its affiliates to 
broadcast both sides of the is- 
sues in this matter of vital pub- 
lic policy so that the people 
would be in a position to de- 
cide the case on its merits.” 

Salant noted that the shows | 





over independently-owned stations 
over whose programming CBS has 
no control, 


Apart from his communication to 
the FCC, Landis also sent a letter 
to Senator Wayne B. Morse of Ore- 
gon complaining about the meth- 
ods used by toll-tv opposition. “Not 
since the days of the fight on 
the Publie Utility Holding Co. Act 
in 1936 have I seen an effort of 


|this kind to stir up socalled ‘grass- 


roots’ opposition to governmental 
action. Essentially, this is the 
same kind of technique that the 
networks in the last two months 
have been adopting to legislate 
out of existence the possibility of 
any competitior challenging their 


|} control over what some 45,000,000 


owners of tv sets shall hear and 
see,” he wrote. 
Pfess Conference 

At a press conference Monday, 
Landis said he was concerned as 
much about the opposition to the 
toll proposals as with the methods 
used to fight them which he 
called “a matter of monopolization 
of mass communications.” He said 
it was a dangerous thing for a 
smal] group of individuals to poi- 


| son the public mind via their grip 


on television. 

Landis ackowledged that, if it 
were to act on his complaint, the 
Commission might have to step 


s . | 
into an entirely new area of ac- | 


tivity by controlling what stations 
do or say on a controversial issue. 

Landis’ letter to the Commission 
reminded that, in the FCC’s own 
words, a licensee's right to editor- 
lalize on controversial issues 
always subject to the paramount 
right of the public to hear a rea- 
sonably balanced presentation of 
all responsible viewpoints.” This, 
he held, was designed to prevent 
persons who might be in posses- 
sion of such important media of 
mass communications as radio and 
tv from “resorting to techniques, 
so frequently employed in coun- 
tries such as Soviet Russia and 
Hitler’s Germany where the media 
of mass communication were cen- 


jtrally controlled, of poisoning che 


CONSPIRACY: 
SALANT OF CBS ISSUES FLAT DENIAL 


“is 
' 











6-Ticket Limit! 


Philadelphia, Feb. 18. 
Sugar Ray Robinson - Carmen 
Basilio bout will be shown on 
closed circuit, large screen theatre 
tv hookup at five Phila. area Stan- 
| ley-Warner houses (25). The fight 
will be carried in the Mastbaum, 
Stanley, Broadway, in the city and 
also in the Stanley, Camden, N. J., 
and the Stanley, in Chester, Pa. 
The tab will be $5, including tax 
There will be a limit of six 
tickets (sic) to any one order. 














Congress De-Fuses | 


Toll for Exhib 


Louisville, Feb. 18. 

The bugaboo of pay-tv, the great- 
est fear of exhibitors for the past 
| few years, appears to have sub- 
| sided. In light of the action of 
Congress in delaying tests of toll- 
| tv, theatremen now feel secure that 
the threat of a living room boxof- 
| fice is becoming more and more dis- 
tant. 
| Toll-tv, a prevailing subject at 
| Allied States Assn.’s national con- 
vention at Kiemesha Lake, N.Y. 
last October, was barely mentioned 
| at the group’s drive-in convention 
here last week. Abram F. Myers, 
| Allied’s general counsel and its 
| Washington watchdog, told the del- 
egates that toll-tv is “fading as a 
problem” and that exhibitors would 
hear “less and less about it.” He 
said he was convinced that the Fed- 
eral Communications Commission 
|had no authority to approve the 
| tests. 


| minds of people with false and un- 
| true information.” 
He added that “In the state- 
|ments now being made by the net- 
| works and station licensees to the 
effect that the American public is 
being asked to choose between ad- 
| vertiser-sponsored or so-called 
‘free’ tv and subscription or toll- 
| tv, they are reverting to the Big 
| Lie technique so effectively em- 
| ployed in dictator-controlled states 
to threaten the very processes of 
| understanding upon which our de- 
| mocracy must fundamentally rest.” 
| The campaign had reached such 
| proportions, Landis declared, that 
“we believe the Commission . . 
must undertake a general inquiry 
into the conduct of all television 
stations in connection with their 
| presentation of views on subscrip- 
| tion television.” 
Skiatron counsel] said all but one 
of the “flagrant” examples of par- 
tial station treatment 
controversy fell into the period be- 
| tween Jan. 13 and Feb. 6, 1958, “a 
|period which begins with the 
| sumptuous kickoff dinner held in 
| Washington by CBS for its affili- 
lates, and devoted primarily to 
|combatting two matters of which 
one was the trial tests of toll-tv.” 

House Interstate and Foreign 
Commerce Committee recently 
urged the FCC to postpene any au- 
lthorization of such tests pending 
determination by the full Con- 
gress. Landis said he deplored Con- 
gressional interference with the 
| semi-independent agency. 

One of the examples cited by 
Landis involved WBTV, a CBS and 


They simultaneously telecast 
ly to combatting pay-tv. 


free television” were “loaded” and 





the Commission. 





Unions and Closed-Circuit Tele; 
Selectivision’s Thinking of Itself 
As Theatre Extension’ Questioned 


When is television television and 
when does it become nothing more 
than an “extension” of the motion 
picture theatre via closed-circuit? 

Question promises to become 
sharply pertinent and the subject 
of considerable controversy if and 
when a pay system in the home be- 
gins to function, and particularly 
if it is operated via cable. Pro- 
moters of such a method have been 
stressing the fact that “this isn't 
television” but merely an expan- 
sion of the theatre and an enter- 
prise in which the exhibitor parti- 
cipates. 

Point was made last week when 
the Selectivision process demon- 


| strated in Queens and again, ear- 


lier, when the pay-tv closed cir- 
cuit test launched at Bartlesville, 
Okla. 

It was underscored last week 
with the news that that the Writers 
Guild of America (screen branch) 
had demanded royalty payments 
from any pay-tv transmissions in 
the future. 

There appears to be little doubt 


| that any pay-tv transmission over 


the air falls within the union do- 


| main and will be treated by the 


unions and guilds as no different 
than the transmission into the 
home of “free” pictures of post-'48 
vintage. 

Asked last week what their at- 


| titude would be towards closed cir- 


cuit pay-tv, which, theoretically at 
least, wouldn't be as widely avail- 


|able as over-the-air telecasts, two 


union spokesmen maintained that 
their organizations hadn't as yet 
found it necessary to define in de- 
tail the status of such an operation. 

Neither the actors nor the mu- 
sicians, it appears, have so far 


} wrestled with the problem, being 


= 


| 


| 


| 


| 


| 
| 


of the toll | 


} 


{rice L. Gorsky, 


| 


at the moment more concerned 
with the pending transmission of 
some post-'48 product ‘according to 
the American Federation of Mu- 
sicians their cutoff point was 
1946) over the regular channels 
right now 
Bernard Goldenberg, chairman of 
electivision, last week said he'd 
been contacted by the musicians’ 
union but had not been presented 
with any definite formulas for pay- 
ments. His own attitude appeared 
to be that Selectivision, like any 
closed circuit system, could not be 
considered “television,” and was 
nothing more than an extension of 
the theatre's functions and thus 
covered by the original payments 
in the theatrical field 

At the moment, it looks as if 
the entire toll field is veering into 
the direction of cable, the Congress 
having put pressure on the Federal 
Communica. ons Commission to de- 
lay any over-the-air test authoriza- 
tions. 


MILWAUKEE SOLONS 
TAKE IN TELEMETER 


Chicago, Feb. 18. 
President Martin E. Schreiber of 





the Milwaukee Common Coun- 
cil, and three fellow members 
glommed the International Te!e- 


meter Corp. demonstration here 
last Thursday (13) prior to holding 
hearings on a bid to wire their 
city for pay-tv. 

Hearings are set to start March 
5 on a proposed ordinance, similar 
to the one recently adopted in Los 
Angeles, which would authorize 
franchises for wired tollvision. Mil- 
waukee delegation included Mau- 
attorney for the 
Tele-Movie Development Co. of 
California, which has an applica- 
tion in for a Milwaukee franchise, 


Goldberg Circuit Shifts 
Omaha, Feb. 18. 
Two vet employees of the R. D. 
Goldberg Theatre Corp. have left 





| the firm, per general manager Jack 


Gelfand. They are Ben Magzamin, 


av : > | manager of the Dundee Theater 
ABC affiliate, and WSOC-TV, an | the past nine years, and G. Allan 
NBC affiliate, in Charlotte, N. C.| Schrimpf, former manager of the 
4| Goldberg flagship, the State. 

half-hour show called “Now It Can | 
Be Tolled.” It was devoted entire-| Carr as Goldberg top man recently, 
Landis | appointed John Mattis as manager 
said the questions asked by tv sta-! of the State and Frank Brown to a 
tions, such as “Do you want to lose similar post at the Dundee. Jim 


Gelfand, who succeeded Kermit 


Heminway, vet film row worker 


unfair and shouldn't be allowed by | here, succeeds Brown as pilot of 


the Military nabe house. 
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JWT Farms Out Kraft Production 


To Talent Assoc., But ’58-'59 Iffy 





Talent Associates will take over¢ 


production of “Kraft Television 
Theatre” starting April 2, leaving 
J. Walter Thompson, traditionally 
the stronghold of agency television 
production and for over 10 years 
the producer of “Kraft,” without 
a house-packaged show for the 
first time in television, 

JWT will continue to handle the 
commercials on the show, of 
course, but the agency has turned 
over the actual producing job to 
the Dave Susskind-Al Levy packag- 
ing house, Deal is described as an 
interim one, running through Sep- 
tember. If at that time the TA 
productions have proven out in 
terms of ratings and renewed ex- 
citement in the show, TA’s pact 
will be renewed. Otherwise, Kraft 
may drop the show and possibly its 
NBC time and try something new. 

Harry Herrmann will continue 
as the agency’s commercial pro- 
ducer on the show. Stanley Quinn, 
who has been sharing production 
chores on the show itself with 


TA’s Unique Pattern 


Talent Associates will em- 


ploy an unusual production 
technique for its opening 
“Kraft Television Theatre” 


production on April 2 of three 
‘Tennessee Williams one-acters. 
Three separate casts and three 
different directors will do 
each of the plays, with Sidney 
Lumet already set as one of 
the directors. Three plays are 
“The Last of My Solid Gold 
Watches,” “Mooney’s Kid 
Don't Cry” and “This Property 
Is Condemned.” 

Williams, who may appear 
on the show to introduce his 
plays and discuss them, has 
agreed to handle the editing- 
for-tv of the plays himself. 
The plays will be done in their 
original form, without adap- 
tation, but those word and 
line cuts necessary by virtue 
of the earthiness of the orig- 








inals will be made by the 
author. 
Maury Holland, will concentrate 


en development of a new series, 
one which JWT figures to hold in 
reserve as a possible successor to 
“Kraft” if Susskind & Co. can’t 
pump new life into the dramatic 
sianza. 

First Susskind-produced show 
will be three one-acters by Tennes- 
see Williams, first time the drama- 
tist will have been represented on 
television. Susskind is also work- 
ing on Williams to make an ap- 
pearance on that opening show to 
taik about his work. TA plans to 
drop the originals-only script oper- 
ation on the show and intermix 
adaptations of top classics (plays 
and novels) with some originals, 


much in the same manner as his } 
of the Month” 


“du Pont Show 
specs on CBS-TV this season 
(“Tale of Two Cities,” “Bridge of 
San Luis Rey,” etc.). 

Dea! makes TA one of the busi- 
est packagers in N. Y., what with 
its “Armstrong Circle Theatre” bi- 
weekly, its du Pont specs, its three 
one-shots for Rexall, next season's 
two specs for Sheaffer Pen, plus 
the other packages it’s prepping 

‘(Continued on page 26) 





The Brat Brigade 


In one of his more biting 
monthly reports, NBC contin- 
uity & acceptance director 
Stockton Helffrich literally 
throws up his arms in disgust 
with those television critics who 
inevitably use the “effect on 
children” routine even when 
there isn’t a kid in sight of the 
tv screen. 

“Child viewers are cited by 
adults picking bones even with 
Jack Paar whose show is not 
broadcast when children would 
be looking and whose show in 
all honesty is honest, diverting, 
adult and generally delightful. 

“What is this business of the 
adults surrounding my genera- 
tion using our offspring in an 
oversimplified way as often as 
not (not always, I concede) for 
their hypersensitivities? Dis- 
agreeing with the expression 
of something is anybody's 
right, but dragging ‘the little 
ones’ in as justification for sup- 
pressing responsibly-edited re- 
ality out of existence is some- 
thing else again.” 


NBC News Moves In 
On Garroway Show, 
Cueing Staff Reshuffle 


In line with the NBC aim of 
centralizing all news _ activities 
within NBC News, latter depart- 
ment will take over all news pro- 
“Today” show. The moveover 
won't affect ‘“Today’s” plans for 
tackling controversial subjects dur- 
ing the coming year. 

Immediate effect of the move, 
which takes place next Monday 
(24), is to cue a reshuffle in the 
“Today” staff, with four of the 
program's hard news writers being 
moved, NBC News takes over all 











production responsibility, includ- 
| ing the writing, for the two daily 
| five-minute hard-news segments on 
| the show. 

“Today” will retain 
feature team of six 


its news- 


manager and managing 


general 
assignment operation all 


editor 


ordinate on all projects with NBC 
News execs. 


MBS Repacts Nielsen 


Mutual has renewed its contract 
with A. C. Nielsen Co., with the 
net's renewal of the radio rating 
iservice going into effect this 
month. 

Service will be for MBS" entire 
| 19-hour daily schedule, from 7 a.m 
'to 2 a.m. 








reporters- | 
writers, and will plan through its! 


future feature piece, but will co-| 





web in a case of poetic justice, 


the scripter’s (“Satan in Salem") 





the $150,000 mark. 


Serves Em Right 

Axings among personnel in CBS News (covering the web's news 
public affairs and sports areas) aren't finished : 
quietly dropping additional personnel at a slower rate in New York 
and Washington, though the exact number can’t be 


it’s now become a gradual process. 
But one of those dropped last week had the last laugh on the 


yet. Web has been 


pinpointed since 


if ever there was one. He's Irwin 


Blacker, head research writer on the “Conquest” series and one of 


on last season's “Odyssey.” Black- 


er received his notice a week ago Friday (7) and wound up last 
Friday (14). But in the interval, v 
real hay. He sold his new novel, “Westering,” to World Publish- 
ing, and at the same time sold paperback reprint rights to the book 
to New American Library, at a price reported at five times the high- 
est price New American has paid in the past year. And to top it 
off, both Warner Bros. and Columbia are dickering for film rights 
to the frontier epic, with the bidding having reportedly reached 


ia agent Jay Garon, he made some 











on 
JIMMY NELSON 
DANNY O°DAY and FARFEL 


| With HUMPHREY HIGSBYE 
Currently TV Spokesman for the 
| NESTLE Co. 

Management: 





Directional Enter- 


Unlike CBS-IBEW, NBC & ABC Ne 
Accord With NABET on New Pact 





| prises, 200 West 57th Street, New oF 
York. 1 
Booking: Mercury Artists Corp. 


Top 10 Trendex 


Shirley Temple hit the 
Trendex Top 10 for the first 
time in February, giving NBC 
an even split with CBS in the 
race for leadership. ABC 
copped two places with its 
“Wyatt Earp” and “Maverick” 
westerns, with CBS and NBC 
holding four each. Ratings 
cover the week of Feb. 1-7. 


1730 Fifth Avenue, New York. 


Texaco Changes Mind 
| On Sun. News Show; 
| Budgetary Problems 


Projected deal whereby Texaco 
| would sponsor a half-hour Doug 














| Edwards news show Sundays at 6 Lucy-Desi (CBS) ........ 37.5 
}on CBS-TV has fallen through. | ed —— soe 34.2 
Texac hich h xvunsmoke (CBS) ........ 34.0 

a — aguas oy tee oe Perry Como (NBC) ...... 33.5 
to ask CBS to clear a_ station Maverick (ABC) ..28.6 
lineup for the show, attributed the Wyatt Earp TC, ae 28.2 
demise of the deal to budget prob- This, Your Life (NBC) .. 281 
lems. Shirley Temple (NBC) ...28.0 

Work on the project struck one Person to Pers’n (CBS) ..27.6 
hopeful note, however. CBS sta- Loretta Young (NBC) ... .27.6 





tion relations dept. managed to 





get clearances for a sizable lineup, | 
unusually so for what amounted to | 
the first half-hour hard-news seg- 
ment in early Sunday evening 
time. All of which means that 
with this kind of station response, 
CBS-TV can go to other bank- 
rollers with the idea and with a 
good clearance picture. 


ABC-TV’S 3 CLIENTS 
FOR NEXT SEASON 


‘Lucky Dollar’ Nighttime 
Buy Gives CBS Daytime 
Problem on Moore Sub 


CBS-TV’s sale of “Lucky Dollar” 
as a nighttime package has come 
at the expense of the network's 
daytime plans for the EPI-packaged 
quizzer. Brown & Williamson, 
which purchased the show on alter- 
nate weeks for the Saturday night 

Seven-Up, Mennen and Miles|8:30 period starting late next 
Labs became the first to renew on! month, has made it clear to CBS 
ABC-TV for the 1958-1959 season.’ that the buy is conditional on com- 

Seven-Up picked up the tab for| plete exclusivity on the show, so 
another 52 weeks on the network’s| that CBS must now go about find- 
| Thursday night half-hour “Zorro” | ing a new replacement for the Gar- 

telefilm, produced by Walt Disney.| ry Moore morning show. 
Pact will carry the half-sponsor; Ajthough the web is left without 

A. C. Spark Plugs has the other! a replacement for Moore, it’s none- 

half) into October, 1959. theless speeding up plans to get 

Mennen and Miles, which split) Moore off the air earlier than the 
the tab on the Wednesday night) original September termination 
fights, inked again with ABC, and/ date. Web is trying to clear out 
the reason this seasonal return! contractual commitments with the 
came through so early was because| Moore cast and advertisers, and 
the pact with them is on a June- hopes to wind up the show some- 
‘ through-June basis. |time in May. Reason is strictly a 
competitive one, since NBC starts 














Bob Sarnoff's ‘You Can Thank Our 
Westerns for Our Menotti Operas 


the new “Dough Re Mi” as the re- 
placement for Arlene Francis op- 
posite Moore this month, and CBS 
wants to move in its new entry as 
quickly as possible, before “Dough” 
has a chance to build. 

Likeliest prospect as the Moore 
successor, now that “Lucky Dollar” 
is out, is “How Do You Rate?” an- 








NBC Opera Co. will world-pre- 
miere Gian-Carlo Menotti'’s new 
;“Maria Golovin” at the Brussels 
| International Exposition in August, 
NBC prez Bob Sarnoff announced 
‘Monday (17). He outlined the 
| plans for the presentation at a 
|luncheon of the American Women 
in Radio & TV’s N. Y. chapter 
|(project was frontpaged by 
| VARIETY two weeks ago). 

Work was commissioned by NBC 


| 
| 
} 


Kimball M 
With Gr 
With Grant Agcy. 
; Chicago, Feb. 18. 
Abbott Kimball ad agency is be- | 
ing merged with Grant Advertis- | for its opera unit, and NBC will 
ing. with all accounts, facilities | help finance the two-week Brussels 
and personnel of the Kimball com- | stand and“Then use the same cast, 
pany integrating with Grant's; sets and costumes for the televi- 
Gotham shop. Merger is effective | Sion premiere next fall. Financing 
March 1. The Kimball billings of | will be handled jointly by NBC 
around $4,000,000 will bring the | and the office of Howard S. Cull- 
combined billings of the 40 Grant |man, U. S. Commissioner for: the 
offices over the globe to just un-| Brussels Expo. Cullman and Men- 
der $100,000,000 in 1958. /otti, incidentally, joined Sarnoff at 
Will C. Grant, prez of the!the luncheon to publicly thank 
agency, named Abbott Kimball a/|him for the project. 
veepee and chairman of the ceded Sarnoff took the occasion to lash 
York plans board of the Grant! out at television’s “small but very 
agency. Kimball accounts now/articulate minority” of critics, 
fall under general overseeing of | stating that “I haven't asked Mr. 
Paul L. Bradley, v.p. and general | Cullman where his share of the 
manager of Grant, New York. | money (for financing of the opera 
Kimball has 56 accounts and;|preem) came from but I know 
specializes in the soft goods field. j where NBC's did. Our westerns 


' 
and our other mass-appeal shows | 
have been doing well this season.” 

He declared that “the relation- 
ship between a successful western 
series” major efforts in news and | 
public affairs programming “is a 
clear and precise one.” If the net- 
works were to program only for 
members of tv’s critical minority, | 
he said, “we would lose our mass 
audience and with it the economic 
supports that permit us to con- | 
tinue non-profitable programs of | 


more limited appeal.” . 
Sarnoff ede the “intellec- Acad Going Whole Hog 
On NBC Oscar Telecast 


tual ghetto” argument by pointing 
Hollywood, Feb. 18. 


out that if cultural attractions 
were programmed in prime time 
periods, they would get smaller 

’ & Academy has extended its sked- 

| ded 90-minute telecast of 30th an- 

jnual Oscar Awards over NBC 


audiences than those they do at- 
tract on Sunday afternoons. He 

| March 26 to an hour and 45 min- 
| utes, 


other EPI game show with a psy- 
chiatric slant. CBS will do a kinnie 
j}audition on the new segment on 
| Feb. 21, with Durward Kirby (of 
the Moore cast) as emcee (Kirby’s 
slated to emcee whatever succeeds 
Moore). Day before, it will do a 
kinnie of another game stanza, 
“Name Your Partners.” And last 
week (8), web on the Coast did a 
| kinnie of a new Paul Coates day- 
timer, “Paul Coates and You,” 





used “Omnibus” and the “Huntley- 
Brinkley News” as examples . He 

said program quality, overall, has 

improved over past seasons; that} To streamline show, 

“there is ne plot afoot to subor- | Jerry Wald also has cut number of 
per aa preamamne te film | Nivea tee y he - Font 
—” the substance of the show ...| Niven, Rosalin ussell, James 
is the overriding consideration”, | Stewart and Bob Hope, latter han- 
and assured the “minority” that | dling windup of event. 

its “concern” that “we are aband- Mel Ferrer will handle NBC ra- 
oning New York for Hollywood dio commentary which is being 
can swiftly be allayed.” | simulcast. 


producer | 


While CBS and the International 
Brotherhood of Electrical Workers 
are at a standoff over a new collec- 
tive bargaining pact, indications of 
the past week are that ABC and 
NBC, on the one hand, and the 
bargaining committee of the Na- 
tional Assn. of Broadcast Employ- 
ees & Technicians are on much 
closer grounds to agreement. It 
has even been said that an atmos- 
phere of almost total concurrence 
exists among the latter on a new 
two-year contract. 

An IBEW majority flatly reject- 
ed CBS’ offers, necessitating fur- 
ther negotiations. Presently, 
though, both of the networks and 
NABET suggest that the NBC-ABC 
proposals have an excelient chance 
of acceptance—an opinion entirely 
contrary to a distinct point of 
view just 10 days ago that NABET 
;members would never accept a 
contract that resembled one IBEW 
had rejected. 

As described by NABET and net- 
| work officials, there is sufficient 
| difference between what CBS of- 
| fered and IBEW rejected and what 
| NBC and ABC offered and NABET 
negotiators accepted to make the 
NABET deal palatable. Previously, 
CBS, having its own axe to grind, 
challenged this point of view, say- 
ing prior to the IBEW nix, that 
there was hardly any difference be- 
tween NABET’s final achievements 
and the offers CBS made to IB. 

Still Up te Rank & File 

At any rate, NBC and ABC say, 
the mere fact that NABET’s nego- 
tiating committee accepted their 
offers signifies an “agreement, not 
} just an offer.” NABET appears 
| to agree with this conclusion in 
| spirit, but won’t speak for the ul- 
| timate rank-and-file reaction. 

Technical difference is this: 
IBEW officials, while they went to 
many members for a_ reaction, 
never really gave CBS their ap- 
proval of the offers made just be- 

(Continued on page 41) 


Plan Shift of Daly 
News to Late Nite 


ABC-TV is mapping out a shift 
of network news into late station 
option time, principally in an ef- 
fort to avert the kid audiences 
which are in control of tv sets dur- 
ing traditional newscast time prior 
to 8 p.m. The network proposes 
moving John Daly, who does a 
7:15-7:30 p.m. cross-the-boarder at 
present, to the 10:30-10:45 p.m. 
slot at the beginning of next sea- 
son, 

Web, which still has to face its 
affiliates on the matter, figures 
that in addition to 10:30 being a 
better time to insure an adult 
audience for news, the later spot 
averts the early evening news 
competition of the other two tv 
webs. 

Pushing the new news plan 
across to ABC stations, the web ex- 
pects, will be no easy job. The 
10:30 time-and-on is a highly 
saleable commodity locally, and 
stations may not accept the idea 
of turning the time over to the 
webs, even though ABC proposes 
to turn 7:15 back to them if the 
shift occurs. 

On Wednesdays, when the fights 
|take place, the web plans fo do 
| the Daly newscast before 11. That's 
lif the fights leave any time be- 
jfore 11, 
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TV QUIZ: WHO SPONSORS WHAT? 





Postscript on the NBC-MCA Wedding 


Much-heralded programming collaboration this season between 
NBC-TV and Music Corp. of America, which began so promisingly 
for the network, has now taken on the aspect of a parade of duds. 
A success.on of cancellations has begun to fall on the MCA en- 
tries and what once looked like a bright new future now is spotty, 


at best 


The lineup out of the MCA corner includes “Suspicion” (all spon- 
sors dropping), Rosemary Clooney (with Lux reported dropping as 
of the end of the season), Jane Wyman (Hazel Bishop exiting), 
George Gobei-Eddie Fisher (probably won’t be back next season), 


M-Squad (just holding its own 


), Gisele MacKenzie (cancelled), 


“Club Oasis” (won't be back) and Polly Bergen (renewed through 


September). 


Only two new MCA shows have made it, “Wagon Train,” a def- 
inite rating hit though still far from a sponsor sellout, and “Rest- 
less Gun,” a Monday night hit. Two other MCA properties begun 


last season are also still standout, 


the Tennessee Ernie Ford show. 


there being “Wells Fargo” and 








TVs Law Enforcement Shows 


Making Suckers Out of D.A.s? 


Dallas, Feb. 18 
District Attorney Henry Wade 
blasted court trial television shows 
which ridicule law enforcement 
and mislead the public on prose- 


cution of criminal cases.” 
Wade said he noticed the ad- 
verse effect of some _ television 


shows by talking with jurors after 
verdicts are returned in criminal 
district court. 

“I’ve seen a change in attitude 
toward law enforcement in the last 
six months. And I think these tv 
shows have a lot to do with it,” 
Wade said 

Wade said the problem is serious 
when “police officers are shown as 
inept and prosecutors are por- 
trayed as trying to send innocent 
men to prison.” He said the entire 
format of one show painted this 
picture 

Wade, who has talked on the sub- 
ject recently to civic clubs here, 
said he planned to discuss it at 
the Attorney General's conference 
in Austin this spring. 

“Some of these shows just aren't 


The prosecution simply throws sus- 
picion on the defendants without 
any strong evidence,” he said. 

“Television has a terrific impact 
on the public. And I don’t believe 
the sponsors of these shows realize 
the damage they are doing.” 

He said that in one show the 
courtroom audience always greets 
an acquittal verdict with cheers 
and applause. 

Wade said this tends to make 
juries suspicious of defendants 
brought to trials. And he claimed 
that Texas criminal procedure al- 
ready favors the defendant. 

Wade said defense lawyers were 


taking advantage of the court tv) Monday night “Restless Gun” and | 


shows in final arguments to local 
juries. He said there is a tendency 
to “insinuate or parallel a tv show 
which has no relation with the ac- 
tual trial.” 

He added that the only remedy 
for its (the tv show riciduling law 
agencies) is to urge realistic por- 
trayal of courts in action. And he 
said the public needs to be alerted. 

Wade conceded that all court tv 
shows are “not bad” 


——_—__— 


CBS’ $22,100,000 
Profits New High 


CBS Ine. profits for 1957 jumped 
35.7% over the previous year to @ 
new high of $22,100,000, with sales 
also rising to a record level of 
$385,400,000, a gain of 8.6% over 
1956. Figures are estimated and 
were announced at last week's 
board meeting by CBS chairman 
William S. Paley. 

Profits leapt from $16,283,000 
to the new $22,100,000 record, with 
net per share rising from $2.17 to 
$2.90. One reason for the large 
jump in the net was the fact that 
CBS took losses in 1956 on the dis- 
continuance of its CBS-Columbia 


manufacturing division. Sales in-| 
creased from $354,780,000 in 56 to) 


$385,400,000 in 1957. Board also 
declared a cash dividend of 25c¢ per 


share payable March 7 to stock- | 


holders of record on Feb. 21. 


+ 





CBS Radio's 4006 


CBS Radio yanked in $400,000 in 
gross business this week via two 
sales. Mogen Wine, in the larger 
of the two bought a weekly quarter- 
hour in “Arthur Godfrey Time” for 
|52 weeks, through the Edward H. 
| Weiss agency. 
| American Home _ Foods, via 
|} Young & Rubicam, picked up two 
| weekly five-minute segments of 

“Wendy Warren With the News” 
| for an eight-week ride. 


7 Oaters Snare 


Top 10 Berths 











| port for January (two weeks end- 
ing Jan. 19), with NBC and ABC 


| tying with three entries each and | 
| CBS just ahead with four, its low- | 


| est total of the season. 


| Split is directly attributable to | 


| the western kick, with the oaters 
| registering a new high of seven 
| out of 10 places. Also for the first 
|time, oaters take the first four 


| places, with only Danny Thomas | 


| restoring the balance in fifth spet. 
|ABC sneaked its “Wyatt Earp” 
/into second place and its alternat- 
ling “Cheyenne” and “Sugarfoot” 
lonto the list as well. Two of 
| NBC’s entries were westerns, its 


|“Wells Fargo” parlay. And two 





lof CBS’ four, “Gunsmoke” and 
| “Have Gun,” are also oaters. 
Average Audience 
Gunsmoke (CBS) ....... 44.6 
Wyatt Earp (ABC)....... 38.0 
Wells Fargo (NBC)...... 37.5 
Have Gun (CBS)........ 37.1 
Danny Thomas (CBS)... .35.6 
I've Got a Secret (CBS)< . .35.5 
Cheyenne (ABC) ........ 35.1 
Restless Gun (NBC)...... 34.6 
Sugarfoot (ABC) ........ 32.6 
You Bet Your Life (NBC) 32. 
Total Audience 
Gunsmoke (CBS) ........ 46.0 
Cheyenne (ABC) ........ 42.6 
Perry Como (NBC).......41.0 
| Wyatt Earp (ABC) ...... 40.2 
Wells Fargo (NBC)....... 39.6 
| Du Pont Show (CBS)..... 29.1 
| Sugarfoot (ABC) ........38.6 
| I've Got a Secret (CBS). .38.2 
Have Gun (CBS) ........ 38.2 
——- 37.5 


Bob Hope (NBC) 


On New Nielsens 


CLIENTS WORK 
~—IBQUT IMP 


A new Madison Ave. guessing 
|} game, “Can you name the sponsors 
|of ‘Wagon Train?’ Or ‘Playhouse 
| 90?’ Or ‘Perry Como?’” 

As a conversation piece, the 
| “game” is taking on some grim 
| overtones, for it’s pointing to the 
| beginnings of an exhaustive reap- 
| praisal of advertising philosophy 
| by some of network te‘evision’s 
| strongest and most affluent custom- 
}ers. The issue of “sponsor identi- 
fication” at a time when the net- 
work program pie is being sliced 


| into ever-smaller pieces may very | 


well become a critical one in the 
coming selling season. 

At stake is The very uniqueness 
of network television’s impact, the 
association by the consumer of an 
entertainment or personality with 
|a household product. Perhaps as 
| much as television’s ability to dem- 
| onstrate, this “proddct identifica- 
tion” has been one of the key in- 
tangibles that has made the me- 
dium as competitive as it is today. 
Yet, with rising costs and shrinking 
budgets, the opportunities for spon- 
sors to achieve such identification 


through exclusive sponsorships are | 


becoming rarer and rarer. 
On the other side of the coin, 


the networks can justifiably point! 


to lower cost-per-thousand levels 
and greater exposure. 
case of one recent client who 
dropped his segment of a multi- 


| sponsored show on the “identifica- | 


tion” premise, the web pointed out 
that with an _ alternate-weekly 
reach of 12,000,000 homes, this ad- 
vertiser was still getting a helluva 
ride for his money, identification or 
no, so what was the beef? 

But with the general advertiser 
pulling in his belt in the increas- 
ingly recessive business climate, 
the problem becomes more intri- 
cate. If he can afford to spend 





less, the multi-sponsor picture con- | 
Best three-way split of the sea-|tinues to sprout as tv costs keep | to cop prizes. 
realistic on courtroom procedure. ; son has-occurred in the second re-| going up. And that matter of spon- | 


| sor identification gnaws more and 
more at the back of his mind, par- 
ticularly with the print media con- 
tinuing to hammer away competi- 
tively. 

An even further complicating 
factor is television’s tendency to- 
| ward programming imitativeness. 
| As one advertiser put it recently, 
| “It’s gotten so lately that I cae't 
| tell who sponsors which western.” 
| And with the westerns an undoubt- 
| ed programming click this season, 
| with more to come next year as a 
| consequence, this business of who 
| sponsors what in the oater sweep- 
| stakes takes on even more perplex- 
ing overtones. One immediate ques- 


| advertiser resistance right off the 
bat against the flock of new west- 
erns they're putting on sale. Some 


bound to appear, even for a win- 
ning program category, simply be- 


cause you can no longer tell the 
sponsor without a scorecard. 


BROWN BOLTE 10 
SSC&B AS PREXY? 


Brown Bolte, executive vice pres- 





portedly readying an announce- 
ment on his resignation at the 
agency to take up the reins as pres- 
ident of Sullivan, Stauffer, Colwell 
& Bayles. 

Bolte is slated to replace Ray 
Sullivan, prexy of the firm, who 
moves up to chairman of the board. 





As in the} 


tion is whether the webs will meet 


tradesters feel this resistance is! 








Silvers’ Shift Lift 

Looks like the CBS-TV shift 
of the Phil Silvers Show is just 
what the Trendex doctor or- 
dered. Moving into the Friday 
night 9 to 9:30 slot as of last 
Friday, Silvers ran off with 
the rating honors, copping a 
23.8 as against 16.0 for NBC- 
TV’s “M Squad” ana a 13.0 ior 
Frank Sinatra on ABC-TV. 

Previous week with “Mr. 
Adams & Eve” still berthed 
in the Friday period, best it 
could do was a 15.8 as against 
a 21.8 for “M Squad” and a 14 
for Sinatra. 


Bklyn Theatre's 
Answer to TV— 
Break the Bank 


Brooklyn, where anything can 
happen and usually does, has come 
up with a possible replacement for 
the Dodgers, and a poke in tv's 
midriff. 

“Break the Bank,” the former 
NBC-TV quizzer with Johnny Ol- 
son as emcee, will play a once-a- 
week engagement at the Brooklyn 
| Fox with a chance for customers 
|} to grab off some $1,500 in cash 
prizes. 

The new theatre version of 
“Break the Bank” is designed to 
snare video fans from their re- 
ceivers. Everyone in the house will 
| be able to play the game with two 

















Treyz Gets Nod as ABC-TV Prexy; 
Goldenson Freed for Theatres? 


* Oliver Treyz was made president 


of ABC-TV on Monday (17) by the 
American Broadcasting-Paramount 
Theatres board of directors. Sanc- 
tion was finally given the promo- 
tion after months of rumors con- 
cerning the advancement. 
Ranging back to last spring, re- 
ports were Treyz's name was sup- 
posed to come up for the presi- 
dency. He was hired in October of 
1956 as vicepresident in charge of 
ABC-TV, and the presidential post 
remained open, with Leonard 
Goldenson, prexy of *the parent 


| AB-PT, filling in as No. 1 man: 


| gram 


| jackpots available, one for $500, | 
| the other for $1,000. Herbert Wolf, | 


}owner of “Break the Bank,” says 


“Break the Bank” makes its first 
| appearances at the Brocklyn Fox 
on Friday (21). 


NBC-TV BREAKS UP 








NBC-TV is breaking up its mer- 
|chandising dept. and will shift 
| virtually all of the personnel into 
|other areas. Some of the nine-man 
| merchandising staff will be moved 
| into the participating programs 
area, where ‘merchandising is con- 
| sidered a must; others will go into 
;network sales, and still others into 
{California National Productions, 
the web's vidpix subsid. 


|Murray Heilweil. 
into another area along with the 
rest. Actual reassignments haven't 
been finalized yet. 


GF to the Rescue 


In the midst of an unprecedented 
raft of cancellations, CBS-TV got 
some reassuring news last week; 
General Foods walked in with three 
52-week time renewals. GF inked 
for its Monday at 9:30 “December 
| Bride” slot, its alternate Friday at 





| and its Saturday morning alternate- 

| week “Mighty Mouse” spot. 

| Renewal time for its other every- 
week period, Mondays at 9, hasn't 

| come up yet, ut CBS figures that’s 
a cinch, what with Danny Thomas 

| hitting the Nielsen Top 10 six tftmes 

| out of seven this season. 
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| MERCHANDISE UNIT. 


Since it was Goldenson who 
brought Treyz’s name up for a 
board okay, it’s considered likely 
that he’ll spend more time running 
the theatre end of the AB-PT em- 
pire now that the promotion is in 
effect. Goldenson, who has taken 
an active part in the network's pro- 
and station relations plan- 
ning, was asked by AB-PT board 
members sometime ago to concen- 
trate his efforts more on the wan- 
ing theatrical activities of the com- 
pany. As it was, he was literally 
splitting his time between the 
theatrical offices at 1501 Broadway 
and the tv network up on 66th. St. 

It was mentioned, when word of 
the Treyz advance was first leaked, 
that James Aubrey, ABC-TV pro- 
gram veep, would be stepped up 
to exec veep in charge of the tv 
web's administration. Nothing 
came out of the board meeting re- 
garding Aubrey’s promotion, how- 
ever, the belief still being among 
some sources that his exec veep 
stripe will be withheld at least un- 
til a program chief is found to re- 
place him. 

Though the Treyz matter was 
talked of on many occasions during 
AB-PT board meetings, it is under- 
stood that Montlay was the first 
time Goldenson brought the matter 
up officially.It is believed the of- 
ficial step was stayed until Golden- 
son was assured of board approval. 
Previously, some boardmen were 
opposed to making Treyz No. 1 
man. 

Since Treyz came on the ABC-TV 
scene as veepee in charge, the web 
has improved its rating, station af- 
filiate and sponsorship positions 
considerably. 


New Wagon’ Coin 
Eases Tums Pain 


NBC-TV made up in part for the 


Department has been headed by| Tums cancellation last week on 
He'll be shifted | 


“Wagon Train” by signing General 
Foods to a six-show summer run 
on the series and tying up an Ed- 
sel ‘renewal through September. 
General Foods will take a half- 
hour segment on alternate weeks 
starting July 9. 

The General Foods buy sstill 
leaves some holes in the series af- 
ter April 30, when Tums pulls out. 
For most of its run, General Foods 
will be the sole sponsor on its 
skip-week, with the other half- 
hour remaining sustaining as a re- 
sult of Tums defection and the 
termination of the Drackett Co.'s 
sponsorship in late spring. 

More reassuring to the web is 
the Edsel extension through Sep- 
tember, since Edsel has the full 
hour on alternate weeks. Some of 
the Edsel time will be teken up 


| by the Ford division, which last 


week cancelled its alternate-week 
hour in NRC's “Suspicion” but in- 


' dicated it will move some of the 
coin inf? “Wagon Train.” 





ABC’s All-Star Grid Pact 


ABC renewed its rights to the 


}annual College All-Star Footbal! 


|Game for another 
Both the radio and tv 





three years. 
sides of ABC 
have aired the late-summer en- 
gagements since 1955. 

Game, which pits the pro grid 
champs against- collegiate players, 


| is set in 1958 for Aug. 15, as usual 
‘from Chicago's Soldier Field. 
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What's at End of the ‘Rainbow? 
Good Old Reliable ‘Amateur Hr.’ 





There was anything but a pot of 


gold at the end of the Saturday 
night “Rainbow” as far as Pharma- 
ceuticals sponsorship is concerned. 
Clobbered unmercifully on the 
premiere*and since then going no- 
where, the Ralph Edwards-pack- 
aged “End of the Rainbow” entry 
on NBC-TV came to an early de- 
mise after six weeks, leaving the 
Matty Rosenhaus-helmed Pharma- 
ceuticals right back where it start- 
ed—with a yen to pick up sponsor- 
ship of Ted Mack and his “Original 
Amateur Hour.” The yen becomes 
a reality next Saturday (22) when 
Mack moves in with a 167-station 
lineup, “Rainbow” having faded 
last week. 

The fact that Pharmaceuticals 
wanted “Amateur Hour” in the first 

lace, but was talked out of it by 

BC, created something of a minor 
cause celebre in tv circles, raising 
anew the issue: Does a network 





David & Goliath 


“Original Amateur Hour’s” 
track record for competing 
with the giants in tv is perhaps 
unmatched in the medium. 
Three years ago, when Jackie 
Gleason was top man on the 
Nielsen-Trendex polls, the Ted 
Mack-helmed tyro showcase 
was the competition. Last sea- 
son, in the  pre-“Maverick” 
days when Ed Sullivan and 
Steve Allen were slugging it 
out for top honors, “Amateur 
Hour” was the ABC competi- 
tion. 
Starting this week (22) 
Mack & Co. takes over Satur- 
day night at 10 on NBC-TV, as 
Pharmaceuticals’ replacement 
for “End of the Rainbow.” The 
competition? The No. 1 Niel- 
sen-Trendex show: “Gun- 
smoke.” 
A 
have a right to dedicate to a spon- 
sor what it shall or shall not buy? 

It all started when Hazel Bishop, 
because of money problems, de- 
cided to drop its Sunday at 7 spon- 
sorship of “Amateur Hour.” Phar- 
maceuticals, which has had a pre- 
vious tv track record with the tyro 
showcase, then opened negotiations 


to put “Amateur Hour” into the |}. 


Tuesday 7:30 period on NBC. The 
network balked; said it had other 
plans for the Tuesday slot and 
proceeded to install Jan Murray's 
“Treasure Hunt” in the period. 

NBC, having rejected the 
Pharmaceuticals bid for “Amateur 
Hour,” then talked Rosenhaus into 
purchasing the Edwards package 
for Saturday night at 10. As far as 
Pharmaceuticals was concerned, it 
was “second choice” and, as it, 
turned out, a wrong guess for 
everybody concerned. Now, with 
the end of the “Rainbow,” Pharma- 
ceuticals insisted that the amateurs 
be put back in action. (They’ve 
been off the air since the first of 
the year.) 


Taubman’s Post-Midnight 
90-Min. Chitchat for WINS 


WINS, fiddling around with late 
evening time in an effort to find a 
winner, is launching a_ post-mid- 
night chitchat stanza the third 
week in March, aceording to pres- 
ent plans. Paul Taubman, musical 
director for several NBC-TV stan- 
zas and owner of the Penthouse 
Club on Manhattan’s Central Park 
South, will emcee the nightly 
aan: seater hour - and - a - 

alf. 





Show on which Taubman will in- 
terview guests and spin disks for 
the New York radio indie will be 
heard from the Penthouse Club. 
Called “Penthouse Serenade,” 
Taubman’s radio offering was ini- 
tially muHed by WRCA, the 
Gotham key for NBC, as a 1 to 2 
p.m. strip, but lines got fouled 
when the show proved in conflict 
with Taubman’s “Tie Tac Dough” 
and “Bride and Groom” afternoon 
tv chores. 

Recently, WINS began a mid- 
night weekend horror story show, 
also in an attempt to boost late- 
night ratings to the level of its 
earlier sked. Station of late has 
made rapid rating strides in the 
earlier times, 





NBC Radio’s Hub Affil 


After a year and a half of part- 
time affiliation in Boston, NBC 
Radio has found itself a fulltime 
affiliate to replace Westinghouse’s 
WBZ-WBZA, which ankled the web 
in the mass Westinghouse-NBC 
breakup of the summer of 1956. 
New outlet is WEZE (which re- 
cently changed its call letters from 
WVDA), until now the ABC Radio 
outlet in Beantown. 


WBC ‘Sponsoring’ BG 
Concerts at Brussels 
Fair; Broadcasts Set 


American representation at the 
Brussels Fair will get a booster 
shot with the appearance of the 
Benny Goodman Band under the 
auspices. of the Westinghouse 
Broadcasting Co. The jazzman, his 
orchestra, tric and sextet will head- 
line at the Brussels World’s Fair 
during the week of May 25-31. 

Concerts will be staged at the 
American Theatre in Brussels with 
WBC planning to bring its U. S. 
radio and tv audiences special pro- 
grams from the World’s Fair. The 
WEC stations will broadcast 10 full- 
hour Goodman programs. Also, 
WBC plans a 30-minute documen- 
tary film based on the Goodman 
programs for telecasting over its 
tv outlets. 

Announcement of the Goodman 
jazz concerts was made by Donald 
H. McGannon, prexy of WBC, and 
Howard S. Cullman, U. S. Commis- 
sioner General to the Fair. They 
said that the sponsorship of the 
Goodman performances would add 
a dimension to the exposition in 
which the Soviet Union cannot com- 
pete. “Popular music is one of 








our greatest cultural exports, and 
its popularity in the free countries 
of Western Europe can be judged by | 
the vitality of Europe’s own oad 
movement,” McGannon said. } 

In addition to Goodman's own | 
unit, European jazz artists will sit | 
in with the band. 


BOB FELLER JOINS 
MBS SPORTS GABBERS. 


Mutual has signed Bob Feller as | 
both a sportscaster and “Game of 
the Day” broadcaster. 

With Feller in the MBS fold, net | 
now has_ broadcasting arrange- | 
ments with baseball Hall of Famer | 
Frankie Frisch and ex-New York | 
Yankee star Tommy Henrich. Lat- | 
ter is on leave for the baseball sea- | 
son, having signed coach contract | 
with Detroit Tigers for this year. 
He plans to resume his MBS) 
sportscasts in October. 

Other sportcaster talent for the 
web now includes Don Dumphy, | 
Bill Stern and John MacLean, with 
Chicago sportscaster Gene Elston | 
joining the web this season for the 
“Game of the Day.” MacLean, | 





former Bgitimore broadcaster, wili | S™¢ater spur for the indie outlets | 


be in his third season for the 
“Game” and is to be the anchor 
man-in the east. Elston will per- 
form similarly in the west, with 
Feller traveling extensively to 
maintain the “Game of the Day” 
schedule. 


WCAU’s ioe Rate Card 


Philadelphia, Feb. 18. 

A new simplified rate card, con- | 
tained in a single page, to be ef- 
fective March 1, has been estab- 
lished by WCAU. Ease of refer- 
ence is an outstanding character- 
istic, according to Joseph T. Con- 
nolly, veepee in charge of radio. 
“We are aware of the many’ serv- 
ices we can render the advertiser 
and making buying easier is one of 
them,” he declared. 

Time classifications are reduced 
to only three categories (A,B,C) 
and all quotations are in whole 
dollars. Net cost per unit dollar 
rates are published for every pos- 
sible purchase so that the buyer 
merely multiplies by the number 
of broadcasts to arrive at total 
billing. 


Ottawa—John Dunn, television 
network coordination officer for 
the Canadian Broadeasting Corp., 
to New York as CBC rep at the 
United Nations, replaced by Stan- 














ley Westlake, 





THE 
HONEY DREAMERS 


Currently on “The Jim Backus 
Show,” Daily-American Broadcast- 
ing Network, 

Records Transcriptions 
Memt: ART WARD Direction 
Oxford 7-9034 MC 


Brit. Com1 TV's © 


‘Summit Program’ 
With Int'l Celebs 


London, Feb. 18. 

Associated TeleVision is plan- 
ning one of its most ambitious “se- 
rious” offerings to date on March 
3, with a program entitled, “Inter- 
national Celebrity Festival,” which 
will be beamed from the Royal 
Albert Hall. Show will feature a 
hefty lineup of international high- 
brow toppers including Sir Mal- 
colm Sargent, the Ukrainian State 
Cossack Dancers (making their 
British tv bow), Yehudi Menhuin, 
Dame Margot Fonteyn and Michael 
Somes, Eileen Joyce and the Lon- 
don Philharmonic Orchestra. 

The program, which will run for 
60 minutes, was described by an 
ATV spokesman as a “summit pro- 
gram,” because representatives of 
foreign embassies in Britain, in- 
cluding the Russian and American, 
are expected to attend. 

This program, and several other 
new offerings in a similar vein, is 
part of plan to step up serious en- 
tertainment at peak hour periods, 
which was forecast by VARIETY last 
year. At that time it was also re- 
ported that important changes in 
program schedules were expected 
to take effect from early in the new 
year. This, too, has come about. 
Recently announced schedule alter- 
ations have shifted several sedate 
shows from off-peak viewing times, 
into more important slots. 

This comes as a result of the 
growing recognition among com- 
mercial tv programmers for the 
need to introduce a greater bal- 
ance in program content, which has 
been urged on by press campaigns 
and public opinion. But a far 


has been the rapidly growing possi- 
bility of a change of government in 
the not to distant future. 





Fort Worth—Stuart H. Barondess 
has been named manager here for 
KCLU, according to an announce- 
ment made by Kurt A. Meer, prez 
of the outlet and the Dalworth 
Broadcasting Co. Barondess was 
former sales manager of the Dal- 
worth Broadcasting Co. 








Snow Bumps Show 

Dorothy Collins and Ray- 
mond Scott missed their own 
premiere on CBS_ Radio’s 
“The Best in Music” Sunday 
(16). Singer-conductor hus- 
band & wife team, which was 
set to take over as permanent 
hosts on the show, were 
snowed in at their Manhasset, 
L. I., home. 

So was producer Bruno Zi- 
rato Jr., in Stamford, Conn. 
Emcee Robert Alda and guest- 
star Don Cherry made it, and 
Hank Sylvern and a handful 
of musicians got to the studio 
before airtime to fill in. Web 
threw in some recordings and 
transeriptions to make up for 
those of the live musical seg- 
ments that had been slated for 
the Scotts, 








‘WWW's’ Of-B'way Theatre Look-See 


American theatre will get a thorough looksee on the March 16 


edition of “Wide Wide World’s 


“American Theatre—1958.” Work- 


ing in conjunction with ANTA, Alan Neuman, producer of “Wide 
Wide World,” will provide viewers with first-hand scenes of what’s 
happening in the truly off-Broadway theatrical beehives of this 


land. 


Working on the premise there is considerably more to the thea- 


tre than what's visible in New York, the show will have 
from the San Diego Community Theatre where Shakespeare 


Pickups 
is pro- 


duced with professional skill; the famed Children’s Theatre in 
Evanston, Ill., oldest in the country; the professional theatre at 
Pittsburgh’s Carnegie Tech; the Arena Theatre in Washington, and 


the Alley Theatre in Houston. 


Neuman also plans pickups from an off-Broadway house in New 
York as well as candid talks with New York drama pundits and 
representatives of actors’ organizations regarding state of profes- 


sional acting from coast to coast. 








Deejays Get WABC Whirlaround 





Martin Block, Others Shifted as N. Y. Flagship 
Reshuffles Schedule 





Chicago, Feb. 18. 

Director of press relations for 
CBS Chicago again has proved it- 
self the most temporary title in 
town as the local Columbia shop 
last Friday (14) administered the 
pink slip to that office for «the 
eighth time in eight years. Herb 
Grayson was discharged “by sur- 
prise” after 10 months in the post 
and a total of two years in the 
press department. 

Grayson is succeeded by George 
Condon, who came in from the 
West Coast where he had been a 
publicist for 20th-Fox. Previous 
press chieftains for the CBS sta- 
tions here since 1950 have been 
Don Kelley, Dave Moore, Stuart 
Riordan, Chuck Wiley, Andy Mur- 
phy, and Howard Mendelsohn. 


Hildegarde TV Show 
Being Released First 
As a Theatrical Pic 


Projected “International Show,” 
starring Hildegarde, initially de- 
signed as a tv original, will first be 
made as a theatrical film, with 
shooting on the New York se- 
quences scheduled to roll in June. 
Other sequences will be filmed in 
Madrid, Istanbul, Rio de Janeiro, 
Bangkok, Tokyo and elsewhere. 

Film will later be reedited and 
cut down for tv as a network show- 
case with an automotive sponsor 
reportedly on tap. 

Meanwhile, the George Marion 
Jr.-Paul Lavalle-produced ‘“Pack- 
aged in Paris” musical legiter for 
Hildegarde is scheduled for a 
Washington, D. C., out-of-town try- 
Sut about June 1 with its N. Y. 
premiere scheduled three weeks 
later. Representing Hildegarde in 
the deal was Joseph Steiner. 


INTERCONTINENTAL 
SETUP FOR HUDES 


Intercontinental Artists has been 
formed by Ted Hudes’ office to han- 
dle overseas accounts here and 
American properties overseas. El- 
liot Saunders will be in charge of 
production and adaptation. First 
foreign account is Herman Herry 
Productions Hudes’ outfit will 
make available to West German 
tv Joe Julian's “The Gimmick” 
and “Presento,” the latter first 
seen here on U. S. Steel Hour. 

Hudes leaves Sun. (23) for Lon- 
don, Paris and Berlin where he 
will dispose of rights to such prop- 
erties as “Tom Corbett, Space Ca- 
det,” “Jet Fighter,” “Mark Trail,” 
“Share the Wealth” and Julian 
Funt’s “City Hospital.” In Italy, 
Hudes will see tv officials regarding 
disposal of scripts by Dale Wasser- 
man, Howard Rodman, Ely Jaffe 
and Alian Sloane. 


BBC-TV Paying ‘Overhead’ 
For Gene Austin 1-Shot 


: London, Feb. 18. 

Singer Gene Austin will be 
flown in from the States by BBC- 
TV to make an appearance in its 
“Off the Record” disk show next 
Thursday (27). 

This is reported to be the first 
time that the state web has paid 
the transatlantic air fare for a 
Yank singer. Austin will sing and 
be interviewed by resident emcee 
Jack Payne, 














| gramming, 








WABC Radio is about to shift its 
deejay stanzas around and put 


-|more emphasis on its own varia- 


tion of the “top record” formula. 
As of Monday (24), Martin Block 
will be dropping 3-4 p.m. across- 
the-board stanza and shifting all 
his labors for the New York radio 
station into the 11 a.m. to 1 p.m. 
time. 

Block will give up a quarter- 
hour a day of his present setup to 
make the shift. He’s currently on 
from to 11 to noon as well as from 
3 to 4. When he moves, station in- 
tends keeping a quarter-hour noon- 
time news strip fronted by Char- 
les F. McCarthy, thereby breaking 
his 105-minute stint into two parts. 

To make room for Block, the 
American Broadcasting Network’s 
key is dropping Arthur Van 
Horne’s package “Noonday Com- 
posite,” and Ed Jordan, who has 
filled in for Block in the past, will 
assume the 3-to4 p.m. chores week- 
days. 

Since Feb. 1, the flag has been 
running a poll on disk tastes in the 
met area. Station, working 
through Teenage Survey, the re- 
search outfit, says it’s querying 
60,000 New Yorkers a week (15,- 
000 by questionnaires and the rest 
face-to-face, in groups and individ- 


ually) for their record faves. As 
a result, WABC disclosed, it’s 
going to pursue a pop record 


scheme on both the Block and Jor- 
dan strips, but it will not be 
limited to just the “top 40,” since 
the station says the range of re- 
plies so far has indicated that 
tastes incorporate as many as 200 
favorite records. Details were not 
provided for the final pattern. 

Recently, WABC shed oll but 
one of its morning five-minute 
news capsules in favor of quarter- 
hour news strips at 6:15, 7:15 and 
8:15. It was part of a general 
overhaul in the local programming 
portions on WABC. From 9 to 11 
and 1 to 3 daily, WABC carries 
ABN stanzas. 


WRCA Steps Up News; 
Additional Hour Daily 


Intensive stepup of news pro- 
embracing nearly an 
hour of additional newscasts daily, 
is slated for WRCA, the NBC 
Radio flagship in N. Y. Program- 
ing, all of it for local use, only will 
be handled out ‘of the NBC News 
shop and will include one segment 
originated in Washington for local 
consumption. 

Latter is a new 6:30 to 6:45 a.m. 
strip, with Peter Hackes handling 
the news from Washington and 
Howard Reig filling in with about 
five minutes of local news from 
N.Y. The quarter-hour strip will 
be preceded by 6 a.m. by a seven- 
to-eight minute news segment 
handled by Reig as part of the 
station's “Pulse” show. Other 
segments are all five-minute shows, 
and involve Pauline Frederick at 
12:30 and 1:30 p.m., Ken Bang- 
hart at 4:30, Morgan Beatiy at 
5:30, Merrill Mueller at 6:30 and 
Wilson Hall at 10:30 and 11:30. 
That’s all apart from the net- 
work’s news-on-the-hour lineup, 
which the station carries. 
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Schwartz: ‘Code of Ethics Needed 


Washington, Feb. 18. 


House Subcommittee on Legisiative Oversight was told by its 
former chief counsel, Dr. Bernard Schwartz, yesterday (Mon.) 
that of all the regulatory agencies the Federal Communications 
Commission is the most subject to industry influence. 

Dr. Schwartz, who was dismissed from his post following differ- 
ences with the subcommittee over the conduct of its inquiry, said 
his assertions regarding influence were based on evidence, informa- 
tion and “to some extent” on decisions issued. 

Concluding his testimony prior to returning to the law faculty 
of New York U., Schwartz urged consideration of a code of ethics 
governing the agencies. However, he said, in the last analysis it is 
the caliber of officials appointed which is important. The problem, 
he added, is “proper personnel.” 

Discussing fraternization of FCC commissioners with industry 
execs, Schwartz asserted that the danger is not in an occasional ac- 
ceptance of hospitality. “I’m not saying one luncheon buys a Com- 
missioner,” he said. “These things are cumulative.” 

Emphasizing that social contacts enable a litigant to gain “an 
identity” with a Government official, he remarked that FCC Chair- 
man John C. Doerfer and broadcaster George B. Storer “are not 
complete strangers now.” This was a reference to a previous dis- 
closure that Doerfer travelled in Storer’s private plane in Florida 


and was a guest in his home. 
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Don McGannon Raps Barrow Panel 


For Very Destructive Conclusions 


4 


San Francisco, Feb. 18. + 


Donald McGannon, president of 
the Westinghouse Broadcasting 
Co., blasted the Barrow Committee 
from stem to stern in a speech to 
the 11th Annual Western Radio 
and TV Conference last Friday 
(14). 

McGannon said the Barrow re- 


port contained “very destructive 
conclusions and unwarranted sug- 





Crosley Loves Everybody 


Cincinnati, Feb. 18. 

Robert E. Dunville, president of 
Crosley Broadcasting Corp., did a 
switch on congratulatory procedure 
in celebrating the 10th anniversary 
of WLW-T. 

At a cake cutting he tossed posies 
to rival tv stations, Cincy’s three 
dailies and their tv columnists. A 








DRAMA BUILDS 





BY THE HOUR 


By JACK LEVY 


Washington, Feb. 18. 

The Congressional committee 
investigating the Federal regu- 
latory agencies should find out this 
Thursday (20), when Federal Com- 
munications Commissioner Richard 
A. Mack takes the stand, whether 
testimony last week by its ousted 
chief counsel, Dr. Bernard 
Schwartz, that there was a payoff 
in connection with the award of 
channel 10 in Miami, Fla., to a 
subsidiary of National Airlines 
will stand up. 

Meanwhile, the inquiry is hav- | 
ing its impact pn Congress, on the 
agencies, and’ on the industries 
concerned. Something of a gen- 
eral “hunt” for scandal appears to 
have broken out on Capitol Hill, 
with some fresh revelation almost 
every hour on the hour, as witness 
a demand by Rep. Melvin Laird 
(R.-Wis.) on Sen, John Sparkman 
(D.-Ala.) to explain his “‘mysteri- 
ous” connections with broadcast- 
ing through his wife’s 49% inter- 
est in radio station WAVU, a day- 
timer, in Albertsville, Ala. Spark- 
man replied that his wife paid 
“100 cents of every dollar” for her 
interest and that he had nothing 
to hide. 

Sen. Wayne Morse - (D.-Ore.), 
has called for a select committee 
to investigate the agencies, How- 
ever, his resolution, which is be- 
fore the Senate Interstate Com- 
merce Committee, is given little 
chance of adoption unless the 


| Polly Gets a Pickup 


Rep. Keating's Do-It-Yourself 
Network Sets a Politico Pattern 


By FLORENCE LOWE 
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Polly Bergen gains the distinc- 
tion of becoming the only one of 
the flock of new (to tv) femme 
singers to be renewed through the 
fall. Max Factor, which has been 
dickering with Miss Bergen, pri- 
marily on price, for a couple of 
months, has signed the singer to 
continue her NBC-TV alternate 
ae segment through Septem- 

er. 

Deal gives her continued two- 
network exposure, since she’s a 
panelist on CBS’ “To Tell the 
Truth.” Factor renewal, incident- 
ally, extends her leave from CBS- 
TV, which still has first call on her 
future services for spectaculars 
and dramatic roles (last such was 
her “Playhouse 90” stint in “The 
Helen Morgan Story” last spring). 


Chi Going All 
The Way on Paar; 
Drop Telefilms 


Chicago, Feb. 18. 
Good showing of Jack Paar’s 
“Tonight” in the Windy City, vis-a- 
| Vis poorish results with the 10-11 








merit award also went to VARIETY's 


gestions” and hinted a massive in- 
local mugg. 


dustry-wide attack against the 


House wavers on its inquiry. Con- | p.m. local program overhauling ef- 
gress doesn’t favor duplicate in-| fected last fall, has motivated NBC- 


committee's recommendations, — 

He also took a roundhouse swing 
at pay-tv and denied there was 
any “softness” in the tv business 
currently, predicting 1958 billings 
would total $200 million more than 
1957's. 

McGannon dealt specifically 
with three phases of the Barrow 
recommendations, elimination of 
multiple ownership, elimination of 
network option time and elimina- 
tion of the must-buy concept. 

1) He said “prohibition of op- 
tion time wasn’t supported in the 
report’s legal conclusions” and 
would mean slow death for the net- 
works and “elimination of some 
of the best things” on tv. 

2) He said the must-buy concept 
was needed to be “totally competi- 
tive to the space media,” that its 
elimination would give the space 
media a monopoly and threaten the 
nets. 

3) He accused the Barrow com- 
mittee of assuming that “bigness is 
a sin per se,” claimed “there is 
no economic advantage” to mul- 
tiple ownership “nor is one sought 
and emphasized qualified local 
management, rather than local 
ownership, is the prime necessity 
for tv stations. 

McGannon charged the Barrow 
group reached its “one-to-a-custom- 
er” conclusion ‘“‘without any sup- 
porting factual indication that mul- 
tiple ownership has been harmful 
to the public interest.” 

“The report presents no sound 
evidence of any abuse, past or 

(Continued on page 38) 


DuM Dickering 
Cleve. WHK Buy 


Still anxious to expand .its line- 
up of owned & operated stations, 
DuMont Broadcasting Co. has been 
dickering with the Forest City 
Publishing Co. for WHK, the vet- 
eran 5,000-watt radio station in 
Cleveland. DuMont said there was 
no deal yet, but confirmed that 
talks with FCP, which is a sub- 
sidiary of the Plain Dealer, were 
going on. 

WHK, an NBC affiliate, started 
in 1921. DuMont #tfeady owns tv 
stations in N. Y. and Washington, 
D. C. (WAB? and WTTG, respec- 
tively) and WNEW, the largest 
radio indie in New York. 





Puffs to WKRC-TV and WCPO- | vestigations, which cause confusion 


TV were for “contributing im- 
mensely to this great medium of 
entertainment” and to the local 
press for “outstanding public serv- 
ice in listing of daily programs and 
to their critics for splendid copera- 
tion and guidance.” 


There's Quite An 
FM Plot Brewing 
Up on Chi Front 


Chicago, Feb. 18. 

The FM situation in Chicago may 
not be redhot just now, but it’s 
pretty warm and ingications are it 
is getting warmer. Clamoring in 
recent months for the remaining 
frequencies on the FM band clear- 
ly points up the demand for the 
medium here, and per the bromide 
—where there’s smoke there's fire 





—some broadcasters who didn’t get | 
in on it are beginning to worry | 


about their own adroitness, wond- 
ering if their trusty old sniffers 
had really failed to smell out a 
good thing. 


The optimistic picture is already ; 
giving rise to the speculation that, | 








and overlap. 
The inquiry is demoralizing to 


| TV's WNBQ to yield another half 


Washington, Feb. 18. 

A one-man, statewide tv “net- 
work” is one of the most unusual 
and effective political and informa- 
tional devices currently emanating 
from Capitol Hill, D. C. The man 
is affable, able Rep. Kenneth Keat- 
ing, of New York's 38th District, 
ranking Republican on the impor- 
tant House Judiciary Committee. 

His “network” consists of eight 
tv stations, virtually blanketing the 
big state, from Keating’s home 
station, WROC-TV, Rochester, to re- 
cently added WOR-TV, New York. 
The filmed program is the bi-week- 
ly, “Let's Look at Congress,” with 
Keating interviewing the guests 
and giving them their heads to 
air views which are often at com- 
plete variance with his own. Copies 
of the film are sent to the different 
“affiliates” for use at their con- 
venience. 

Keating was the first member of 
Congress with his own regularly 
skedded tv show, thus blazing the 
trail for the dozens of legislators 
who now film much telecasts in the 
Congressional studios, for distribu- 
tion in their respective home dis- 
tricts. The Rochester legislator, 
who had begun taping a weekly 
radio show when he entered Con- 
gress in 1947, hopped on the fast- 
moving television bandwagon in 
1949 with a bi-weekly video show 
on WROC-TV. 

Cannily using only top drawer 
guests of both political parties as 
well as prominent non-political fig- 
ures, and asking top-of-the-news 
questions, Keating garnered so 
much press and audience attention 
for his program that, a few years 





; hour of station time in order to 


after its local debut, WBEN-TV 
asked permission to use it in the 


the FCC whose officials are pre-|°4'Ty the full 90 minutes of the! Buffalo area, 


occupied with 
makes on them. 
headlines, there is little eagerness 
for “fraternization.” 

The impact is also felt in the 
broadcast industry whose relation- 
ship with the agency has been 
thrown into a tizzy. 

By the time Comr. Mack ap- 
pears, the committee (House Sub- 
committee on Legislative Over- 
sight) will have -heard four other 
witnesses named by Schwartz in 
connection with the case, They are 
Thurman A, Whiteside, a lawyer, 
who allegedly made “payments” to 
Mack; Judge Robert Anderson, a 
former member of the law firm 
which represented National and 
which, Schwartz testified, hired 
Whiteside as “a fixer”; Paul Scott, 
a member of the same, firm and 
a director of the National subsid, 
Public Service Television, Inc.; 

(Continued on page 38) 


the demands it 





Storer’s Statement 


Miami, Feb. 18. 
Storer Broadcasting Co. today 
(Tues.) issued the following state- 
ment under the signature of presi- 
dent George B. Storer concerning 





with all FM frequencies in Chi now } its sale on March 28, 1957, of the 
spoken for, the moneyed broadcast-| tower, equipment and physical as- 


ing companies which either ignored 
FM or relinquished their grants in 
the lean years may soon step into 
the picture to buy out the little 
guys, 

The FM plot thickened here when 
the WSBC Broadcasting Corp. and 
Electronic Music Corp. both filed 
applications for the 93.1 frequency, 
only one on the band that hadn't 


| denied by the FCC on Feb. 7, 1957, 
| have alleged before the U. S. Court | 
that | in as the new program director for| general cutback, CBS 


sets of former UHF station WGBS- 
TV, Miami, to Public Service Tele- 


vision, Inc.: | 


“We are informed that the Wash- 


| ington attorneys for WKAT, inc., | Peter Straus Named New 


unsuccessful applicant for Channel 
10, Miami, whose application was 





of Appeals in Washington, 


been settled. (It was erroneously | the sale of the WGBS-TV assets to! 
reported a few weeks ago that | the successful applicant for chan- 
WSBC had been granted the fre-|nel 10, was ‘secret’ and was not dis-| station owner Nathan Straus, re- 


quency.) 


In view of the | 


| Paar vehicle. 

With Nielsen ratings of around 
|8 and 9, “Tonight” has been sec- 
jew in the 11-midnight 

Mondays through Thursdays 
against the feature films of -the 
other three stations. NBC-TV show 
takes a dip, though, on Fridays 
when the other stations pitch up 
their blockbusters. The Paar opus 
has also proved an excellent spot 
catcher for local blurbs, and the 
station figures it will do as well 
spot-wise with the first half-hour 
of Paar as it did with the vidpix 
that are being shelved. 

To accominodate the extra net- 
work half-hour, WNBQ is dropping 
five syndicated series which pre- 
viously held the 10 p.m. slot cross 


“Sheriff of Cochise,” and “Front-| 
ier.” Station prefers 


—is already being mulled for a 
Saturday berth. 

Meanwhile, the station is shift- 
ing its long-running “Five Star” 
news-weather-sports-household lay- 
out back into the 10 p.m. slot, 
whence it was uprooted last fal! in 
an experiment. And this once again 
pits the NBC station's news and 
weather shows against the high 
rated “Standard News and 
Weather Roundup” of WBBM-TV, 
the CBS o&o. 








period | 


to regard| 
these shows as “suspended,” and/| Jess controversial than its profes- 
one of them— “Sheriff of Cochise” | sional competitors, is a consistently 


A number of factors undoubted- 
| ly have entered into the fast grow- 
| ing popularity of a show Keating 
| Shrugs off as a “do-it-yourself” proj- 
ect. First of all, the New York Re- 
publican has emerged as one of 
the most articulate men in the 
House and one of the most influen- 
tial in his delegation. He is fre- 
quently mentioned as a possible 
candidate for his party’s nomina- 
tion for governor and for senator, 
rumors which he is quick to dis- 
claim. In addition, as a leading 
member of Congress, he is able to 
lure guests who shun the regular 
web panel above, such as “Meet 
the Press.” Such guests include 
FBI director J. Edgar Hoover, Vice 
President Nixon, House and Senate 
Minority Leaders Joseph Martin 





the board, “Death Valley Days,”| and William Knowland, and otkers. 
“Studio 57,” “Boots and Saddles,” | With such names, the Keating show 


has made front page news. Finally, 
| the show itself, though generally 


pleasant, informative 13-minute in- 
terview, surprisingly smovcth and 
(Continued on page 42) 





WGA Hints Strike 


In CBS Axing of 3 


Writers Guild of America East 
is pushing for arbitration with 
CBS over the alleged firing of three 





WMCA Program Director 


R. Peter Straus has been brought 


WBICA, the New York radio inde- | 
pendent. Straus, the son of the | 


As in all cases where | closed to the FCC. Any such alle-| places Leon Goldstein, the station's 


staff newswriters at the network. 
Guild contends that in laying off 
the scribes on Feb. @ in a 
“materially 
breached” its collective bargaining 
agreement. 

Matter will be put before the 


there are two or more applicants! gations are entirely contrary to| longtime program chief who keeps| American Arbitration Assn. WGA 


for the same station, there will 
have to be a Federal Communica- 


| the facts. 


“On April 5, 1957, only eight 


his veepee stripe in the company | 


said the writers are being replaced 


tions Commission hearing now to’ days after the contract of sale was 
determine who gets 93.1, Chi is| entered into, Storer Broadcasting 
only the fourth city where such an| requested FCC permission to dis- 
FCC hearing has been necessary | continue operation of UHF station 


and moves over to head educa-}—that “their duties are being as- 
tional and public service programs, | signed to other personnel at CBS 
for which WMCA goes in heavily.| and violates the contract.” Union 

Mrs. Helen Straus, wife of the| said the news shows the three 
owner, had been head of educa-| men worked on are being aired as 


for an FM frequency, the others 
being New York, Los Angeles and 
San Francisco, 

WSBC Broadcasting Corp. is 
headed by Louis B. Lee and is the 





group which owns the share-time 
(Continued on page 41) 


| WGBS-TV, and stated: 





Statement to FCC 
“On March 28, 1957, the com- 
pany entered into a contract with 
Public Service Television, Inc., 
permittee of Channel 10, Miami, 


(Continued on page 26) 





tional and pubservice stanzas, but 
she’s leaving the station to devote 
more time to the Metropolitan 
Educational ‘Television Assn. 
(She’s been a trustee and chair- 
man of the META executive com- 
snittee.) 


usual. 


Guild council and its general 
membership as well “authorized 
its officials to take any additional 
appropriate steps to protect the 
interests of members.” This has 
been interpreted as a strike threat. 
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ALL MAJOR 
PLUNGE 








With the entrance of Universal- 
International into telefilm produc- 
tion, the roster of major Holly- 
wood motion picture companies 
now engaged in vidfilm activities 
virtually is complete. 


The degree of activity of each 
of the majors differs, some con- 
firming their telefilm branch to fi- 
nancing as opposed to the full 
scale operation of the kingpin and 
oldest established of them all, Co- 
lumbia’s subsid, Screen Gems. 
But the drive stems from a com- 
mon desire to diversify in other 
show biz areas in the face of dimin- 
ishing motion picture horizons. 

Among the latest to cross the 
line were U-I and Paramount Pic- 
tures, both of which recently sold 
their pre-’48 feature backlogs for 
tv distribution. Cinematic tv dis- 
tribution though is mainly a liquid- 
ation operation, with the prospects 
of big revenues sharply diminished 
from that source following the ini- 
tial big market sales. For continued 
revenue from tv, there must be a 
source of fresh production, there- 
fore the drive to enter the vidfilm 
field. 

Universal - International, which 
has a healthy commercial film op- 
eration, has made deals with CBS- 
TV and NBC-TV for telefilming. 
U-I’s pact with CBS-TV calls for 
a filmed entry on “Playhouse 90,” 
titled “The Dungeon” starring Paul 
Douglas. Details of its NBC-TV 
vidfilm pact are being worked out. 

Paramount Pictures recently an- 
nounced plans for co-financing of 
vidfilm properties. United Artists, 
another new entry in the field, is 
busily engaged in lining up pro- 
ducers for its projected “UA Play- 
house” anthology series. UA also 
bought controlling. stock interest 
in Associated Artists Productions, 
which owns the Warner Bros. li- 
brary, the Popeye shorts and other 
properties being distributed to tv. 
The UA move, though, still is being 
challanged in the courts by Na- 
tional Telefilm Associates, which 
claims a prior deal. 

In addition to the aforemen- 
tioned companies, there are Loew’s 
Metro TV, 20th-Fox’s TCF, and 
Warner Bros. Metro TV has two 
projects inked for network expo- 
sure, “Thin Man” and “Northwest 
Passage,” with a roster of pilots 
for national sale; 20th-Fox is 
partnered with NTA in the NTA 
Film Network and also is engaged 
in pilot production; WB has four 
western entries currently net- 
worked, with four pilots up for 
sale next season. 

Republic Pictures Hollywood 
Television Service, inactive in the 
new production field, is expected 
to stay in business taking care of 
the distribution of post-’48 Repub- 
lic pix. RKO Teleradio Pictures 
has a number of properties its 
bandying around for nattonal sale, 
sans conventional pilots. 





But Why Blanks? 


Denver, Feb. 18. 

“26 Men,” syndicated show 
being telecast here by 
KBTV, is riding the crest of 
some snazzy publicity breaks. 
There’s a gun-drawing duel 
slated Saturday (22) between 
“26 Men” star Kelo Hender- 
son and Sam Toole, reputed to 
be Denver’s fastest drawing 
living citizen. 

Duel grew out of two Den- 
ver Post columnists, Thomp- 
son Watt and Red Fenwick, 
taking opposite tacks on the 
prowess of the tv Arizona 
Ranger. With the help of 
ABC Film Syndication, a 
match was set to settle the 
argument.s 

P.S.: Blanks will be used. 


Syndication Gets 
Jan. Pick-Me-Up; 
CBS’ $1,000,000 


The month of January, usually 
a relatively dull period in syndi- 
cation, being midpoint between 
the traditional fall and spring sell- 
ing spurts, has turned out to be a 
surprisingly good month for a 
number of the major syndicators. 

For one, CBS Film Sales has 
chalked up some solid sales on 





“Gray Ghost,” “San _ Francisco 
Beat,” “Whirlybirds’ and “Amos 
’n’ Andy.” Total gross for the 


month was put at a sizable $1,000,- 
000, counting some February biz. 
Biggest chunk of coin came from 
Continental Oil which has been 
picking up market after market on 
renewals for “Whirlybirds,” now 
beginning unreeling with second 
year production. Another hefty 
slice of business came from 
Strohs Brewery, which picked up 
“San Francisco Beat” in 15 mid- 
west markets. 


reports the biggest month for biz 
in the history of the company. 


tions previously reported 
gross income for the month ex- 
ceeded all previous records in 
CNP’s eight-year history. It added 
that the week of Jan. 17, with 
sales totalling more than $650,000, 
constituted a new seven-day mark 
for CNP’s sales force. 

The swing around of biz in Jan- 
uary again underlies the growing 
character of syndication as a year- 
round business, with traditional 
lulls being utilized for a variety 
of sales campaigns to hypo biz and 
even out the sales curve. 
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Gross-Krasne’s 
‘Mr. Glencannon’ 


London, Feb. 18. 

Gross-Krasne’s next teleseries 
project will be “Mr. Glencannon,” 
a sea saga starring Thomas 
Mitchell. 

Exee producer Donald N. Hyde 
has hired Patrick Allen for the fea- 
tured role, with British director 
John Knight slated for the meg- 
ging chores. Series will be pro 
duced entirely in England, with 
the parent company, Gross-Krasne, 
Inc., holding rights to distribu- 
tion in the western hemisphere. 
Production on the pilot is under- 
way, with present plans calling for 
a fall start. 

G-K has sold “African Patrol” 
in London with a March 15 sarting 
date. Mitchell starred in G-K’s 
“The O. Henry Playhouse” series. 
which launched the company about 
a year and a half ago. 





Goldstone to England 

Duke Goldstone winged to Eng- 
land last week to make final ar- 
rangements on lensing of “Sabo- 
tage," a new telefilmed actioner 
being made in England and Europe 
by Guild Films. 


| POOO44444444464 
| CROSS COUNTRY 
With Lloyd Burlingham, Bill 
Mason, Dick Passage, Dana Bur- 
* nett, Joe Dwyer, Herschel New- 
som, others 
| Executive Producer: Fred A. Niles 
| Producer: Tex Barron 
| Director: Tom Rook 
| Distributor: Fred A. Niles Produc- 
tions 
| Fred Niles Productiuns is “net- 
| working” on around 40 rural sta- 
ltions a weekly half-hour film 
| whose high pretention it is to be 
joe service and/or interest to agri- 
culture people everywhere. This 
kind of universality is easier said 
than accomplished when it’s a mat- 
ter of keeping the folks in the cot- 
ton and corn belts involved in a 
show that also focusses on fruit 
growers and cattle ranchers, but 
“Cross Country” negotiates it han- 
dily with its fast moving format 
which, like a newsreel, scopes sun- 
dry interests in various parts of 
the country without lingering long 
on any. But this poses a limit on 


usually superficial. 

How valuable this kind of show 
can be to farmers and other rural. 
dwellers is impossible to estimate! 





Television Programs of America | 


NBC’s California National Produc- | 
that | 








the depth to which any issue may | 
be covered, and the coverage is, 


MAJORS NOW ACTIVE AS UL TAKES 


INTO TELEFILM PRODUCTION 


> 


| TV Film Chatter 


United Artists TV has moved its 
department from UA headquarters 
on Seventh Ave. to new offices on 
Madison Ave... David Sutton, 
MGA TV topper, has returned 
from a tour of MCA exchanges... 
Peter Zaryhir, advertising-sales 
promotion consultant, is servicing 
ABC Film Syndication. 


Scott McKeown, formerly south- 
east sales representative for 
Richard H. Ullman, producer and 
distributor of animated commer- 
cials, has joined ABC Film Syndi- 
cation. McKeown will be ABC’s 
southeast representative . “De- 
coy,” syndicated series praduced 
by Pyramid Productions dealing 
with the adventures of a N. 
policewoman, is being utilized as a 
training film for neophyte police- 
women in 11 cities... Kirk Torney 
appointed sales manager of Sterl- 
ing Television. He was recently 
with Associated Artists Produc- 
tions, where he was a division 
manager ... Bob Joseph named 
producer of a new telefilm series, 





titled “The Life of the Party,” 
with production slated in New 
York MacManus, John & 


Adams now has 10 tv commercials 
under production at National 
;Sereen Service, with Steve Ben- 
nett producing for the agency and 
William K. Kent supervising for 
NSS ... Leslie Harris, CBS Film 
Sales topper, back from the Coast 
and Bud Barry, Metro TV v.p., 
back from England. 


Bells’ Rings Bell 
‘In TV Cinematics; 
400,000 N.Y. Aud 


Indicative of the type of draw 
| topline features have on television 
is the fact that in three showings 
since early December in the New 
York area alone, “The Bells of St. 
| Mary’s” the Leo McCarey Academy 
Award winner, has been seen by 
an estimated 4,220,000 viewers. 

Picture was aired first on Dec. 7, 
|a Saturday night, then again on 
| Dec. 27, a Sunday, and then in the 
j}early evening as a two-parter on 
Monday and Tuesday, Feb. 3 and 
4. All showings were via WRCA- 
TV, the NBC flagship in N.Y., which 
licensed the pic from National Tele- 
| film Associates. Latter acquired the 
film last spring in a negative buy- 
out of several McCarey films. 

Rough estimate is that the N.Y. 
tv audience alone amounted to 
about one-third of the film’s total 
| U.S. theatrical audience. 
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Syndication Review 
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| from an urban viewpoint, but as an 
agricultural newsreel it is certainly 
interesting, even in parts to the 
city feller. Vital it can’t be be- 
cause of the time factors involved 


in filming, editing and distributing, | 
,but Niles has designed the film| 


with a built-in five minute hiatus 
‘for regional news, weather and 
market reports from the local com- 
mentators to give it timeliness. 


Edition viewed got off to an un-| 


intoxicating start with a couple of 


routine interviews and a closeup) 


on the automatic egg factory in 
Fairbury, Ill, the last smacking of 
an educational documentary. Lat- 
ter part proved the more interest- 


ing with a segment on the Chicago | 


Board of Trade, the ground-break- 
ing ceremonies for the Cowboy 
Hall of Fame in Oklahoma, and a 
Dept. of Agriculture film clip on 
experiments for separating the 
best cotton seed. Most interesting 
—but perhaps only to the citified 
mind—was the bit on a new meth- 
od for tranquilizing wild animals, 
by shooting hypodermics of nico- 
tine at ’em by rifle. 

Lloyd Burlingham, a longtime 
farmeaster, is the pivot, and the 
film cuts back and forth to him in 
Chicago, “Cross Country Head- 
quarters.” Burlingham has a warm, 

(Continued on page 38) 


UI in NBC 


picture of the same title made 


statement of Livingston that 


ing deals expire. 


network. 
Universal plant. It is admitted 
space. 


is believed that U-I will produce 
and net will make the sales. 


with Walt Disney and Warners. 





Guild's $7,500,000 Gross Since 


93 on Liberace's 





arrangement will be announced later. 
telepic subsid for its syndication arm, California National Pro- 
ductions, will pull stakes on the California lot after its stage leas- 
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Partnership 


Hollywood, Feb. 18. 


Universal International Pictures has formed a production part- 
nership with NBC, under an agreement reached between Alan W., 
Livingston, NBC-TV program v.p., and Milton Rackmil, U-I prexy, 
and Morris Weiner, studio operations manager. 

For a starter, the studio will begin within two weeks, production 
of the pilot western series “Saddle Tramp,” based on the U-I 


eight years ago. That’ NBC may 


cast its lot with U-I for all filmed properties is indicated by the 


“the long range aspects of the 
It’s known that NBC’s 


How this new partnership will affect NBC’s relations with MCA 
and Revue can only be conjectured. 
Lou Edelman that his producing outfit was “getting up a team for 
NBC” and that all its future series would first be offered to that 
It can only be guessed that NBC may concentrate 
all its film production for both network and syndicate at the 


It was recently disclosed by 


by both the studio and NBC that 


the new agreement covers considerably more than a leasing of 


Financial arrangement of the partnership is not disclosed but it 


the pictures from NBC blueprints 


From out of the proceeds of the sale, 
U-I would get a flat price per pic similar to ABC-TV’s arrangement 


NBC would pay for the pilots. 





Umpteenth Reruns 





DAVID NIVEN PREPS 
ADVENTURE SERIES 


Hollywood, Feb. 18. 

David Niven is prepping new 
half-hour mystery-adventure vidpix 
series, which he'll produce through 
Four Star Films Inc., in which he’s 
partnered with Dick Powell and 
Charles Boyer. As basis for series, 
Niven bought French author Henri 
de Gacher’s “The Man in the Pan- 
ama Hat,” and currently is nego- 
tiating with Eric Ambler to script. 

Niven will shoot background ma- 
terial for series on a three-month 
trek through Yugoslavia, Greece, 
India, Thailand and Japan, leaving 
here in mid-April. He'll also gather 
research. 


Clients Cling To 
Same Syndication 
House Long Time 


Sponsors in syndication are es- 
tablishing a track record of either 
staying with particular properties 
or renewing with the same syndi- 
cation house, but on another ve- 
hicle. 


Of all Ziv shows which have 
been in syndication for more than 
one season, 68% have had the 
same sponsor through at least two 
years. Other houses, such as CBS 
Film Sales, NBC’s California Na- 
tional Productions, National Tele- 
film Associates, have had similar 
experiences, especially with fresh 
production on established proper- 
ties. 

In case after case, the same 
sponsors have taken another 52- 
week on new productions on such 
;Series as “Whirlybirds,” “State 
Trooper,” “Silent Service,” et al. 

Ziv study showed that individual 
| Sponsors have stayed with a Ziv 
;series as long as seven years. 
“Highway Patrol” scored a re- 
| newal rate as high as 97%. “Men 
of Annapolis,” which has not gone 
| through its first year contracts in 
most of its markets, has already 
received advance renewals for 
| 18% of.them, including 17 major 
Coast markets for Carnation Milk’s 
Albers division, 

Exemplifying those sponsors 
staying in the market but switch- 
ing properties is Olympia Brew- 
ing, which recently picked up the 
tab in 35 markets for Ziv’s new 
“Target.” Previously, the brewery 
rode on “Favorite Story” and 
“Science Fiction Theatre.” 











‘African Patrol’ Pacts 
Eleven tv stations have pacted 
for “African Patrol,” the syndi- 
cated half-hour telefilm skein pro- 
duced and distributed by Gross- 
Krasne. Outfit started peddling 


the actioner after Jan. 1. 

“African Patrol”: is the ‘second 
series made by the new G-K com- 
pany since it’s formation 





A nasal, wavy-haired pianist be- 
gan his fifth year on vidéo yester- 
day (Tues.). Since Feb. 18, 1953, 
when the first of the Liberace 
telefilm half-hours began in Den- 
ver on KBTV, his shows, which 
now number 113 in all, have 
grossed an estimated $7,500,000 for 
their distributor, Guild Films, and 
the several hundred tv stations 
which have carried him and his 
candelabra have pulled in roughly 
$30,000,000 in time and talent 
charges to advertisers as a result. 

Liberace was the first telefilm 
success for Guild. The distribs sup- 
plied the earnings figures. At one 
point, Liberace flicks were appear- 
ing on 221 video outlets and today, 
in their umpteenth rerun (Guild 
and Liberace parted company a 
few years ago and no more half- 
hours were produced), Liberace is 
still appearing on 150 stations. 
They’re still on KBTV, which drew 
a very retiscent Denver National 
Bank as his first bankroller. 

Altogether, the program has had 
more than 400 sponsors, who either 
participated in the half-hour or 
bought it outright in their respec- 
tive markets. Though they paid 
premium prices for the dulcet pian- 
istics and soapy singing, the re- 
turns to sponsors were reportedly 
great—in the main, at any rate. 
The Society for Savings of Cleve- 
land, according to Guild, reported 
$20,000,000 in new deposits over a 
15-month period and most, if not 
all of it, was attributed to the 
bank’s underwriting of Liberace on 
tv. (At one time, he had 78 bank- 
ing and logan sponsors.) 

Though the majority of critics 
held their noses when he appeared, 
Liberace’s impact is almost a show 
biz fable. 


Liv's “999 Set 
To Roll in Britain 


London, Feb. 18. 

Plans for the launching of a new 
British vidpic series were being 
| finalized in London last week by 
Edward J. Stern, president of Ziv 
International. The new skein, en- 
titled “999,” is: likely to start roll- 
ing in the late Spring and will 
probably be produced at the As- 
sociated British Studios at Elstree. 
This will be Ziv’s second British 
series, the former being “Martin 
Kane” which was lensed in Elstree 
last year with William Gargan in 
the title role. . 

“999,” like “Kane,” will be pro- 
duced for Ziv by Harry Alan Tow- 
ers, It will star one British and 
one Canadian artist and, as the title 
indicates, the subject has a Scot- 
land Yard background. 

Stern told Varretry last week 
that the series could be lensed in 
Hollywood for just about the samé@ 
cost. They were not using a Brit- 
ish studio to save on the budget 
but because the title called for 
British locales. 
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Italo TV Channel Just for Pix? 


Eitel Monaco, prexy of ANICA, 
a lecture at the Second National 
Cinema that “there is the possibil 
between the State and the priva 


the opening of a new tv channel exclusively reserved to the trans- 


mission of films. That is: seeing th 


“because of tv we will bring films to their home, through the same 


medium.” 


Monaco went on to say that in 1957 only 780-million tickets had 


been sold in Italian cinemas in sp 


had been opened and a large percentage of the old ones had been re- 


modeled. In 1956 over 810 million 
fees to the Italian cinemas. Monac 


exhibition industry paid in taxes to the state 32 milliards of lires 


(about 50 million dollars) while 


milliards liras, The state, as such, could not ignore an industry that 


contributed so much in taxes. 


‘0TH CENTURY’ 
NEWEST ENTRY 


Some of television’s prestige net- 
work programs are seeking—and 
finding—a tremendous acceptance 
in schools and community clubs. 
“Twentieth Century,” the CBS-TV 
public affairs series sponsored by 
Prudential, has become the latest 
web stanza to go the route that 
once belonged exclusively to in- 
dustrial films. 

Prudential, which owns “Cen- 


Milan, Feb. 18. 
declared here, in the course of 
Convention of Writers for the 
ity of some sort of collaboration 
tely-owned cinema industry for 


at people don’t go to the cinema 


ite of the fact that new theatres 


s of people paid their admission 
o added that in 1957 the cinema 


tv taxes amounted to only two 








No NCA Pattern Yet on Sale Of 
Par Pix; CBS-NBC 0&0's Jockey 


tury,” has already released nine 
of its programs to clubs and schools 
via Association Films. Each tele- 
film is being released to the 16m 
market some six to eight weeks 
after it appears on the network, 
| so that by the end of next summer 
the entire series will be out. So 








Management Corp. of America 
subsidiary of Music Corp. of Amer- 
ica won't lack for customers when 
it begins sellirg the newly-acquired 
Paramount pre-48 feature film! 
library to tv stations. Number of 
key groups are champing at the bit | 
right now, awaiting MCA's first | 
move to place the features on the 


market. 


One such group, it’s known, is 
the CBS-TV owned stations, which | 
is interested in acquiring the Para- | 
mount features in a multiple-sta- | 
tion buy similar to the $11,000,000 
purchase it engineered on the en- 
time Metro library. Another in- 
terested party, but with some quali- 
fications, is the NBC owned sta- 
tions, which recently purchased 
the post-’'48 Republic backlog in a 
$2,000,000 deal. 

NBC group, however, is inter- 
ested only if MCA decides to split 
the library into smaller-sized pack- 
ages. Reason is that whereas CBS 
uses features in the late-night peri- 
ods seven nights a week, the NBC 
outlets use them only on weekends, 





since they carry the live “Jack| some hefty sales. abroad, with|ganga” became one of the most| “Apache,” released in 1954 star- 


Paar Show” on weeknights. Web; 
simply couldn't handle the volume | 
of the entire Par backlog. 

Most of the interest at this time | 
is purely anticipartory, since MCA 
simply hasn't decided yet just how 
it will market the backlog. Key 
men in the sale of the films will 
be v.p.’s Dave Sutton and Lou 
Friedland, and they were on a pre- 
viously scheduled business trip 
most of last week in Kansas City. 
On their return early this week, 
they were expected to go into hud- 
dies with top MCA management on 
working out a sales pattern for the 
backiog. They have met with some 
station people, but meeting have 
been informal expressions of in- 
terest. 


Lesser’s ‘Tarzan 
Telepix on Again 


Hollywood, Feb. 18. 

With a “Tarzan” theatrical film 
now before the cameras, Sol Les- 
ser has reactivated his plans to 
shoot a vidpix series based on the 
character created by Edgar Rice 
Burroughs. 

Previously, Lesser filmed a pilot 
with Gordon Scott and Lisa Davis 
co-starred but objections and a 
legal hassle with Commodore Pro- 
ductions at that time curtailed 
continuation of the “Tarzan” tele- 
films. Now, however, Lesser Is re- 
suming shooting on the “Tarzan 
telepix and has already completed 
filming a second pilot film at Desi- 
lu-Culver. 

Eve Brent, femme lead of the 
theatrical version, co-stars with 
Scott in the televersion. Rickie 
Sorensen, also in the theatrical 
film, will recreate his “boy” role 
in the series. : 

Pilot, it's understood, is entitled 
“Tarzan and the Trappers.” Lat- 








ter pic is now in the editing stages 
and will 
screening shortly. 


be available for agency | 


| 


Manny Reiner's 





. far, Association Films, which makes |™= 
SG Ups Sackheim a big biz out of distributing in-| 


H-H-L Sets Four 


Hollywood, Feb. 18. | dustrials on the school-club route | 
William Sackheim_——has been and also to tv stations, now has | 
upped to director of programming | “Century's” 60-minute “Churchi!l: 
for Screen Gems. He’ll operate | Man of the Century” available, 
under production v.p. Harry Ack-| plus “Guided Missile,” “F.B.I.,” 
erman in supervising all program-| “Toward the Unexplored” “Verti 
ming activties and development. | Jet,” “Mussolini,” “The Windsors,” 
Sackheim has been with Screen | “Mach Busters,” and “Brainwash- 
Gems for four years as a writer | ing,” also’’ full-hour show. 
and producer, having worked on | This replaying of tv shows on 
“Ford Theatre” and seme of SG’s the club circuit began a few years 
90-minute productions for “Play-| ago when Hallmark released its 
house 90.” two-hour “Macbeth” presentation 
through Association. Show,- which 
was done live, has been shown on 
kine (with commercials and sta- 
tion breaks left in tact) 5,284 times 
and to 617,146 persons. Hallmark | 
later sent “Richard II” on its way | 
thusly and it has played 2,661 | 








O'Seas Jackpot 


with 561 dates. 
While Hallmark did not release | 





Liv Int'l Topper to Moscow 
As First US. Vidpix Emissary 





Off-Network Entries 

Off-network properties cur- 
rently form the largest new 
group put into the syndication 
field. | 
The roster includes: NBC 
Film Sales’ “Medic” and “It’s 
a Great Life”; Screen Gems’ 
“77th Bengal Lancers”; Tele- 
vision Programs of America’s 


“Lassie”; and CBS Film 
Sales’ “Assignment Foreign 
Legion,” and “You Are 
There.” 


One of the most successful 
off-network skeins put into 
syndication recently is CBS 
Film Sales’ “The Honeymoon- 
ers,” placing among the Top 
10 in many markets surveyed 
by American Research Bu- 


reau. 
| 








| ambitious 


Telepix Series: 
Ambitious Sked 


Hollywood, Feb. 18. | 
Hecht-Hill-Lancaster is moving 
into telefilm production field with 
plans. Virtually as a 
starter, the leading indie theatrical 
film outfit plans four vidpix series, 
all based wholly or in part on the | 
company’s former features. } 
First series will be based on 





Cooper. Pilot on the series is now! 


On TPA Sales 


Television Programs of America | 
is kicking off the new year with 


TPA foreign v.p. Manny Reiner 
reporting a gross of over $330,000 
in program sales for the first six | 
weeks of 1958. 





the three shows to television as re-| being written by Marion Hargrove 
runs, Smith, Kline & French Lab-| (“See Here, Private Hargrove”) 
oratories did with three of their; and John Hawkins, new writing 
stanzas, two of which played on the | team. | 
“March of Medicine” series. “Mon-| Second series will be based on 





popular industrial films to play as| ring Lancaster and Jean Peters. 
local pubservice tv programming, Third, is an adventure series based | 
as a Variety institutional ty pro-| 0n “His Majesty O'Keefe,” Lan-| 


|gram chart established last year. | Caster 1953 starrer; fourth. “The 


London ,Feb. 18. 

Edward J. Stern, president of 
Ziv International, is leaving Lon- 
don toraerrow (Wed.) for Moscow, 
where he will be the first U.S. tv 
topper to talk to Russian television 
execs. He'll be accompanied by 
Joseph M. Brandel, recently ap- 
pointed veepee in charge of Euro- 
pean operations. 

Stern is going to Soviet territory 
with the full support and encour- 
agement of the U.S. State Depart- 
ment which has described his mis- 
sion as an important contribution 
to peace. Stern, himself, looks on 
his trip as a means of establishing 
closer understanding between the 
people of Russia and those of the 
Western World. 

“IT am not,” he insists, “going to 
Moscow just to sell them tv films, 
I want primarily te get to know 
the heads of their tv industry to 
exchange ideas with them and 
achieve a closer understanding of 
their tv problems. That, to my 
way of thinking, is of more impor- 
tance than just trying to unload 
a few series to the Russians.” 

Until he gets there and sits 
around the table with them, Stern 
has no idea how long he will stay 
ir Moscow. He hopes, however, it 
will be long enough to enable him 
to survey the situation comprehen- 
sively and learn their method of 
operation. He admits that he would 
like to discuss the possibilities of 
co-production and also would like 
the Russians to see some of the 
films that have recently been made 
in the Western V'orid 

Stern and Brandel will also be 
visiting Warsaw for talks with Po- 
lish tv toppers and their visits have 


dates. Same for “The Cradle Song,” | “Vera Cruz,” produced in 1954 >¢en confirmed with both countries, 
| Starring Burt Lancaster and Gary 





Cyanamids Farm 


Seg in 25 States 


A §-minute syndicated 
farm newsreel series, produced by 


Sponsors buying TPA skeins |SK&F also released “We, the Men-| Office,” based on one incident in|Cunningham & Walsh for Ameri- 


abroad include Bendix, Canada 
Dry, LaSuerte Cigars and Cigarets, | 
Coco Rico Candy and Metro Drug | 
Co. Programs include “Lassie,” 
which TPA distributes for Jack 
Wrather; “Adventures of Tugboat 
Annie”; “New Adventures of | 
Charlie Chan”; “Mystery Is My | 
Business”; “Susie” and others. 

“Susie” was sold in the Philip- | 
pines and in Hong Kong, while 
“Fury” was bought in Mexico and | 
Switzerland; “Adventures of Tug- 
boat Annie,” in Australia and 
Hong Kong; “Lassie,” in Australia, 
Argentina, Cuba, Puerto Rico, 
Mexico, Venezuela, Colombia, El 
Salvador and Guatemala. Kellog 
bought the “Lassie” series for 
sponsorship in all Latin American 
countries other than Argentina, | 
where the sponsorship was picked | 
up by Bendix. | 

“Lassie” also was sold in Hong | 
Kong and Sweden, as well as the 
Philippines. 

Sales total for the six week pe- 
riod of over $330,000 represents an 
impressive figure in that none of | 
the sales was made in either of 
the two major foreign markets, 
Canada or the United Kingdom. 
Those two major markets pay 
more than the others because of 
their greater set count and the! 
commercial broadcast facilities 
there. 


A&C Still Selling 

Abbott & Costello skein con- 
tinues to be a lively item in the 
Sterling catalog, with five new sta- 
tion sales inked.* ° 

Additionally, Sterling’s “Cartoon 
Classics” was picked up by WMAL, 
Washington; KOMO, 
KTVI, St. Louis; and WLWI, ner 
anapolis. Stations inking for the 
“Abbot & Costello” series include 
WFBC, Greenville, N. C.; WGAN, | 
Portland, Me.; WBKB, Chicago; 
KFDA, Amarillo, Tex.; and WNEM, 
Bay City, Mich. 














Seattle; | post 


tally Ill” and “A World Alone.” | COmpany’s 1957 release, “Bachelor | 
Together, the three stanzas, in ad- | Party.” HHL presently is negoti-| 
dition to tv showings, have played | ating for an experienced tv pro-| 
1,278 clubs and schools. "| ducer to head up the television| 
According to Association Films, | i a p ‘Gee wean 
there is a terrific demand among | ideas and production talent to 
community groups for topnotch tv | handle 
stanzas. In the-cases of Hallmark, 


pay the shipping costs on the ais GANG'S GLOBAL SWING 
WITH NTA PRODUCT | 


tribution of the shows, otherwise | 
there is no charge for the pix: 
Samuel Gang, National Telefilm | 
Associates foreign sales represen- | 


SAVAGE TO TELESTAR ics trina ve 
AS AN EXEC VEEPEE | 0: ois, tong kong. Manila and 


With Sy Weintraub slated to bow | Sydney, Australia, pitching a group 
out as a partner, Telestar Films has | °f telefilm properties and theatri- 
named David Savage as exec vee-| C4! reissues. 








| 


pee. | For tv distribution, Gang will 
Savage, formerly director of 2 Ae gl = Ny = ne poner 


station relations at Guild Films, 
will be in charge of administering 
Telestar’s sales force, as well aug- | 
mentation programming. Savage) 
before joining Guild headed his | 
own tv packaging firm, Theatrical | “Gul 
Enterprises. 

Weintraub and Bernard Schubert 
are dissolving their partnership in| 
Telestar. Weintraub had _ been) 
functioning as prexy; Schubert as 
board chairman. Company has one 
new series in syndication, . “White 
Hunter,’ along with several rerun 
series which Schubert originally 
produced. 


skeins, cartoons, short subjecis and 
a limited number of features. 

For theatrical reissue, Gang will 
be offering “High Noon,” “Cyrano 
Bergerac,” “The Men” and 
liver’s Travels.” His first stop 
will be Tokyo. 


‘Champagne Package’ 
Into 81 TV Markets | 


Thirty-one tv stations have pur- 
chased National Telefilm Associ- | 
ates’ “Champagne Package” of 58 
pix within the past month, putting | 
the package in a total of 81 mar- 
kets. | 

Latest deals were inked with} 
KCMO-TV, Kansas City; WwOw- | 
TV, Omaha; KFMB-TV, San Diego; | 


| 
| 
| 
| 














Torney to Sterling 
Kirk Torney has been named | 
sales manager of Sterling Televi- | 
sion, replacing Bernice Coe in the | 


st. KIRO-TV, Seattle; WJAR-TV, | 
Mrs. Co@ will remain with the | Providence; WDBJ-TV, Roanoke, | 
company as overall administrative | Va; WBNS-TV, Columbus, O.;| 
exec. Torney comes to Sterling af-| WREX-TV, Rockford, Ill; and, 


| WSBT-TV, South Bend, Ind. } 

Package includes “High Noon,” | 
“Spellbound.” “The Third Man,” | 
and “Bells of St. Mary.” i 


ter two years at Associated Artists 
Productions, where he was suc- 
cessively national sales manager 
and station sales coordinator. j 


can Cyanamid, has been launched 
on 62 stations in 25 states. 

Titled “Cyanamid Farm News- 
reel,” it consists of 13 episodes, to 
be unreeled weekly in the farm 
belt, in conjunction with the mar- 
keting of Cyanamid’s product 
Aureomycin, used for livestock 
and poultry. 

Originator and producer of the 
newsree! is Tom DeHuff, Cunning- 
ham & Walsh tv account exec, 
Main source of film for the show 
will be INS-Telenews, tv division 
of Hearst Metrotone News. 





Legion of Decency 
Forces Yanking of 
‘French Line’ on TV 


San Antonio, Feb. 18. 

The Legion of Decency has 
forced postponement of a tv film 
showing here. 

Al Johnson, general manager of 
KENS-TV, has announced that “The 
French Line” starring Jane Rus- 
sell has been cancelled. The pie 
was scheduled to have been shown 
last Saturday. “We're postponing 
the show out of deference to many 
requests from the Legion of De- 
cency,” said Johnson. 


“I don't know whether it will go 
on later. We are giving the matter 


study.” 


Notice of “The French Line” 
showing first-came in the previous 
Sunday's tv log. Nearly 100 letters 
of pretest hit Johnson's desk. 

“We planned to delete scenes not 
in good taste. But the Legion ob- 
jected to the film in its entirety,” 
said Johnson. 

“There was one petition from 
St. Mary’s University. We decided 
not to make an issue of it.” 
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WMCA Comes Out Swinging With 
Provocative Weekly Editorials 


Unlike most editors of the daily 
press, the licensees of radio-tv 
outlets in metropolitan New York 
do not arise each morning hot 
under the collar and ready to cor- 


rect injustices perpetrated the 
night before on the common 
people. 


Station WMCA, N.Y. the indie 
owned by Nathan Straus, former 
militant New Dealer and public 
housing expert, appears to be the 
only outlet on a local level in 
Greater New York that comes. out 
swinging in an editorially-provoc- 
ative fashion, week in and week 
out. The outlet recently began its 
fourth year of espousing causes 
and bespeaking the _licensee’s 
mind on pertinent and pressing 
matters. 

Station has been taking the posi- 
tion that it owes its listeners more 
than the top 40 tunes of the week 
and that with its franchise must 
go fidelity to the publie and not 
lip service in discharge of obliga- 
tions. Station’s editorial stand is 
reflected in “The Editor’s Desk,” 
a Friday 9:30-9:45 p.m. feature 
that runs the gamut from fighting 
for such thorny fssues as de- 
segregated housing in New York 
City to the shortcomings of Secre- 
tary of State John Foster Dulles 
and a demand that he step down 
from his high office. 

Station is fully aware that a 
battling editorial policy means 
brickbats and the obligation to 
provide suitable time for adequate 
replies from the opposition. It 
gets the brickbats and it gives time 
for replies from_ responsible 
parties. It searches cut, in all 
instances, foes of the editorial 
positions it takes, and grants them 
equal opportunity to answer. 

Endorsed by Listeners 

“The pioneering venture of 
WMCA in broadcasting editorials 
on behalf of station ownership and 
management has met with gratify- 
ing response,” Straus has said. 
“There are many letters from 
listeners. Although some have 
disagreed with opinions expressed 
in these editorials there has been 
almost unanimous endorsement of 
the project itself. Undoubtedly the 
success of these weekly editorials 
has been due, in part, to a funda- 
mental principle adopted by our 
editorial board when the venture 
was first under discussion, namely, 
that, unless we could suggest some 
specific action, we would hesitate 
to editorialize on a subject at all. 
We were determined to avoid edi- 
torials expressing the attitude 
‘Isn’t it awful that .. .?’ After 
nearly three years of experience 
we are convinced that the principle 
is sound. Yet it results in many 
frustrations and disappointments 
when a topic of importance is 
regretfully discarded — often after 
days of research and study—be- 
cause of our inability to agree 
upon any program of action which 
gives promise of improving condi- 
tions.” 

As a result, the station’s edito- 
rial board has spent days research- 
ing issues but failed to come up 
with what it deemed worthy solu- 
tions and immediately went on to 
other significant matters that could 
produce tangible results in the 
public interest. 

Editorial board consists of 
Straus; Leon Goldstein, vice-presi- 
dent in charge of pub affairs; Lou 
Frankel, public relations director; 
Dorothy Bromley, director of 
“Report te the People” and Mort 
Fleischel, general manager. Once 
a topic is chosen and researched 
by staff workers, Straus buckles 
down to the task of readying the 
ecitorial. 

Outlet also has the notion that 
public service does not necessarily 
end with the broadcast but that a 
persistent job must be done after- 
wards via distribution of editorial 
matter to opinion makers among 
journalists, educators and, in many 
instances. legislators and other 
public office holders. “The Editor’s 
Desk,” the station reports, has un- 
biemished record with no com- 
plaints to or from the FCC regard- 
ing the conduct of this public 
service feature. On many occa- 
sions, Straus’ editorials have been 
picked up as both news stories or 
editorial followups by the metro- 
politan press. The segregation 
issue, for example, not only made 
the New York press but evoked 
considerable comment in Southern 





dailies and was reprinted in the 
Congressional Record. 

Opening copy on all programs 
makes it plain that the editorials 
express the view of the station and 
are designed to stimulate com- 
munity thinking on important 
public issues. It alerts the an- 
nouncer on the program to be sure 
to- give special emphasis to the 
following text in both opening and 
closing copy: “Responsible oppos- 
ing viewpoints are invited, and 
time made ‘available by WMCA for 
their broadcast.” This is followed | 
up by letters to individuals men- 
tioned in editorials assuring them 
that time for reply will be avail- 
able if they so desire. | 

Straus editorial on the “Crisis | 
in the Middle East” resulted in 
opposition reply from American 
Friends of Middle East; editorial 
on segregated housing called for 
reply came from Real Estate Board 
of New York, and station’s view- 
point on motor vehicle compensa- 
tion editorial, “Slaughter on the 
Highways,” was answered by New 
York State Assn. of Plantiff’s Trail 
Lawyers. 

Station has a basketful of com- 
muniques from listeners and key 
figures hailing its penetrating 
editorial views. Plugs have come 
from labor leaders, high-ranking 
naval officers, former and present 
governors, educators. Typical of 
the kudos was comment by Prof. 
Worth McDougald of U. of Geor- 
gia: “My congratulations to you) 
for your discernment and for your 
wise and forceful use of radio to 
bring a much needed message to} 
Americans in your coverage area,” 
he said. “I only wish there were 
more of those in radio today who 
had the ability and the courage 
to use the media to fight for that 
in which they believe.” 

Having launched “The Editor’s 
Desk,” station is now ready to 
embark on an editorial spot cam- 
paign wherein the “voice” of the 
licensee will sound off around the 
clock on critical matters in a 
rapidly changing world. 


ST 


Kraft 


=e Continued from page 20 


for the fall. However, the deal 
marks its first return to the every- 
week full-hour dramatic form 
since the old “Philco Playhouse” 
days. 

As for JWT, it has been unique 
in agency annals as the only agen- 
cy to produce its own nighttime 
dramatic shows (“Kraft,” “Star To- 
night,” “Lux Video Theatre’) at a 
time when the extent of Madison. 
Ave. television production has 
been liimted to an _ occasional 
soaper in the daytime and limited 
(at best) “supervision” of outside- 
produced nighttime stanzas. Only 
exception has been BBD&O with 
the American Tobacco - owned 
“Your Hit Parade” 


; Storer Statement 


Continued from page 23 



































for sale of its physical assets (ex- 
cept certain exclusively UHF 
equipment). Public Service agreed 
to offer jobs to substantially all of 
the present employees of WGBS- 
TV. The company (Storer) be- 
lieves that this contract will serve 
the public interest by permitting 
Public Service to institute prompt- 
ly new VHF service on Channel 
10, with maximum facilities.’ 

“This letter was acknowledged 
by the FCC and Storer has a copy 
in its file, stamped with the FCC 
official stamp indicating its re- 
ceipt on April 5. Acting on this 
letter, the FCC on April 9 granted 
permission for WGBS-TV to go 
silent and the station ceased op- 
erations on April 30. 


“No other agreement whatsoever 
was entered into between Storer 
Broadcasting Co. and WPST-TV, 
or its owners, prior to the March 
28, 1957, agreement, which was 
made some six weeks after the} 
FCC granted Channel 10 to WPST- 
TV. Nor was any agreement en- 
tered into after the March 28, 
1957, agreement, except to include | 
some furniture in the salé involv- 








ing about $550. Far from being, 


| Airlines 


‘lyst. 


‘secret,’ the terms of the March 
28 agreement were described in 
Variety on April 10, 1957, and 
were thoroughly covered in the 
Miami Herald, Miami Daily News 
in articles on April 6, 1957, and 
in the Miami Beach Sun on April 
7, 1957. 

“Any allegation, such as that 
made by Schwartz yesterday in his 
testimony before the House Sub- 
committee to the effect that Na- 
tional Airlines is a front for 
Storer Broadcasting Co. is not only 
false, but ridiculous. Further, any 
such statement is, as a matter of 
fact, an affront to a company as 
large and as old as National Air- 
lines as well as an affront to 
Storer Broadcasting Co. 

“In a statement appearing in to- 


| day’s (Tues.) edition of the Miami 


Herald, George B. Storer pointed 
out that the sale of the physical 
assets of WGBS-TV to National 
feceived publicity not 
only in the Miami newspapers but 
in the trade press; that the sale 
was reported to the FCC and that 
the agreement with National Air- 
lines was made some six weeks 
after that company had _ been 
awarded channel 10 by the FCC, 





‘Protestant Religious 


B’casting Problems 
Sifted at 3-Day Meet 


Problems in Protestant religious 
broadcasting on radio-tv were 
probed yesterday (Tues.) at the 
first of three-day annual confab of 
Board of Managers of Broadcast- 
ing and Film Commission of Na- 


| tional Council of Churches. 


Meeting at Belmont- Plaza, N.Y., 
religious leaders were addressed 
by S. Franklin Mack, Howard Tow- 
er and Bill Meadows of Methodist 
Television, Radio and Film Com- 
mission and panel discussion fea- 
turing, among others, Albert Crews, 
director of tv. Evening session fea- 
tured remarks by Prof. Julian N. 
Hartt of Yale U. Divinity School, 
and Quincy Howe, ABC news ana- 
Delegates also viewed Com- 
mission’s various films and kines. 

Today's (Wed.) sessions deal with 
“Radio, Television and Evangel- 
ism.” Speakers include Robert 
Spike, Donald Lester and L. Paul 
Jaquith. Also on agenda are such 
topics as “Missions and Mass Com- 
munication” and “What We Have 
Learned From Church’s Use of 
Films.” John Osman, veepee of 
Fund for Adult Education, will 
speak on *‘Function of Mass Media” 
with followup comment by David- 
son Taylor, former NBC veepee. 


Officials also will make awards 
to outstanding dio-tv industry 
figures during proceedings. Jack 
Gould, radiotv editor of N.Y. 
Times, is down for a luncheon ad- 
dress tomorrow (Thurs.) on “What 
Can We Do to Improve Program 
Quality,” with fellow comment by 
Arthur McCracken, WCPA, Beth- 
lehem, Pa., and John Bachman, 


| Union Seminary, N.Y. 





‘Only Yesterday’ As 
Brit. Com’! TV Entry 


London, Feb. 18. 
- Associated-Rediffusion starts a 
new 15-minute weekly feature ser- 


ies entitled, “Only Yesterday,” on 
April 4. The show, edited by Elkan 
Allan, will recreate some of the 
big news stories of the past, in- 
cluding the airship R101 disaster, 
the Wall Street crash, and Neville 
Chamberlain’s return from Munich, 

Allan is paging people with per- 
sonal memories of these events to 
contact him with a view to appear- 
ing on the shows. Program, which 
is skedded to run for 13 weeks, will 
be directed by Peter Morley. 


Lower’s Higher Post 


Elmer W. Lower, CBS’ veteran 
news exec, has been upped to a 
new post, manager of operations 
for the CBS News Division. He'll 
operate as an administrative as- 
sistant to v.p. Sig Mickelson, hav- 
ing direct executive supervision of 
sports, special events, syndicated 
Newsfilm, film production, program 
sales and information services. 

Lower, who has been director of 
special projects for the news opera- 
tion, will continue to head up the 
organizational work on coverage of 
political conventions, elections, in- 
augurations, etc. 








TV-Radio Production Centres 


IN NEW YORK CITY... 


John Raitt and Arnold Stang will do guest spots on Friday's (21) 
Patrice Munsel ABC-TV'’er . . . Stan Schloeder, formerly with Kata; 
Paul Maguire, lately of NBC Spot, and Charles McGregor, midwest 
sales chief for Sy Weintraub, joined WABD, the DuMont station here 
as new salesmen .. . Andy Williams and Neile Adams guesting tomor- 
row (Thurs.) on Pat Boone stanza . . . Tina Robin to thrush on Ed Sul. 
livan’s showcase Sunday (23) ... Hugh Riker becomes.director of the 
new Hooper Auto Radio Service . . . Gospeliers Clara Ward Singers do 
their third Dave Garroway (“Today”) stint on April 2... Don Morrow 
hosting new Air Force radio show being syndicated across country . . . 
Mr. and Mrs. Alden Schwimmer (he is the Ashley-Steiner executive 
and she is the ex-casting head of Grey Advertising) gave birth to a son 
John Andrew, Feb. 14 at Doctors’ Hospital. e 


Jim Campbell played role of Defense Secretary Neil H. McElroy in 
Saints and Sinners’ spoof of defense chief in Washington last Thurs. 
(13). Campbell recently dia tv film commercials for Tide, Bond Bread 
and was cast in NBC- Radio’s “True Story” .. . WMGM is stepping up 
its coverage of news-breaking remotes with squadron of “Minute-Men” 
news reporters on the scene, among them Dick De Freitas and John 
Connelly . . . Make that John McCurry and not Cyril Ritchard as the 
Genie in CBS-TV’s upcoming “Aladdin” musical. Ritchard will play 
the Wicked Magician . . . Georg Olden, director of graphic arts for 
CBS-TV, addressed Art Director’s Club of Philly at the Poor Richard 
Club there Friday (14) .”. . Barbara Joyce plays the femme lead on 
“Frontiers of Faith” Sunday (23) .. . Lowell Thomas back from a De- 
troit huddle with General Motors, sponsors of his “High Adventure” 
series ... Ted R. Lazarus, ex-George Blake Enterprises and Gommi- 
TV (commercial producers), has resigned as an account exec at Charles 
Schlaifer agency to go into the insurance biz . . . Lanny Ross to sing 
at the sixth annual concert of the Everglades Club in Palm Beach 
March 21 ... WCBS sales manager Buck Hurst back after a flu siege 
. . . Michael Gray joined Screen Gems as consumer press editor; he 
was a staffer with Steve Scheuer’s TV Key . . . Patsy O’Shea, Elaine 
Rost and Parker Fennelly into cast of CBS Radio’s “Second Mrs. Bur- 
ton” .,. Marian Carr appears on “Armstrong Circle Theatre” tonight 
(Wed.) . . . Snooky Lanson rejoins PDerothy Collins & Raymond Scott 
in a guest shot on their CBS Radio “The Best in Music” Sunday (23), 

John Karol, CBS Radio sales veep, addressing the Oregon Ad Club 
in Portland today (Wed.) . . . Bob Ross inked for a repeat on “The 
Eternal Light” Sunday (23) . . . Sam Levenson booked again for the 
Ed Sullivan show March 30 ... Dave Kimble appointed to the business 
development committee at Grey Advertising . . . Diana Barth does “My 
True Story” on NBC Radio Friday (21), then sales for four-month tour 
of Europe with actor-husband Leslie Barrett March 6. 

National Exchange Club has awarded MBS sportscaster Bill Stern its 
citation of merit for his efforts toward curbing juvenile delinquency 
. . » Maria Schell and Yul Brynner, co-stars of “Brothers Karamazov,” 
guests on MBS’ “Kate Smith Show” yesterday (Tues.) ... Gypsy Rose 
Lee will expose another of her many talents when she performs with 
pots and pans Tuesday (25) night on WPIX’s “Gourmet Club.” . .. 
Gladys Krieble Delmas, former New York reporter and author, has be- 
come a fulltime correspondent for MBS in Buenos Aires. 


IN HOLLYWOOD ... 


George Whitney of KFMB, San Diego, is the new prexy of California 
State /roadcasters . .. Het Manheim asked out of his contract as story 
editor of California National to make another tv connection . . . Charlie 
Arlizgton, longtime newscaster on KHJ, switched his voice to KFWB 
.. . Cecil Underwood, veteran agency exec, bought income property at 
San Clemente down the coast and leaving the biz... Bill Davidson, 16 
years with ABC radio in Hollywood, will do his announcing, etc. on 
KMJ-TV, Fresno... William Ward, better known around Frisco as “Bill 
Weaver,” replaced Les Farber at KNX-CBS as writer-producer . .. 
Mike Wallace around for a pair of interviews but not with film stars. 
Their fear of him is stronger than his persuasion of them... William 
McAndrew, veepee in charge of NBC-TV news, looking over his layout 
here and getting the guest treatment . . . John Pace, KAS8C manager, 
sees no diminuition of interest in rock 'n’ roll. He takes a daily survey 
but can’t discern any change in musical tastes . . . Les Harris, head of 
CBS film division, around for a few days to help Sam Gallu cast the 
upcoming series on U.S. border patrol . . . Jess Oppenheimer finally 
got “Sis” on the road for next fall. Shari Lewis draws the name role. 
Bill Asher produces for NBC-TV . . . CBS-TV’s Robert Tyler Lee and 
Jane Sai won citations from Art Directors Club... Denver Pyle head- 
ing up a group plumping for a location site in Gallup, N.M: for tele- 
pix... N. W. Ayer hustled Phil Cohan off to N.Y. to inspect some of 
the pilots he hasn't seen in Hollywood. 


IN CHICAGO... 


Art Harre has returned from Florida for the sales manager post at 
WAIT. He’s the former general manager of WJJD and later of WCFL 
. .» As expected, Chuck Carner moved up at WGN Inc. to Dan Cali- 
braro’s vacated p. r. spot, now that the latter has been appointed No. 
1 aide to general manager Ward Quaal. At WBKB, Jim Ascher has 
advanced to Ell Henry’s right hand in the ad-pub department vice 
Frisco-bound George Rodman. Kip Jamison, who wrote and produced 
“Kip the Kalico Kamel” for the station last Christmas, has been added 
as third man... Ed Stockmar, assistant sales chief for NBC-TV’s cen- 
tral division, notched his 30th year with the web last Saturday (15)... 
Edward W. Rinker got his veepee stripes at Kling Film Productions 
last week - +. Transcript of Alex Dreier’s ‘Salute to Kansas” on NBC’s 
“Monitor” has been inserted into Congressional Record by Rep. Er- 
rett P. Scrivner of Kansas ... WBBM-TV’s Jerry Colonna flew to Dal- 
las last weekend to emcee Jane Russell’s WAIF benefit ball, and on 
March 1 he’s tapped for judge duty at Azalea Festival beauty contest 
in Mobile, Ala. . . . Badger Network of three Wisconsin stations has 
added new audience show to the hookup, “Pretzel Party,” emanating 
from WISN-TV studios in Milwaukee. 


[IN LONDON... 


Associated TeleVision tossed a studio party to celebrate the first anni 
of its twice weekly series about life in a British hospital, “Emergency 
—Ward 10,” last Fri. (14) . . . Associated-Rediffusion’s film industry 
program, “Spotlight,” tonight (Wed.) features pictures made by Bob 
Hope and Fernandel . .. BBC-TV’s teenage offering, “6-5 Special,” will 
be one-year-old on Sat. (22)... Excerpt from the new musical comedy, 
“Lady At The Wheel,” featured in Granada-TV’s “Chelsea At Nine,” 
last night (Tues) . . . BBC-TV’s London transmitter at Crystal Palace 
will beam Welsh tv programs from 1 p.m. to 2 p.m. every Sunday, com- 
mencing 23... Paul Gallico will be interviewed by Jeanne Heal in a 
state web show next Mon, (24), 


IN SAN FRANCISCO ... 


FCC granted UHF Channel 38 to Golden State Telecasting, headed 
by Marvin Kratter. No immediate construction plans . . . KPIX’s Pete 











_Abenheim, Bill Dempsey and Al Baceari depart for Belgium, France 
| (Continued on page 36) 
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Joel Tall's Tape Technique Tome 


All aspects of magnetic recording are 


thoroughly explored in 


“Techniques of Magnetic Recording” (Macmillan; $7.95) by Joel 


Tall, CBS expert on tape recording, 
definitive source book on one of the 
methods of capturing sound, light and motion. 


This is, without doubt, the 
most exciting and practical 
One of the coun- 


try’s foremost authorities, Tall edited the first Ed Murrow album, 
‘I Can Hear It Now” and many other CBS documentaries. He has 
taught tape-recording and editing at NYU’s Summer Radio-TV 
Workshop and written extensively on the subject for Audio, Satur- 
day Review and other publications. The important results of his 


years in the field are now clearly 


visible in this major work. 


Tall traces the development of tape recording, manufacture of 
recording equipment, drive mechanisms, erasing, editing, re-record- 
ing and copying techniques, dictating machines, data recording, 
recording procedures in the medical and allied fields, recording in 
education, radio-tv recording at home as well as a revealing chapter 
on legal useg of tape recording, and moral-ethical factors involved 
in surreptitous recording, falsified recording, present status of 
recorded court records and future of voice-recorded contracts and 


agreements. 


Dr. Peter Kellogg of Cornel U, famed for his record- 


ings of nature sounds, contributes a significant chapter on special 
problems in capturing sounds in the insect, bird and animal 


world. 


Tall’s book closes with a first-rate bibliography, a carefully pre- 


pared index and a brief foreword by Murrow. 


The book should 


prove of value to radio-tv broadcasters, film makers, hi-fi addicts, 


educators, musicians, actors, 


criminologists and others. 


The 


author dedicates his book “to the memory of Don Hollenbeck, friend, 
reporter and human being who taught that the searen for truth is 


its own reward.” 


Hollenbeck was a CBS commentator who, 


among other major news assigments, did a series of provocative 


appraisals of the New York press. 





McFadden Bumped 
Reber Quits in 


Shift of NBC exec v.p. Charles¢ 
Denny to RCA as v.p. in charge of 
product planning has cued a high 
echelon reshuffling in the Owned 
Stations and Spot Sales division at 
the web, with Tom McFadden out 
of his post as v.p. in charge of 
o&o0’s and Spot Sales, and Jack 
Reber quitting as director of NBC 
Spot Sales in protest. 

McFadden has. been offered 
Reber’s Spot Sales post, along with 
retention of his v.p. stripes, but 
hasn’t decided whether to accept. 
He took off on apreviously planned 
vacation last Friday (14), during 
which he'll mull the offer and 
make a decision. If he decides to 
remain with the network, he'll be 
back in time to testify before the 
Barrow Committee in Washington 
in March. 

Though Denny, as exec v.p., had 
charge of such varied NBC opera- 
tions as the radio network, Cali- 
fornia National Productions and 
NBC International, as well as o&0's 
and Spot Sales, he spent most of 
his time n the o&o operation. Net- 
work’s plan now is to bring in 
“fresh blood” to take over the 0&0 
division and possibly Spot Sales 
as well, though the two jobs might 
be separated, and eliminating Den- 
ny’s exec v.p. domain. 

Consequently, the new v.p. for 
0&0’s would take the post previous- 
ly occupied by McFadden. Ironically 

(Continued on page 42) 


‘Easy as ABC’ Set For 
(Natch) ABC Radio Web 
Via UNESCO Auspices' 


Forty-two top show biz per- 
sonalities from Sir Laurence Oliv- 
ier to Victor Borge have lent their 
talents for a radio series designed 
to promote ifitgrnational under- 


standing. 

The series, titled “Easy as ABC,” 
was co-produced by Gerald Sean 
of United Nations Radio for the 
U.N. Educational, Scientific and 
Cultural Organizations. The 25-min- 
ute segments will be broadcast 
over the American Broadcast Net- 
work on Thursday evenings, while 
ABN’s New York outlet WABC will 
broadcast the series on Sunday 
evenings. First broadcast on ABN 
will be tomorrow (Thurs). é 

Others in the talent lineup in- 
clude: Jack Benny, Ingrid Berg- 
man, Marlon Brando, Joe E. Brown, 
Cantinflas, Eddie Cantor, Hoagy 
Carmichael, Walt Disney, Mel 
Ferrer, Henry Fonda, Rita Hay- 
worth, Judy Holliday, Frank Sina- 





W 





tra and Bob Hope. 


Rans. 








as NBC 0&0 Boss, 
ake of Denny Shift 





Coates-Putnam’s 103G 
KTTV Telethon Take 


Los Angeles, Feb. 18. 

Paul Coates and George Putnam, 
co-emceeing the 16-hour Arthritis, 
Rheumatism Foundation telethon 
on KTTV here Sunday (16), re- 
ceived pledges totaling $103,408. 

Flock of Hollywood personalities 
made appearances. 


SAG May Strike 
In Blurb Impasse 


Collectively bargaining talks be- 
tween Screen Actors Guild and the 
advertising agencies and producers 
of tv film commercials were re- 
cessed yesterday (Tues.) morning 
until at least next week because 
neither side could come anywhere 
near close to am agreement on a 
new teleblurb contract. 

Though meetings, which have 
been in New York since they 
started some weeks ago, are slated 


to move to Hollywood, 
threatens to vote a strike in the in- 
terim. A SAG board meeting has 
been called for Friday (21) to de- 
cide finally whether, to strike, 
thereby stopping filmed teleblurb 
production, or whether to continue 
dickers, At present, both sides in- 
dicate they find little cause for 
agreement on a new pact govern- 
ing wages and working conditions 
for thesps. 


Israeli Actor Set For 
U. S. Steel’s ‘Mission’ 


Yosef Yadin, Israeli actor who 
has been active in U. S. television, 
is slated for U. S. Steel Hour's 








“Top Secret Mission” March 26 | Vaughn becomes manager of ad-| vice - president; 


CLIENT PROBLEM 
THE LESSER ONE 


By BOB CHANDLER 


Network television’s sponsor- 
ship problem at this midseason 
point is by no means a dearth of 
interested buyers as it is a mat- 
ter of the complexity of fitting 
them into the increasing intricate 
jigsaw puzzle that the nighttime 
network schedules now resemble. 
Network execs report that the job 
isn't so much a matter of selling 
television as a matter of attempt- 
ing some fast and fancy juggling 
in order to sew up interested buy- 
ers for availabilities before “those 
available spots become sustaining. 

One highly placed CBS-TV exec 
puts the situation this way: 

“The business picture isn’t near- 
ly as black as it’s been painted. In 
fact it’s an optimistic one. I've 
been in this business since its 
birth, and I've never seen as many 
real prospects at this time of year 
before. And I mean real buyers, 


and waiting. 

“A good part of these are peo- 
ple who've actually cancelled on 
CBS already. They’ve had flops 
and they’ve walked out, but this 
doesn’t mean that they’re through 
with television, or even CBS. First 
of al!, they don’t consider that 
their flops were total flops or that 
they’ve thrown away theif money. 
One cancellation was based on a 
rating of 19, which is three points 
below the average. Well, this was 
just a matter of not doing as well 
as they should have, and they’re 
going to try again with something 
else. 


we've got to fit them into some- 
thing new, and with about a dozen 
such situations it’s a tough job. I 
think we can do it, but it involves 
some of those five-sided maneuvers 
that are awfully tricky. We've got 
shows on which one sponsor wants 
the show cancelled and another 
wants it to continue. We've got 
cases where a buyer wants a show 
we can’t give him because the 
adjacency involves competitive 
sponsorship. We've got another 
buyer who’s afraid that he won't 
get enough ‘sponsor identification’ 
on some multi-sponsored shows. 
What we've got to do is to try to 
juggle these several at a time into 
the right availabilities as they 
open up, so we don’t lose billings 
in the interim. 

“Part of the difficulty stems 
from the muitiple sponsorship pat- 
tern in nighttime television. This 
accounts for many of the product 
conflicts, which prevent us from 
giving a potential buyer the par- 
ticular program or time slot he 
wants. It also accounts for some 
tug-of-war situations between two 


SAG | or more sponsors, with one want- 


ing to continue with a show and 
one wanting to cancel it, but both 


(Continued on page 40) 


McANDREW SHUFFLES 
NBC NEWS STAFFERS 


With the election of NBC News 
boss Bill McAndrew to veepee 
status, flock of new appointments 
have been set within the depart- 
ment. Key promotion is that of 
Joseph O. Meyers to director of 
news, McAndrew’s old spot, with 
Meyers moving up from his long- 
time manager’s spot. 








Replacing him as manager is 
| Rex Goad, who’s been news super- 
|visor for the web. Leslie C. 


QUITE A FEW FOR THE JIGSAW 








who've got their money allocated | 








Writers Guild in TV Web Dickers 
Demand Damages If Scripts Are. 
Doctored and Panned by Critics 


r 





TV Breeds Dog Lovers 


Albany, Feb. 18. 

Suburban living and televi- 
sion are among the chief rea- 
sons for a boom in New York 
State's canine population, with 
a record total of 817,590 listed, 
according to the dog-licensing 
bureau of the State Agricu- 
liure Department. 

The bureau said that “romp- 
ing” space provided in outside- 
city living and television shows 
featuring dogs contributed to a 
continuing rise in the demand 
for dogs as pets. The latest 
count, the 1957 census, was 
5.1% higher than the 1956 
total. 

Feb. 10 was the deadline for 
licensing dogs. 


5006 Damage Suit 
Vs. TV ‘Giant Step 








A $500,000 damage suit for al-| 


leged appropriation of the idea for 
the “Giant Step” program telecast 
last season on CBS-TV was dis- 
closed 
last week. Plaintiff is Jack.Green, 
and the defendants are CBS, 


lin and Entertainment Productions 
Inc. 


CBS v.p., was formerly head of 
EPI when it was known as Lou 
Cowan Productions prior to his 
joining the web. 

Green charges he submitted a 
letter to CBS-TV on March 6, 1956, 
setting forth the idea for a pro- 
gram. Subsequently, he claims, 
network’s v.p. Bob Weitman ac- 
knowledged receipt of the format 
and an agreement was entered into 
to pay Green reasonable value for 
his idea. Later that year, CBS 
aired “Giant Step,” which Green 
claims was the format submitted 
by him. EPI produced the pro- 
gram, and Green charges that 
Cowan’s association with EPI was 
the basis of an unlawful appropri- 
ation of his idea. Green charges 
CBS with failure to live up to its 
agreement to pay reasonable value, 
and against all other defendants 
except CBS, he charges malicious 
inducement of breach of contract. 


TV Acad Sets Up Balto 





Chapter; Wilkes Prexy | 


Baltimore, Feb. 18. 
The Academy of Television Arts 
& Sciences is now a tri-city opera- 
tion with Baltimore now housing 
the third chapter of the organiza- 
tion, 
were first. 


First President is Arnold 
Wilkes, Director of Public Affairs 


’ 





in N. Y. Supreme Court | 


| 


By ART WOODSTONE 


Freelance radio and television 
scribblers are making a near- 
precedental demand in the new 
collective bargaining dickers which 
began yesterday (Tues.) between 
the Writers Guild of Ameri¢a and, 
the networks. Writers asked the 
webs to guarantee inviolability of 
script material, but in the event 
that a script is doctored, and then 
panned by the critics, WGA wants 
additional monetary compensation 
for “damages.” 

Collective bargaining talks, the 
most extensive in the history of 
radio and tv writers began in New 
York with the networks, RCA 
Thesaurus and WOR, the New 
York radio indie. Staff writers in 
news and continuity at the webs 
and the station are asking a flat 
15% hourly wage increase. 

Separate pacts for freelancers 
and staff help were being dis- 
cussed. Freelance contract covers 
dramatic and comedic writers, and 
the various staff dickers, going on 
all at once, will cover news, con- 
tinuity and desk assistants at CBS, 
ABC and NBC and also staff news 
editors at CBS. 

WGA turned to CBS on news 
editors and asked for an additional 
week's vacation for men who work 
six consecutive months on the 
night desk and a full two weeks 
extra for men who work exclu- 
sively nights for an entire year. 


| Right now, the writers get a two- 


j ’ 
oe BBD&O, General Mills, Lou Cow- | 
The trouble sight sow ts thet! an, Harry Fleischman, Steve Car- 


Fleischman and Carlin are | 
top officers of EPI; Cowan, now a} 





New York and Los Angeles | 


week vacation. 


From the very start of planning 
the new demands on the network 
contracts, WGA officials and the 
more outspoken freelancers fig- 
ured that a key issue would have 
to be doctoring of scripts. Union 
admitted that where the free- 
lancers were concerned, particu- 
larly freelance tv dramatists, 
money was going to be a distant 
second to achieving a guarantee 
of one kind or another regard- 
ing the inviolability of accepted 
scripts. The demands were then 
expected to take the form of addi- 
tional coin (over and above initial 
price paid) for any revising de- 
manded by producers or agencies. 

At this juncture, however, it ap- 
pears as though WGA _ doesn’t 
want any ehanges at all allowed 
in purchased scripts. The “critic 

(Continued on page 41) 


AFTRA Defends Its Right 
To Beef to AFL-CIO On 


Banning Foreign Actors 


Recently, Associated Actors. & 
Artistes of America got miffed at 
the American Federation of Tele- 
vision & Radio Artists, one of its 
member organizations, for bypass- 
img the parent group and going 
strajght to AFL-CIO with a resolu- 
tion to ban foreign actors from U.S, 
employment. Sirmee then, however, 
AFTRA has issued a letter rapping 
the knuckles of the four A's. 

In essence, AFTRA insisted that 
the four A’s has no right to ask 





| AFL-CIO to kill an AFTRA resolu- 


at WBAL-TV and new group met! 


at Park Plaza to ratify proposed 
constitution and approve slate of 
officers. In addition to Wilkes, 
other officers include:, Joel Chase- 
man, WJZ-TV program director, 
Maggi Lynn, 


7 hi - 1| ministration, Stanley Rotkewicz be-| WBAL-TV, secretary and Charles 
following which he returas to Tel } poeta wl - budgets and | Porter, WMAR-TV engineer, treas- 


Aviv to resume in Ibsen repertoire 
with the Chamber Theatre for sev- 
eral months. 
New York for other video and pos- 
sible Hollywood film assignments. 
His wife, Shoshana Yadin, went 
back to Israel Iast week to resume 
also with the Chamber Theatre for 
which she is stage designer. Ya- 
din’s last contemporaneous legit 
chore in Israel was the Hebrew 
version of “Romanoff and Juliet,” 
playing the Peter Ustinov role. 


sion manager. 


Chicago, 
cisco and Washington to meet with 
his buneau heads in those cities. 





to his departure. 


McAndrew himself took off over | invited 
the weekend on a two-week trip to! stories before telecasters and ad- 
Los Angeles, San Fran-| vertisers. 


| prices, Arthur Wakelee manager of | UFeT. 
|special news projects, Chet Hagan | 
He then returns to| will become a news program su-| formed chapter is forum set for 
pervisor, and Bill Ray will replace | March 19 with ratings as topic of 
Hagan in Chicago as central divi-| discussion. 
|major rating services have been 


First item on agenda-of newly- 


Representatives from 


to attend and present 


Local likely 


participate 


chapter will 
in this year's 


before chapter was formed. 


tion, since it deprived tv-radio 
guild of the right of free speech. 

The AFTRA letter read: “The 
question raised by Angus Duncan, 
Actors’ Equity Assn., to Paul Dull- 
zell, president of the four A's rela- 
tive to the procedure followed by 
AFTRA in presenting directly to 
the national convention of AFL- 
CIO a resolution of ‘Importation 
and Employment of Non-Resident 
Alien Artists,’ introduces an ex- 
tremely important principle which 
affects every branch of the four 
A's, namely, the right of any mem- 
ber branch to petition the highest 
body of organized labor, regard- 
less of whether the other member 


| branches approve or disapprove of 


not | 
Emmy | 
He set the new appointments prior | awards since voting was a 


the petition’s content.” 
The letter, undersigned by Don- 
ald Conaway, AFTRA national ex- 
(Continued on page 38) 
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When CNP rolls on a railroad-building series, it doesn’t play choo-choo train 


with Toonerville Trolleys, it makes tracks for the real thing —UNION PACIFIC! 


All outdoors isn’t big enough to hold a series like UNION PACIFIC. In addition 
to the breathtaking scenery that lines the actual Omaha-to-Ogden route, we’re 
using the mammoth MGM Culver City Studio, with its own towns, rail line—even 


a home-grown river. When we spin a saga of the West, we spare no expanse! 


Since we’re in the railroad-building business, would you like to look at our line? 


, 
P 





NBC TELEVISION FILMS=A DIVISION OF CALIFORNIA NATIONAL PRODUCTIONS, INC, 
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VARIETY’S weekly chart of city-by-city ratings of syndicated and ne 
tional spot film covers 40 to 60 cities reported by American Research Bur- 
eau on a monthly basis. Cities will be rotated each week, with the 10 top- 
rated film shows listed in each case, and their competition shown opposite. 
All ratings are furnished by ARB, based on the latest reports. 

This VARIETY chart represents a gathering of all pertinent informa- 
tion about film in each market, which can be used by distributors, agencies, 


stations and clients as an aid in determining the effectiveness of a filmed 
show in the specific market. Attention should be paid to time—day and 


VARIETY - ARB City-By-City Syndicated Film Chart 








time factors, since sets-in-use and audience composition vary according to 
time slot, i.e., a Saturday afternoon children’s show, with a low rating, may 
have a large share and an audience composed largely of children, with cor- 
responding results for the sponsor aiming at the children’s market. Abbre 
viations and symbols are as follows: (Adv), adventure; (Ch), children’s; 
(Co), comedy; (Dr), drama; (Doc), documentary; (Mus), musical; 
(Myst), mystery; (Q), quiz; (Sp), sports; (W), western; (Wom), 
women’s. Numbered symbols next to station call letters represent the sta 
tion’s channel; all channels above 13 are UHF. Those ad agencies listed as 
distributors rep the national sponsor from whom the film is aired. 

















TOP 10 PROGRAMS DAY AND JANUARY SHARE SETS IN | TOP COMPET\ AG PROGRAM 
AND TYPE STATION DISTRIB. TIME RATING (%) USE PROGRAM STA. RATING 
BOSTON Approximate Set Count—1,400,000 Stations—WBZ (4), WHDH (5), WNAC (7) 
>. ere ay, | Re Ee Sun. 7:00-7:30 ......... |" eee OS ST 54.9 | Harbor Command .. WNAC ... 21.7 
1. Whirlybirds (Adv)........... WBZ..... $4 Go cd eke oda sa Tues. 7:00-7:30 .........- Be csedonses CEB. cvccccee 39.8 Yankee News; Weather is MOE Sandee 6.38 
CBS News—D. Edwards...WHDH ....... 5.1 
eo lel Ul eee) ee errr Wed. 7:00-7:30 ....060.. 8) er A 39.2 | Patti Page................. WAS cccccic 6.8 
3. Golden Playhouse (Dr).......WBZ.......... MONE ss ccedses « aOR. THO-TO 6 cisces Da cetecexs DER s i ivewead 38.4 | News; Weather; Sports..... WHDH ...... 5.6 
Yankee News; Weather.... WNAC....... 5.6 
CBS News—D. Edwards. WHDH ...... 5.9 
Patti Page.. | ee 5.9 
4. Frontier Doctor (W)..........WBZ...... PEER . Can everdoees Thurs. 7:00-7:30 ........ 23.4 86 63.1 37.1 | Yankee News; Weather ....WNAC....... 7.0 
CBS News—D. Edwards...WHDH ...... 5.9 
5S. The Heneymeooners (Coe). ..... WNAC. ..cccee- CBS. ...cccccccees Sat. 10:30-11:00 ....... Mateos oe . 54.6 | Fabulous Meals <t b ate alee a 16.5 
6. Highway Patrol (Adv)........ WBZ........ Se OTT PEST ETT Be SCD cc adsoeaen 22.5 .cccce Re 45.0 | Death Valley Days .*....... ES. 6.06c0as 174 
7. Silent Service (Adv).......... WBZ........... PE LGhb ceetcccare PEE FTO cc kcevceses .) eer 61.2 . 36.6 | Yankee News; Weather..... WNAC....... 7.0 
Bi “eee WHAC .....3. 7.9 
8. Harbor Command (Adv)......WNAC.......+. ZiV.. oc seceese eens Sun. 7:00-7:30 .......... ee ATO Woe sh Sess ose eae a 25.6 
9. Studi 57 (DE)... .6. cc scccces WBD. wc cseee SOMO be wistcw'de sce. Tues. 10:30-11:00 ...... TS ne ee ee... WNAC....... 10.9 
10. Decoy (Adv)..... re Si eee SRE, Secccghees Sun..20:30-11:00 ....06.. c Soe SA a 37.8 | What’s My Line............ , | 8.5 
310. Tepper (Coe)... 00s .ccees bracde WOM. cestinwes | ere ee Fri. 6:30-7:00 . errerer Te Sew S- 37.5 |News; Weather. ............ WBZ 12.4 

Lil 

WASHINGTON Approximate Set Count—800,000 Stations—WRC (4), WTTG (5), WMAL (7), WTOP €9) 
1. Highway Patrol (Adv)........ WTOP......... Rigs vn. Sat.°7:00-7:30 ......... eR 57.1 pI, o Aoga aS 6 iG sin chaltn WRC 8.7 
2. Gray Ghost (Adv) ........... Wee x0 00% Pees ed + ecbscn oes Bab. IG:FO-11O8 oes | ree Seer ee 52.4 Safeway Theatre........... WMAL 21.6 
3. Science Fiction Theatre (Adv). WMAL......... gE ee re Sun. 6:00-6:30 .......... IBD pdctnces BG. .cccsess 47.0 | Meet the Press............. BE icisose ies 128 
4. Annie Oakley (W)............ WE 66d400<00 SA ree oe See IE scescas Rt veeeseia 39.0 | ee Gs osbetecaseas RPS 9.4 
5. Dr. Christian (Dr)..... odecg he WME sasice pe tesopevcccscree Sun. 6:30-7:00 ......000. 174 ee G41. wo cccces 39.5.| Where We Stand....,...... i eee 13.2 
6. Sheriff of Cochise (W)........WRC.........-- od Sore Thurs. 7:00-7:30 ........ 16.0 ...00 8 eee 34.3 | News—John Daly.......... WAL, cecese 8.5 
ye snake WR abe ktes SS err Tues. 7:00-7:30 ......... Oa a eee 44.2 | Men of Annapolis. ......... WTOP ....... 13.1 
8. Silent Service (Adv)...... 46a WIGP. .cccecee ere Tues. 10:30-11:00 ...... 14.6 ...00. GOS... oveves 36.2 | The Honeymooners....... ‘See ee 11.0 
9. Men of Annapolis (Adv)...... WTOP......... BU deg ewsnes eves BUG FOO TD .... 000-006 MR babes Re i 44.2 | Susie .... We 00.08 e- 15.1 
9. State Trooper (Adv)....... ... WMAL..... SE rer Fri, 10:30-11:00 ....... Se Sc isesnne 47.0 | Person to Person........... WTOP ...... 26.8 
10. Ellery Queen (Myst)....... po EEE c banebese4 ti aa Mon. 7:00-7:30 ......... TES. ciesesss Bee i ND ona tod nh enemas ..., ar 93 
| News—John Daly........ WMAL 9.3 





MINN’P’LIS-ST. PAUL Approximate Set Count—515,000 


Stations—WCCO (4), KSTP (5), KMGM (9), WTCN (11) 




















1. Death Valley Days (W)....... WO oe Sicices Pacific-Borax Sat. 9:30-10:00 _........ rr 45.2 .. 53.3 ) Your Hit Parade. . Oe 
2. Popeye Playhouse (Ch)........ WCCO ........ 0 Se re Mon.-Fri. 5:30-6:00 ..... 22.8 fae GBS... ctexsics 36.1 | Mickey Mouse Club (M-F)..WTCN ...... 
S. Geeee OT GOD: «os co ccc cede. SE «067 sente Ns bo8s4- be ¥ ake Wed. 9:30-10:00 ........ 22.4 —_ Dy concent 57.9 Wednesday Night Fights... WTCN ....... 
Circle Theatre........... WCCO 
4. State Trooper (Adv)......... KSTP.......... BR ceseeccesess Tues. 9:30-10:00 ........ BLS vccees i sin winpign tale 56.4 | Your 9 O’Clock Movie KMGM ...... 
5. Highway Patrol (Adv)........ KSTP......... ea ene Thurs. 10:30-11:00 ...... (a ieee 28.9 | Your 9 O'Clock Movie...... KMGM ...... 
Prank Geltett.......ccecs WEEE fickeccas 
6. Annie Oakley (W)............ KSTP.......... RE beck <dwsees Bat: GOS GG .... scievs Pi ctuwes«c Wt conven 33.9 |Championship Bowling...... WCCONS 
7. Bugs Bunny Time (Ch)........ WCCO ........ DP cttadecakeces Mon.-Fri. 4:30-5:00 ...... TRG scccccvce _* 31.3 | Susie ia wishes «ak aloe da KSTP . 
8. Sky King (Adv)... ........04. WOCO woqooee- ee Sat. 9:00-9:30 De veneea _* Pr 28.2 | Howdy Doody .....cccscoces Re es caet 
a.m. 
9. O. Henry Playhouse (Dr).... KSTP.......... Gross-Krasne...... Sun. 9:30-10:00 ........ ee 5 ore 63.0 | What’s My Line............ o> ae 
10. Jungle Jim (Adv)... ‘ WES. oc cones Screen Gems...... Sat. 11:00-11:30 ...... SET + egnnaass ee . FER [Trae Sltey... Grates soe 055. EE ores oe 
a.m. “i | S 
COLUMBUS Approximate Set Count—357,000 Stations—WLWC (4), WTVN (6), WBNS (10) 
1. Death Valley Days (W)........ WS 6c evieve Pacific-Borax...... Sun. 9:30-10:00 ......... . aa 3 QR Pe 65.2 ,; Chevy Show...'..;......00- WES ace sas 
2. Highway Patrol (Adv)......... 0) ae ee ee eS Tues. 10:30-11:00 ....... Ti cbmieaces MOR. cccceves 40.8 |Herald Playhouse...........WLWC ...... 
3. Last of the Mohicans (W).....WBNS......... TPA..ceeseesseess Sat. 10:30-11:00 ........ 0 ee: Seer 60.3 |}Something Different........ WO ewccess 
4. Our Miss Brooks (Co)........ WBNS. ....0.++ CBS. .ceseseseeees ein. CIE-7:08 «vv ccsces Dl syne deeds ME <decccecs 55.4 | Best of MGM.......... ache Me 9 sme 
8. Sheriff of Cochise (W)......0. WIVN...cccee NTA. ccccccccccee: Fri. 10:30-11:00 ........ co ee. Se 48.1 | Person to. Person........... WD vcveves 
6. Soldiers of Fortune (Adv)..... WIVN.......+. MCA. ceeececeene: Thurs. 6:30-7:00 ........ eS, 3 StS | Maren Tae... ....cccccsee Ree 
4. The Honeymooners (Co)....... WBNS.......+- CBS...seseeseeess Ge. SUT D vncctesans DE vivwcsone Gidly eteseeus 52.1 | Midwestern Hayride........ WE acevcs 
8. Annie Oakley (WW)... <cccececs WBNS... .ccc0cs CBS... ceccccccece Mon. 6:00-6:30 ......... ew obeenes- BOM. ocesioce 39.0 | Hopalong Cassidy.......... WTVN 
9. Casey Jones (Adv).........++. WIVN......... Screen Gems.,.,.. Tete. C06-6:50 2. cceecias 21.2 ee 5. Sa ae 39.5 | Popeye Theatre ........... WENS ..acce- 
10. Sky King (Adv)........0.0.+. WBNS...... qe ND. 05s we cawies es ree rere | are 35.5 | Johnny Mack Brown........ Lo 3: ee 
10. Whirlybirds (Adv) .......... i. See aa «0c EE SED we cetaen da vaineed 42.5 49.2 | News—Chat a a ne WED occcens 
SEATTLE-TACOMA Approximate Set Count—212,600 Stations—KOMO (4), KING (5),KTNT (11),KTVW (13) 
1. Death Valley Days (W) ....... oe: re Pacific-Borax...... Thurs. 9:00-9:30 ....... Ae ee 67.1 ; Shower of Stars........... ae 15.8 
2. The Memeymeemers (Co)...... KING. .cc0000s- CBS. ..cccccccves Sun. 6:30-7:00 .......... 30.3.. Peers: See 52.0 | Where We Stand........... i o . re 11.1 
3. Kingdom of the Sea (Doc).... KOMO.........Guild..........445. Teed, FOSS... kctsnss a 61.5 | Phil Silvers........... ee: wee 19.1 
3. Silent Service (Adv).......... SEN aba Sik ane SUS a a 09 ws-h'g «00.8% Mon. 7:30-8:00 ......0.- ED adeesee SOU: + 0ne-ce 67.3 | Price Is Right......... pone ce séacme 27.5 
4. Search for Adventure (Adv)... KING..........Bagnall........... Mon. 7:00-7:30 ......... ae saetes ES Se 67.1 | 26 Men........... obvesedt eM, ovooes 21.3 
5. Gray Ghost (Ady). ....sc0c0 ce KING. . 000000, CBS.. .cccvccceess Sun. 6:00-6:30 .......... 25.7 . eevee DBS ..cvvcses 48.9 | Meet the Press.............KOMO ......117 
6. Whirlybirds (Adv)...... ga adise UE Cagunsee UD eorrescocvers SUES. THT BO, .sckans BES iw cccccece BIB... cccccee 64.9 | Highway Patrol............KOMO ......24.2 
9. Mighway Patrol Cade). .ccce <2 MOMO. 66.50.6006: ZAV. ccvccccccccees Thurs. 7:00-7:30 ........ . Se fee 64.9 | Whirlybirds ............... KING .....-- 24.5 
8. Frontier (W) ........ PE Ee OE, re S Sun. 9:30-10:00 ......... Ml < céeeben>: SEM nn 00 vse 55.3 | Chevy Show......... (eaten Te aspest 
9. Our Miss Brooks (Ce). .oo0000. ROMO. .ccoere-CBS..cccccccccns: Mon.-Fri. 6:00-6:30 ...... Bee eassece<s GOB ii ccc ++» 46.2; Annie Oakley........ ood oP ~0d0 00.382 
hte eaehdh: ser Gere: 31.2.4 fe@ery - 67.1 LSeareb for Adventure ..+.... KING «vis: 26.7 


10. 26 Men (W). eceeeseees enepp ROMO. eee sgse MBG pp ener seen Mop, 7:Q0-7:30 , *° 
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Shower of Stars | 

Mebhe the gang should -have 
stayed home and sent a singing 
telegram instead. It would have 
been cheaper and besides, the tax 
on the wire might have upped the 
Dow-Jones industrial average. The 
idea of a “40th” birthday for Jack 
Benny, to coincide with his genu- 
ine natal day (14) when he tucned 
64, was a geod-enough hook for 30 


minutes, but 60 minutes was an 
awiul lot of quick-mix birthday 
cake to swallow 

\ flock of Benny’s venerable 
troupers dating from announcers 
George Hicks and Paul Douglas to 
former Genny bandleaders Phil 
Harris, Donald Bestor and Johnny | 
Green, to singers Dennis Day, 
Frank Parker, and The Sportsmen, 
tc Andy Devine imitating the ail- 
ing, absent Rochester, to Mary Liv- 
ingstone, sat around, twiddling 


their gcims and wished, no doubt. 
that the script writers had come 
up with something a trifle more 
spirited on producer Cecil Barker’s | 
CBS-TV “Shower of Stars” tele-| 
ca 

Surely, there were enough names | 
at the party to make the Benny 
cake look extra pretty, names such 
as Jo Stafford, Van Johnson, Bob |} 
Crosby. eic., but the production | 
had a hollow papier mache appear- | 
ance, save for Gance numbers cho- | 
reographed by Jack Boyle. j 

Naturally, the dialog specialized | 
in allusions to Benny's frugality | 
(yes, the guy who minds Benny’s 
vault made a brief appearance but | 
couldn't stand the light and was/| 
removed instantly — some guys! 
have all the luck in the world); | 
Benny's heroic attempts at fiddle 
playing; Benny’s pathological aver- | 
sion to turning 40, and you name} 
"em 

Of course, there were — 
diverting moments, such as Benny’s | 
appearance in a robe with “The| 
Forward Look” sign on his back 
and fins on the side and Mary said 
something about where were the 
license plates; the “Benny Sere- 
nade” routine, Miss _ Stafford’s | 
warbling of “Life Begins at 40” | 
and the simple “Happy Birthday” | 
bit by the Studio audience 

Mayor Robert Sabonjian of Wau- | 
kegan, IIL, birthplace of Benny, | 
gave the birthday boy a plaque, 
read lines like a midwestern solon, | 
and then sat down at ringside with | 
the aplomb ofa man having walked | 
across the Red Sea. 

Benny's “40th” birthday party 
drew 40 winks. Chrysler Corp. paid 
for the cake. Rans. | 








Sally . 

“Sally” has adopted a new story- | 
line shifting from a travelog to a 
jandbased yarn with Joan Caulfield | 
and Marion Lorne continuing to, 
head up the cast. Additional com-j 
edy hands, Gale Gordon and Arte | 
Johnson have been added as has 
romantic and possible musical in- | 
terest Johnny Desmond. The ini- 
tial episode under the new format 
was spent primarily in establishing 
the new characterizations and set- 
ting the scene of the revamped 
yarn. Miss Lorne will now be en- 
gaged in running a department 
store in conjunction with Gordon 
ard his son with Miss Caulfield 
continuing as Miss Lorne’s bosom 
buddy. ; 

The change in story line was 
apparently made to speed up the 
series and to give it more terra 
firma base, It now seems to have 
# virtually complete cast of comics 
and there will be a lot of pulling 
for laughs, maybe from each other. 
A situation like this sort of puts 
the cast in competition with each 
other, and it will take firm direc- 
tion and scripting to keep the com- 
pany on keel. 

Initial stanza had Gordon trying 
to get Miss Lorne to.relinquish her 
interest in the department store in 
which they are important share- 
holders. Gordon is a situation com- 
edy vet and is expert in making 
with the hauteur. Johnson knows 
his way around a script and Des- 
mond is a likeable guy. With the 
story line steering away from the 
name character, Miss Caulfield, 
there will naturally be a lot of 
tugging in various directions. 
Looks like it will be difficult to 
steer. Jose. 

Patrice Munsel Show 

With a tart tongue in left cheek, 
the Patrice Munsel Show on ABC- 
TV (7) did a melodic = on the 
transition of radio to tv. It was a 
droll burlesque that came off with 
considerable suavity and certainly 
rates a repeat performance, or the 

rogram builders might perhaps 

ashion another lampoon along 
similar lines. 

“Much of the success of the num- 
be: was due to the blending of 
three. talents, Hubert Prior ‘Rudy 
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Vallee, Buddy Hackett and the 
gifted Miss Munsel. The trio illus- 
trated how it was in the days of 
radio to stage a show. Hackett, in 
the “bleakness” of a radio studio, 
did a choice takeoff of an announ- 
cer setting the stage for a sdap 
opera episode; it was a genuinely 
funny bit, 

Miss Munsei 
“The Object 


Vallee sang 
of My Affection,” 
“Three Little Fishes” and while 
the former crooner did *‘Heart- 
aches,’ Miss Munsel grabbed some 
coffee and what appeared to be 
something-on-rye. With tv flashed 
upon the masses, this type of hasty 
gourmandizing went out of fashion 
The fading of radio and the ascen- 
sion of tv was heralded by facsim- 
iles of frent pages and the scene 
shifted to one of those typica 
MGM musical comedy sets calling 
for carloads of tinsel and carpeted 
steps leading from a fanciful 
heaven, The entire company did a 
vigorous version of “I Got Rhy- 
thm” and Miss Munsel closed wth 
a Valentine ay number, “My 
Funny Valentihe,” dedicated to a 
tcothsome bulldog slugged Willy, 
whose asthmatic pants scored 
heavily with a canine - admiring 
studio audience. 

Earlier in the rapidly-paced 30- 
minute stanza, Miss Munsel and 
Hackett tried their vocal chords on 
“For Every Man There's A Wom- 
an.” Miss Munsel’s version of the 
aria from Menotti’s “The Tele- 
phone” was fresh and dashing. 
Miss Munsel, let it be said pronto, 
wears clothes remarkably well, 
walks an enticing lane, and reads 
lines with considerable class. 

The trio of Munsel, Hackett and 
Vallee did much to jazz up the 
Friday night tv bill of fare. Clark | 
Jones, producer-director; Hugh 
Martin, vocal director, and Larry 
Gelbart and Shelly Keller, script- 
ers, continue to serve up a delec- 
table platter of a. 

ans. 


and 





Bell System Science Series 

A kiddie approach to the mys- 
teries of the weather, turned out to 
be wholly inappropriate on the 
third stanza of the “Bell System 
Science Series” last Wednesday 
night (12). On the face of it, it 
would seem that the weather, an 
untiring staple of conversation, 
would prove interesting enough for 
a straightforward approach. This 
show, however, adopted a patron- 
izing attitude which assumed that 
che average viewer is incapable of 
concentrating on a scientific sub- 
ject unless it is sugarcoated with. 
gimmicks. But the gimmicks ir- 
ritated instead of entertained and 
spoiled what had the obvious ele- | 
ments of a fascinating hour. 

The opening sequences set the 
show's intellectual tone. Richard 
Carlson and Dr. Frank Baxter, as 
narrators, had to contend with a 
flock of cartoon chara*ters depict- | 
ing the various deities of ancient 
mythology. It was the occasion of 
some sticky dialog on which even 


BINGO-AT-HOME 
With Monty Hall, Paula Dean 
Producer: Monty ‘Hall 
Directors: Artie Forrest, Al Kassel 
60 Mins., (17) 3:30-4:30 p.m, 
PARTICIPATION 
WABD, New York 

WABD scored a first in tv— 
bingo! It took the game out of 
church social halls, fraternal lodges 
and one-time cinema palaces, and 


THE DICK CLARK SHOW 

With Pat Boone, Johnnie Ray 
Jerry Lee Lewis, Connie Francis, 
The = Teens, Chuck Willis, 


gues 
Producer: Deke Hayward 
Director: Garth Dietrick 
30 Mins., Sat., 7:30 p.m. 
ABC-TV, from New York 
ABC-TV has a winner in the 
Saturday night version of its day- 
time “American Bandstand” any 
way the pie is sliced. Going under 


made it readily available to all lov- | 
ers of games of chance. It may 
even take the bookie off the street 


the name of “The Dick Clark 
Show” the emcees “Bandstand”), 
corner—from Monday through Fri-| the 7:30 to 8 slot should make Sat- 
day, certainly. urday wide open for the network, 
“Bingo-At-Home” is played with| and almost any half-way decent 
telephone numbers but unlike} ABC programming between 8 and 
orthodox bingo, no free numbers|9 should benefit from the Clark- 
are given away on the player’s| Lawrence Welk sandwiching. 
card. The emcee,uses a gadget! Clark's preem ran a not-too-close 
with 50 numbered ping pong balls. | third on the Trendexes to NBC and 
It’s a cross between a guillotine| CBS, but all it needs is time to 
and a Timex waterproof watch?}build. And even if it never gets 
dunking machine. First one to call; much beyond its 16-and-something 
in with a winning bingo line gets a| Trendex of last week, it makes 
merchandise prize. Those with} bankroller sense, it seems, since 
winning numbers unable to reach! the whole musical package costs 
the station first get a chance at/ only $15,000 a week. 
subsequent jackpot prizes. View-| By employing the same kind of 
ers played almost three games on | disk and talent plugging technique 
the preem and prizes included a tv | used on “Bandstand,” Clark was 
receiver, aquarium for tropical fish | able to draw on some of the hot- 
and a watch. First program also | test names for teens in the record 
had small studio audience (from | industry at AFTRA scale while 
the Lighthouse) playing along and|the same talent hits video's big 
getting a public service plug. + musical variety shows for premium 
Premiere ‘was topheavy with ex-| coin. On the jnitialer there was 
planations but this will obviously | Pat Boone, Johnnie Ray, Jerry Lee 
improve as game becomes more. Lewis, Connie Francis, The Royal 
familiar to viewers. The caller is| Teens and Chuck’ Willis. each of 





Monty Hall, amiable and clear- 


voiced, and his assistant is Paula | 


Dean. “Bingo-At-Home” is with- 


out question—tough on the sta-. 


tion's telephone operators. They're 
the unbilled stars of the show— 
troupers forced te supplement the 
emcee’s explanations. 

“Bingo-At-Home,” if properly 
exploited, can’t help but depress 
the pressure cooker ———, 

ans. 


COMMANDER 5 

With Bob Borlek, Bobby Gibbons, 
others 

Producer: Harry Trige 

Director: Phil Bodwell 

Writer: Bob Savage 

30 Mins., Mon.-Fri., 12 noon 

WNBQ, Chicago (color) 


WNBQ, which hasn't had a weeék- | 


day children’s show in nearly a 
year, has moved quickly to get in 
on a good thing—the current mop- 
pet craze for outer space. Jack 
Bates has rigged an interesting set 
that stimulates the message center 
of an earth satellite, and on 
producer Harry Trigg assembles 
the standard ingredients of the gar- 
den variety kidshow. 

Principals are Commander 5, a4 
masked heroic-type figure whose 


real identity the station hopes to) 


make an intriguing secret of; his 


sidekick and foil, Spaceman Stubby | 


(Bobby Gibbons); and a puppet fig- 


|ure who represents a captive Mar- | 


tian. There’s some comedy inter- 
play between Stubby and the capri- 
cious Martian early in the show, 
but the main business centres on 
the studio audience of smallfry 
who are asked to take the space 
pledge, to pass in review as “space 
members,” and to take part in com- 


' 


it | 


| them of high or reasonably high 
stature on the music lists. 

The afternoon strip on ABC-TV 
has the talent visit Clark who gabs 
with ‘em a little and has them 
| mime their hottest platters for the 

consumption of the highschoolers. 
Essentiaily, the same procedure is 
| followed on the new nighttimer, 
| only the dressing is fancier. 


jacent to Sardi’s on 44th, and after 
a fanciful on-the-street opener as 
though with a gala preem, the 
cameras moved inside to catch the 
Royal Teens singing their “Short 
Shorts.” The producers made use of 
every inch of space on and off the 
stage_to lense the talent, all but 
one of whom mouthed their own 
records. Chuck Willis knocked out 
a terrif rock 'n’ roller, Johnny Ray 
intreduced Connie Francis and she 
j}sang “Who's Sorry Now.” Pat 
Boone did a couple, also-pre-re- 
corded and Jerry Lee Lewis, -the 
frantic piano playing _ singer, 
banged a couple (without the aid 
of records) that stood the teenage 
pewsters on their ears. 

Clark, a.young, wholesome type 
who makes with hip chatter. han- 
| dled the many interviews, with Ray 
(who was the only non-singer), 
Boone et al., pleasantly and in- 
formatively. The major price 
Clark pays for the talent is a plug 
for the star and/or his label. 

More should be said about the 
fine direction of the show since it 
counted heavily in making a top- 
flight production out of what easily 
| could have been lowercase tv under 
|any other circumstances. The fre- 
| quent shots of the audience in the 
| theatre were made to play an in- 
| tegral hand in the undertaking, 
b— with well-planned longshots, 





| 


overhead shots, side shots, etc., 


six-year-olds must have balked. | petitive games of the sort used on catching both the performers and 


These cartoon characters kept pop- | 
ping up throughout the rest of the 
show, signalizing the start of ex-! 
planations that were simplified to 
a simpleton level. | 

Segments of th 


strictly to the business of weather enough, although the former at excellent chance it will ga 
were excellent. There was explana- | times plays the eomedy more loud-’ hefty adult quotient for * 


tion of weather maps, of the origins | 
of the wind and snow, etc. The 
focus on a tropical] hurricane, with | 
shots of the raging winds and seas, | 
was the show's high spot and in-| 
dicated the level which the show , 
could have attained with the mate- 
rials so readily at hand. Herm. 





Wide Wide World 

“Wide Wide World” took a look 
at Americans in their middle years 
over NBC-TV Sunday (16) in a 
quiet, studious way that was at all 
times meaningful and effective. 
The study was honestly conceived 
and developed its point without 
getting maudlin or sentimental. 

Occasionally the script prepared 
for Dave Garroway by Harold 
Azine and Gene Wyckoff became 
a little gooey but for the most part 
it stuek to the matter at hand in 
fine fashion. Program kicked off at 
a highschool in Los Angeles where 
the aspirations and energies of | 





youth were . Then a “Per- 
son-to-Person” pe visit with al 
middle class family in the suburbs | 
of St. Louis. The family opened | 


up its books to Garroway and a)-'| 

though it was quite revealing, it | 
ran a bit too long. 

From St. Louis the “WWW” cam-' 

talk with Dr, Carl Rogers a ost 

. , & psy- 

chiatrist, and then te Westport, 


Conn., for a chat with Walter Pit: |” 


kin Jr., who runs a book-store - 
v (Continued. en page 42) 


m 


adult giveaway shows. 

The “satellite” is the device 
used to work a cartoon or 
three-minute film on animal life 
into the format. Gibbons and Bob 


ly than necessary. Les. 





HEUTE VOR 25 JAHREN 
(Today—25 Years Ago) 
With Ernst F. Fuerbringer, nar- 


rator - 
45 Mins.: Thurs., 10:15 p.m. 
bat oon TV, from Bavarian 


unich — 

This was a highly interesting tv 
documentary report. The occasion 
was the 25th aanive 
unholy day which saw Hitler tak- 
ing over the power in Germany; a 
date which led to so much misery 
all over the world. Report was sup- 
posed to be a grim reminder of 
what can happen to a nation if it 
gives itself into the hands of a 
dictator. It also intended to apply 
to those who are apt to forget who 
really were the creators of all that 
evil that came over the world dur- 
ing the Hitler era and from whose 
consequences many millions of 
people are still suffering today. 
This program deserved a wide re- 


ception, primarily among the young | 


generation which perhaps is not 
too well informed about the Hitler 


ars. 
Report began with historical 
Jan. 30, 1933, when the then Presi- 


ident Hindenburg made the. Nari 


Foreign TV Reviews 


of the| 


| the actively engaged audience. The 
| kids beat time, danced in the aisles 
land generally indicated* interest 
| without becoming unruly. 


If ABC can continue pulling in 


e show applied |Borlek handle their parts well! the big musical names, there is an 


in a 
Dick 
Clark Show.” rt. 





leader Adolf Hitler the Reich's 
Chancellor. 
way, it then depicted the following 
years, the highlights of the Na- 
tional Socialist era in this country, 
ithe “glorious” rise of Gross- 
Deutschland, the start of the war, 
the first big victories and the be- 


| ginning of the defeats on all fronts! 


which finally led to a total collapse 
j in 1945. Program made excellent 
use of old newsreels and tape-re- 


including Goering and Goebbels in 
| addition to those of “the greatest 
of all Germans” (as he called him- 
self), Hitler. A large part of the 
program also dedicated itself to the 
Jewish tragedy: Pictures once 
again revealed the nearly unbeliev- 
able brutality of the Nazi regime, 
the deportation of Jewish families 
into the concentration camps, the 
destruction of all that was of Jew- 
ish origin, etc. The question could 
be put over and over again: How 
| could this all happen? How could 
such a man (Hitler) hold the power 
over so many people? Tech- 
nically, it was also a first-rate pro- 
gram. It originated from the Ba- 
«Continued on page 42) °** 





ABC used its Little Theatre, ad- 


In a very informative, 


corded speeches of the Nazi greats, | 


4 ‘piano: * 


| NBC. OPERA co. 
(Rigolette) 
With Igor Gorin, Kirk Oreste, Dor- 
othy Coulter, Joshua Hecht, 
| Gloria Lane, Mark Elyn, Eugene 

Green, Fred Cushman, Arthur 

Newman, Cecilia Ward, Regina 

Sarfaty, Virginia Bitar 
Producer: Samuel Chotzinoff 
Director: Kirk Browning 
Music and Artistic Director: Peter 

Herman Adler 
Conductor: Jean Morel 
English version: Joseph Machiis 
120 Mins.; Sun., 2 p.m. 

NBC-TV, from N. Y. (color) 

The NBC Opera Co. Sunday (16) 
proved again how effectively opera 
can be staged on television. Its 
presentation of “Rigoletto” not only 
had musical brilliance, but man- 
aged to take the hackneyed plot 
and give it depth and human un- 
derstanding. The story, the char- 
acter of Rigoletto with his frustra- 
tions and fears, came alive and 
provided a strcag frame for the 
musical content of the Verdi work. 

It can now be assumed from the 
ouiset that the NBC Opera offer- 
ings have top vocal values. Not 
only that, but the singers somehow 
look their parts and are able to act 
them out. “Rigoletto” was no ex- 
ception. What is improving all 
along is the camera handling and 
staging, which must be credited to 
director Kirk-Browning. “Rigolet- 
to” had dramatic depth, largely 
because of his intelligent and im- 
aginative movements and angles 
which infused visual excitement to 
match the emotional quality of the 
music. 

Cast Keaded by Igor Gorin as 
the hunchback jester, Rigoletto, 
was well chosen and the various 
well-known arias were sung beauti- 
fully and often brilliantly. Gorin's 
voice was at its best and his rendi- 
tions were a joy to the ear. Oppo- 
site him, Dorothy Coulter looked 
pretty, but her voice seemed curi- 
ously without emotion. It improved 
as she went along, and was great 
in the scene when she confessed 
her affeir with the duke to her 
father, Rigoletto. 

As the Duke of Mantua, Kirk 
Oveste not only looked the role, 
but brought it to a fine, mellow 
tenor that soared. Joshua Hecht 
appealed as the assassin-for-hire 
and Mark Elyn impressed in his 
brief but powerful bit when he 
cursed the duke and the mocking 
Rigoletto. Gloria Lane, Eugene 
Green and the rest all contributed 
strongly. 

This “Rigoletto” had unusually 
good sound, with the blending of 
the voices and the orchestra, di- 
recited by Jean Morel, at just the 
right level. This was particularily 
true in some of the great scenes, 
such as the one in the final act 
when Gorin and Miss Coulter over- 
hear Oreste and Miss Lane. 

“Rigoletto” was sung in English, 
which may have been a help to 
some and a source of annoyance 
to others, particularly since the 
pronounciations weren't too clear. 
Color values were good and Otis 
Riggs’ settings well conceived, al- 
lowing for both scope and intimacy. 

Opera on tv must be theatre as 
much as music, and in that sense, 
Browning emerged as the hero of 
the hour. It was odd to see the 
archaic yarn emerge as a story that 
could induce excitement and pity, 
with each character established 
properly as a dramatic figure. 
Opera rarely emerges in this way 
in the opera house and the NBC 
Opera this way offered more than 
just a front-row seat. Hift. 





BROADWAY AT MIDDAY 
With Jim Walton, Tiny Tomale, 
Johnny Shrader, Bernie Smith, 
Judy Marsha 
15 Mins.; Mon.-thru-Fri. i2 (noon) - 
PARTICIPATING 
WHAS.-TV, Louisville 
This 15-minute sesh is a show- 
case, although brief, for some of 
the WHAS-TV musical talent. Staf- 
fers turn in a fast moving, tuneful 
effort, which should be well re- 
ceived by housewives, and other 
noontime watchers. With Johnny 


| Shrader at the electric organ, Tiny 


Tomale at the piano, a real slick 
guitar player, Bernie Smith, and 
vocals by Judy Marshall, group has 
a good time and seemingly enjoy 
their few moments before the cam- 
eras. Jim Walton is a relaxed, 
home-folks type m.c. and seated on 
a stool, impresses with his sinceriiy 
and general good fellowshiy,. 

“Lady Is a Tramp,/*kickoff tune, 
had a cute ending, with Judy Mar- 
shall walking on the set in a tramp 
getup. Walton read mail requests, 
a la routine, so it was obvious that 
most of the tunes had been asked 
for by lookers-in. “Things We Did 
Last Summer” and “Get Out and 
Get Under,” standard faves, were 
done in response to mail reques‘s. 
“I Hear Music,” vocalled by Judy 
Marshall, in okay style, might have 
registered better if gal didn’t resort 
to reading lyrics from atop the 

“"" os ee 
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TWO FABULOUS YEARS 
FOR BRITAIN’S ABC TV 


FEBRUARY 1956—FEBRUARY 1958 
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This month Britain’s ABC TELEVISION NETWORK 





ten million people — 14 
times greater than when 
it first went on the air 





Success in drama. “Armchair Theatre’, ABC’s 
Sunday night drama productions for the complete inde- 
pendent TV network, has secured an almost permanent 
niche in Britain’s Top Ten. Plays like ““Now Let Him Go!” 
specially written for ABC by world famous author J. B. 
Priestley, and, following up the headlines, “Man In A 
Moon’, the first satellite play, have made columns of space 
as well as snatching most of the mammoth Sunday night 
audience. Stars like Joan Greenwood, Tyrone Power, Mai 
Zetterling and Hugh Griffith have given Armchair Theatre 
all the big-name glitter that goes with British TV’s event 
of the week. Our Drama Section has scored too with 
exciting networked serials like “McCreary Moves In’, 
“The Man Who Was Two” and currently, “The Man 
Who Sold Death”. 

Success with feature films. ABC made the head- 
lines when the Company purchased the first top-class 
package of feature films to be shown on British TV—the 
Korda product. These great films, along with selected 
Hollywood purchases, have built late Saturday night into 
a peak-viewing slot with near 60% ratings. 

Success in variety. A host of top stars have 
appeared in such shows as “Top Numbers”, “Top of the 


e built up an audience of 


celebrates its second birthday. 
In the past two years this lusty infant has: 


e obtained an advertising 
revenue which grows as 
quickly as the audience 


e achieved a regular 7:3 
audience share against 
the state-owned BBC 


This is a birthday, so let’s talk SUCCESS, 


Bill” and “The Joe Loss Show”, not forgetting the stars of 
tomorrow who have rocketed to success in “Bid for 
Fame”, a new talent show with a tremendous following. 


Thank you America for part of our success— 
ABC believes in the central importance of live program- 
ming. Two-thirds of our output is live but in the other 
third we are happy to screen top-notch shows from the 
States. Currently, ““Highway Patrol’ and “The Restless 
Gun” are doing a wonderful job. We have now introduced 
“*M. Squad” to British TV. Thank you America. 
Success all round. Personality programming and 
skilful scheduling have made ABC synonymous with top 
ratings in Britain. Working in our own way we’ve come 
really close to the people we serve and the markets we 
cover. 

And now for Success in the future. We've had 
two progressive and rewarding years. For the future we 
are planning some great new shows in our Manchester 
and Birmingham Studios; increasing all our facilities; 
looking for more big shows and international names to 
keep up the standard we’ve set; setting up a department 
to see we get them. The future’s bright. Watch the 
news from ABC! 


This 2nd Birthday Announcement comes from: 





\ABC/ 


TELEVISION 





BRITAIN’S 
ABC TELEVISION . 
NETWORK 


A MEMBER OF THE ASSOCIATED BRITISH PICTURE CORPORATION 


LONDON, MANCHESTER, BIRMINGHAM, LEEDS. 
Film House, Wardour Street, London; W.1, England. 








THE ABC OF BRITISH TV 


LANCASHIRE 
AREA 


ABC TELEVISION isa subsidiary 
company of the Associated British 
Corporation which owns the vast 
Elstree Picture- Studios, the ABC 
chain of cinemas, and the world 
famous Pathe Newsreel. 





ABC, as a programme company 
appointed by the Independent 
Television Authority, is the only 
company responsible for _inde- 
pendent television (ITV) pro- 
grammes in 3 transmitter areas— 
the Midlands, Lancashire and 
Yorkshire (Lancashire and York- 
shire are commonly grouped to- 
gether as the North) ABC provides 
weekead (Saturday and Sunday) 
programmes in these areas, 





The total population of the ABC 
Network (Midlands and Northern 
Areas) is over 20 millions. Already, 
only two years after our first 
transmitter went on the air, over 
10 millions—half of this popula- 
tion—are able to receive ABC 
programmes, 





MIDLAND 
AREA 


YORKSHIRE 
AREA 
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VariETy’s weekly chart, based on ratings fvrnished by American Research Bu- 
reau’s latest reportsjon feature films and their cuiiinetition covers 120 cities. Each 
week, the 10 top-rated features in a particular cily will be rotated. 

Factors which would assist distributors, agencies, stations and adveriisers im 
determining “the effectiveness of a feature show in a specific market hare been 
included in this Variety chart. Listed below is such pertinent information regarding 
features as their stars, release year, original production company end the present 

distributor included wherever possible along with the title. Attention should be paid 





the 


VARIETY- ARB FEATURE FILM CHART 


feature period and share of audience, since these factors. reflect the effectiveness 
of the feature and audience composition, i.e., a late show at 11:15 p.m. would hurdly 
have any children viewers, but its share of audience may reflect dominance in that 
time period. In the cities where stations sell their feature programming on a multi 
stripped basis utilizing the same theatrical throughout the week a total rating for the 
total number of showings for the week is given, the total rating not taking into accownt 
Barring unscheduled switches in titles the listed features 


duplicated homes factor. 
for the particularly rated theatrical filmed show are as accurate as could be ascer- 








to such factors as the time and day, the high and low ratings for the meas ired tained from a multiplicity of station and other data. 
CINCINNATI 
. = ARB SHARE OF JANUARY, 1958 ARB 

TOP 10 TITLES AND OTHER DATA TIME SLOT RATING HIGH LOW AUDIENCE TOP COMPETING SHOWS RATING 

1. ANCHORS AWEIGH— MGM Theatre 14.6 20.8 6.8 65.8 Country Jamboree ........... ft oh re 7.0 
Frank Sinatra, Kathryn Grayson, Gene Sat. Jan 11 The Unsuspected, Home : 

Keily; 1945; MGM; MGM-TV 11:15-1:40 a.m FOOMIO  . 3. Jcavesae cub aaae WEG. shinevcet 2.5 
WLW-T 

2, DAVID COPPERFIELD— Best of MGM 13.3 14.3 11.2 23.9 TI e Lone a ee or of ae ae 25.2 
W. C. Fields, Lionel Barrymore, Madge Sun. Jan. 5 Cisco Kid eee WoPO ie:...°" 27.2 
Evans; 1935; MGM; MGM-TV 5:30-7:30 p.m. Men of Annapolis .........+6. En 36 es daen 24.2 

WLW-T SED «000s nceeen eae WS ass cube 32.8 

3. BATAAN— MGM Theatre 12.4 15.2 8.4 60.5 OE Fccca do wins Cale wae ... WCPO a Ae 5.6 
Robert Taylor, Robert Walker, Desi Tues. Jan. 7 
Acnaz; 1943; MGM; MGM-TV 11:15-1:10 a.m. 

WLW-T 

4. RED RIVER— Home Theatre 12.0 15.2 7.8 45.8 Thirty Seconds Over Tokyo, 

Montgomery Clift, John Wayne, Joanne Fri. Jan. 10 MGM Theatre . ... WLW-T ; 10.6 
Dru; 1948; United Artists; United 11:15-1:45 a.m. 
Artists-TV WKRC 

5. SUDDENLY— Home Theaire 11.2 11.5 10.9 50.5 They Met in Bombay, MGM 
Frank Sinatra, Sterling Hayden, Nancy Sun. Jan. 5 Theatre Fah aiile tn WLW-T igi ee 
Gates; 1954; United Artists; United 11:15-12:30 a.m 
Artists-TV WKRC 

6. THIRTY SECONDS OVER TOKYO— MGM Theatre 10.6 11.8 6.2 40.5 Red River, Home Theatre. ....WKRC .. 12.0 
Spencer Tracy, Van Johnson, Robert Fri. Jan. 10 
Walker; 1944; MGM; MGM-TV 11:15-1:40 a.m. 

WLW-T 

7. THE DARK CORNER— Ladies Home Theatre 10.1 10.9 9.3 30.7 RE. ae ot, ee 13.1 
Lucille Ball, Mark Stevens, Clifton Wed. Jan. 8 Mickey Mouse RA eilsraideesesiad WOE .nviccccl 
Webb; 1946; 20th Century Fox; NTA 5:00-6:25 p.m. eading Wet oi ciccccvcsees WLW-T ..isce 10.1 

WKRC 

7. HEART OF THE RIO GRANDE— Heading West 10.1 11.2 9.0 28.2 Mickey Mouse Club Paeaee ae >, * ee 18.2 

Gene Autry; 1937; Republic; MCA-TV Tues. Jan. 7 The Purple Plain, Ladies 
5:30-6:30 p.m. Home Theatre ............- ee 9.6 
WLW-T 

7. KING OF THE COWBOYS— Heading West 10.1 10.6 9.6 28.5 Suddenly, Ladies Home Thea..WKRC ........ 9.9 

Roy Rogers; 1943; Republic; MCA-TV Mon. Jan. 6 Mickey Mouse Club ston GED «éddc 21.8 
: 5:30-6:30 pv.m 
WLW-T 

7. A KISS IN THE DARK— Hollyw’d Playhouse 10.1 10.6 9.6 36.5 NCAA Football ... WLW-T 98 
Jane Wyman, David Niven; 1949; Warner Sat. Jan. 11 Sky Liner, Telefilm The vatr ‘e - +: . 96 
Brothers; Associated Artists Productions 5:00-6:30 p.m 

WKRC 

8. THE PURPLE PLAIN— Ladies Home Theatre 9.9 10.6 93 29.4 Bie LanewlaG i see o. s inne cadeny one tee 11.4 
Gregory Peck; 1955; United Artists; Tues. Jan. 7 Mickey Mouse Club.......... Want! scneate 18.2 
United Artists-TV 5:00-6:25 p.m MeaGing We -2 5° .< <ccevg ss FS re 11.1 

WKRC 
8 SXY LINER— Telefilm Theatre 9.9 10.2 93 29.7 A Kiss in the Dark, Holly- 
Richard Travis, Rochelle Hudson; 1949; Sat. Jan. 11 wood Playhouse sae iethiKs WEG .c464p- 9.8 
Lippert; Guild Films 6:00-7:20 p.m. Midwestern Hayride .........WLW-T ....... 15.5 
WCPO 
ATLANTA 
A L 

1. THEY WERE EXPENDABLE— MGM Late Show 15.9 19.7 8.7 81.5 World News; Starlight 
Robert Montgomery, John Wayne, Sat. Jan. 11, Mystery Theatre ioocG ws WEEE nde cans 5.5 
Donna Reed; 1945; MGM; MGM-TV 11:00-1:15 a.m. No competing shows from 

WSB 12:00-1:15 a.m, 

2. JUDGE HARDY’S CHILDREN— Andy Hardy Theatre 15.8 17.9 14.2 47.4 Wrestling «s 31avaseses besos BEBOP b.ican, 002 
Mickey Rooney, Lewis Stone; 1938; Sat. Jan. 11 ete SE is fad vied tn atca oes Re 12.7 
MGM; MGM-TV 5:45-7:00 p.m. Leave It to Beaver............ WH:  Sas'aee 14.6 

WSB - 

3. MEN OF BOYS TOWN— MGM Playhouse 14.0 15.0 13.3 52.4 Song of Texas, Roy Rogers 
Spencer Tracy, Mickey Rooney; 1941; Sun. Jan. 5 oe Oe Rp mR S le WAGA .,..... 10.8 
MGM; MGM-TV 1:00-3:00 p.m, China Smith ... <3. O° ae 5.2 

WSB Sioux City Sue, Gene ‘Autry 
f ee SS Be ee MER vesnees 10.1 

4. DEAD RECKONING— Century Playhouse 128 14.7 6.6 53.8 hikes A PO ae oe as i Pee 27.4 
Humphrey Bogart, Lizabeth Scott; 1947; Sun. Jan. 5 ees See WOO. kvscous 9.5 
Columbia; Screen Gems 10:30-12:15 a.m. 

WSB 

5. SONG OF TEXAS— Roy Rogers Feature 10.8 11.0 10.7 36.7 Men of Boys Town, MGM 
Roy Rogers, Sheila Ryan; 1943; Sun. Jan. 5 Playhouse .... spare is WOU 89'S 09 13.8 
Republic; MCA-TV 1:00-2:00 p.m. 

WAGA 

6. SIOUX CITY SUE— Gene Autry Feature 10.0 10.1 9.8 42.0 Men of Boys Town, MGM 

Gene Autry; 1938; Republic; MCA-TV Sun. Jan. 5 a eee = Neue aia WSB 13.9 
2:30-3:30 p.m. Vitlorr at Gea... ee. ’ 
WAGA ES Soscedecs 12.9 

, FRANKENSTEIN— Shock Theatre 7.2 8.1 3.8 63.2 Second Honeymoon, Starlight 
Boris Karloff, John Boles, Colin Clive; Thurs. Jan, 9 es pee ee ee ee WAGA 3.7 
1932; Universal; Screen Gems eee ae, lj wt or ee ta ee Pk “ere. +e = eee eee? a® ee eee eG P 

WSB 

8. LISTEN, DARLING— Armchair Playhouse 7.1 7.8 6.6 43.8 a eee ee WAGA 4.8 
Judy Garland, Freddie Bartholomew, Tues. Jan. 7 As the World Turns. ee > RR WAGA et agen 78 
Walter Pidgeon; 1938; MGM; MGM-TV 590-3:20 p.m. Beat the Clock 2.0.00... 0.04. WAGA ....... 46 

9. AFTER OFFICE HOURS— Armchair Playhouse 6.8 9.2 4.0 46.9 President; News .. WAGA 35 
Clark Gable, Constance Bennett; 1935; Thurs. Jan. 9 As the World Turns. = car APO ae ‘ 

ie hg eee errr 6.1 
MGM; MGM-TV 1:25-2:45 p.m. Beat the Clock. ...... WAGA whe 3.4 
WSB Trouble With Father ||...) .." WLW-A ....... 34 

§. HOLD THAT KISS— Armchair Playhouse 6.8 -' 7,2 6.4 47.2 Charles Boyer 
Maureen O'Sullivan, Dennis O'Keefe, Fri. Jan. 10 As the World Turns... <a ait ah 4 
Mickey Rooney; 1938; MGM; MGM-TV 1:00-2:30 ‘p.m. Beat the Clock...... Sateen, EELS 2S. 48 


WSB 
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_ NOW-—FOR THE FIRST TIME—A BRAND NEW FIRST-RUN 


-TESTED 


ALL FAMILY SERIES AVAILABLE FOR LOCAL MARKET SPONSORSHIP 





f TED 
wre 0 CANADA 


9 6 I od 0-3 8-3 - 











Saturday Evening Post 


Over 650,000,000 readers of Norman Reilly Raine’s 
65 Tugboat Annie stories! 27-year run 
continues by popular demand. 


3 UE od oF 3-3-3. 
Metro-Goldwyn-Mayer 


Tugboat Annie motion picture feature a box-office 
record-breaker in the top motion picture theatres. N. Y. 
Times—‘“‘story superior’ —‘“‘a box-office natural,” 








net oe! 
soa comune wy Mae ett tyete ta rugeest lone, mat 5 6h oF oF 3-8-3: 

° ov . . 
-— a 8 gpa £08 ev0r7 BONSi gg the wide range of I" Chicago Audience Test 
an i progr? 
products. 


92% of Lake Theatre audience rated ‘““Tugboat Annie” 
a TV favorite—certified by Haskins & Sells, C. P. A. 





SUCCESS! 
1s CBC Network Ratings 


Winnipeg—outrates Gunsmoke, December Bride! 
Montreal—outrates Disneyland, Climax! Vancouver 
—outrates Dragnet, Alfred Hitckcock! Regina—outrates 
Perry Como, Gunsmoke! Toronto—brings in a 
33.7% share within one month (six stations 
divide share of market) !—kuliott-Haynes, Ltd. 









ghiibatrensidnanty. 6air42 
& 


» Television's newest stars 


MINERVA ‘JRECAL 2s rcs ame 
WALTER SANDE @S CAPTAIN HORATIO BULLWINKLE 


the adventures of 


eis SG eae. Sa 


Television Programs of America, Inc. 





For private screening, wire collect or phone 


-MICHAEL M. SILLERMAN, Exec. v.. 
488 Madison Ave.- N.Y. 22 - PLaza §-2100 










36 


RADIO-TELEVISION 





VARIETY 


Wednesday, February 19, 1958 





McCann-E’s Buick-for-Chrysler 


At Moment Costs $2,000,000 
But More GM Biz Seen ia Offing 


By JACK BERNSTEIN 
Biggest switch in advertising 
history, MeCann-Erickson’s coup in 
snaring the Buick account repre- 
senting an estimated loss of $2,- 
000,000 when the agency resigned 
the Chrysler account, is also the 
biggest mystery on Madison Ave. 
and the question being asked along) 


first to admit that they can make 
everyone but themselves look 
glamorous. Recently VarieTy car-. 
ried a story where the top televi-! 
sion execs stated that the industry , 
should drop their hang-dog look 
and tell the public they were re- 
sponsible for bringing them the 
best in television 

The latest irvident has forced 
the agencies once again back on to 


: tii »| the defensive and into their shell. 
the street is not “who done it."| In a simplified form its the battle 
but “why did he do it?” Advertis-' of money versus ethics and has hurt 
ing execs are searching for the|the progress ‘of a dozen or so 
motive behind prexy Marion Har- agency leaders who have been beat- 
per’s decision to drop the esti- ing the drum telling the folks that 
mated $26,000,000 Chrysler billing the advertising industry is no dif- 


to take on the $24,000,000 Buick 
account. 

McCann execs when quiried as, 
to why they would drop a larger | 
automotive account to take on a 
smaller one stated they resolved a 
conflict with Chrysler's intention | 
of going international and compet-| 
ing with the already established | 
General Motors overseas business. | 
General Motors currently peddles 
Opals for foreign consumption. 
Harper’s comment was that “his! 
agency welcomes the challenge and | 
opportunity offered by the Buick | 
account. (One guess is that De-| 
Sota may shortly diminish in vol- | 
ume so that the ostensible ‘loss’ is 
discounted in advance.) 

it is known that Chrysler sales) 
has slumped off nearly 20% in the! 
final quarter of 1957 and whether) 
the agency saw trouble ahead for 
1958 is debatable. What insiders 
fee] is a better answer to the ques- 
tion whether McCann will eventu- 
ally pick up more of the General 
Motors billings. General Motors, 
last year was the nation’s larges 
advertiser and spent an estimated 
$166,000,000 in pushing its prod-! 


ucts 





No Formal Pitch | 
McCann execs claim they made 
no formalized pitch for the Buick 
account and when Edward T. Rags- 
dale, general manager of Buick 
and veepee of General Motors, and 
his crew were visiting in New York 
a few weeks back they walked) 
through the MeCann offices not 
even hinting they were interested 
in having the agency represent 
them. 

“MeCann-Erickson will take over 
the account officially June 1, the 
day the contract is terminated with 
the Kudner Agency,” said Rags- 
dale. “However, it will begin work| 
immediately on Buick’s 1959 model 
anouncement this fall.” 

Kudner Agency, which lost the! 
account in mid-December, had 
handied the Buick account for the 
past 22 years. Termination of the 
account at the agency, which at the 
time represented more than one- 
third of the agency's business, has 
caused a major personnel shakeup 
in the agency. J. H. Ellis, prexy of 
the firm resigned approximately 
one month after losing the account 
and was replaced by C. N. Rohra- 
bough and a new set of veepees. 

It is believed that the change in 
agencies was brought about by the 
stumping sales of the '57 models. 
3uick until 1957 held down third 
place in the auto market preceded 
only by Ford and Chevrolet. Ply- 
mouth ousted Buick from third 
spot last year causing friction be- 
tween advertiser and agency. 

BBD&O which currently handles 
the DeSoto for Chrysler is the 
odds on favorite to pick up the 


Chrysler auto account with Leo 
Burnett, Ted Bates, Benton & 
Bowles, Young & Rubicdm and 


Lennen & Newell dusting off their 

Buick pitches and putting on new 

faces to be classified as contenders 
Back In Their Shell 


Whether it’s a case of sour 
grapes or whether the argument 
is legitimate, the talk on Madison 
Ave. by the agencymen themselves 


is that they deserve the names of 
hucksters. The agencies’ which 
didn't land the Buick account are 
pointing the finger and claim that 
in days of old there used to be 
some ethics ia the advertising bus- 
iness. The blust is pointed directly 
at MeCann-Erickson and at BBD&O. 
both of whom the ad men say 
pitched for the Buick billings when 
they already had competitive auto 
accounts in the housé. 


ferent from any other business. 


H’ wood Agencies 


Hollywood, Feb, 18. 

Jack Tyler leaving BBD&O after 
eight years to wet his feet in tv 
production. | 

Charles Davis named a veepee | 
and member of executive commit- | 
tee of Hixson & Jorgensen. } 

Frank O’Connor being moved 
back to the Coast to develop new 
programs for Ted Bates. His N.Y. 
berth goes to Jerry Chester, for- 
merly with NBG and “Pat” Weaver. 

Questin Fox, late of Kenyon & 
Eckhardt, joined Ted Bates as an 
account exec. 

John Cole directing Coast 
commercials for SSC&B. 

John Bricker, ex-Whirlpool, head- 
ing up Coast offices for Kenyon & 
Eckhardt, “Jack Runyon continues 
as veepee of the Hollywood office. 


. . 
Chi Agencies 
By LES BROWN 
Chicago, Feb. 18 

With clients tightening their 
belts in the present business reces- 
sion, a number of agencies here 
have lately been cutting back on 
personnel, and there’s unusually 
heavy traffic on Michigan Ave. of 
experienced admen (and women) 
making the job rounds. A good 
time for hiring. 

Thomas B. Adams has been elect- 
ed prez of Campbell-Ewald, vacat- 
ing the assistant to president slot 
Henry G. Little, chairman and 
president, continues as chairman, 
and Colin Campbell, senior veep, 
has been elected executive veep 

A. E. (Gene) Staley III is resign- 
ing as ad director of his family | 
firm, the A. E. Staley Manufactur- | 
ing Co. in Decatur, IIl., to become | 
a v.p. in the Chicago office of 
Dancer-Fitzgerald-Sample. Move 
becomes effective as soon as a suc- 
cessor is selected at the Staley Co., 
the president of which is Gene 
Staley’s father, A. E. Staley Jr. 

Merger was affected recently of | 
two Chi agencies, Marvin Gordon) 
& Associates and Henry M. Hemp- | 
stead Co., creating a new company 
known as Gordon & Hempstead. | 

Fannie May Candy Co. appointed | 
H. W. Kastor & Sons. Company 
is in process of getting national 
distribution on its “frozen fresh” 
candy line, for which Kastor is 
prepping a campaign in news- 
papers and on radio and tv. 

Thomas D. Thomas has joined 
Needham, Louis & Brorby as a 
producer in the radio-tv depart- 
ment. Thomas had been with Car- 
toonists Inc. and North Advertis- 
ing previously. NL&B also added 





tv 





Alton B. Copeland, ex-BBD&O 
New York, as an assistant media 
director. 


Philip H. Kemper Jr. has been 
named an account exec by Camp- 
bell-Mithun in Chi. 

Jack Simpson, who as v.p. in 
charge of radio-tv for Foote, Cone 
& Belding here has been in the 
business of buying shows, has 
taken up creating ’em as a kind 
of sideline. Simpson recently dug 
up some old scripts of a radio 
series he had done in 1940 on 
WWL, New Orleans, and now is at- 
tempting to restyle the brainchild 
for tv. 

Tentatively titled “Eyewitness,” 
the show pegs on the fallibility of 


| ilarly 
| Marmaduke, both of 


‘It will be done by Norman Felton 


| Verdict Is Yours” 


The advertising. industry has witnesses to crime. Simpson, in a 
been used as a punching bag by’ good spot to do it, has been broach- 
anyone evenly remotely connected ing some FC&B clients with the 
with it and M 


WMAQ ‘Lives’ It Up 
On Daily Disk Shows 


Chicago, Feb. 18. 

WMAQ, NBC's radio o&o in Chi, 
is giving its recorded music shows 
a vertical dose of live vitamins by 
spotting singer Mike Douglas and 
the Art Van Damme Quintet on 
four daily disk shows at various 
time of the week. Douglas, who no 
longer has a show of his Own on 
the station, will do a Friday turn 


with the Van Dammes on the Tom | Elhatton’s new daytime KCBS shows... 
Mercein and Phil Bowman morn-|KFRC salesman . 


' 
j 








From the Production Centres 


Continued from page 26 


and Italy in mid-April to spend a month shooting film for Coast and 
(they hope) Westinghouse Broadcasting~Co. ase ... KQED was first 
educational outlet in country to use video-tape for broadcast with its 
Monday (17) Eleanor Roosevelt interview—KRON helped out... Bill 
Weaver landed a CBS regional net job as producer-director-writer, 


working out of Hollywood. First chore is “Hollywood Music Hall” and 
he doesn’t miss a paycheck . . . Ken Langley will produce Dave Mc- 
James M. Langston new 
. » CBS radio’s John Karol, veep in charge of net 








ing shows. And on Mondays, Tues-| Sales, and Frank Nesbitt, director of sales development, in Frisco with 


days and Thursdays they'll do the/|a pitch to about 50 agency people . 


. . Charley Stern’s the fastest man 


Jim Mills afternoon stanza and the | on radio—KGO in November, KYA in December and KROW in Janu- 


Chan show at night. 

Idea of sprinkling the live in- 
gredient into a record show has 
been tested on the Chan strip since 
last summer, and the station is 
satisfied from encouraging ratings 
that the move proved successful. 


| 


| 


ary, from which he’s just departed. 


IN ST. LOUIS... 


Wayde Preston of ABC's “Colt ‘45” in town (t4) for deejay inter- 
views .. . Chuck Norman hosting a new weekly tv “Miss Missouri” con- 


; test show on KTVI ... Ed Wilson and Russ David co-hosts on a new 


The daytime shows will also be} 


making use of five-minute sports 
features by Johnny Erp and sim- 
short essays by Virginia 
which have 


been regular inserts into the Chan) 


format. 


TV Playwrights On The 
Blanche Gaines Roster 
And What They’re Up To 


Frank Gilroy whose adaptation 
of “Point of No Return,” the Paul 
Osborne play based on the J. P. 





|Marquand novel, is scheduled for 


Feb. 20 production on “Playhouse 
90,” recently completed his first 
stage play, “Who'll Save the Plow- 
boy.” His western, “The Last 
Notch,” done on U. S. Steel sev- 
eral seasons back and subsequent- 
ly produced by Metro from Gilroy's 
screenplay and released as “The 
Fastest Gun Alive,” has been 


the Dramatic Publishing Co. of 
Chicago Another script of his, 
“A Likely Story,” done on “Studio 
One” in 1955, has been purchased 
for telecast 





| cal jazz orchestra conductor discuss “Progressive Jazz” 


“Teen Hop” Saturday noontime tv show over KSD, a la “American 
Bandstand.’ .’. . As a novel push for its showing of “Frankenstein” on 
its regular Sunday night “Spooktacular” movie series, KTVI-TV sent 
a scary character in Frankenstein menster getup ‘round town to fright- 
en the citizens . . . “Better Lawns and Gardens,” sponsored by Con- 
neli Seed Co., made its debut on KSD-TV Feb. 17, spotiighting Cliff 
and Nancy St. James . . . Movie prints of “Conquest” are being made 
available for selective school use by Monsanto Chemical Co. here, spon- 
sor of the CBS-TV show . .. James E. Goldsmith, formerly sales mana- 
ger of KWK-TV, has just taken over as general manager of East St. 
Louis radio station WAMV ... Krey Packing Co., through D'Arcy, is 
now sponsoring “Frontier Doctor” on KSD-TV . . . Todd Andrews, star 
of “Gray Ghost,” in town for a round of press and deejay interviews. 
Along with him was Virgil Carrington Jones, whose books, “Ranger 
Mosby” and “Gray Ghosts and Rebel Raiders,” furnish much of the 
info for the tv series. 


IN MINNEAPOLIS .. . 


Jim Ramsburg, WDGY personality, appointed “Youth Day” (May 7) 
coordinator by D. L. Finlayson, Statehood Centennial Committee Youth 
Activities director . . . Dick Horning, former United Press Pakistan 
bureau chief, joined WTCN tv and radio as night news editor . . . Jim- 
my Valentine starting sixth year as quizmaster of KSTP-TV’s nightly 
“Treasure Chest” show that has been and still is sponsored by a drug- 
store group and has given away a total of $132,000 in cash and mer- 
chandise prizes . . . Twin Cities educational station KTCA-TV had lo- 
... Larry Haeg, 


; |WCCO Radio general manager, vacationing for a month in Arizona 
bought for amateur production by 


and is expected to run for state senate in election in his district to fill 


| Vacancy created by a death. He's a former member of the Minnesota 


in West Germany. | 
Jerome Ross, who has had two | yore against toll tv with 


scripts on “Studio One” this Li 


son—‘“Act of Mercy” and “Please 
Report Any Odd Characters”—has | 
just sold a third to this program. 


in March. Title is ‘““The Genius.” 
Canadian Broadcasting has bought 
“Guest at the Embassy,” a former 
“Studio One” script by Ross, for 
rebroadcast in Canada. It has also 
been done in England by Associ- 
ated Rediffusion. 

Madeline and 


Henry Misrock’s 


“AS Dead Ringer” coming up on 
“Studio One” March 10. Misrock 
has just finished a _ seven-part 


script for the CBS program “The 
and is set to do 
another. 

John Gay, who is under a long- 
term writing contract to Hecht- 
Hill-Lancaster, has completed two 
screenplays for them. The first, 


jtainment committee at Sheraton Plaza Sunday night (16) . 
| Feller, WEZE disk jock, w. k. in N. E. and one of the vet platter spin- 





“Run Silent, Run Deep,” starring 


lower house . . . Buying of color tv sets continuing slow in this area, 
the number of sets in homes being estimated at not more than 400 as 
compared to 600,000 of the black and white. General opinion is that 
price is the purchasing deterrent . . . After firing the first public gun 
full page ads in the two local dailies, cost- 
ing $3,151.20, WCCO-TV ran it again in the St. Paul newspapers when 
they resumed publication after settlement of the seven-week strike 
against them. 


IN BOSTON... 


Pat Boone in for Gov. Furcolo’s $1,000 plate dinner to raise a mil- 
lion dollars for Mass. Scholarship Fund with Teddi King, RCA Victor 
recording chirp, with WNAC-TV prexy Norman Knight, Kenay Mayer, 
WBOS disk jock; Phyl Doherty, WNAC-TV pub. dir., heading enter- 
. . Sherm 


ners, in Beth Israel Hospital after surgery . . . Priscilla Fortescue, 
WEEI's traveling reporter, planes out for Japan to tape interviews in 
March and returning visits with Joel McCrea at his Camarillo ranch 
... Eugene “Red” Mitchell, WEEI merchandising director, taking over 
duties of national spot sales service director . .. Louis A. Webster, ed- 
itor “Country Journal” on WEEI, off on two-week vacash, with asso. 
ed. Henry Wendler filling in 


IN BALTIMORE .. . 


Tony Picha, onetime ad promotion manager at the Baltimore News- 
Post, replaced Alex Dietrich as promotion manager at WMAR-TV, 


Clark Gable and Burt Lancaster, | CBS outlet here ... In rearrangement of functional operations at WBAL 
will be released in the spring, | and WBAL-TV, William Bareham became Director of Technical Oper- 


while the second, 
at a later date. 
vision play of his, “The Devil As 
a Roaring Lion,” originally done 
on “Kraft TV Theatre,” has been 
bought by the BBC Co.~for tele- 
cast in England. 

Nelson Bond's short - story, 
“Button, Button,” published in his 
volume of science fiction stories 
titled, “No Time Like the Future,” 
has been purchased by “Matinee 
Theatre.” 

Carol Warner Gluck has just 
completed her 23d script this sea- 
son for “City Hospital” (CBS Ra- 
dio). 

George 





Lowther’s original tele- 


th “Separate | ations, Harrison Brooks, Chief engineer of tv ard Raymond Brunner, 
| Tables,” is scheduled for release | Chief Engineer of WBAL Radio and tv audio. At same time, four group 
An original tele-|jeaders advanced to supervisors in TV Master Control: Pete Zaiko, 
| Bernie Meinshein, Earl Warner and William Getz ... Margaret Sed- 


wick is new voice behind the Mollie Martin Show, Monday through 
Friday, WBAL Radio morning staple . . . Walter Sondheim Jr., veepee 
and secretary of Hoschild, Kohn & Co. department store, named to 
WFBR Radio Board of Directors at annual stockholders meeting . . . 
Jack Wells, host of WJZ-TV’s “Baltimore Close-Up,” was master of 
ceremonies at second annual CYO Mardi Gras at Fifth Regiment Arm- 
ory ... Conway Robinson, WBAL Farm Director, and associate David 


Bryan guest speakers before some 1,000 foreign guests of Department of 


land WEIR, suffered a stroke . 


Agriculture in Washington. 


IN PITTSBURGH ee 


Tom Bennett, former KDKA program director and lately with WEDO 
: . . Jack Dill has been pinch-hitting for 
ailing Bill Brant, early morning WAMP deejay ... George Newell add- 


play, “Soundings,” has been _pur- |ed to WQED production staff. Just out of service, where he was with 
chased by the Canadian Broadcast- | Signal Corps Television at Fort Monmouth, N.J., Newell is an exfloor 
ing Corp. and was done yesterday | manager at WI'VN-TV, Columbus, O. . . . Janette Davis came here to 


Tues.). Lowther is currently work-| weed out the “Talent Scouts” 
ing on his 18th adaptation for|by Mark Russell . . 


Matinee Theatre.” 

James Blumgarten has done a| 
number of scripts for “True Story” 
and “Modern Romances” on NBC. 

Joseph Cochran has recently 
completed a training film for the 
U. S. Army Signal Corps and has 
also written for True Story. 

Blanche Gaines, literary repre- 
sentative for all the foregoing, 
left last week for a business trip 
on the Coast 








Greensboro, N. C.,—Fred Fletch- 
er, vice president and general man- 
ager of the Capitol Broadcasting 
Co., announced that George Penny, 
a veteran Raleigh newspaperman, 
has been named news director of 


'his wife vacationing in Florida 


;come under general cost-of-living hike after second year... 


finalists from the 15 previously picked 
. Leonard Kapner, general manager of WCAE, and 
; ... Loppy Bryant subbing for his broth- 
er, Slim Bryant, on WAMO platter show while latter is in ‘Miami... 
Paul Shannon, who shifted from KDKA radio to KDKA-TY, landed a 
1 p.m, news show on the AM outlet for a bakery company every Sat- 
urday and Sunday ... Ray Schneider, news chief at WWSW, celebrated 
his 24th anni at station. 


IN CLEVELAND... 


NABET and Westinghouse signed three-year contract for 66 techni- 


;cians and seven maintenance employees at KYW, KYW-TV, ending 


strike threat with escalator clauses providing for salary stepup from 
$156 to $162.50. Most employees, however, already at $170 base and 
. Deon Per- 
ris upped to assistant general manager's post at WEWS ... KYW, KYW- 
TV news director Sanford Markey, and WGAR news director Charles 
Day panel members at Junior Chamber of Commerce media discussion 
(17)... Oscar and Rita Bergman, both ex-Plain Dealer writers, pacted 
for Mr. and Mrs. spiel daily on WSRS . . . Bob Neal reported signed 
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Polly Bergen as “Helen Morgan’ 


everlastingly captured on Columbia © Records 


A DIVISION OF CBS ® “Columbia” Marcas Reg. “CBS” T.M. 


* Playhouse 90, CBS-TV, May 16, 1957 
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INVITING... 


& Producers 

%& Talent Scouts 

% Stage, TV and 
Film Executives 


%& Show Folk and 
Dance Lovers 


To The Gala 
Buddy PHILLIPS 
Syvilia FORT 


DANCE CARNIVAL 


%& An exciting Dance 
Revue featuring a 
cast of 50. 


%& Premiere performance 
of dances by future 
stars, never before 
seen in America. 


%& 10 different types 
of new dances. 


%& Sparkling new routines, 
created by the world’s 
leading choreographers. 


%& Famous and “Soon-To- 
Be-Famous” Entertainers. 


%& Exciting and Exotic 
Groups, expertly 
performing. 


%& Modern Jazz. 

* Calypso. 

¥& Afro-Cuban. 

%& Jazz Interpretations. 

¥& Caribbean Dances. 

%& Augmented Dance 
Orchestra. 

GUESTS: 
Harry BELLAFONTE 
Tally BEATTY 
Hubie JAMES 
Abbie LINCOLN 
James McKINNEY 
Walter NICKS 
Dozens and dozens 
of other top stars! 
AND 


Syvilla FORT DANCES 


¥& Conga Drummers 


¥& Bonga Experts 

¥& Professional 
Entertainers from 
leading Broadway 
Musicals and 
America’s finest 
Night Clubs 

Friday 10 p.m. to3 a.m. 
in the Palm Room of the 
HOTEL DIPLOMAT 

43rd St. and Sixth Ave. 
TICKETS NOW $2.00 


a . . at door $3.00 
Make your reservations at ONCE! 
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and Perrine Palmer, former mayor 
of Miami, who allegedly acted as 
an intermediary to get Mack to ob- 
tain a release from a “pledge” to 
Whiteside. 
Mack Anxious to Testify 

Both Mack and Whiteside have 
issued positive denials of 
Schwartz's charges. In a letter to 
Subcommittee Chairman Oren Har- 
ris (D-Ark.), Mack expressed con- 
fidence that “when all the facts 
are presented .. . you will con- 
clude that the accusations of Ber- 
nard Schwartz are without founda- 
tion.” He had requested “an 
early opportunity to appear... 
and answer the unsubstantiated 


charges, accusations, innuendoes 
and distortions so recklessly made” 
by Schwartz. 


Mack also advised Harris that he 


Hoover of the Federal Bureau of 
Investigation and has offered full 
cooperation. He furthermore told 
reporters he has “no intention” of 
resigning from the FCC. 

Whiteside has denied “categori- 
cally and absolutely” that he re- 
ceived “political preferment” from 
Mack and has charged that 
Schwartz “deliberately withheld” 
other information regarding loans 
he ‘Whiteside) has made to Mack 
going back five years before the 
latter’s appointment to the Com- 
mission. 

The outcome of Mack’s testi- 
mony is bound to have far-reach- 
ing repercussions. First of all, it 
affects his own personal and pro- 
fessional future. Secondly, it af- 
fects the future of Dr. Schwartz, 
who emerged as somewhat of a 
public hero from the Subcommit- 
tee hearing last Thursday (13) for 
which he was subpenaed to back 
up his charges that he had “evi- 
dence of payment of money” to an 
FCC member. Thirdly, it affects 
the future course of the Subcofh- 
mittee investigation. 

Experienced Washington observ- 
ers point to portions of Schwartz's 
testimony which, they feel, will, 
need conclusive evidence. It’s 
pointed out, for example, that 
Schwartz left the impression in 
his testimony that Sen. George 
Smathers (D-Fla.) informed A. 
Frank Katzenstein, who had won 
the examiner’s decision for chan- 
nel 10, that Mack was “pledged” | 
to Whiteside. Transcript of the 
testimony, however, appears to 
raise some doubt on this point. } 

It’s also being asked, if the evi- 
dence is conclusive, why Schwartz 
felt it necessary to point to the 
high reputation of the examiner, 
Herbert Sharfman, who wrote the 
initial decision. And it’s wondered | 
whether Schwartz can absolutely 
verify information obtained from 
a losing applicant. 

Under questioning yesterday 
(Mon,.) regarding the award of 
channel 10 in Miami to National 
Airlines, Schwartz testified that the 
subcommittee files contain “nu-| 
merous allegations” that Col. Gor-| 
don Moore, brother-in-law of Mrs. | 
Eisenhower, influenced the vote of | 
three commissioners in the case—_ 
former Chairman George C. Mc-| 
Connaughey, Robert E. Lee and) 
Doerfer. Moore, he said, was a) 
partner with National officials in a} 
shipyard in the Dominican Re-| 
public. | 

Questioned further, he said he 
did not know whether the allega- 
tions were “true of false” but that 
they should be pursued to bring 
out the facts. 

Questioned about the FCC award 
of channel 5 in Boston to the Bos-| 
ton Herald-Traveler, Schwartz said | 
the investigatioi is in a prelimin- | 
ary stage and he preferred not to 
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discuss it. 
| . Subcommittee put into the rec- 
ord an affidavit by J. Frank Katz- 
|} entine, who had won the exam-| 
| iner’s nod for channel 10 ,which| 
| Schwartz referred to earlier in the 
| hearings. Schwartz testified he ob-| 
| tained the affidavit from Sen. 
| Estes Kefauver (D-Tenn.). 
According to the document, a 
|“powerful Republican,” whom 
Schwartz was unable too identify, 
informed Katzentine that National 


would receive the channel 10 
award, 

The affidavit further stated that 
Katzentine was told by John 
Knight that the latter was in-| 


formed by an attorney for National 
that channel 10 was “in the bag” 
and that three members of FCC 
were lined up solidly for the air 
line. 
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In testimony today (Tues.), FCC, 
{Examiner Herbert Sharfman de-| 


————————— eee | 


has communicated with J. Edgar | 
jhe brought attorney Thurman A. 


clared “there is no question in my 
mind that I made the right deci- 


sion in ruling against National Air- 
lines and favor of Katzentine’s 
WKAT in the initial examiner’s de- 
cision on the Channel 10 grant. He 
said he was more certain of this 
decision than of two others which 


the Commission upheld, and stated 
he “was surprised” at the FCC’s 
reversal of his decision. However, 
he felt that it was possible for an- 
other examiner to reach a different 
decision with propriety and added 
there is nothing unusual about an 
examiner’s decision being reversed. 

Sharfman said he did not grade 
the four competing applicants for 
Channel 10, but if he had, National 
Airlines’ Public Service Television 
subsid would have been graded the 
lowest of the four. Thus, Sharf- 
man confirmed some of Schwartz’ 
earlier testimony on the qualifica- 
tions of National Airlines. 

Later, Judge Robert H. Ander- 
son testified that when he was prac- 
ticing law as a member of the firm 
which handled National's affairs, 


Whiteside into the case. But soon 
after, he was appointed a judge, 
withdrew from practice and lost 
touch with the case. He said he 


first learned of the award (of the | 


channel to National) through the 
newspapers. 


TV Exhibition Planned 
For London to Lure 


Advertisers to Medium 


London, Feb. 18. 

A European Television Exhibi- 
tion will be held.in London from 
May 19 to 24 with the main pur- 
pose of attracting potential adver- 
tisers to the medium. The exhibi- 
tion, which is planned as an an- 
nual event, will deal with develop- 
ments in European tv. The first 
slow will be confined exclusively 
to trade and professional interests. 

A new company, Prestige Promo- 
tions Ltd., has been formed to or- 
ganize and present a series of such 
exhibitions at Park Lane House. 
Its managing director is Colin M. 





M. Simpson, who represented the | 


Finnish-British Trade Association 
at the British Trade Fair and Ex- 
hibition in Helsinki last September. 

Taking part in the first exhibi- 
tion will be leading advertisers and 
advertising agencies, production 
companies, tv programmers and 
equipment manufacturers. Admis- 
sion will be by personal invitation 
only. 
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ecutive secretary, the man who 
was singled out by the four A’s 
because of the AFTRA resolution, 
said that every branch “has the in- 
alienable democratic right, in rep- 
resenting its members,” to speak 
out as it wishes, just so long as it 
doesn’t try to speak for other four 
A's member branches. 

Retaliatory missive was directed 
at the chiefs of the other four A 
branches—Screen Actors Guild, 
American Guild of Musical Artists, 
Equity, and American Guild of 
Variety Artists, the latter being 
the only branch that was not in- 
volved in the remonstration of 
Conaway. 





IN PROVIDENCE... 


CIV SHOWS PACK 





#1 HIGHWAY PATROL,....26.9 

“ with 78.0% of audience 

#2 HARBOR COMMAND ,,.. 21.7 
with 51.9% of audience 
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folksy voice, the kind you can 
| trust, which is just right for this 
| kind of show. But there seems to 
|} be one host too many with Bill 
Mason popping up again and again, 
|and the show is crowded where it 
should be smoothest—at the intro 
| points. Interviews and narration 
|on the film clips are done by 
| stringers, top farmcasters in their 
| own locales, like Dick Passage and 
!Dana Burnett who contributed to 
the opus caught for review. 
Show never condescends to the 
stix and is nicely photographed 
and well edited. And _ there's 
| enough flexibility in the format for 
| changes until the most successful 
feature fodder can be ———- 
12S. 





SATELLITES, SCHOOLS & SUR- 
VIVAL 


With Charles Van Doren, narrator, \! 


others 
Producer: Telenews 


| Director-Writer: Richard Krolik 

| Distributor: National Education 
Assn. 

30 Mins. 


In the midst of criticism of our 


French TV: ‘Let's 
‘Avoid US, Anglo 


Problems on Pix’ 


Paris, Feb. 11. 

With video set sales hitting the 
700,000 mark and film boxoffice 
fluctuating all over France in a 
curve from solid to off biz, filmites 
are again bringing up video as a 
| possible present competitor, and 
| definitely a future one. It is felt 
|that the rapport between films and 
;tv should be looked into now to 
try to avoid the sudden disastrous 
circumstances, in many cases, it 
had on films in the U.S. and Eng- 


and. 

It is felt that in spite of its 
| slashed budget the state subsidized 
|tv setup, under Radiodiffusion- 
Television Francaise, is now in a 
|fairly steady financial orbit with 
hiked license prices bringing in 
revenue. It has advantages in not 


educational system, the National; having the tax problems of the 
| Education Assn., the largest and | film, and it can offer good old or 
oldest professional teaching organ- | fairly recent pix at best weekend 
jization in the U. S., has put to-| hours, plus the number of growing 
| gether a half-hour documentary On sets in publie places such as cafes 
the state-of the nation’s schools. | 


Largely, the documentary shaped | +, 


up as a defense of America’s 
'school system, despite Russia's 


spectacular success with Sputnik. | 


Produced by Telenews for NEA, 
ithe film is being distributed to 
nearly 200 stations for local tele- 
|casting. Because NEA was able to 


| obtain the services of Charles Van | 


| Doren as commentator, NBC affili- 
| ates have first crack at telecasting 


{the documentary. Van Doren is! 


j}under contract with NBC. Most 
| stations will be showing the film 
|on March 1 and 2. 

| Notables and authorities in- 
cluded in the round robin query 
| about the state of education in the 
U. S. were Vice President Richard 
| Nixon, Senator Lyndon Johnson, 
|'H. Rowan Gaither, Jr., board 


Dr. William G. 
tary of the NEA; and Dr. James R. 
Killian Jr., science advisor to the 
White House. 

NEA exec secretary Carr came 
through most effectively. He un- 
derlined that our concept of edu- 
cation differs from that of totali- 
tarian Russia, and should remain 
different. He acknowledged some 
of our educational problems, and 
the cost in terms of money and 
energy needed to solve them. 

Most of the other notables were 
interwoven via film clips, giving 
the documentary a static and for- 
mal air. Historical perspective was 
given a visual lift by the use of 
some excellent stock footage. 

Many questions were raised, but 
left unanswered, a characteristic 
ef any discussion of education. But 
one good effect was to tone down 
the hysteria voiced by critics, and 
turn the spotlight on some real 
problems like teachers’ salaries 
and overcrowded school condi- 
tions, oro. 





‘Hoppy’ Aussie Sale 

The hour-long version of “Hopa- 
long Cassidy” has been sold to 
ATN, Sydney, Australia; by Fre- 
mantle, The overseas tv distribu- 
tor also sold the 39 half-hour Span- 
ish-dubbed episodes of the “Hopa- 
long” series to the CMQ Network 
in Cuba, with Malta, a local soft 
drink manufacturer picking up the 





tab. 


chairman of the Ford Foundation; | 
Carr, exec secre- | 


community rural centers, schools, 


A special commission, created to 
study film vs. tv problems, has not 
come up with any concrete views 
jas yet and film exhibs feel they 
must take things in hand them- 
selves. Key cities are not affected 
too much by tv as yet but rural 
; centers are. They feel that the gov- 
ernment should not sked feature 
pix on video during the weekends, 
which is the top filmgoing time. 

Producers who are getting bet- 
ter prices for video usage of their 
| pix, are not against their showing 
| after a film has run its regular ex- 
hib course. But exhibs naturally 
are and this has also led to intra- 
| mural frictions. So with 1960 to see 
}all of France within video range, 
plus a second, possibly commer- 
cial, channel in the offing, film 
people feel it is now the time to 
set up a working agreement with 
video before it becomes too great 
|a medium to live in harmony with 
| other show biz facets. 





—_—s 





=——_——_s Continued from page 23 == 





| potential” occastoned by option 
time, he said. 

McGannon was scornful of what 
he called the Barrow group’s un- 
orthodox methods.” He said West- 
inghouse was asked to comment on 
radio and radio networks, rather 
than tv and “in these 1,400 pages 
of repért there’s not one word 
about radio and radio networks 
except to suggest some inquiry into 


.jradio ought to be made in the 


future.” 

He claimed the Barrow recom- 
mendations were evolved in a “man- 
ner neither logical nor valid” and 
said WBC would have a lot more 
to say on the subject before the 
FCC in early March. 





Albany—Thomas S. Murphy, gen- 
eral manager of WTEN-TV and 
WROW, is a new director of the 








Albany Chamber of Commerce. 
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LEE CAPTURES NEW YORK! 


(PEGGY, that is... 





VARIETY 


Copacabana, N. Y. 


“If there’s nothing like a dame, 
there’s also nothing quite like an 
in-person version of Miss Lee 
who’s gorgeously coiffed and 
gowned. A _ reviewer, who last 
caught her flashing in the flesh 
way back nearly five years ago at 
ex-Copa impresario Monte Proser’s 
ex-La Vie En Rose, had nearly for- 
gotten how quietly electric this 
singer can be. Her television ap- 
pearances have meant money in the 
bank to cry with, but a Lee doing 
a couple of numbers to rigid pro- 
duction requirements and the 
sometimes slip-happy video cam- 
eras is, at best, no substitute for 
the mccoy live done vis-a-vis cus- 
tomers who breathe and are in a 
position to react so that a per- 
former can catch the pulse then 
and there .. 

The phrasing, the articulation, 
the authentic charm and the sin- 
cerity show all the way through, 
finally to encase the audience in an 
indefinable aura; they know they've 
been had, by a singer who sneaks 
up on them without them being 
aware of it. There's hardly any- 
one in the business more artful, 
that way and in others, than Miss 
Lee. Significantly, she avoids cur- 
rent songs like the Asian flu, has 
a romp or a serioso session with 
the old standards or special mate- 
rial, capped by such fascinatin’ 
rhythms as “Don’t Fool Around 


February !2th 





« with Calico,” “When My Sugar 


Walks Down the Street,’ ad in- 
finitum. 

Her edition of “My Heart Stood 
Still” is andante cut about in half, 
or slower than Rodgers & Hart in- 
tended it to be, perhaps, but as 
done by this thrush, a thorough 
winner. She has a carload of other 
stuff in other tempos, with “You 
Give Me Fever” a particular smash, 
complete with spotlight and tom- 
tom effects. She will segue from 
the cheerful to the ballady stuff, 
oozing sensitivity and enveloping 
as the accomp pianist directs the 
beat and the fiddles fiddle the 
— in a mood, and then into “St. 
ouis Blues” for another score. 
One of her encores, “Nothing,” is a 
beaut. Ditto the whole turn.” 

Trau. 





Direction 


GAC 


New York World-Telegram, Feb. 7th 


Peggy Lee Is Star 


Of Copacabana Show 
By ROBERT W. DANA 


“A great performance demands 
the respectful attention of the au- 
dience, even in a night club, where 
glasses, silverware and careless 
tongues can create a distorted and 
annoying symphony of noises. You 
could hear the proverbial pins 
dropping .all over the Copacabana 
last night as the well-behaved cus- 
tomers paid tribute to Peggy Lee at 
one of her greatest triumphs. 

Warmth and Rhythm 

As I recali the richness, the 
warmth, the exciting rhythm and 
the naturalness of her performance, 
I try to pinpoint the high spots. 
Since there were no low enes, this 
is a task.” 


HY GARDNER 
Herald Tribune, Feb. 14th 


“I think Peggy Lee is the dream- 
jest purveyor of torch tunes to 
play the Copacabana since Lena 
Horne hynotised New Yorkers at 
the Waldorf. She weaves a spell 
that even leaves the customers out 
in left and right, field spellbound 
and with a drinking audience, 
That’s music magic.” 


New Yorle Mirror, Feb. | 0th 
LEE MORTIMER 


Peggy Lee at 
Copa (Oh, Boy!) 


“Don't say I didn’t tell you, I 
mean that the new Copacabana ex- 
travaganza is one of the most en- 
tertaining ever offered by Prof. 
Podell, that’s saying a lot, because 
in the past the professor has of- 
fered some of the greatest shows 
ever seen anywhere. 

BLONDE AND BEAUTIFUL 
Peggy Lee is one of the all-time 
top singers, but you will not be 
blue when you hear her because, 
well, because she’s Peggy Lee and 
what more can I say? (I could say 
I love you, Peggy, and I do.) 

What a showman, or woman— 
that is.” 








Personal Management: 
FRAN JACKSON 
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DEEJAY HEARTBEAT 

With Frank Sinatra, Rosemary 
Clooney, Eddie Cantor, Art Ford, 
Dick Whittinghill, others 

Writer-Director: Irwin Lewis 

Producer: Hal Mare Arden 

25 Mins., Fri.; 9:30 p.m, 

ABN, from New York 
Frank Sinatra, 
Clooney and Eddie Cantor topped 
off a 25-minute transcribed salute 
to the 1958 Heart Fund Campaign 
by the Disk Jockeys of America 
which was beamed at various times 


last week by ABN, NBC and MBS. | 


Appropriately enough, overall ti- 
tle of this melange of pop tunes 
was “Deejay Heartbeat.” 

Presence of Sinatra and Miss 
Clooney ostensibly stemmed from 
the fact that they were chosen by 
the disk jocks’ org in a nationwide 
poll as ‘America’s King and 
Queen of Hearts.” While the en- 
tire program obviously was a sin- 
cere step to-help get the public be- 
hind the current heart drive, the 
continuity was far from smooth due 
to use of what seemed to be more 
than a score of voices on the sound 


track 

When excerpts of Sinatra croon- 
ing “Young in Heart” or Miss 
Clooney softly warbling “When 


You Wish Upon a Star” were in- 
serted, the show had some undeni- 
able entertainment values. Like- 
wise, the stars’ merry banter with 
Eddie Cantor who posed as an en- 
gineer also had its rewarding mo- 
ments. But the rapidfire snatches 
of dialog from a myriad of platter 
pilots in so short a time tended to 
mar the show's effectiveness. 


Battery of platter spinners was | 


led by Art Ford and Dick Whit- 
tinghill, national co-chairmen of 
the Disk Jockey Committee of the 
American Heart Assn. A Cantor- 
Eddie Fisher duet, “You ‘Gotta 
Have Heart,” was a natural lead-in 
for a funds plea for research. As 
Cantor himself put it: “I’m a car- 
diactor, but I don't sit around and 
mope 

Aside from voices of innumer- 
able deejays, producer Hal Marc 
. Arden also worked the voices of 
such top show biz names as Bing 
Crosby, Bob Hope, Jimmy Durante, 
Helen Traubel and Doris Day into 
the tape. Sandwiched in between 


were vocals from standard pop rec- 
ords. From a technical standpoint 
the tape often had the spontaneity 
of a live broadcast. But the sheer 
number of participants made this 
a busy 25 minutes for the ear. 
Gilb. 











Rosemary cess of “Gunsmoke,” which began good intentions, but the fresh ap- 


| SIGNAL TEN 

With Carl Greyson, Trooper Tim 
MeCarthy, others 

Producer: Bob Prestegaarde 

25 Mins., Sun., 6:05-6:30 p.m, 


FRONTIER GENTLEMAN 
With John Dehner, others 
ee Antony 


Musical Director: Jerry Goldsmith 
25 , Sun., 2:30 p.m. WGN, Chicago 
CBS Radio, from Hollywood Usually any public affairs effort 

In an effort to repeat the suc- is commendable if only for its 





on radio in 1952, CBS Radio re-/ proach is still rare on the local 
cently launched another Sunday scale, and rarer yet is the ability 
westerner, but from what was re- to satisfy all levels of audience 
ivealed last Sabbath (16). “Fron- with a do-gooder show. Alexander 
tier Gentleman” ‘isn’t likely to ap- C. Field Jr., pubaffairs chief 4or 
peal anywhere near as much.| WGN Inc., has hatched an idea 
| John Dehner starred as an English that makes it entertainingly pos- 
correspondent in the west of the sible to put up with nearly half an 
1870's. He did everything—from | hour of traffic safety admonition— 
fighting to doctoring drunks and 


something normally accomplished 
on the air in a 20-second slogan. 


gunwounds, 
Producer, director and writer An- It's done with the candid mike 
tony Ellis strove to make his technique, letting the audience lis- 


ten in on the highway interviews 
of an Indiana State Trooper with 
transgressors of tl e motoring laws. 
The trooper carries a pocket tape 
recorder with a wrist microphone, 
nd the violator, of course, is total- 

unaware that he’s sp@aking for 
the record. Naturally, the station | 

careful to edit out all identifica- 

yn and profanity. Initialer (16) 
| focussed on several speeders, a 
| tail-light violator, a_ hit-and-run 
| suspect, and the post mortem to a 
| head-on collision. 


sounds and his action as realistic 
as those on “Gunsmoke” but he 
| failed. It was hard for him to 
make a Belvederian character as 
|realistic as the  hard-breathing, 
|often frightened hero of “Gun- < 
}smoke.” And Dehner, perhaps be- 
|cause he was saddled with an un- 
| believable role, was hardly con- 
vincing or excitimg as the lead 
Art. 








Jigsaw Fach situation is a vignette 
, bleeding with human nature, and 
for some reason there's always hu- 
mor in a motorist’s endeavor to 
tied to the time period. So that cop a plea. ogg ood Bob —. 
| we've got to not only give the new | gaarde will be lucky to find a 
buyer what mgton. by but satisfy trooper with as sy mpethétic a car. | 
some 0 sors. side manner as he had for the firs 
eae ee i a | show in Tim-McCarthy of Post No. 
brand new situation in network 1, —* om on poeta ye 
isi , . he’s gentlemanly, McCarthy 1: 
television —ond 5 Gent recall our firm cueuaiat of the law and a 
ever getting as involved in jug- well-spoken moralist, and all the 
gling as this—the situation still heer te he apprehended were | 
looks pretty healthy. They're out | oourteously whisked off to the 
there, waiting to be sold. They're ¢ljink. : 
working us to the bone—I don’t Carl Greyson does a fine job of 
ever remember having to sell so| »arrating in between arrests, but 
hard—but they’ve got the money jt becomes annoying to hear him | 
and they want to buy ....and there | reiterate the drive-carefully mes- | 
are plenty of °em—we've got about | sages when the points are made so 
20 on our active list right now. As well implicitly. Also, while the 
I said before, this season hasn't | highway noises lend credence to 
been that bad; those so-called fail- | the on-the-spot interviewing, they 
ures have been near-sucesses, or at sometimes invade the foreground 
least near-average attempts, and and drown out parts of the conver- 
for most of them, it was just a Sation. 5 
matter of not having the right pro-| On the whole, though, it’s an 
gram vehicle. So they’re ready excellent pubaffairs idea well pro- 
and willing to try again, and our | duced. Les. 
major vi —————— 
thent Pn gh og Aye JAZZ FOR SATURDAY , 
and shows.” ” | With Canadian Jazz Quartet; David 
Scrivens, announcer 
Producer: John Benson 
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| Writer: Peter Shaw 
39 Mins.; Sat.; 7 p.m. 
Trans-Canada, from Ottawa | 

The 7 p.m. slot on CBC’s Trans- 
Canada radio web is kept for music 
and for the next six or more weeks 
it will tote the solid jazz of the | 
Canadian Jazz Quartet, a group | 
that has built a big local following | 
and should collect plenty dialer in- | 
terest coast to coast via audio. In} 
opener, combo benefited from okay | 
technical production which knitted 
instruments as a group but simul- 
taneously permitted them to be 
heard singly. CJQ uses the group 
sound even when soloes are being 
featured, to good effect. Champ | 
Champagne, who fronted the Ga- 
tineau Club house band during 
last nitery season, heads the four- 
some on 88s, subbing on bass when 
bassist Pete Fleming goes to vibes. 
Russell Thomas hahdles alto sax, 
flute, clarinet, and Rick McDonald | 
drums, 

Thomas has the savvy to give 
the impression of other w.k. toot- | 
ing styles (example: Johnny} 
Hodges in the combo’s Ellington | 

medley) while never losing his own 

identity. Champagne’s keyboarding | 
is of the flowery jazz school with 
plenty chording and enough single- 
noting, earnest and sincere. Mc- 
Donald’s drumming has a brittle, 
accented unobtrusiveness blending 
neatly with Fleming's clicko bass 
performance to lift the group 
along. 

Besides the Ellington grouping, 
standouts included a combo-backed 
vibe bit on “Imagination” and a 

| hard-sell job on Toronto-man Moe 


rn selling 


Koffman’s “Swinging Shepherd 
f Blues.” ea 
or This stint highlighted disking 


possibilities of the Canadian Jazz 
Quartet. Gorm. 


Brit. TV Heart Surgery 


London, Feb. 18. 

| A delicate heart operation will 
be screened by BBC-TV next Tues. 
(25) in its “Your Life In Their 
Hands” series. The operation, 
filmed at a Birmingham hospital 
|recently, shows how a _ surgeon 
| made a hole in a patients heart, 
inserted his finger and manipulated 
the valve. 

| The film, which gives a descrip- 
tion of the disease, stiffening and 
narrowing of the mitral valve in 
the heart, and its treatment, shows 
the operation taking place with 








Inside Stuff—Radio-TV 


Broadcast Music, Inc., once again, has collected its tv clinic papers 
on industry problems and made them available in cloth-bound book 
form. These collections can’t be beat for usefulness and value. The 
latest is tagged “Television—Today and Tomorrow” and is the com- 
plete report of the five 1957 “tv talk” clinics staged by BMI in 
New York, California, Illinois, Georgia and Texas. Every conceivable 
problem arising in the field is explored in this big source book replete 
with questions & answers, from the floor following delivery of each 
clinic paper. More than 35 industry specialists and government officers 
participated in the powwows and their words are recorded in full. Sub- 
ject matter is as diverse as a variety store and runs the electronic cir- 
cuit from problems on handling of film, children’s programs, publie 
service features, research and promotion to color tv and union rela- 
tions 

Also, the bull ‘session wrapups at the conclusion of each regional 
meeting make a worthy addition to the book. Probing papers have been 
contributed by Norman Knight on ty film; Sam Cook Digges on public 
service programming; Peter B. Kenny on station personnel; Easter 
Straker on tv equipment; Philip G. Lasky on children’s programming; 
Frank P. Fogarty on weather, sports and special events; Grover Dela- 
ney on pros and cons of film programming, and a raft of others, mostly 
sound and practical. 

Like the postman, television’s touring flacks are out in the field in 
all sorts of rating weather; if the shows involved are hurting on the 
rating end, the flacks are out hypoing them, and if they are doing well, 
the tours are set to keep them up where they are. Example of the 
latter is General Public Relations, the Benton & Bowles subsid. which 
currently has two of its flacks on tour to push four shows, all of them 
high-rated, “Danny Thomas Show,” “December Bride,” “Loretta Young 
Show” and “Zane Grey Theatre.” Eleanor Corrigan is hitting the mid- 
west, covering Cleveland, Detroit, Chicago, Milwaukee, St. Louis and 
Kansas City, while Jean Meredith of the GPR Los Angeles office 4s 
covering San Francisco, Portland, Seattle, Denver, Dallas and Ft. 
Worth. 





Dropping of Ted Husing by CBS Radio a couple of weeks back stir- 
red up a minor storm in the press last week. Husing, recovering from 
a brain tumor, was hired by the web's sports department last August 
at $150 a week. Since then, he’s been able to do little because of the 
slowness with which his sight has returned, and his only stint for the 
web was a local KNX show in Los Angeles with Tom Harmon. Couple 
of weeks ago, when CBS began staff cutbacks in its news-public affairs 
operation ‘under which sports falls), Husing was notified he was being 
let go. 

Budweiser wholesalers and distributors are being introduced to the 
1958 radio campaign via a 45 rpm promotional record styled after pop 
record albums. Record has five one-minute spots on one side and three- 
minute instrumental version of “Budweiser” “Where There’s Life. . .” 
melody on the other. 

Cover album is a color reproduction of March Budweiser ad sched- 
uled to appear in national mags, Sunday supplements and outdoor post- 
ers. Albums were distributed at brewery’s recent sales meeting on the 
Coast and are now on their way to Budweiser dealers around the coun- 
try. . 

ae ’ 

North Carolina’s sixth annual Farm Press, Radio and Television In- 
stitute has been scheduled for Feb. 28-March 1 in Raleigh. Sponsored 
by the N. C. Press Assn., the N. C. Assn. of Broadcasters (radio and 
television), and the N. C. Farm Writers Assn., and conducted by the 
division of agricultural information, the Institute annually attracts 
newspaper farm editors, magazine editors, radio and television farm di- 
rectors, agricultural public relations leaders and others interested in 
agricultural news reporting. - 

Institute opens with a dinner Feb. 28 with sessions on the State Col- 
lege campus, 





Four regional meetings for affiliates were slated for February by 
American Broadcasting Network. Robert Eastman. the radio's web's 
prexy, flew to Frisco to open the first of the sessions Monday (17). 
Tomorrow (Thurs.) affiliates in the midwest start their conclave in 
Chicago, and on Tuesday (25) attention shifts to New York City. 

Feb. 28, ABN affiliates meet in New Orleans. 





Series of forums.on copyright law is being conducted by the Copy- 
right Society of the U.S.A. with the cooperation of the Copyright Com- 


mittee of the Federal Bar Assn. of N. Y., N. J. and Conn. A March tr 


session, location not set, will deal with copyrights in entertainment 
and advertising, while an April 8 forum will deal generally with rights 
under the copyright laws. Forum on copyrights in music and record- 


| ings was held last week (11) at NBC. 





Windy City’s educational station, WITTW (Ch. 11), officially launched 


| its 1958 community drive for operating funds last week. Station esti- 


mates its budget this year, its third, will be around $735,000, with 
about $500,000 of that amount coming in via the sideline businesses 
of the station—national distribution, Chi Board of Education tv col- 
lege courses, closed circuit production, ard kinescoping work done 
for outside agencies and organizations. 

Station has raised enough money so far, over $100,000, to pay for 
recent studio expansion and power boost but still needs some $235,000 
from community donations. 
—_—_ 








THEY LOVE ME IN 


CINCINNATI 






20.8 


WLW-T, ARB 
Sat., Jan. II 
11:45 P.M. 






Contact: RICHARD A. HARPER, Generai Sales Mgr. 
MGM-TV, a service of Loew's Incorporated 
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Video's $ 


are so many westerns spanning the 
spectrum that the viewer, if put to 
a memory test, can no longer dif- 
ferentiate between sponsors. 

The Tums pullout has already 
given NBC-TV’s “Wagon Train” 
sponsor distress, despite the show’s 
success on the rating tallies. White- 
hall has been offering its portion 
of “Restless Gun” for sale. “Sugar- 
foot’s” sponsor has asked for re- 
lief. “Broken Arrow” sponsor gave 
it.up a long time back. 





What’s Happening? 

Yet what’s happening? The ‘tv 
networks wiil be galloping in with 
more and more of ’em next sea- 
son, with ABC-TV alone setting 


aside a total of four hours a week | 


in an expansion of the hoss operas 
under circumstances which finds 
the network wedded to Warner 
Bros. for °58-’59 production deals 
totalling in the aggregate some 
$25,000,000. Already riding with 
“Maverick,” the alternating “Sugar- 
foot’’-“Cheyenne” Tuesday night 
hour and 
half-hour western parlay out of the 
WB stable, ABC will not only re- 
tain these properties but has ne- 
gotiated for an additional two and 
a half hours of weekly WB fare, 
90 minutes of which are in the 
western category. 

These include the full hour “The 
*49ers” and a 30-minute “Deputy” 
series designed for Sunday nights 
8:30 to 9 following “Maverick.” 
(Other WB actioners in prepara- 
tion for the ABC-TV sked: an hour 
“Public Enemy” series, actually a 
“modern western”; a half-hour se- 
ries based on the Cary Grant “Al- 
ways Room For One More” fea- 
ture; an FBI series, the pilot of 
which will be based om an upcom- 
ing WB theatrical feature, and “77 
Sunset Strip,” with the pilot based 


on WB's “Girl On the Run” fea-| station because it cuntains the in-| 


ture.) 

CBS-TV will, of course, ride 
again with “Have Gun” and “Gun- 
smoke” and has an hour “Rawhide” 
series in preparation, the creation 
of Charles Marquis Warren. In 
collaboration with Screen Gems, 
CBS will also bring in “Stage 








“Colt 45,” a two-and-a- | 


90-Mil Charley Horse 


Continued from page 1 








| Coach” either in 30-minute or full 
| hour form. 
| NBC-TV’s Trendex-happy trio— 
| “Wagon Train,” “Restless Gun” 
and “Wells Fargo”’—gets another 
go-round next season, plus three 
| other western entries. These are 
| the full hour “Cimarron City” se- 
| ries (out of the MCA-Revue lot); 
“Pony Express,” which Ashley- 
| Steiner will deliver either in half- 
{hour or 60-minute form, and the 
| Metro-produced “Northwest Pass- 
; age” which, like “Pony,” wil] be 
|either a 30-minuter or an hour 
weekly showcase. Also on the NBC 
agenda is Lou Edelman’s “Five- 
| Pointed Star,” western of the post- 
Civil War period. 
Indicative of the ABC-WB “to- 
getherness” next season, the net- 
| work's production nut on the stu- 
| dio’s shooting schedule will tote up 
to $500,000 weekly. Under the 
web's sponsorship scheme, the WB 
| output is designed to fetch approx- 
| imately $50,000,000 in annual pro- 
gram-time billings. 
All that’s needed now are spon- 
| sors. 


FM in Chi 


Continued from page 23 














| AM station of those call letters 
| Electronic Music Co. is headed by 
|John Engelbrecht, who owns a 
| UHF station in Knoxville, Tenn., 
| and Steve Cisler, who has just 
; moved back to Chicago after sell- 
;} ing KEAR-FM in San Francisco. 

| In another recent FM grab, Bud- 
|dy Black, former WGN announcer- 
| deejay, acquired the 93.9 frequency 
| for a station that will locate in the 


| Edgewater Beach Hotel. Black, it’s | 


| understood, has applied for WEBH, 
| the old call letters of a former“AM 


| itials of the hotel. 





In Cleve, Too 
Cleveland, Feb. 18. 
FM listening is in for major up- 
beat in this area as three stations 
complete plans for increased power 
and activity. The three, KYW, 


| WERE and WDOK, except to have 
| increased voltage in operation soon 
| with WERE building a new 40,000 
Re att transmitter, doubling its pres- | 
ent size. 

WDOK has applied for a new 
transmitter to up its 9,000 watts to 
40,000 and KYW is moving its FM 
transmitter into a new unit at 
Parma along with AM and tv fa- 
cilities for more powerful cover- 
age. 


WGN-TV and Chi Trib 
_ City Room Get Together; 
Revamp Program Sked 


Chicago, Feb. 18. 

In a significant move to bolster 
its news status, WGN-TV this week 
incepted an early evening news 
strip originating in the city room 
of the Chicago Tribune, its parent 
newspaper. Although the Trib staff 
has been feeding stories and leads 
to the WGN Inc. news department, 
and vice versa, this is the first time 
the tieup is being made evident, | 
save for the last election night 
when the station telecast returns 
from the gazette’s city room. 

The news show, supplanting a 
15-minute travelog at 5:15 p.m., 
| will use Lou Boudreau, former ball- 
| player and baseball manager, on 
the sports side and Carl Greyson 
on the straight news. 

Station has made several other 
recent changes, cutting back fhe 
dance party stanza, “Club 9,” to 
half an hour in order to accom- 
modate a strip of Roy Rogers west- | 
erns at 4 p.m. “Supermarket Quiz” 
and a syndicated film were dropped 
in the 1:30 p.m. hour to make place 
for “Mother’s Matinee,” another 
feature film program, this one 
carrying 50-60 minute shorties from 
the Warner Bros. package. And 
“Blue Fairy” starts at 7:15 p.m. 
this week replacing the Jackie Van 
colorcast. 

WGN-TV this week started sign- 
ing on a quarter hour earlier, at 
8:15 a.m., with another new show, 
“First Call.” This strip involves 
|} news, weather, farm and market 
reports, and a religious prayer by 
a clergyman revresenting one of 











NBC-ABC Near NABET Accord 














the three major faiths. 


fore they were turned down by 
the rank-and-file. 
sidered tentative, and to the mem- 
bers of only some of IB’s locals. 
NABET, on the other hand, 
spent nearly two weeks printing 


Continued from page 20 


The offers con- | 


up the ABC-NBC offers, with the | 


intention of formally presenting 
them to its entire membership. By 
NABET’s own interpretation of the 
volatile situation, the act of for- 
mally passing the networks’ offers 
along to rank-and-file, even though 


the negotiating committee had the | 


right to strike without further con- 
sultation with the membership, is, 
in effect, commensurate with san- 
ctioning what NBC and ABC are 
willing to give. 

The NBC-ABC contract, it was 
stressed, offers NABET technicians 
and engineers a 6% top minimum 
increase amounting to $10 a week 
Actually, this only brings 
NABET up to par with IBEW, 
which was promised roughly 2.8°% 
in top minimum increases 
those terms, top wage wou'd be 
$180 a week for each, but NABET 
said that the $10 hike growing out 
of NABET’s 6% was twice the im- 
provement that IBEW was able to 
achieve_via a $5 increase (2.8°) 
This, the union felt, made a great 
difference. 

A scattered sampling of IBEW 
members proved they were unhap- 
py with CBS because the last web 
offers did not offer “job security.” 
When queried about this, NABET 
said its bargaining group was sat- 
isfied for the time being with its 
own security provisions. 


or 
ve 


Under | 


manager to get ABC and NBC to} 


approve an additional pay clause 
which the union bargainers felt 
would compensate employees un- 
der certain “important” circum- 
stances. The two networks are 
forced to give NABET members 
six months notice before they are 
laid off. And ii a technician should 
find another job or just decide to 
leave before the six months are up, 
it would amount to quitting and 
not being fired, yet NABET got 











the webs to agree to give three ad- 
ditional months pay to anyone 
quitting within the six months. 
Plus this, everybody leaving, either 


| within six menths on his own or 


at the terminus of six months, as 
the result of a layoff, gets regular 
severance pay. 

It has long been felt that if a 
tv camerman is fired, there is no 
place else for him to go, due to the 
relatively limited job openings. 
But NABET said the other day that 
it sees a cause for hope in the 
probability of new stations coming 
on the air, saying that a camera- 
man who once had network iden- 
tification should be in demand at 
the local level. 

Despite the bullish feeling at 
ABC, NBC and at NABET, every- 
one’s aware that the union’s rank- 
and-file still could fail to ratify 
the printed offers going out to 
them now. 


=a Continued from page 27 Baas 

















clause,” which demands financial 
satisfaction for a doctored script 
which has been biasted by one or 
several columnists, is evidently de- 
signed as a penalty against the 
webs, whom WGA recently ac- 
cused of running rampant in the 
number and kind of revisions they 
made themselves or demanded of 
the writers. The writers, except 
in rare individual instances, are 
not additionally compensated for 
late changes they have been asked 


NABET | to make. 


The “critic clause” shapes as the 
toughest nut in the contract dick- 
ers with the webs The old 
Dramatists Guild had an inviol- 
ability clause in its legit contract, 
and some observers feel that the 
clause forced legit producers to go 
elsewhere for material, virtually 
killing the Guild at the time. The 
DG did not ask for penalty pay- 
ments in the event of bad notices, 
making this type of demand a 
first of WGA. 
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Q.—Why is WILLIE WONDERFUL? 
A.—Because it gets the job done! 







Call or Wire Collect 


“WILLIE 
WONDERFUL” 


That's right — “WILLIE WONDERFUL” 
gets the job done because Versatile 
“WILLIE WONDERFUL” as 195 action, 
adventure 
15-minute shows, Willie (the won- 
derful story of a boy, his dog and a 
circus), delivers, for only a few dol- 
lars a segment—big audiences that 
stay—advertisers that stay big dol- 
lars for your station and again, for a 
truly low, low price—VALUE—Like we 
said . . . How Liminal can you get? 


Wonderful Productions 


CINCINNATI 
Wonderful Productions 
Vernon Manor 
Avon 1-3300 


\e 
-_ .— 
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cliffhangers—or as 65, 


CHICAGO 


(M4IN OFFICE) 


28 E. Jackson Blvd, 
Harrison 7-1332 


PORTLAND, 
Oregon 


Wonderful Productions 
Merriman Holtz, Jr. 
611 N. Tillamook St. 

Atlantic 44255 











42 RADIO-TELEV! SION 


VARIETY 


Wednesday, February 19, 1958 





SS QS 


Foreign TV Reviews ~ 
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varian radio station and was re- 
ceived by all West German tv sta- 
tions. It will be kept in mind for 
quite a while. Hans. 


IS ART NECESSARY? 
With Sir Kenneth Clark, William 
Clark, others 
Director: Leonard Brett 
30 Mins., Sun., 10:05 p.m. 
Associated TeleVision from Lon- 
don 
“Is Art Necessary?” an excur- 
sion into culture on commercial tv, 
planned by Associated TeleVision. 
to contribute to a balanced pro- 
gram schedule, made a weak debut 
which neither answered the ques- 
tion posed, clarified the point of 
the offering, or provided any illu- 
minating entertainment. Sir Ken- 
neth Clark (former Chairman of 
the Independent Television Au- 
thority), who introduced the pro- 
ram, tried to inject some charm 
eee the proceedings, but his half- 
hearted attempts were nipped in 
the bud by William Clark, who 
helped out with the emceeing, and 
tended to smother Sir Kenneth 
with some sloof and matter of fact 


statements worded in question 
form. 
First in this series, entitled, 


“Isn't He Beautiful,” set out to 
determine the beauty of animals 
and pottery, with a lot of film and 
some dry and obscure interviews. 
The show became somewhat odd 
when Wart Hogs were described as 
“rather charming,” and pieces of 
pottery as “animal like.” One of 
the main faults with the program 
was the use of too many film clips 
and some negative interviews, 
which were confusing. At the close 
oi this dull 30 minutes, the only 
lasting impression made was the 
description of a pig, which was 
raised from a farmyard provider 
of bacon and pork to a “classical 
piece of art.” Bary. 


THE WITCH 
With Michael Hordern, Geraldine 
McEwan, Beatrix Lehmann, Nora 
Nicholson, Ernest Milton, Tom 
Criddle, Madeleine Christie, 
Keith Smith, Roy Wilson, Leslie 
Glazer, Robert O’Leary, Donald 
Eccles, Frances Cuka 
Writer: Jan Wiers Jenson 
Adaptation: Susan Pearson 
Priducer-Director: Peter Potter 
90 Mins., Wed., 8:3@ p.m. 
Associated TeleVision from Birm- 
ingham 
Primitive terror, eerie atmos- 
phere, and downright shock tactics 
were all deployed to the full in this 
ATV production of Jan Wiers Jen- 
son's almost overpowering hair 
raiser, “The Witch.” Aired for the 
first time on tv, the play succeeded 
in maintaining a gripping tension 
which was broken only by the in- 
trusion of commercials. A _ high 
standard of production and suitably 
austere decor set a morbid atmos- 
phere of underlying evil for con- 
vincing performances by Geraldine 
McEwan, Michael Hordern, Tom 
Criddle and Nora Nicholson. 
Opening with a witch hunt, fol- 
lowed closely by a burning at the 
stake, the piece hit hard with its 
initial impact, and then settled 
back to a more leisurely pace in 
a nr 














Need a Hall? 

Need 8-P 
PEOPLE'S Rehearsal Studie 

attractive, newly decorated room 

with factlities for: 

@ CONVENTIONS—MEETINGS 
@ REUNIONS 
Groups up to 200 people, 


‘or: 
@ DANCE ROUTINES—BALLET CLASSES 
@ THEATRICAL & TY REHEARSALS, 
More than 2,000 aq. ft. of 
floor 8-P-A-C-E without pests, 
Ceilings eleven ft. HIGH. 
@ The WORLD'S FINEST HIGH FIDELITY 
MUSIC PLAYBACK EQUIPMENT, 
@ Coffee Shoppe @ Restaurant 
@ Cocktail Lounge 
OPEN EVERY DAY (including SUNDAYS) 
19 a.m. te midnite 
Reasonable HOURLY rental rates, 
TELEPHONE LYceum 5-3000 
PEOPLE'S Rehearsal Studie 
is located in the 
CONTINENTAL BALLROOM 
downstairs lobby of the 
HOTEL MANHATTAN TOWERS 
Broadway at 76th Street, New York City 
Another activity of 
PEOPLE'S Recreation, Inc. 


Need r-o-e-m? 
-A-C 


A large, 














order to develop 2 new tension.’ 
The plot, set in Norway during the, 
16th Century, when Protestantism 
was grimly fanatical in its belief in 
witchcraft, related how the young 
wife of an aging pastor found she 
had unusual powers after being | 
told that her mother was a self- 
confessed witch. Using those pow- 
ers, she seduced her stepson and) 
willed her husband to death. The} 
final showdown came when she was | 
accused before the coffin, and| 
proved guilty by the test of touch- 
ing the dead. | 

The cast was well chosen and, 
set a good standard in this piece) 
which relied mainly on atmosphere. | 
Bary. 
JOAN MacLEOD SINGS | 
With Joan MacLeod, George Kee- 

nan orch 
Director: James Sutherland 
Producer: Rai Purdy 
15 Mins. 

Scottish Television, from Glasgow 

Why must the song tradition of 
Scotland always be pictured in a 
sad and sorrowing light? Question 
is posed again by this average 15- 
minute program, aimed at local 
audiences, and painting a picture 
of sad-eyed islanders in wistful 
vein. 

Joan MacLeod, local thrush with 
Highland background, concen- 
trates on native Gaelic tunes from 
the islands, occasionally mixing 
the Gaelic with a song in English. 
She rarely smiles as she moves 
against an authentic island-and- 
mountain backcloth, while Edith 
MacArthur, not seen on the screen, 
speaks an offstage commentary. 

Program is good of its kind, but 
remains limited in appeal. The 
George Keenan Studio Players, 
resident outfit, provide showback- 
ing. James Sutherland directs and 
Rai Purdy produces effectively. 
The Charles Reading sets are good. 
But program, as a whole, is not 
likely to set any heather a-fire | 
despite Scot viewers’ fondness for 
tradition. Gord. 











Foreign TV Followup 








Chelsea at Nine 

Granada’s “Chelsea at Nine” 
continues to add up to one of the 
sleekest, most stylish shows on 
commercial tv. It’s had its flop 
moments, but these have been 
largely outweighed by some excel-| 
lent click spots, The latest edition 
(11) has been one of the most 
ballyhooed of the series, much play 
being given to the fact that it was 
to feature excerpts from Francois 
Sagan’s ballet, “The Broken Date,” | 


alleged to be so naughty and blush- | 
provoking that it had to be cen-| 
sored before being ‘performed by) 
Prince Rainier and Princess Grace. | 

The ballet, which bowed into the) 
Dominion Theatre, may prove to be! 
a shocker in its full stage version. 
But what Granada elected to show 
in “Chelsea at Nine” could not 
have offended the most prurient. 
It turned out to be an innocuous, | 
well-danced frolic with a lot of) 
amiable young men and women en- 
joying what might have been a 
lively sesh at a jive party. First 
scene had the lovers meeting in a 
park and the second stanza showed 
the young man waiting at his flat. 
for the girl to keep a date. She! 
didn’t turn up but some friends! 
did to throw a party. Among the! 
guests was a vamp who tried to get 
the young man for herself but 
failed despite some pretty sexy 
shenagaling in a bathroom. 

Noelle Adam, a blonde sizzler 
who played the vamp, stole the 
show!’ with some mighty sinuous 
dancing and Toni Lander and Vlad-'| 
imir Skouratoff did their best to 
support her with more limited op- 
portunities. Bernard Buffet’s im- 
aginative decor and some pleasant 
but not highly inspired music by 
Michel Magne and played well by 
Peter Knight’s orch helped this 
agreeable diversion considerably. 

An outstanding hit was made by 
Ron Moody, a brilliant young co- 
median, who with a minimum of 
wigs and props showed how the 
Hamlet soliloquy might be put over 
by such varied entertainers as 
Groucho Marx, Bing Crosby, Tre- 
vor Howard, Tommy Cooper Ala- 
stair Sim and others. His takeoff 
of Groucho was particularly out-! 

















dick noel 


PL 1-2345, Ext. 280 WE 5-9058 


standing and the whole act re-| 
vealed Moody as an entertainer’ 


| WSYR-TV, 


of considerable Wit and shrewd 
observation. David Hughes war- 
bled a couple of musicomedy dit- 
ties adequately and the Granadiers 
were their usual slick dancing 
selves. 


Jack Hawkins emceed the pro- 


ceedings but though nearly falling 
backwards in his attempt to be 
nonchalant and gay he was far too 
heavy-handed for such a show and 
only the producer and Hawkins 
could possibly know why he elect- 
ed to link the ballet scenes wear- 
ing a slouch hat and a battered 
rain coat. Hawkins was far more 
at home in an amusing sketch with 
Donald Sinden and Janette Scott 
in which he found himself the fall 
guy acting as buffer between a 
quarreling husband and wife. Peter 
MacFarlane’s direction and the 
camerawerk were neat and fun- 
fussy. Rich. 





Sunday Night At The Palladium 

Don Ameche, making his British 
tv debut as bill topper of Asso- 
ciated TeleVision’s, “Sunday Night 
At The Palladium” (9), had a tough 
time in this lofty spot substanti- 
ating his starring status. Much out 
of the public eye here for many 
years, and an unknown quantity 
with younger audiences, the Amer- 
ican had no act and depended 
largely on the ideas of producer 
Brian Tessler to carry him through 
the spot. Ameche opened with a 
passable rendering of “All Of You,” 
from “Silk Stockings,” surrounded 
by six pretty girls and did some 
ballroom dancing with the femmes, 
before engaging in gab with Hen- 
derson about being a grandfather. 
He closed his act, strongly sup- 
parted by local songstress Joyce 
Blair, with a medley of: Irving 
Berlin songs. 

Supporting headliners were 
British comedy duo Jewel & 
Warriss who relied on broad hu- 
mor to win the yocks, with a lib- 
eral dose of slapstick thrown in. 
Page & Bray delivered a fault- 
less and highly polished dancing 
routine. They showed class in their 
grace and proficiency to win a big 
hand. Opening act, Reco & May, 
a couple of wire walking comics, 
were amusing and skilled. The 
George Carden Dancers pleasantly 
ankled through several numbers. 
The Cyril Ornadel orch was as re- 
liable as ever with the accompani- 
ments. Bary. 
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polish for the “amateur” job Keat- 
ing calls it. 

Show is filmed every other Wed- 
nesday in the House Recording 
studios, to which more than half 
the members of the House of Repre- 
sentatives regularly beat a path in 
this tv-conscious age. It is used 








| on the participating stations the fol- 


lowing Sunday at varying time pe- 
riods, depending on the individual 
station. Stations ,incidentally, pick 
up tab for print. 

With an estimated audience of 
4,000,000, it is undoutedly seen by 
more people than any other Capitol 
Hill show. It is also the only pro- 
gram of its kind to appear in New 
York City on a regular basis. 

Besides making him known 
throughout the state, the far-flung 
show has had many side effects. 
Clips of it have been picked up by 
practically every network tv news 
show. (“Let’s Look at Congress” 
incidentally, crosses conventional 
web lines in its eight-station distri- 
bution.) Copies have been bor- 
rowed for use in other states. In 
addition, Keating himself is con- 
stantly in demand as guest on such 


| shows as Dave Garroway, and vir- 


tually all the various network news 
panel shows. 

Keating is openly delighted with 
response to his show. He feels its 
keynote is “complete naturalness.” 
He adds, “Sure it could be im- 
proved technically, but it becomes 
apparent when you try to act.” His 
formula, asking questions and 
never stating his own views, has 
paid off in repeat performances by 
guests in the “most wanted” cate- 
gory. And his bi-partisan policy 
has reaped goodwill in both parties 
throughout New York state. 

Stations in the “Keating Net- 
work” are WROC-TV, Rochester; 
Syracuse; WROW-TV, 
Buffalo; WNBF-TV, Binghamton; 
WKTV, Utica; WROW-TV, Albany; 
WCNY-TV, Watertown; and WOR- 
TV, N. ¥. C. 








TV Followup Comment 





there. Both chats were lucid and 
meaningful. 

For the windup the cameras went 
to Port Charlotte, Fla., site of a 
colony for retired folks. The show 
was wrapped up nicely here with 
several illuminating talks with the 
residents. Gros. 


The Twentieth Century 
Sensational Kefauver Commit- 
tee hearings in 1950-51 were re- 
prised on film and in half-hour 
form on CBS-TV’s “The Twentieth 
Century” Sunday (16) in a segment 
titled “Crime & the Committee.” 


If the Kefauver hearings rate as 
one of the high points of 20th Cen- 
tury America (and that’s seriously 
open to question), it’s not so much 
because of their revelations as be- 
cause of the impact upon the pub- 
lic of the “you are there” immedi- 
acy of television. 

But Don Kellerman’s script was 
almost studious in its avoidance of 
that point, and in doing a straight- 
laced treatment of the hearings, 
with the emphasis on the revela- 
tions of nationwide crime syndi- 
cates and political protection, the 
show had a flat, dull and detached 
quality. Its values lay in a pale 
sort of memorabilia. Show fo- 
cussed on the testimony of Tony 
Anastasia, Virginia Hill, Bill 
O'Dwyer and Frank Costello, and 
on the verbal duels of the late 
Senator Charles Tobey, But in the 
capsulized form, the thrill was 
gone. 

As an updated factor, Sen. Estes 
Kefauver did a filmed interview 
with host-narrator Walter Cronk- 
ite in which he called for the for- 
mation of a permanent Senate 
crime committee and reviewed the 
achievements, legislative and 
otherwise, that came out of his 
committee’s work. But never a 
word about television. Chan, 





‘Playhouse 90’ 

If this 90-minute weekly CBS- 
TV entry is going to retain any 
stature as a dramatic showcase, it'll 
have to come up with something 
better than “No Time At All,” last 
Thursday (13) night's offering. 

Filmed show, produced under 
the banner of fhe net’s own CBS 
Filmaster, was a diffuse, uninter- 
esting outing, hardly worthy of the 
competent acting displayed. Many 
bit parts were played by old faves 
such as Sylvia Sidney, Chico Marx, 
Jack Haley, James Gleason and 
Buster Keaton. But they couldn't 
do anything to lift the proceedings 
from its cliche-ridden, lifeless rut. 

The idea for the story, while 
not fresh, was a good one. A New 
York-bound passenger plane from 
Miami has its electric circuit going 
out, leaving it without radio con- 
tact and a perilous trip and landing 
ahead. Story picks up lives af- 
fected by the journey, the pilot’s 
ex-wife, current girl friend, passen- 
gers’ parents, etc. But in the 
hands of scripters David Swift and 
Charles Einstein it becomes a 
deadening affair, the people por- 
trayed flat and unengaging. Script 
was based on a novel by Einstein. 


Main roles were played by Wil- 
liam Lundigan, as a newspaper- 
man; Betsy Palmer, as his girl 
friend, as a would-be singer; and 
Keenan Wynn, as the airline boss. 
Direction by Swift did nothing to 
help the proceedings. Jaime del 
Valle produced. Horo, 





Seven Lively Arts 

For its kissoff stanza on CBS-TV 
after bucking adverse ratings and 
unresponsive bankrollers for the 
past season, “The Seven Lively 
Arts” last Sunday (16) came up 
with an engrossing musical self- 
portrait by composer Norman Dello 
Joio. Although this type of high- 
brow show was not calculated to 
reverse the wheels of commerce, 
it was nonetheless a firstrate pres- 
entation which will make this se- 
ries’ quietus a matter of regret for 
those interested in the furtherance 
of adult teevee. 

The aim of the show was to ex- 
plain the scurces of Joio’s musical 
ideas and the techniques of his 
writing. With a format very similar 
to that used by Leonard Bernstein 
on his several “Omnibus” appear- 
ances to explain Bach, jazz, etc.; 





Joio was backed up by a symphony 
orch under Alfredo Antonini, a bal- 
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Continued from page 31 








let company, and the Wilbur De- 
Paris dixieland crew and cool pi- 
anist Toshiko to illustrate various 
facets of his music. 

Joio handled the commentary 
himself, working from a piano 
where he could simplify the mel- 
odic and rhythmic patterns that 
were to be employed in the major 
work on the show, “The Ballad of 
the Seven Lively Arts,” performed 
during the last 15 minutes. He 
touched upon his musical debt to 
his father, a church organist who 
was shown rendering a religious 
work. 

One of the most fascinating seg- 
ments was Joio’s discussion of his 
writing for films with a spotlight 
on one section of his score for the 
“Air Power” tv series, together 
with the runoff of the film. Joio 
also succeeded in _ illuminating 
some of the problems in writin 

for the dance, using a simple, bu 
effective ballet sequence with dance 
ers Bambi Linn and Jacques D’'Am- 
boise acting out the story. 

As host of the series, John Cros- 
by was on camera only for the first 
few seconds of the show. Herm. 


McFadden 
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the “fresh blood” approach over- 
looks the fact that while McFadden 
held the post and title of v.p. over 
the division, very few of the policy 
decisions were his, with Denny rid- 
ing herd on that operation through- 
out, with McFadden’ executing 
those policies. 

With McFadden, a 24-year vet- 


Reber turned in his resignation 
Thursday (13), reportedly because 
he felt he couldn’t go along with 
the changes. 

As for Denny, his new function 
at RCA has been described as de- 
veloping, “through longrange plan- 
ning, the direction the Corporation 
should take in its evolving process 
of growth. He will have overall 
guidance of product planning and 
the development of new activi- 
ties.” Denny says he has coveted 
the RCA switchover for nearly 10 
years. 

O&o division is currently head- 
ing toward a record first-quarter 
net, although it had its toughest 
going in the first three-quarters 
of the past year. Since then it’s 
been gaining quickly, particularly 
at the local New York level. It’s 
pointed out that the o&o division, 
even in its tough times, was mak- 
ing money in spite of the fact that 
the rest of the network was flat on 
its back. 





Toni Darnay (Mrs. Elwood C. 


i‘offman), has a new running part 
in the perennial radio serial, “Our 
Gal Sunday,” via Air Features. 








| Mgt. William Morris Agency 


FORMER NBC 
SCRIPT EDITOR 


(TV, Radio, Films) seeks contact with 
Froducer, Agency or Film Co. as 
Editor, Reader or Researcher, 
Box 1358, Variety, 154 W. 4éth &t., 
New York, e 
































‘Comedy Unlimited’ 


Fresh New Timely 


PRO. COMEDY MATERIAL 
TV Radio Niteries 
Monologues, Gags, Bits, etc., ete. 
1759 N. Orchid, Hollywood 28. Cal. 
Les Mate HO. 4-6191, Ext. 102 

















“WALL STREET FINAL”’ 


Sponsored by Harris, Upham & Co. 


WCBS-Radio 
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DISK PIRACY & CHI MOBSTERS 





Greatest (?) All-Time Pop Disks 


Art Ford’s showmanly buildup with an audience-participation for 
grand priz@s—a made-to-order mink coat, a $5,000 college scholar- 
ship, a three-week all-erpense trip for two to Europe, and a 1958 
Ford Thunderbird—undoubtedly was 
WNEW (N.Y.) station and sponsors, judging by the 25,000 contest- 
ants and, of course, the countless wntallied listeners. 
enlisted five air toppers as his jury: Mitch Miller (Columbia), 
Sid Sholes (Victor), Milt Gabler (Decca), Voyle Gilmore (Capitol) 
and Bobby Shad (Mercury)—and left it to the Edgar M. Henry 
Organization to tally the replies. 
with the five a&r executives’ choices and it is notable that the No. 
1 winner only picked nine of their 10 choices; No. 2 picked eight 
out of 10, etc. The top all-time pop greats (which, as Ford antici- 
pated, will probably be a matter of discussion pro-and-con for 


some time) are: 


Ella Fitzgerald—“A-Tisket, A-Tasket” (Decca). 
Tommy Dorsey with Frank Sinatra—‘I'l] Never Smile Again” (Vic- 


tor’. 


Rosemary Clooney—‘“Tenderly” (Columbia). 
Artie Shaw—“Begin The Beguine” (Bluebird). 
Glenn Miller—“In The Mood” (Victor). 

Patti Page—‘“Tennessee Waltz” (Mercury). 


Bing Crosby—White Christmas” 


Gene Austin—“My Blue Heaven” (Victor). 
Nat ‘King’ Cole—“Nature Boy” (Capitol). 
Benny Goodman—"“Sing, Sing, Sing” (Victor). 


very worthwhile to his 


Ford wisely 


The winners had to coincide 


(Decca). 





Putting in Their -Cents Worth 





Compulsory Licensing Provision of Copyright Act 


Up for Airing Between Pubs and Diskeries 





The most controversial issue 
between the disk and music pub- 
lishing industries, that of the com- 
pulsory licensing provision of the 
Copyright Act, was thrown open 
for debate among music business 
attorneys at a meeting last week of 
the Federal Bar Assn. of New York, 
New Jersey and Connecticut held 
in cooperation with the Copyright 
Society of the U.S.A. 

For the publishers, Lewis 
Dreyer, legalite for the Hill & 
Range combine, attacked the com- 
pulsory licensing clause under 
which .publishers are required to 
license their songs for disks to all 
comers willing to pay the statutory 
2c right. Dreyer stated that com- 
pulsory licensing sets an “unfair 
bargaining framework” which gives 
an edge to the disk companies. 
Music publishers have consistently 
attacked that section of the Copy- 
right Act for limiting their control 
of copyrights vis-a-vis the diskers, 
since they can never charge more 
than 2c per side no matter what 
the nature of the song is. 

For the disk companies, both 
Sidney Diamond, lawyer for Lon- 
don Records, and Alfred Lorber, 
vice-prexy and counsel for Colum- 
bia Records, defended the reten- 
tion of the compulsory licensing 


(Continued on page 45) 


C. Liberace-Siegel 
Publishing Firm 


George Liberace and Paul Siegel 
have teamed in a new publishing 


operation to be called Libsieg Mu- 
sic Publishers. Firm will have of- 


fices in New York and Holly- 
wood. 
Siegel, who represents foreign 


publishers and recording firms in 
the U. S., will work through Lib- 
erace’s Hollywood office to buy pic 
music for his European firms and 
to place foreign tunes in Holly- 
wood pix. 

Siegel will leave for Europe 
shortly te confer with his Berlin 
affiliate. Edition Takt and Ton, and 
to line up film score work for Al 
Hoffman and Dick Manning whom 
he will meet in Milan in April. 
Siegel also has set up a talent firm, 
ITA, under the direction of Mar- 
tin Greenholtz, which will bring 
in from Europe foreign recording 
artists for U. S. tv appearances and 
place U. S. diskers on concert tours 
in Europe. 


. ’ . 
Hildegarde’s Groovings 
Hildegarde has pacted with De- 
sign Records to put 26 sides into 
the groove. Design is the low- 
price LP line prexied by Cy Leslie. 

Decca also is in on the Hilde- 
garde act with a new album set 
for release April 14. 








JAPANESE AND R&R 


Teeners in Tokyo Make Just Like | 
Yanks 





Tokyo, Feb. 11. | 

Normally sedate Japanese teen- | 
agers are cutting loose in the ex-| 
travagant tradition of their inter- 
national brethren at a rockabilly 
show that opened at the Nichigeki 
Theatre here Saturday (8). 

First three days counted some 
20,000 devotees of the plunging 
and bleating guitars registering at 
the boxoffice to listen and look at, 
Japanese editions of Presley in the 
lotus land of carbon copy popular 
entertainers. a 

Topping the all-wiggle lineup 
are Matsaaki Hérao and Mickey 
Curtis (Eurasian) who are drawing 
paper streamers and squeals from 
the Japaneses version of bobbysox 
patrons. 


Feather in MGM's 
Cap Via Critic's 
24 Jazz Sets a Yr. 


In a move to strengthen its 
foothold in the mushrooming jazz 
LP market, MGM Records has | 
tapped jazz critic Leonard Feather | 
to set up an extended jazz program 
for the label. He'll produce a 
minimum of 24 albums a year un- 
der the guidance of Arnold Maxin, 
label’s prexy. Diskery has allo- 
cated a heavy budget to the. proj- 
ect which will include the signing 
of jazz artists on an exclusive 
basis. 

First album in MGM’s jazz drive 
will be a treatment of the score 
from the current Broadway tuner, 
“Oh Captain!” Among the person- 
nel in the package, which was di- 
rected by Feather and Dick Hy- 
man, are singers Marilyn Moore 
and Osie Johnson and jazz soloists 
Coleman Hawkins, Tony Scott, 








Zoot Sims and Oscar Pettiford. 
Feather had been previously as- 
(Continued on page.45) 
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JUKEBOX HOODS & 
PHONY PLATTERS 


Chicago, Feb. 18. 

Crackdown here less than a 
fortnight ago on disk piracy has 
cracked open a tangled tale of 
mobster efforts to control the lu- 
crative coin and juke-box machine 
industry hereabouts. Involved are 
alleged acts of violence against op- 
erators and their coin-machines, a 
shadowy trade association ‘“of- 
ficial,” and a union business agent. 

Chicago area has about 10,000 
machines in action—games of pool, 
bowling, or shuffleboard in res- 
taurants, cafes and bars. It’s es- 
timated the weekly take is at least 
$200,000, with the operators said 
to receive half. 

Spotlight on syndicate terrorism 
and efforts to muscle in was turned 
on last week by a series of expose 
pieces in the Chi Tribune, which 
linked the hoods to the counter- 
feit disk distributing firm which 
state’s attorney cops raided Feb. | 
7. One of two figures arrested was 
the outfit’s owner, later identified 
as a syndicate lieutenant named 
Eglise, who used the alias English. 
He's out under $2,500 bond, 
charged with counterfeiting popu- 
lar records—a criminal offense un- 
der Illinois statute. State’s at- 
torney’s office said Eglise had been 
involved in the sale of more than 
125,000 bogus records since last 





Imperial-ist Expansion 
Hollywood, Feb. 18. 
Lew Chudd’s Imperial Rec- 
ords is expanding its distribu- 
tion setup in the foreign mar- 
ket. Move is in line with the 
upbeat of disk sales in the 
European belt and with 
Chudd'’s plans of expanding 
his company. Latter still de- 
nies he is selling his label to 
Columbia Pictures although 
studio claims a verbal agree- 
ment had been made. 
Whether er not Chudd sells 
the diskery, ‘the leaves for Eu- 
rope in May to add four more 
distribs in Italy, Denmark, 
Spain and Portuga’. He is in- 
sisting that all foreign deals 
in the future include his own 
label instead of going into re- 
lease under a foreign tag. 


Masters-Minded — 
Col Putting ‘Date 
Label on Singles 


Columbia Records is making a 
stab at the fast-moving pop singles 








‘Free Wheeling Exec Secr’y’ 
A mysterious key figure in the 


|imbroglio, according to the Trib,! field with the formation of a new 


is one Thomas (Red) Waterfall. | 5 : 
subsid label, Dat Cc F *h- 
Waterfall is described by the news- ° ™ ang Records Launch 
paper as the “free wheeling exec- | 198 of the new line, according to 
utive secretary” of the Chicago | ©°! execs, stems from the current 
Independent Amusement Assn., need of a flexable operation to 
which reps the coin ops, and which meet the changing patterns of the 

some of them blame for the in-| POP market. 

dustry violence and terror. With Date, Columbia now has 
Waterfall himself isn’t an opera-; an outlet for the purchase of in- 
(Continued on page 48) dependently-made masters. The 
the majors in the past year. Col 
| had been one of the few holdouts 
|; motion manager for Col’s country 
Burrell, who'll 


buy-up of masters has become 

T A T 
p | relying on its own artsts & reper- 
homeoffice in 











standard procedure with most of 
. toire staff for its pop push. 
- ata 1X The Late line will be run by Bob 
° | Burrell who had been_sales pro- 
Carl Doshay, prexy of Tops Rec- 
ords, has struck out against recent 


& western platters 
be based at Col’s 


action of the Music Publishers | New York, will be responsible for 
Holding Corp. to sue his indie | the buy-up of masters as well as 
label. the cutting of new material if the 


situation ever arises. 


Warners’ Plunge Completes H'wood's 
Pix 'n’ Disk Coupling; Conkling Prexy 


* The entry of Warner Bros, into 


the electronics field, with James 
B. Conkling heading the new oper- 
ation, now makes the tieup of ma- 
jor Hollywood studios with disk 
subsids unanimous. In_ recent 
months, such pic companies as 
United Artists and 20th Century- 
Fox have opened disk subsids, 
while Paramount, Metro, RKO and 
Universal already have been in the 
disk biz for varying periods, Co- 
lumbia Pictures is in process of 
wrapping up a deal with Imperial 
Records. 

Warners’ new subsid, which will 
manufacture disks as well as audio 
equipment, represents an extension 
of the company’s policy of diver- 
sification. WB has been associated 
with the development of sound 
equipment, having been the first 
company te produce and distribute 
talking films. 
| Conkling, who exited Columbia 
Records as prexy a couple of years 
ago, will headquarter at the War- 
ner Bros. studios in Burbank. Ever 
since leaving Columbia, Conkling, 
who has received various offers 
from other companies, has been 
waiting for the right spot. Conk- 
ling’s acceptance of the WB job 
indicates that the film company 
plans a full-scale entry into the 
| disk and hi-fi field, with heavy 
| financial support. 
| WB is already in the music busi- 

ness via its Music Publishers Hold- 
ing Corp., which is the biggest 
| repository of pop standards in the 
|music business. MPHC’s 50,000 
copyrights now earn nearly $2,000,- 
000 annually from ASCAP income 
alone. 


Indie Publishers 
Organized in N.Y. 


| The Assn. of Independent Music 
|Publishers finally got off the 
{ground at its first membership 
|}meeting in New York last Friday 
|(14) afternoon when Joe Csida, 
who had been acting as temporary 
}prexy, was elected as regular 
prexy. While a meeting sched- 
uled a couple of weeks ago failed 
to draw a quorum, last week's 
meeting saw a fuil turnout of the 
29 member firms. 

Also elected were Howie Rich- 











| 


Doshay claims that the MPHC 


action is abortive and the effect is | 


to embarrass and harass Tops with 
its own accounts. Doshay stressed 
that the lawsuit is the first legal 


pany in the 11 years he has been 
in business, and because it is a 
spite suit, Tops has discontinued 
using all MPHC music in its cata- 
logs. 

The Tops prexy also said that 
due to the recent decision handed 


down in the “Sam Goody” case,| Mitch Miller 


Tops Records will be the first ma- 
jor record company to completely 
indemnify its accounts against any 
possible lawsuits involving his 
label. 

Doshay figures that MPHC writ- 
ers this year will lose approximate- 
ly $150,000 in royalties because 
they will not be represented in the 
Tops catalog. 

A letter signifying Tops being 
indemnified against lawsuits, etc., 
is being forwarded to all its ac- 
counts. Additionally, Tops is in- 
creasing its album line from 110 
numbers to 200. 








Newsstands 


35e€ 


Per Copy 


See Details Page 9 


| action ever taken against his com-| The line will be handied through 


After March Ist, 1958 








mond as v.p., Dave Krengle as 
treasurer, and George Levy as sec- 


} 


Date is bowing in 10 markets 
this week with disks by Billy Far- 


. fhe - retary. Veteran publishers Ralph 

rell and Jim Sweeney. Both plat- 
- Peer and Herbert Marks were 

> > D: | 
ters were masters bought by Date. named honorary veepees, On the 
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|lets in those areas. Burrell al- he na as oe a 
| ready has put on special promotion : 
| disk | which will come up with answers 
| GISKS. on.what issues the AIMP should 
jCol’s a&r operation headed by/cers of the association plus Al 
Col's other subsif| Brackman, Ed Burton, Hal Fein 
through its own distribution setup. | AIMP is generally regarded as be- 
ing sympathetic to Broadcast Mu- 
? ° ° ‘ 
ABC-Par - Indie Links against the ASCAP songsmiths, the 
| AIMP expects to take positions on 
sales and distribution ties with|the copyright bill. the it 
indie labels. Already rolling with | ete. — — 
ABC-Par last week added Explorer 
Records to its lineup. 
’ ’ 
handled by ABC-Par will be a cou- BUCK RAM § GEN L MGR. 
pling of “Doin’ The Stroll” and Irving Deutch has taken over as 
music biz activities. Deutch will 
direct the activities of Ram’s per- 
recording firms. 

Deutch had been general man- 
| firm scored with the publication 
| of Rams’ “The Great Pretender” 
ment of Deutch now leaves Ram 
mofe time for recosding and writ- 
the Platters, to Europe where he'll 
also complete his network of pub- 
Bennett will accompany him to 
Europe to handle promotion for 


|Col’s distribution and sales out- board will be Moe Gale, Hal Fein, 
men in the 10 markets to push the The key committee on issues, 
| _ Date will work independently of | take a stand on, includes the offi- 
label is Epic Records, which works| and Marvin Cane, While the 
sic Inc., particularly in its fight 
ABC-Paramount is expanding its |a wide range of problems covering 
the Colonial and Chancellor lines, o? 
The first Explorer release to be IRVING CH NAMED 
“Smile,” by the Four Winds. general manager of Buck Rams’ 
sonal management, publishing and 
ager of Southern Music when the 
ad “The Magic Touch.” Appoint- 
ing and to accompany his group, 
lishing and recording ties. Jean 
the Platters. 
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Tony Bennett (Columbia): 
“ALONE AT LAST”’-“MY FOOL- 
ISH HEART” (Paramount-Joy*), a 
blend of two songs, with “Foolish | 
Heart” as counter-melody, adds up | 
to first-rate class ballad material 
for potent prejection for Tony 
Bennett who could buck the pre- 
vailing winds with this one. 
“YOU'RE SO RIGHT FOR ME” 
(Livingston & Evans*), from the 
“Oh Captain” score, has a neat, pop 
favor with a jumping beat. 

Harry Belafonte (RCA Victor): 





Jocks, Jukes and Disks 


By HERM SCHOENFELD 








“DONE LAID AROUND” (Sangaf), 
a bright folk tune, is handled in 
slick fashion by this combo which 
is herebly making its reentry into 
|the pop single field after a long 
hiatus. “TAKE THIS LETTER” 
(Sangat) is another attractive folk- 
styled number. 
Richard Maltby Orch: “THE 
PORTRAIT PAINTER OF PAREE" 


(Rush*) is a charming orch and 
choral slice with a clever lyric 
which may, however, not be up 


the current juve alley. “THE MU- 





| Best 


TONY BENNETT 
(Columbia) 


oooereeececee 


Bets 


ALONE AT LAST-FOOLISH HEART 


.You’re So Right for Me 


HARRY BELAFONTE ........ccsc0e8 THE MARCHING SAINTS 
(RCA Victor) .. Spaeee waste s.cighe Did You Hear About Jerry 
THE CHORDIE: 0 dwisgssscectes .. LOLLIPOP 
(CAGeEnCO) 2. cect ebecerese eomeves " Baby, Come-A Back-A 
THE TRAV 6 cevcevecesccsan TEEN AGE MACHINE AGE 
(ARE og. padre nantes 40 ter <6 6 ee eae ores . Why 
THE BIO ROCKERS 2s... cecwow. ess MEXICAN ROCK ’N’ ROLL 


(Capitol) 


AL HIBBLER 
(Decca) 


seeee 


ee oe 
ee 


GLAD I'M NOT YO 


Mexicali Baby 


OUNG ANYMORE 
..My Heart Tells Me 








“THE MARCHING SAINTS” 
(Clara*), an adaptation of “When 
The Saints Go Marching In,” is 
given a powerful, handclapping, 
revivalist workover by Harry Bela- 
fonte for strong pop impact. “DID 
YOU HEAR ABOUT JERRY” 
‘Clara*), a Caribbean work song, 
is handled in Belafonte’s striking 
style, with some haunting echo 
effects. 

The Chordettes (Cadence): “LOL- 
LIPOP” (Marks?), a rocking item 
with a cute lyric, is given a highly 
catching ride by this combo. 
“BABY, COME-A BACK-A” 
(Budd*) is another good contem- ' 
porary-styled item, also neatly 
sold. j 

The Travelers (Andex): “TEEN | 
AGE MACHINE AGE” (Andrea?) | 
is a swinging, clever teenage- | 
angled item socked over by a! 
smooth rocking combo. Could go 
all the way. “WHY” (Andrea?) is | 
a typical slow rocking ballad. 

The Rio Rockers’ (Capitol:: | 
“MEXICAN ROCK 'N’ ROLL” | 
(Emperort) is rocking Latin in- | 
strumental with a catching melodic 
line played by a small combo with 
a piano and guitar lead. ‘“MEXI- 
CAN BABY” (Emperor?) is a 
rocking item with a tricky beat and 
a typical lyric. 

Al Hibbler (Decca): “GLAD I'M 
NOT YOUNG ANY MORE” 
(Lowal*), from the “Gigi” score, is 
a standout ballad with strong pop 
potential via this Al Hibbler rendi- 
tion. “MY HEART TELLS ME” 
(BVC*) is another topflight number 
due for spins. 

Della Reese (Jubilee): “HOW | 
CAN YOU LOSE” (Planetary*), a! 
solid rhythm tune with an above- 
par lyric, is belted for maximum 
returns by this songstress. “IF 
NOT FOR YOU” (United*), a slow, 
ballad, is also handled in commer- 
cial style. 

Ronald & Ruby (RCA Victor): 
“LOLLIPOP” 
sion, gets a bouncing ride by a, 
juve-sounding combo. “PICKLE 
BABY” (Marks?) is routine stuff in 
the same idiom. : | 

Kirby Stone Four (Columbia): 
“IT’S A REALLY BIG SHOW TO- 
NIGHT” (Alpha*), topflight mate- 
rial for this nitery team, is the oc- 
casion for a smart takeoff on Ed 
Sullivan. Excellent side ‘which 
could get lotsa pop spins. “WHIS-. 
PERING-‘GROOVIN’ HIGH” (Mil- 
ler-Fisher-Leeds*) is a swinging 
medley of the oldie, “Whisperin,” 














and a progressive jazz tune, 
“Groovin’ High.” : | 
Dick Jacobs Orch (Coral): “THE 


MARCHIN’ DRUMMER BLUES” | 
(Coliseum?), a blend of marching | 
and rocking ideas, is dished up in 
a driving instrumental by Dick, 
Jacobs. “7-11 MAMBO NO. 5”) 
(Peer?) is a swinging slice with a 
mambo beat. 

Cindy & Lindy (ABC-Para- 
mount): “SITTIN’ IT OUT” (Gilt), a 
juve-angled tune, is given an ap- 

roved rocking slice by this duo 

or pop impact. “SHARIN’” (Shel- 
don?) has a catching Latin rhythm 
peg which could appeal to the kids. 

Joanne Gilbert (GNP): “GLIT- 
TER AND GLOW” (Gilbert- 
Kahn*), a bright ballad in a non-+ 
rocking idiom, is projected with 
smart phrasing by this songstress. 
“THE ONE I LOVE BELONGS TO 
SOMEBODY ELSE” (Kahn-Ban- 
tam*), the oldie, is also handled 
stylishly. 

The 


Weavers (Vanguard): 





(Marks?), in this ver- i 


| 


SIC BOX” (Peer?) is another col- | 
orful piece of special programming , 
material. 

Jack Hill: “LOVE THEME FROM 
“THE BROTHERS KARAMAZOY” 
(Robbins*), theme from the MGM 
pic, is a melancholy Russian mel-| 
ody, effectively played on the cym-| 


balon by Jag Hill with orch back-! 





LAWRENCE WELK 


And His Champagne Music 











Present “ONE-NOTE POLKA” 
| (Coral No. 61937) with The Sparklers | 
|} b/w “Lovers On The Park Bench” | 
jing. “TAKE ME IN YOUR ARMS” 


| (Mills*), the oldie, also is done up 
|}as an atmospheric instrumental. 

| Candy Reed (Vanguard): “LOVE, 
| OH, LOVE” (Eden?), a rocking en- 
| try, is shaped into an arresting side 
by this new blues-styled songstress. 

“GIVE ME LOVE” (Sanga?) 
|similarly grooved material, aided | 
by a catching beat. 

Jo Stafford (Columbia): “SWEET 
LITTLE DARLIN’” (Mellin7), a 
rhythm side with a slight country 
flavor, is delivered in appealing 
style by Jo Stafford, with multiple 
dubbing effects. It’s her most com- 


mercial side in some time. “IT’S| 
|NEVER QUITE THE SAME” (Liv- 
ingston & Evans*), from the “Oh 


(Continued on page 49) 














“The Many Sides of Pat Suzuki” 


(Vik). Pat Supzuki, a Coast song- 
stress of Japanese descent, regis- 
ters as a socko talent in her first 
album outing. Miss Suzuki has 
nothing Oriental about her vocal- 
izing. She projects with powerful, 
belting pipes that are, however, 
capable of subtle sensitive shadings 
typical of the topflight stylists. 
Miss Suzuki definitely will be heard 
from in the disk market. In this 
set, she does a program of familiar 
standards, including “From Thig¢ 
Moment On,” “A Sunday Kind of 
Love,” “Solitude,” “Always True to 
You in My Fashion” and a medley 
of picture tunes. Henri Rene’s orch 


supplies consistently tasteful back- | 


ing. 

“Mardi Gran Time With the 
Dukes of Dixieland” (Audio Fidel- 
ity). Volume six in the series of 
dixie albums with this New Orleans 


| combo, this package is atly timed 


for the Mardi Gras season in that 
city. Once again, this well-inte- 
grated crew dishes up a full course 
of two-beat standards in swinging, 
colorful arrangements, including 
vocals by various sidetien. Record- 
ing quality maintains the high 
standards of the previous Dukes’ 


is | albums. Among the top sides are 


“Way Down Yonder in New Or- 
leans,” “At the Mardi Gras,” “King 
Zulu Parade” and “Loveless Love.” 


Vic Damone: “Angela Mia” (Co- 
lumbia). In a format that has been 
used before, Vic Damone returns 
to his ancestral bailiwick for a rep- 
ertory of Italian songs. It’s a Highly 


melodic package of sentimental 
ballads, ranging from the ‘title 
song, through such titles as 


“Anema e core,” ‘Non dimenticar,” 








“Arrivederci Roma,” “O solo mio,” 
“Luna rossa,” and such Italo-based 
songs as “I Have But One Heart,” 
“Just Say I Love Her,” “Tell Me 
That You Love Me” and “You're 
Breaking My Heart.” Damone de- 
livers in an easy style, at home 
both in the English and Italian 
lyrics. Glenn Osser backs up ap- 
propriately with fiddles and accor- 
dions. 

Abbe Lane: “Be Mine Tonight” 
(RCA Victor). The tipoff to this 
package is that no space is wasted 
on any liner notes. Both sides of 
the jacket are filled with eye- 
catching photos of Abbe Lane. Miss 
Lane, who’s now in the legit musi- 
cal, “Oh Captain,” is a competent, 
if not standout, songstress who is 
savvy enough not to go beyond the 
range of her talent. In this pack- 
age, she does several Latin num- 
bers and some pop standards* in 
south-of-the-boarder tempo. Tito 
Puente’s orch lays down a solid 
beat. 

“Andy Williams Sings Rodgers 
& Hammerstein” (Cadence). Andy 
Williams, a fine crooner who knows 
how to vary his approach to differ- 
ing material, wraps up this Rod- 
gers & Hammerstein showtune 
medley in slick commercial style. 
Williams ranges easily over this 
R&H material, swinging when nec- 
essary as on “Getting to Know 
You,” romantically crooning tunes 
like “Some Enchanted Evening” 
and “Hello Young Lovers,” and 
brightly chirping “Surrey With the 


Fringe On Top” and “Whistle a 
Happy Tune.” 
Liane: “Paris Midnight” (Van- 


guard). Liane is an, expert Coniti- 
(Continued on page 48) 
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SILHOUETTES (Ember) 
1 1 Geta Job ; 2 3 1 3.63 2 3 10 3 7 € as 8 97 
PERRY COMO (Victor) ; 
2 10 Catch a Falling Star 7 3 4 $ 5 Tok. © :. 7 hia 
BILLY VAUGHN (Dot) 
3 7 Sail Along Silvery Moon . Foe... @ 3 2 S$ 4836437 
ROYAL TEENS (ABC-Par) 
.— 0. eee. ss... 5... 4 110 2 9 1 1 1 6 eet € eS 
ELVIS PRESLEY (Victor) 
5 6 I Beg of You is omecctnccewess 1 2 2 1 4 3 ia. 
ELVIS PRESLEY (Victor) 
6A 11 Don't... ree 10 3 6 Ss 2 5 1 55 
DANNY & JUNIORS (ABC- Par) 
6B 3 At the Hop nae a ae 9 7 8 5 9 38 G 55 
CRESCENDOS (Nasco) 
8 2 Oh, Julie . TEL ) 6 3 2 9 Ss 4 2 51 
McGUIRE SISTERS (Coral) 
9 9 Sugartime 6 ae . 2 9 8 6 41 
CHUCK BERRY (Chess) 
10 20 Sweet Little Sixteen 2 1 8 ~ 5 8 6 36 
FOUR PREPS (Capitol) 
11 Twenty-Six Miles ._._............ e. -¥ 10 10 3 2 6 35 
PAUL ANKA (ABC-Par) 
12--19 You Are My Destiny ............. = ee 7 3 5 34 
CHAMPS (Challenge) 
13 Tequila = 1 ° 9 1 2 31 
DIAMONDS (Mercury) 
14 5 The Stroll 6 4 9 6 4 10 P “a 
CHANTELS (End) 
15A 12 Maybe : 9 4 7 10 8 9 2 28 
BILLY & LILLIE (Swan) 
15B 15 La Dee Dah 8 ? 5 2 a 
FRANK SINATRA (Capito 
17 25 Witchcraft 2 7 2 22 
RICKY NELSON (imperial) 
18 14 Stood Up ae 3 6 8 7 10 21 
ANDY WILLIAMS (Cadence) 
19 Are You Sincere ae 8 1 6 18 
FRANKIE AVALON (Chancellor) Peake 
20A 13 Dede Dinah 8 6 8 8 8 17 
MITCH MILLER (Columbia) 
20B 18 March from River Kwai .......... 5 5 6 17 
LITTLE RICHARD (Specialty) 
20C 21 Good Golly Miss Holly 2 4 10 17 
MOE KOFFMAN (Jubilee) 
23A Swingin’ Shepherd Blues ........ 4 10 4 15 
PAT BOONE (Dot) . 
23B It’s Too Soon to Know 8 ial 5 15 
PERRY COMO (Victor) 
25 8 Masic Moments BD ce ae ae 14 
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Putting In 





provision, The clause was inserted | 
into the original 1909 law with the 
idea of blocking any single large 
disk company from obtaining a| 
monopoly of song material from 
publishers, 

Lorber stated that the need for 
revision of the copyright statute 
was frequently “exaggerated” | 
among lawyers. He said that de- | 
spite possibly archaic or ambigu- 
ous aspects of the statute, the vari- 
ous components of the industry | 
had realistically worked out cus- | 
toms which accorded with the! 
practicalities of their business. | 
Diamond defended the 2c limit as 
not being unfair on the grounds 
that, despite inflationary tenden- 
cies since 1909, two cents paid by 
the consumer buys him more mu- 
sic on a record that it did in 1909. 
In short, two cents buys a longer 
musical segment than it did on the 
relatively high-priced and shorter- 
running disks of four and five | 
decades ago. 

William Kline, of the Hays, St. 
John, Abramson & Heillron office, | 
also participated in the forum but | 
confined his remarks to the prob- 
lem of disk publication and a) 
right. 

Ted Jackson, of the Gilbert & | 
Gilbert law firm who chairmanned | 
the meeting, commented after- 
wards to VARIETY that a two-cent 





ceiling on royalties, in his experi- 
ence representing music publish- 
ers, did affect negotiations with 


disk companies. It has been 
pointed out previously that the 2c 
maximum in effect tends to drive 
the disk royalties below two cents 





Continued from page 43 


| the 


| tain!” 


2c Worth 








and, in fact, 


rates. 
Series of upcoming copyright 
discussions under the same au- 


spices, held at the NBC studios in| 
| Rockefeller Center, N. Y., 
;cover such subjects as 


“Copyright 
Litigation in the Entertainment, 
Publishing and Advertising Indus- 


|tries,” March 11; “Rights Under the | 
Copyright Law,” April 8; and | 
“Copyright Law and the Legiti- 


mate Theatre,” May 13. 


Continued from page 43 

















sociated with MGM in the produc- 
tion of jazz packages on a spas- 
modic basis. He produced such 
MGM packages as “Hot Vs. Cool,” 
“Cats Vs. Chicks,” “West Coast Vs. 
East Coast” and more recently 
“Hi Fi Suite” in collaboration 
with Dick Hyman. 

Release plans call for an imme- 
diate scheduling of the “Oh Cap- 
set as well as listing a 
scehdule for the next three months 
| of an anthology titled “48 Stars of 
| American Jazz,” 
the “Cats Vs. 


Chicks” set to a 


12-inch LP, and a package tagged | 
which | 


“The Swinging Seasons” 
will feature original music by 
Feather and Hyman. Already 
scheduled for release is a jazz. 
treatment of the Alan Jay Lerner- 
Frederick Loewe score from the 
Metro pic, “Gigi,” by the Dick Hy- 
man Trio. 


most pop tunes to- | 
day are recorded under cut royalty | 


will | 


an expansion of | 


| British Disk Bestsellers 


| London, Feb. 18. 


| Story of My Life... . Holliday 
| (Columbia) 
Jailhouse Rock ..... Presley 
(RCA) 
Ger We ..0+soseee Crickets 
(Vogue-Coral) 
At the Hop. Danny & Juniors 
| (HMV) 
Magic Moments ........ Como 
| (RCA) 
Yk ff) eer Sinatra 
(Capitol) 
| BO Bcc sss owecgton Boone 
(London) 
Great Balls of Fire. ... Lewis 
(London) 
Love Me Forever...... Ryan 
(Pye-Nixa) 
| You Are My Destiny....Anka 


| (Columbia) 


20th-Fox Label Looking 
Over Its Thesp Roster 


Hollywood, Feb. 18. 

| With the formation of 20th Cen- 
tury Records, subsid of 20th-Fox 
Studios, the label under guidance 
of prexy Henry Onorati has begun 
to eye studio contract players as 
| possible disk bait. 

20th has a full roster of young 
talent under pact, some of which 
are graduates of the Ben Bard 
dramatic school on the lot. Studio's 
awareness as to the potential of 
its contract players being success- 
ful on wax is cued by the prosper- 
ity several indie labels have had 
| by signing actors to recording cgn- 
tracts. 
| Of course, the new label will 
also concentrate on developing 
talented disk finds for theatrical 
| films. 











‘Muse-Art Hits ASCAP With $1 ‘iL 





Stolz’s Victor LP 


Robert Stolz, perhaps the last of | 


the great surviving Viennese com- | 
is recording a 12-inch LP} 


posers, 
for RCA Victor in Vienna, keyed 
}to “Vienna Waltzes Today.”  In- 


| cal idioms of Franz Lehar, Gustav 
Kerker, Gustav Luders, Johann | 
Strauss senior and junior, Josepf 


| Lanner et al., Stolz’s baton will put 
| accent on the late Emmerich Kal- 
man, the late Oscar Straus, the late 
Dr. Ralph Benatzky and his own | 


works (“Two Hearts In Three- | 
Quarter Time,” “White Horse | 
Inn,” ete.). 


While the composer has returned | 


to his native Austria, where he has | 


been making his headquarters 
post-war, he still maintains an| 
apartment in New York. 





Sam Cooke & Co. $18.000 


For 2 in Frigid Pitt, 
Pittsburgh, Feb. 18 

Despite biting cold, Sam Cooke 

show pulled total attendance of 


4,800 and gross of nearly $18,000 | 


for two shows in one-nighter last 
week at 3,800-seat Syria Mosque. 
Advance had been slow and it 


was figured weather would kill at-| 


traction’s chances, but surprisingly 
strong window sale developed at 
last minute. Cooke had with him 
the Silhouettes, Dubs, Drifters, Er- | 
nie Freeman and Thurston Harris. 
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FRANK SINATRA (Capitol) 
1 3 Come Fly With Me (W 920)... 1 1 1 5 . = = 1 ~~ = “6 3 4 8 1 1 4 140 
JOHNNY MATHIS (Columbia) 
2 1 Warm (CL 1078)............. ek .” 2 f 2 TY SSR 2-2 3 9m 
AROUND THE WORLD (Decca) 
3 4 Soundtrack (DL 9046)........ i) 4 3 3 SO. @ “Bi cs yee 2 4 2 5 3 87 
MY FAIR LADY (Columbia) 
4 2 Original Cast ‘(OL 5090)...... 8 .. 3 1 3 a 7 3 on 4 7 2 7 6 77 
PAL JOEY (Capitol) 
5 5 Soundtrack ‘W 912).......... Ss .@ ‘3 . 2. § 5 8 10 7 #5 68 
7 “MUSIC MAN (Capitol) 
6 8 Original Cast ‘\WAO 990) cil i eer 1 2 10 10 5 10 » § 7 10 6 9 62 
sd ~—~RICKY NELSON | Umperial) 
7 6 Ricky (IMP 9048) - ' 5 4 8 s 2 ¢ s Ener ier eer eee 
7 PAT BOONE (Dot) : 
8 7. Pat’s Great Hits (DLP 3071)..10 .. .. 9 1 4 4 5 4 10 41 
~"FENNESSEE ERNIE (Capita 
9A 13 Hymns (T 756).....--..... 10 7 3 8 4 5 29 
ROGER WILLIAMS (Kapp) 
9B 9 Fabulous Fifties (KXL 5000).. .. .. .. .. @ 10 9 2 Ss 2 29 
: OKLAHOMA (Capitol) 
11 11 Soundtrack (SAO a Se 6 eB xs ke 8 27 
KING & I (Capitol) 
12 12 Soundtrack (W 740)........-- . 5 ° 3 #5 26 
MANTOVANI (London) 
13 10 Film Encores ‘LL 1700)... 7 1 6 6 24 
JOHNNY MATHIS (Columbia) 
14A 23 Wonderful, Won’ful (CL 1028). 5 .. .. 9 9 6 7 9 21 
- RAY CONIFF (Columbia) 
14B ’"S Marvelous (CL 1074).. a 10 6 3 21 
NAT KING COLE (Capitol) 
16 17 One of These Things (W 903).. 7 .. .. 8 10 9 9 4 19 
APRIL “LOVE (Dot) an 
17 14 Soundtrack (DLP 9000)....... * 7 8 8 17 
WEST SIDE STORY (Columbia) 
18A 15 Original Cast ‘(CL_5230)...... ’ Brevis oe § 15 
f GLENN MILLER ORCH (Victor) 
18B 20 Carnegie Hall C’cert (LPM 1056) .. 6 1 15 
JIMMIE RODGERS (Roulette) 
20A 21 Jimmie Rodgers (R 25020).... .. .. .. 7 1 14 
FRANK SINATRA (Capitol) 
20B 25 Where Are You (W 855)... .... 5 3 14 
DAKOTA STATON (Capitol) 
22 19 Late Late Show oe Sere ono Ss § 13 
NAT KING COLE (Capitol) 
23 Love Is the Thing (W 823).... 6 .. .. .. 6 9 12 
FERCY FAITH (Columbia) 
24A Oe eres ee 2 10 10 
TENNESSEE ERNIE (Capitol 
24B Spirituals (T 818) ‘a 6 6 10 








Trust Suit Lengstelder Case Ruling 


Philadephia, Feb. 18. 

A $1,000,000 treble damages 
lant suit aimed against the 
| American Society of Composers, 
Authors & Publishers’ licerseing 
setup was filed in Philadelphia 
Federal Court last week by Muse- 
| Art, operators of a wired music 
| service. The plaintiffs made a 


stead of the pre-World War I musi- special target of ASCAP’s alleged 


| power to refuse to sell perform- 
lance rights to individual songs in 
its repertory or to fix such “ex- 
orbitantly high rates that a pur- 
| chase of performance rights to a 


| single composition becomes im- 
practical.” 
Muse-Art also charged that 


ASCAP “can and does require its 
| purchasers to take at a monopo- 
listically fixed annual fee the en- 
tire repertory of all compositions 
leontrolled by the combination.” 
The plaintiff contended that the 
| Society holds an “illegal monop- 
joly” on about 95% of U. S. and 
|foreign copyrights and _ that 
ASCAP's “blanket licensing” prac- 
tice “forces a customer to pur- 
|chase the rights to thousands of 
unwanted compositions in order to 
get performing rights in a com- 
parative few that he may desire.” 

In addition to damages, Muse- 
|/Art is asking for an injunction to 
restrain ASCAP from enforcing its 
control over compositions. 


Lengsfelder-ASCAP Suit 
Earmarked for Trial 


The suit of publisher Hans J. 
Lengsfelder against the weighted 
voting procedure of the American 
| Society of Composers, Authors & 
| Publishers will come up for trial 
| to determine the facts in the case, 
| according to a ruling handed down 
lby N. Y. Supreme Court Justice 
| Owen J. McGivern last week. Me- 
| Givern, in ruling on a motion by 
ithe plaintiff to strike the various 
| defenses made by ASCAP, stated 
|}that some question involved in 
Lengsfelder's charges that a small 
group of top publishers control the 
| Society can only be decided at a 





| trial. 

| The judge, however, ruled 
against Lengsfelder in upholding 

| ASCAP’s defenses that Lengs- 


|felder has no greunds for legal 
|action since, in joining ASCAP, 
| he agreed to abide by all the So- 
| ciety’s bylaws, even if fraud was 
| involved in adopting the weighted 
vote. 

| The judge's decision represents 
a preliminary skirmish won by 
Lengsfelder since the judge, in ef- 
| fect, ruled that there was enough 
| substance in his charges to deter- 
mine whether or not they are true. 
|The procedurel alternative would 
‘have been that the judge could 
jhave ruled that even if all of 
| Lengsfelder's charges were true, it 
still would not have been the 
| basis for an action. 

Lengsefider, represented by the 
‘law firm of Weinstein & Levinson, 
has charged that ASCAP’s weight- 

'ed voting system, in which each 
member's ballots is proportionate 
to his earnings, is against public 
policy. 


Gere Blows Whistle On 
J’s ‘Igor,’ Under Ban By 
pik, Clerics on Leerics 


Cleveland, Feb. 18. 

WERE disk jockey Bill Randle 
was clipped off the air by Sam 
| Elber,; program manager, when 
,Randle started to play “Igor,” 
banned because of bad taste. In 
Randle’s place, a commercial was 
}read. Each time Randle sought to 
|refer to the record and dispute, 
| he was clipped. 

Randle protested this was cen- 
sorship, and that the record al- 
though “unsavory was not pornoe- 
graphic,” and he allowed it was 
up to the public to determine the 
record's value. 

Elber’s contention was that 
“pornography alone does not make 
for bad taste. The record has a 
vile lyric.” He added that “when 
| management makes a decision, the 
performer has no right to defy it.” 


Decca Ups Paul Baio 

Paul Baio, Decca salesman in 
the Indiana territory, has been pre- 
moted to midwest promotion rep 
for the label. 
| He'll work under 


} 








Martin Pp, 


, Salkin, national publicity chief. 
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Wonderful things happen when | 


Gogi and Tony and “Gigi” get ! 
~ together on RCA Victor records! 





Gogi Grant and Tony Martin sing the lively, lovely Lerner-Loewe score from “Gigi.” Backed by an exciting 
consumer campaign on radio, ads in the New Yorker, special point-of-sale display material! On Long 
Play (LPM-1716) and 45 Economy Package (EPA-4258). Order from your RCA Victor distributor today. 
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Merc's Sales Gabs 
In NY, LAA. & Chi; 
400 Ad Budget 


Chicago, Feb. 18. 

Annual sales meeting of Mercury 
Records will be a three-city, three- | 
day affair aimed at saving time and 
coin Company powwows_ are! 
skedded for Feb. 21, 22, 23 in N. Y., | 
Chi. and L.A., respectively, with | 
prexy Irving B. Green presiding in} 
each town, | 
[t's understood that major points | 
to be covered are a sales incentive’) 
plan and the possible integration 
of sales staff with promotion de-) 
partment. Discussion is also ex-| 
pected on the diskery’s future ad-| 
vertising projects. Mercury account | 
recently went to the Chi ad shop of 
Henri, Hurst & McDonald, with an! 
announced 1958 budget of around 
$400,000. 
Other Mercury execs at the meet-; 
ing will be v.p.-comptroller Irwin 
H. Steinberg, a&r veepee Art Tal-| 
madge and promo-ad_ director 
Kenneth Myers. 


| 
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Disk Piracy 


cme CONtinued from page 43 eee 





tor. When he was “appointed” to 
his post in July, 1956, the 300 or 
so coin-machine owners here had 
their tax-per-machine boosted from 
50c monthly to an even buck. It’s 


believed, also, that he was the 
pivotal figure in setting up a curi- 
ous contract with Local 134, Inter- 
national Brotherhood of Electrical 
Workers. Fred Tom (Jukebox) 
Smith, local’s business agent, got 
the association to sign a contract 
requiring coin-machines to have a 
union sticker. Under the contract, 
service workers are required to be 
Local 134 members, but the Trib 
says it was told by some operators 
their workers aren’t unionized. 
Local 134 business manager Thom- 
as Murray, who said he was un- 
aware of the organizing of the coin- 
machines, termed the contract 
“very unusual.” 
Three-Way Probe 

- Arrest of Eglise uncovered depth 
of hoodlum penetration- into the 
local jukebox industry, which cur- 
rently is under scrutiny by Fed- 
eral, state and local authorities. 
The Trib said it was told by some 
juke ops that they “went along” 
and bought supplies from Eglise 
“when they saw that profitable 
jukebox locations were lost by op- 
erators” who refused to deal with 
him. State’s Atty. Benjamin Ada- 
mowski said the ops had been 
“muscled” to buy from Eglise who, 
he added, ‘‘was attempting to take 
over the distribution to more than 
8,500 Chicago operators.” 
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Century-Fox m 


“THE GIFT OF LOVE 


OF LOVE 
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nental chanteuse who doesn’t strive, up capably and is spotlighted on | 


for dramatic effects, but gets the | several instrumental numbers. 
desired effect out of her lucid han-| “Hi-Fi Drums” (Capitol). Seven 


dling of the material. nI this pack-| top drummers are let go in this} 


age, she delivers a set of Gallic | entry and, although this concentra- 


FY ry “ y ~ | >T icy ts 
dards, including “La Vie En|tion of percussive effects m 
Rose ” “Parle moi Sena,” “Dom- | prove to be too much for sensitive 








Currently BLUE 


2222 SSeS SSeS SSeS ETS 


203 N. Wabash Ave. 
Chicago, til. 
Phone: 

CEntral 6- 


745 Fifth Ave. 
New York 22, N.Y. 
Phone: 
Plaza 9-4600 





re 
PKK KKK KKEKEK EEE 


Playboy Award Winner 


GERRY MULLIGAN 


QUARTETTE 


Just Concluded BAKER'S KEYBOARD, Detroit 


Outstanding Modern Recording Artist 


ASSOCIATED BOOKING CORPORATION— 


JOE GLASER, Pres. 


lone, 9° ; i cks| ears, it adds up to a useful an- 
ae” 2S Stree Se back thology of contemporary skinbeat- 
ers. Buddy Rich’s pyrotechnic dis- 
play on the title song, backed by 
Woody Herman’s band, may be 
worth the price of admission alone. 
There are also some superb drum- 
ming displays by Louis Bellson, 
Chuck Flores, Dave Black, Alvin 
Stoller, Stan Levey and Irv Cottler. 
Levey, Cottler and Stoller join up 
in one long number for some triple 
tympany of effects. Other orchs 
heard in this set behind the drum- 
mers are Billy May’s, Duke Elling- 
|ton’s and an all-star combo. 

Art Tatum-Buddy DeFranco 
Quartet (Verve). The late Art Ta- 
tum, a jazz keyboard virtuoso, and 
Buddy DeFranco, a brilliant clari- 
netist, whipped up some nifty 
sounds while working together. In 
this disk folio Tatum drives through 
long solos on eight standards, 
closely pursued by DeFranco and 
| Callender, bassist, and Bill Douglas, 
|/on drums. A fine posthumous trib- 
ute to Tatum. 

Leon Merian: “The Magic Horn” 
(Decca). Leon Merian, a trumpeter 
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may | 


as been in the Top 10] 


with a lush, highly commercial 
quality not unlike that of Harry 
James’, gets a full showcasing in 
this instrumental collection. Merian 
has a full, warm sound and a load 
of technique that he shows on such 
numbers, as the title song, “Harlem 
Nocturne,” “Someone to Watch 
| Over Me,” “When You Wish Upon 
|a Star” and other ballads 

“The Immortal Hank Williams” 
(MGM). The late Hank Williams, 
the talented country singer and 
| composer who died several years 
|} ago at the age of 30, recorded a 
vast catalog of his own tunes which 
MGM has been releasing gradually. 
Williams was an authentic hillbilly 
singer, who was able to gather up 
folktune elements into direct and 
honest expressions of sentiment. 

Camarata: “Summer” (Disney- 
land). In the dead of winter, this 
music to wish for summer by 
should draw hefty response. Cama- 
rata, with a large stringed orch, 
evokes that hot weather mood with 
an appropriate songalog including 
“Summertime,” “Heat Wave,” 
“Stars Fell on Alabama,” “Summer 
Love,” “Softly As in a Morning 
Sunrise,” “The Night Is Young,” 
| ete. 
The Music Maestros: “Time for 
| Dancing” (Brunswick). As the title 
| puts it, this is strictly for dancers. 
|The tempos are easy and clear; 
the arrangements are of the society 
| band type; and the book includes 
| some three dozen varied standards, 
| including dixieland polka, waltz 
}and foxtrot rhythms. This combo 
las under the triple baton of Monte 











Freed, Lester (Buster) Braun and 
| Jack Waltzer, Herm, 


‘How to Play Jazz 


Close to the Vest 
The College Way 


San Francisco, Feb. 18. 

A pair of Santa Clara U. stud- 
ents caught deejay-promoter Char- 
ley Stern with his flank exposed 
last week and immediately cut him 
out of the profits of a promotion. 

Stern sold Dave Rudolph and 
Don Doherty, students at the Uni- 
versity 50 miles south of Frisco, 
Turk Murphy’s seven-man band, 
Earl (Fatha) Hines’ Trio and 
singer Barbara Dane for a “jazz 
concert.” Stern’s price was $600 
against 60° of the gate. He as- 
sured the students he had Murphy, 
Hines and Dane under contract for 
the gig. 

But when Doherty, visiting Mur- 
phy in Frisco the following week 
about publicity for the concert, 


| learned Murphy wasn’t under con- 


tract. 
Student discovered Murphy’s 
band was to get $235 for the date, 


| found Hines expected to go on at 


8 p.m. in order to be back in 
Frisco to start work at the Hang- 
over Club 90 minutes later. Stud- 
ent added up the figures, found 
Stern inevitably would get at least 
$125 profit, with Santa Clara doing 
all the promotion. 

So Doherty contracted for Mur- 
phy’s band directly, got in touch 
with Hines and learned Hines 
couldn't make the show and con- 
tracted difectly with Miss Dane. 

A couple of nights before the 
show, Stern got in touch with the 
Students and offered them Mur- 
phy’s band and Miss Dane for $400. 
The students nixed this and added 
that they considered their contract 
with Stern void because of “an an- 


ticipatory breach’—that is, they 
knew Hines wouldn't make ihe 
date. Result was that the concert, 


scaled at $1.50, went on with Mur- 
phy’s band for $235, Miss Dane for 
$50 and the Kingston Trio, up from 
Los Angeles, for $200—total of 
$485. 


Weiss Back to Paris 


Bobby Weiss, chief of the in- 
ternational division of Edwin H. 
Morris Music's operation, planes 
back tonight (Wed.) to his Paris 
headquarters following powwows 
with Buddy Morris in N. Y. Weiss 
is planning a quick trek around 
the Continent later this month to 
pick up new material. 
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“AVERY 
PRECIOUS LOVE” 


from Warner Bros. Production 

“MARJORIE MORNINGSTAR” 
THE AMES BROS. RCA Victor 
DORIS DAY _ Columbia 
THE JOHNSTON BROS. London 
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7 ROYAL TEENS (ABC-Par) .......cceceees 


Compiled from Statistical Reports of Distribution 
Encompassing the Three Major Outlets 


Retail Sheet Music 


Current Issue 


Retail Disks 


the 


in 


_ VARIETY Scoreboard 
TOP TALENT AND TUNES 


NOTE: The current comparative sales strength of the Artists and Tunes listed hereunder is 
arrived at under a statistical system comprising each of the three major sales outlets enu- 
merated above. These findings are correlated with data from wider sources, which are exclusive 
with Variety. The positions resulting from these findings denote the OVERALL IMPACT de- 
veloped from the ratio of points scored, two ways in the case oj talent (coin machines, retail 
disks) and three ways in the case of tunes (coin machines, retail disks and retail sheet music). 


POSITIONS TALENT 
This Last 
Week Week ARTIST AND LABEL TUNE 
1 5 ELVIS PRESLEY (Victor |Don'tt 
RESLEY (Victor) ........cccceee; iI Beg Of Yout 
2 2 SILHOUETTES (Ember) ................ Get A Job} 
3 6 PERRY COMO (Victor) ............sccs0«- \Catch A Falling Star* 
(Victor) ore )Magic Moments* 
4 7 BILLY VAUGHN (Dot) ..... ee ee eee \Sail Along Silvery Moont 
{Raunchy} 
5 1 DANNY & JUNIORS (ABC-Par) ...... .. At The Hopt 
6 4 McGUIRE SISTERS (Coral) ........ccseeee: Sugartimet 


Short Shorts} 
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New York 
Robbins Music ‘Big Three firm) 
has acquired U. S. rights to “Nel 
Blu Dupinto Di Blu,” No. 1 prize- 
winner at recent “Festival of 
Italian Songs” at San Remo, Italy 


/ Jubilee Records cutting an 
on-the-spot album with Della 
Reese during her current stand 
Kelly's, Chicago Bill Hayes 
set to appear in Allied Artists’ 
“Rock and Sock” Neal Hefti 
to do some commercials for 
Yeung & Rubicam Publisher 


Jerry Lynn to Europe and the 
Midde East this month for a series 
of publishing and recording hud- 
dles Tommy Fredericks & The 
Hi Notes, Carlton diskers, back in 
Gotham aiter a Boston plugging 
tour for “Prince of Players.” 

Al Hibbler cancelled his March 
23 date at Birdland to take off on 
a European concert tour 
Hughie Barrett, pianist, and the Al 
Lozito Trio currently at the Sea 
Crest, Hollywood, Fla. . Juggy 
Gayles, Carlton field manager, on 
a plugging trip through the south 
and midwest Bernie Nierow 
opens at the Embers March 3 
Jeri Southern cut two songs from 


“Oh Captain!”—“Life Does A G'r] 
A Favor” and “We're Not Chil- 
dren,” for her first Roulette pop 


single date . David Rose guests 
on CBS-TV's “Big Record” tonight 
(Wed.) . . . The Four Voices, Col- 
umbia diskers, at the Club Safari 
College Point, L. I, (21-22 
Hollywood 


Ken Tobey, star of the “Whirly- 


into St. Louis’ Congress Hotel Feo, 
19 for 11 days... A couple of one- 
weekers inked for Gene Krupas 
quartet—May 7 at the K.C. Orchid 
and June 2 at the Embers in Ft. 
Wayne .. . Dorothy Donegan and 
her trio start April 7 on a two- 
framer at McCurdy Hotel, Evans- 
ville, Ind. Pianist also has a fort- 
night slated at Ft. Wayne’s Embers 
starting April 21, followed by a 
two-week turn at the St. Louis 
Ceagress . . . Hal Otis, who used 
to baton for society terping at 
Chi’s Sheraton-Blackstone, has a 
quartet current at the Flame, 
Duiuth Dukes of Dixieland, 
who first made it in Chi at the 
Preview, launch a four-weeker at 
the Blue Note June 4. They played 
a week there recently by way of 
adjusting to the jazz flagship... 
Lurlean Hunter and Buddy Greco 
cuartet are back in Chi at the 
Brass Rail through March 12... 
After his Kansas City date, Gene 
Krupa sets up at Chi’s Blue Note 
for a pair. The Note also gets 
George Shearing April 23 .. . Cin- 
dy & Lin@y inked for two rounds 
at the Ft. Wayne Embers, kicking 
off March 17 Slim Gaillard 
added to the Chi Cloister Inn bill 
which also has the Eddie Higgins 
Trio and Kim Karter ... 





San Francisco 
Johnny Mathis plays an after- 
noon show next Sunday (23) at the 
U. of Cal. gym at Brkeley and an 
evening show same day at the Ber- 
keley Community Theatre. June 
Christy, Cal Tjader, The Lancers 
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IDS (Mercury ‘he Siroll: is Warners’ release, “Badman's | ™4tk sco... 
10 9 DEARMOND. (MCICUTY): ... .:< cc 0c 0cectenseses The Siroll} his Warners’ release, “Badman's| Pos |... Modern Jaze Quartet 
Country. Derethy Shay will booked into the Blackhawk for 
POSITIONS wax an LP for Imperial Records _ a ae - : 
Tate Last TUNES entitled “Songs For Stouthearted eat _ a 
; , TA Be Men” . ; , . spor ’ ontally, a ; 
Week Week TUNE PURsSEES Meakin sia tan Le ag Mc Lewis was rumored leaving the 
4 “BAT, ALONG GELVERT MOON 2... co.cc ccc cc cccccccccccctscves Joy | “Ham and Hattie” cartoon for Col- | quartet and that Billy Taylor and 
; s ‘ 2 : ‘ umbia release Dwayne Hick- Mary Lou Williams have been con- 
2 8 Ee Be Re pe b ot cscccovsncosdcccscsccesseges Marvin || man cuts his initial sides for ABC. ae to take over the group's 
3 2 Rh won Sci. + Sor cee a otaskss W4aebb ene Seek Nor-Va-Jak Paramount Records this week . . _— : 
? Chris Heman will record “Songs ™— <a 
4 6 CR UU Ss a cee sseiccevs sees pone IN tis abe ds . Ulysses-Bagby For Honeymooners” for the Verve Dallas 
. label... Stan Jones will wax the 
5 1 TAT THE HOP ............ccceccceee cence cecesereeeeeeeeeee® ee theme music from C. V. Whitney’s With Denise Lor current, Statler- 
6 3 CRs CAG PE CID 6 6. concn 60 ccc sescnccccsvescesves ete eist “Missouri Traveler” for Disney- | Hilton has Davis & Reese succeed- 
ges ‘ P = land Records Earl Grant Quar- ing Feb. 20, Earl Wrightson & Lois 
7 , NG ish c ys cle Nake oOS ORES oe b sb abases canes Admiration tet on a one-month deejay tour to! Hunt set for March 6, Three Suns 
oe : 7 . . plug latest Decca LP, “The Ver-| in March 20, Jackie Miles inked for 
ee ek ey re ree ere eee Excellor }/ Plug latest Decca, Pay be tag 
g CT TT... ord Cikind neng beeen take 6 enone Seknceesebbexekaon . Presley ——__—__- | Sener reser a Apet BY, seus 
; . : : . xreco date or May 1, Carol 
10 CT ee OD FO see hho 6.0 das 69h Oe Pe eee eee cape ee Presley Chicago |Channing due May 29 and Marie 
. Oscar Peterson Trio set for Chi’s MacDonald following June 12... 
(*ASCAP BMI F-Films) London House for four weeks,|Chavela bowed Feb. 15 for a fort- 
{opening June 11... Teddy Wilson ‘night at the Tree Club... 
— = ———______ |} 
k isk 
Jocks, Jukes and Disks | : RI 
. Continued from page 44 ' The first two from are . oe 





Captain” score, is a pleasing classy 
ballad, also wih pop cMances. 
Tracey Twins ‘East West): 
“HEARTBREAK HILL” (Reserve- 
Progressivet), a tear-jerking rock- 
ing ballad, is marked by a highly 
commercial vocal and an unusual 
soprano sax background. Could be 


very big. “DON’T MEAN MAYBE 
BABY” (Westportt) also has an 
offbeat sound that could put it 
over 


Champ Butler (Keen): “HEART- 











Smash Hit! 
PERRY COMO’S 
MAGIC 


MOMENTS 


RCA VicToR 
FAMOUS MUSIC CORPORATION 

















From SWEDEN . . . the CAPTIVATING 


SWEDISH 
POLKA 


RON GOODWIN 
on CAPITOL 


GENE WISNIEWSKI 
on DANA 
ond others... 


MILLS MUSIC, Inc. 











»,BREAK CANNONBALL” (Meri- 
dan), a blues ballad, is delivered 
with a dramatic flourish by Champ 


Butler. But it’s outside of the cur- 
rent pop trends, “MISSISSIPPI 
|MUD” (Shapiro-Bernstein*), the 


oldie, is snappily vocalled with an 
oldfashioned flavor. 

Billy Farrel] (Date): “YEAH 
YEAH” (T.J.*), a swinging rhythm 
tune with a lyric that doesn't go 
much beyond the title, is handled 
| niftily by Billy Farrell, a singer 
|who was rocking long before that 
lidiom became popular. “SOME- 
DAY” (Duchess?) is a good ballad 
that gives Farrell more of a chance 
to vocalize. 
| Tony Martin (RCA _ Victor): 
| “GIGI” (Lowal*), title song of the 
| MGM pic which has been stacking 
|up a lot of disk versions, gets an- 
other classy slice by Tony Martin 
| who does an all-out selling job on 
ithis one. “NOCHE DE AMOR” 
|(Alta*) is a lush Latin-styled bal- 
|Jad, also belted all the way home. 
The Dusters (ABC - Paramount): 
“COOLATION” (Salem?) is a rock- 
| ing instrumental with a strong 
| repetitive melodic phrase which 
| the kids seem to be going for these 


days. “PRETTY GIRL” (Pamco?) 
|is routine r’n’r stuff. 
Rock Murphy (Verve): “GIT 


| WITH IT” (Vivid*) is a hardhitting 
instrumental with a guitar lead 
and a rocking beat. “THE GAY 
| EVENING” (Vivid*) is a less strik- 
|ing slice. 

| Donnie Etbert (King): “PEEK-A- 
BOO” (Instant+) is a knockdown 
|rocking tune projected with all 
| the bluesy gimmicks by this song- 
stress. “MY CONFESSION OF 
LOVE” (Men-Lot) is a fair slow 
ballad. 


(*ASCAP, tBMD. 








FEATUR! 


SONNY GENO 
“The Most” 


singing 


BLUE SKIES 


like it’s MEVER been done before! 


JUST 


B/W 


BE GOOD 


RP 12458 


ORDER TODAY! 


ROCHESTER, N. Y. * 111 RIDGE RD. W. 
HOLLYWOOD, CALI!¥. » 9046 SUNSET BLVD. + CR. 6-9700 
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To Hull-and-Out by Midnight— 


Puzzler in Quebec's 2 A.M. Curfew 


By PAUL GORMLEY | 


Ottawa, Feb. 18. 

While Montreal nitery bonifaces 
clamor angrily at an enforced 2 
am. closing law, their counter- 
parts in Hull, Que., spots are blist- 
ering the wallpaper at the same 


law but with sharper and more 
painful teeth. By some legal jug- 
gling, the Quebec Province law 
that closes Montreal clubs at 2 


am. shutters other Quebec clubs 
at 1 but the curfew in Hull 
is midnight 

No explanation of the apparent 
discrepancy has come and the club 
and dancery operators in Hull are 
bewildered. Previous closing time | 
was 2 am. and, operators claim, 
biggest biz was between midnight 
and 2, not only at the bar but for 


a.m., 


checkrooms, eateries (whether 
their own or across the street), 
taxis, others. One immedaite re- 


sult was the dismissal of 25 staffers 
(barmen, waiters, others) at Stand- 
ishall and Chez Henri Hotels. 
Also hit hard by the curfew is 
Henri Moreault* operator of the} 
Circus Lounge and downstairs | 
Grill in the Ottawa House. Both 
rooms run three shows nightly. 
Problem now is getting three 
shows over before midnight. Prob- 
lem also is attracting pre-midnight 
business, most of it from Ottawa. 
“How,” Moreault asked a reporter, 
“can anyone in this business make 
money with a midnight closing 
time? It's impossible.” Moreault 
books acts on a weekly or two- 





week basis, 99% of them from the 


United States, and maintains small 
house bands in both rooms. 

Area’s two larger niteries 
closed for the snow months 
were expecting to reoper in late 
March or early April. Like the 
people still doing business, man- 
agements of the Chaudiere and 
Gatineau clubs have their fingers 
crossed in the expectation that a 
provincial law that blasts business 
and might well shutter the places 
permanently just can’t last long 

Quebec Hotel Owners Assn 
huddling to try to find a solution 
to the problem that could possibly 
deprive this and other districts of 
clubs, niteries, lounges 
danceries. 


are 
but 


is 





CANDY BARR’S 15-YR. 


RAP FOR NARCOTICS 


Dallas, Feb. 18 

A district court jury last week 
convicted Candy Barr of possessing 
narcotics illegally and set the pen- 
alty for the stripper at 15 years in 
prison. She displayed no emotion 
as the verdict was delivered. 

The night club stripper tried un- 
successfully to make a last-minute 
appeal in her own behalf shortly 
before the jury received the case. 
She remained in jail as her at- 
torneys prepared a motion for a 
new trial. 

Charged and tried under her real 
name of Mrs. Juanita Dale Phillips, 
she called the verdict “ridiculous” 
and added, “my spirit is not 
broken.” 


? 

Autry’s Havana Rodeo 

Gene Autry With World’s Cham- 
pionship Rodeo has signed for a 
10-day stand at the Sports Palace, 
Havana, starting Feb. 
| Autry wound up 10-day session 
on Saturday (15) at the San An- 


tonio Livestock Show. Included 
in that layout were Gail Davis 
(Annie Oakley), Foy Willing and 


Riders of the Purple Sage. 





“Agent-Impersonator Of 
| Ed James (‘Father Knows 
Best’) Slapped in Jail 


Toronto, Feb. 18. 
For impersonating an agent and 
defrauding a client of $640, Ed 


|Kingston Penitentiary. Former 
| broker’s clerk had passed himself 
off as the real Ed James, Holly- 
wood-based original writer of the 
|“Father Knows Best” radio series. 
The myth led to a job in the press 
information bureau of the Ca- 
nadian Broadcasting Corp., with 
contacts gained there permitting 
the Toronto-born Ed James, 27, to 
| Beene out as a theatrical agent, 
with posh headquarters in the 
|new Westbury Hotel. 

| As first advance in “furthering 
| her career,’ Phyllis Marshall, sing- 
jer, testified that, on Dec. 26, 
James had thrown a party for her 
}in the King Edward Hotel here 
}and billed her for $640 which she 
|paid after receiving an itemized 
| receipt from James. She was later 
billed by the hotel for the amount 
which James said he had paid. 
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“Vivacious!” 
“Personality!” 


TONE 
CARROLL 


MGM RECORDING Artist 


“FILM SINGING BEAUTY 
WOWS REVERE CLUB” 


George Clarke, Boston Daily Record 
“There's a black haired beauty who really 
sings up a storm at the Frolics. Hot from 
Hollywood where she was in ‘The French 
Line, with Jane Russell, and “The Merry 
Widow’ with Lana Turner. Best description 
of her work is that she is a non sepia Lena 
Horne. She’s tall, slim and terrific.” 


Le Cabaret, Toronto 

“After eight weeks with George Jessel in 
‘Showtime’ TONI CARROLL breaking in 
new song act with Jonathan Lucas staging. 
Miss Carroll supplies warbling, good locks, 


like class to her singing and sounds good.” 


Ottawa House, Hull, Que. 


“Toni Carroll’s chirping 
structed, and so is she. Canary’s songalog 
solidly produced, tune by tune, for strongest 


buy it. Has clicko pipes but could sell her 
stanza on scenic value alone.” 


DAVID C. SIMONSON 

Mt. Kisco Westport County 

“Last but not least, one of the most statu- 
esque singers we have seen. Physically, she 
out Mansfields Mansfield!” 


Current: NIGHT CLUB ACT, Staged by JONATHAN LUCAS 


COLONY CLUB, London, Eng. 
BEVERLY HILLS COUNTRY CLUB, Newport, Ky. 
* 


Management: 
AGNETA AGENCY 
Americas Building, 1270 Sixth Ave., 
Radio City 20, New York 


“Versatile!” 





lush wardrobe. Brings lady 


is nicely con- 


commercial and customers 


Gorm. 


e 
Engagements 


‘BRITISH AGENTS C 


the racetrack than possibly even 
Damon Runyon. Reputed to have | 
been on the longest losing streak 
vis-a-vis anyone in show biz, he 
was the acknowledged king of wit 


tine on betting that to insiders wes 
one of the funniest bits extan*. 
Viewers with no such similar back- 
ground generally didn’t dig the 
| idiom. 

Frisco, who died Sunday (16) at 
the Motion Picture Country House 
Hospital, Hollywood, had 





j 
| and 


and James was sentenced in Magis-| earned as much as $50,000 a year, 
‘| trates Court here to_four years in 


but like most horseplayers 
virtually penniless to the end. 
| There was one instance in which 
|} it was reported that Frisco was 
}seen entering a Chicago horsepar- 
j}lor with a Bible. He told a friend 
that if. he liked it there he wouid 
stay over Sunday. In another story, 
| he was supposed to have gone out 
with eating money to buy a.chicken 


was 


| 


Joe Frisco, the stuttering comic, 
was responsible for more stories of | 


of the horserooms. In his latterday | 
vaude appearances, he did a rou- | 


| plus other foodstuffs. He stopped | 


| in at the bookie’s on the way to the 
supermarket. When he returned to 
hi 


is diggings, he was asked, “Where's 
the chicken?” “It c-c-c-c-came in 
f-f-fifth at Santa Anita, Frisco 


sputtered. 

With another foray at the track, 
he heaved a sigh of relief at break- 
ing even “and d-d-did I need the 
money.” One time, he boasted of 
a fine day at the track. “i got a 
ride home.” 

Frisco broke into show business 
as a dancer in Chicago where he 
worked for coins pitched at him. 
He developed a distinct style of 
dancing to “Darktown Strutters 
Ball” along with his name which 
he adopted. He was born Louis W. 
Joseph in Iowa. He came to New 
York in 1917 and was a hit in the 
top spots. He worked in the “Zieg- 
feld Follies” and at the Palace. He 
also worked Loew’s State, among 
other theatres and cafes in New 
York, 

There was one period in Frisco’s 
career in which he abstained from 
work because he couldn't get his 





established salary which he claimed 


ROWD 
NY. FOR TALENT PROWL 





| British talent buyers are making 


the annual visit to the. U. S. 
look over availabilities. In New 
| York at this time are producer 
Jack Hylton, Al Burnett, operator | 
of the Stork Club, London, and 
jagent Lew Grade, of the Lew & 
| Leslie Grade Agency in that city. | 
Harry Morris, operator of the 
Colony Club, London, returned to 
England last week after a brief 
visit in New York. 
Grade, in addition to looking | 
| Over availabilities in the variety 
|field is seeking properties for 
British commercial teleyision. 


to 








' 

| 

M. Clifton Maxwell has been 
named to succeed Francis R. Deer- | 
ing as director of public properties 
| at Houston. The post includes man- | 
| agement of the Sam Houston Col-| 
jiseum and allied facilities. 
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Fast With Crack, Slow at Track, 


Joe Frisco Dies on Coast at 68 





was $1,000 weekly. However, there 
were nitery operators on 52d St, 
who got him to work free, merely 
by placing a bottle in front of him 
at the bar, and having him make 
with the wit for the greater amuse- 
ment of the patronage. 

His reputation as a storyteller 
was similar to that of Dorothy 
Parker in another field. When 
stories couldn't be published in the 
columns or elsewhere, they got a 
printed airing by being “hung” on 
Frisco, just as other types of yearns 
were attributed to Miss Parker. 

His initial forays in vaude were 
under the billing of Frisco, a jazz 
dancer He later worked in an 
act called Frisco & His Jazz Band, 
and at one time as a comedy and 
dance twin billed ‘Frisco with Mc- 
Dermott & Cox.” It was while 
working in this act that he 
branched out as a comedy talker. 
There was also a period when the 
act was known as Frisco & Co., a 
troupe of five. At the Palace, N.Y., 
in 1926, he introduced a new kind 
of dance which stopped the house. 
It was a “Jewish Charleston.” 

A few days before his death, 


| Frisco was voted an honorary mem- 


bership by the American Gufid of 
Variety Artists, and there had 
been several testimonials in nis 
behalf on the Coast. 





Ricky Nelson’s Tex. Date 
Dallas, Feb. 18. 

Ricky Nelson will headline a 
pops and rock 'n’ roll show March 
15 at State Fair Music Hall. Gor- 
don McLendon, prexy of KLIF, 
is sponsoring and will add other 
acts. 

Station previously had Cotton 
Bowl appearances by Elvis Pres- 
ley (1956) and Pat Boone (1957), 
during the annual Texas State 
Fair. 











“THE COMEDIAN” 


The Only Real Monthly 
PROFESSIONAL GAG SERVICE 
THE LATEST — THE GREATEST — 
THE MOST-UP-TO-DATEST 
Now in its 90th issue, containing 
stories, one-liners, poemettes, song 
titles, hecklers, audience stuff, mono- 
logs, parodies, dovuvbie gags, bits, 
ideas, intros, impressions: and = im- 
personations, political, interruptions. 
Thoughts of the Day, Humorous 
Views of the News, etc. $15 yearly. 
3 Yrs. $35—Single Issues $2 
RATES GO UP MARCH FIRST 
Hurry! No C.0.D.’s 


BILLY GLASON 
200 W. 54 St., New York 19 




















JENNY 
COLLINS 


Currently 


HILTON ISTANBUL 


Completed 
10 Weeks, CIRO'S, Paris 











CAB CALLOWAY 


Featured in PARAMOUNT'S 


“ST. LOUIS BLUES” 
SOON TO BE RELEASED 
Mgt. BILL MITTLER, 1619 Broadway, Mew York 


DAY, DAWN and DUSK 


Currently: 


HACIENDA HOTEL 


LAS VEGAS 
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Roxy to Fold Stageshows on Entry 
Of CineMiracle; Music Hall Loner 


The Roxy Theatre is bowing out¢ 


of stageshows following the cur- 
rent run of the present bill with 
“Farewell to Arms” topping. The 
New York house will close for in- 
stallation of the Cinemiracle 
screen, which will take up the en- 
tire front of the stage, and thus 
preclude the possibility 
form of _ stage 


film 
be 


first 
will 


hasn’t been set. The 
under the new process 
“Windjammer.” 

The Roxy, since resumption of 


stageshows about two years ago, | 


had been on an iceshow policy. 


This policy was expanded under | 
Robert C. Rothafel to include 
largescale _icers. At one time 


Sonja Henie headlined there. 

Elimination of the stage fare at 
the Roxy leaves only the Radio 
City Music Hall in midtown New 
York as the sole stageshow exhi- 
bition spot. In Manhattan, the 
only other house is the Apollo. 

The Roxy at one time was one 
of the most important showcases 
in New York. When A. J. Balaban 
was managing director and booker 
was Sammy Rauch, it spent as 
much as $25,000 weekly on talent. 
The late Grace Moore, Carmen 
Miranda, Jack Benny (‘who got 
$40,000 with overages), Abbott & 
Costello at their height, and others 
headlined there. 

Roxy stageshows were cut out 
completely when “The Robe” in 
the Cinemascope process was 
shown, and was revived some time 
latcr as a general aid to business. 

The Roxy may run another film 
following “Arms” and close April 
13. However, in the event that 
doesn’t occur, and theatre shutters 
on the original date, “Windjam- 
mer” will open April 8, two days 
after its preem at the Chinese 
Theatre in Hollywood. 

Because of projection problems, 
the Roxy will lose approximately 
half its 6,000 seats since the mez- 
zanine and balcony will be elimi- 
nated and the booth installed in 
that area. It’s a hard-ticket show, 
of course. 


of any| 
entertainment. | 
Opening date for the new process | 





| Siders PM for Monroe 


Irving Siders, a veepee of the 
Gale Agency, resigned last week to 
| be Vaughn Monroe's personal man- 
| ager and to sign talent for the Bar- 
| clay label. Monroe will continue to 
be booked by General Artists Corp. 
Monroe was handled for many 
years by Willard Alexander. 

Siders has been with the Gale 
office for about three years. Prior 
to that was with the Shaw agency | 
and had worked as an indie for a} 
time. Presently agency prexy Tim} 
Gale has no plans for filling Sider’s 
spot. 


| 





Even Raids Come 
Giant-Size in Tex.; 
2) Privateries Hit 


Houston, Feb. 18. 

The biggest liquor raid ever or- 
ganized by the Texas Liquor Con- 
trol Board swept into 25 privateries 
here last week (14). Thousands of | 
booze bottles were confiscated, ops 
and employees were carted off to 
the hoosegow, and the entire after- 
dark fraternity was given a bad 
case of the jitters. 

When the smoke had cleared, 
the police blotter showed 61 had 
been arrested, each held on $400 
bond. Bonifaces were charged | 
with operating open saloons, the 
employees with assisting them. 

Woody Mints, local Liquor Con- | 
trol Board chief, said the laxness 
of privatery owners brought on the 
raid. “Our investigators have 
been visiting these clubs for over 
a month, They made note of all 
the places in which they could buy | 
mixed drinks without having mem-| 
bership cards. We took our time 

(Continued on page 54) | 





Signpost 

Last week’s House Reviews 
in Variety took in three vaud- 
eries—all foreign. Not one 
new U. S. vaudery was re- 
viewed, 

The foreign music halls 
given critical attention Ly 
VARIETY global correspondenis 


were the Bobino, Paris; Em- 
- pire, Glasgow; Opera, San- 
tlago. 








Vancouver Vaude 
4-a-Day, 50-60 
At ‘New Majestic 


One price, four-a-day vaude re- 
turns to Vancouver when the new- 


titled Majestic Theatre, 1,300- 
seater, opens early in March.” 
Isy Walters, who turned his 


Cave nitery over to Richard Wal- 
ters, his son, last fall, will co-boni- 
face Vancouver's new vaudery with 
Charlie Nelson, headman of Man- 
varin Gardens cabaret and long- 
time film exhib. 

Majestic was a Pantages house 
in 1911, wes later the Beacon The- 
atre, and latterly the Hastings 
Odeon film situation until pen- 
cilled out early last year. The- 
atre’s inside facilities were com- 
pletely refurbished three years 
ago, to the tune, said Nelson, of 
some $227,000 spent by Odeon cir- 
cuit, features 19 dressing rooms, 
new plumbing, plus full vaude-legit 
staging facilities. 

“We're open for road _ shows, 
stage bands, variety acts and all 
road attractions,” Walters said. 
“We're also going in for volume 
trade. One price—50c till 6 p.m., 
60c after that” 

Vaudery will operate from 2 p.m. 
to 5 a.m., with stageshows at 3:30, 
7:30, 10 and 2:30, and will use a 
line of eight, later 16. 

Reentry of vaude is well-timed 
in this area. Centenary activities 
are expected to jam the town with 
tourists, with consequent bonanza 
for wicket trade in all aspects of 
local show-biz. 


Bright's Filibuster; OK of 206 Award 
"Highlight AGVA’s 4-Day Board Meet 


| weeks in advance of the date, and | 


| room were sold on the night of the| To a demand by 





Borge’s 96 to U. of Conn. 


The VU. of Connecticut scholar- 
ship fund was given nearly $9,000, 
the entire receipts of a Victor 
Borge concert at the university's 
auditorium in Storrs last Thurs- 
day (13). House was sold out two 


space on the stage and standing 


concert. Gross was a new high for 
the auditorium. 


Borge, a resident of Southbury | 


in that state, donated his fee to 
the scholarship fund. 


—+ 


By JOE COHEN 


The national board of the Amer- 
ican Guild of Variety Artists in its 
four-day meeting at the Hotel New 
Yorker, N. Y., which ended in the 
| small hours of Saturday (15) morn- 
ling, exonerated itself for having 

voted permission to the union’s na- 
| tional administrator, Jackie Bright, 
|to use the AGVA treasury to pay 
off a personal $20,000 libel award. 
board member 
| Russell Swann that Bright be oust- 
ed for “deception” and “Gestapo 
tactics,” the board voted an exon- 
| eration and complete whitewash of 
| the episode, in a vote of confidence 
| for the national administrative sec- 


. retary. ’ 
Casino Cafe Must | How the voting would go was 
b J |; evident very early in the meeting 


when president Georgie Price sug- 


| | gested that those members who had 
e t on participated in benefits of the un- 
ion’s sick and relief fund abstain 


At Hilton-Havana 


The 
Havana will have a unique setup 
insofar as the operation of the nit- 


| ery and casino is concerned. It will 





be the first hotel in Havana in 
which the nitery and the casino 
will be completely divorced. The 
casino will be an entity separate 
and apart from the hotel, dining 
room and cafe. The Cuban syndi- 
cate, paying $1,000,000 annually 
for the gaming privilege in that 
inn, wiil have nothing to do with 
subsidizing the entertainment, or 
with paying any of the cost of the 
hotel operation. im 

Just how this will work out is 
hard to determine at this point. 
At this time, when casino and hotel 
operation in the boom Cuban town 
is at its competitive height, cafe 
names are being used to lure the 
players and any deficits in the nit- 
ery rooms are borne by the green- 
felts. However, this will not be the 
case at the Hilton. 

The entertainment being planned 

(Continued on page 52) 
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soon-to-be-opened Hilton-| 


|from voting on AGVA fiscal mat- 
|ters. The proposal was howled 
| down with bitter comment by many 
/members from the floor. Some ap- 
parently felt that if such a measure 
were adopted ,there wouldn't be a 
| quorum left to vote on any mat- 
| ter involving the union's tr -asury. 
| Actually there were very few leg- 
|islative accomplishments at this 
meeting, primarily because of the 
confab’s modus operandi which per- 
mitted Bright to utilize the bulk 
of the four-day meeting for his re- 
port. Under the parliamentary pro- 
cedure adopted, Bright’s report 
couldn’t be interrupted with ques- 
tions from the floor or for com- 
ment. However, under Bright’s re- 
ports, came other reports of 
branch managers,, and officers. 
Bright finished his report on the 
final day, which left little time for 
discussion. By that time it was too 
late for a thorough analysis. 
See ‘One-Man’ Unionism 

However, it was evident that 
Bright had steered AGVA into 
what many members fear—one-man 
unionism. At the outset of his re- 
port he said, “Make no mistake—I 


(Continued on page 54) 

















FRANK! 






VAUGHA 


NOW! In_LONDON 


all time box office 
reeord breaker at 





Representation—Willigm Marsh, Bernard Delfont Organization, Morris House, 


1-5 Jermyn St., Haymarket, London, S.W.1. 


Personal Management: PAUL CAVE 


77 Chancery 


, London, W.C.2. 


Cable: Berdel Piccy London 


~A ND... IN NEW YORK 


London’s famous 
PALACE THEATRE 2 
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Liberace Ducats on 


Aussie Date 


To Hit Record $11 Top, Plus Tux 


ERIC GORRICK + 
Sydney, Feb. 18. 

Lee Gordon, ex-GI who runs the 
Stadium loop here, is moving into 
the ritzy theatre zone in a bid for 
a run with Liberace at the 3,000- 
seat Trocadero, plush dancehall, 
Feb. 27, with a top scaled at $11 
and formal dress (tux or white tie 
and tails). Pianist will give around 
10 concerts in this key, with Mel- 
bourne and other Aussie centres 
to follow. 

Understood that Gordon figured 
Liberace carries “too much class” 
to spot in the local Stadium with 
its seating capacity of 13,000, lo- 
caled in a not-so-funny section of 
this city. Gordon has gotten 
plenty here though with toppers 
like Johnnie Ray, Nat. King Cole, 
Louis Armstrong, and rock 'n 
roll. Bob Hope called the Stadium 
“Texas with the roof on” when he 
played it. 

Local showmen are anxious to 
see just how Gordon will make out 
in the swank midtown sector at an 
11-smackers top on his initial bid 
with Liberace, who is reported 
taking out the highest coin ever 
paid a solo act here. 

Gordon hit the b.o. jackpot again 
Jan 30 at the Stadium with Paul 
Anka, Jerry Lee Lewis, the 
Crickets, Buddy Holly, and Jodie 
Sands 

Show, smartly paced and easily 
one of the best setups yet import- 
ed by Gordon, pulled around 
20,000 on the initial twice-nightly 
schedule at a $3 top. Each act 
clicked handsomely after working 
at top pressure in steamy tropical 
heat for a lengthy span, highlight- 
ing with such numbers as “Diana,” 
“Whole Lotta Shakin’ Goin’ On,” 
“That'll Be the Day,” “Peggy 
Sue,” “With All My Heart,” plus a 
host of other platter pops. 

U. S. toppers have hit the big 
coin for Gorden in his “Tin Shed”; 
now it’s up to Liberace to show 
what he can do in the plush spot 


By 





at $11. 











Hilton Casino 


Continued from page 51 





for the Havana edition of the chain 
will be along the lines of the Mon- 
seigneur, Paris, and the Villa 
Fontana, Mexico City. Inn is seek- 
ing a quiet and class type o! <i- 
vertissement, along instrumental! 
and polite vocal lines. 

The hotel’s opening exercises are 
set for March 19 to 23. About 250 
guests will be invited for the 
preem, and only that number of 
rooms will be opened. The eatire 
inn will be open right after the 
premiere, 

The Hilton-Havana literatv e will 
mention the casino only as one ol 
the facilities available at the hotel. 
along with the dining room, supper 
club, swimming pool etc. It’s in 
keeping with the policy established 
in all the Hilton hospices where 
casinos are operated. Sole contro! 
of the casino operation by the hotel 
will be only in the matter of stand- 
ards and decorum. 


Billy Vine Testimonial 

A testimonial dinner to the late 
Billy Vine is being planned for the 
Old Romanian, N.Y., on March 31. 
Vine was to have started at that 
spot last Wednesday (12), the day 
of his funeral. 

Testimonial is being organized by 
some close friends and is being 
plugged by The Troupers, femme 
theatrical organization. 








Hilltoppers’ U.K. Dates 


Newcastle, Erg., Feb. 18 
The Hilltoppers, U. S. vocal 
group, open on a return vaude trek 
at ‘the Empire here April 7, fol- 
lowing with dates at Leeds, Glas- 
gow and Edinburgh. 
Group, which last played here in 
1956, are expected to be booked for 
tv dates during their stay here. 














‘Steele’s Palladium ‘If’: 
Wants More Than $5,000 


London, Feb. 18: 


Ice Show Review 











Rockster Tommy Steele has been 
offered a two week billtopping stint 
at the London Palladium commenc- 
ing April 7. So far, the offer has 
not been accepted because of fail- 
ure to agree on terms. 


Holiday On lee 


European production of Maurice 
Chalfen presentation in two acts. 
Produced by George and Ruth Ty 
son with Dolores Pallet; scenery 


A spokesman for the Harold | and choreography, Maria Carr, Roy 
Fielding office, which handles | Buchanan, Helen Smith, Gun Ham- 
Steele, said that the rocker was | marin, 'nez Matzoll; orchestrations, 


offered in the region of $5,000 a 
week. “That,” he commented, “was 
not enough.” 


Bed of Roses For 
Booker Dvorin Via 


Sealy's Hoopla 


Paul Summey; composer and ar- 
ranger, Andre Muscat; conductor, 
Sem Kapper. With Kay Servatius, 
Arnold Shoda, Jack Raffloer, Rose- 
marie & Robert Unger, Rastellis 
(4), Werner Mueller, Jerry & Kay 
Mapes, Helen Smith, Manfred 
Wollschlaeger, Werner Korne- 
mann, Glamour Icers & Ice Spires. 
At Kongresshalle, Frankfurt, Feb. 
18, '58; $3 top. 








After one has seen a few ice 
shows, the format becomes as sty!- 
ized in its perfection and balance 
: as a well-planed bigtime vaude- 

Chicago, Feb. 18. {ville show providing lookers, 

Booker Al ‘Dvorin, who's been | Sifgers, good music, the man-who- 

siphoning off what he considers his | JU™Ps-the-barrels, the man-who- 


har stri skates-on-stilts, a couple of com- 
share of the industrial market, has ledy bits utilizing the. audience 


landed his biggest plum to date— | wheinver - - 

. sei ialine “ possible, giant produc- 
* one-shot package for Sealy Inc.,/tion numbers, spectacular  cos- 
the bedding manufacturer. Show's |tumes and trick lighting, the clas- 
to play next Sunday (23) at the|sic waltz and swing waltz, some 
Sheraton-Blackstone Hotel before | trick jumping and spins. 

an audience of plant managers and And after a few years comes the 
key salesmen from the 31 Sealy the question, “What can they do 
franchised-factories in the U.S. and {that’s new and fresh and enter- 
Canada. taining?” 

Dvorin’s especially elated over 
the sale because it marks Sealy’s | 1958 European edition of “Holiday 
first attempt to bring entertain- | on Ice”’—one of six such produc- 
ment to. one of its sales sessions. {tions throughout the world — is 

Unusual angle is that show and | plenty. It’s the same studied for- 
sales pitch will be integrated and | mat that the producers know the 
paced to run from 9 a.m. to 3 p.m. | audience has come to enjoy, and 
Production will involve a chorus |they’ve added some new twists to 
of eight and about 30 local thespers | ™ake this a must for the whole 
from the broadcasting-film ranks. |family. The '58 edition, like its 
Dvorin himself will baton a 10-|Predecessors, is a mighty fine par- 


siece band. Entire production. has } cel of entertainment. Here in Eur- 
pon scripted by Roy Kane who | °P¢ it's set for fine business. 
books club dates and one-nighters |» * iia’ lat ahaa aeneamommen 
for the Dvorin shop. a | with the singing of some outstand- 
Previously, Dvorin has provided | ing local skaters such as Werner 
sales meeting talent for such firms | Kornemann, excellent for German 
as Seagram's, Eastman Kodak, and | publicity and news breaks. The 
Standard Oil (Indiana), He also | American-produced show has Eu- 
assembles supporting casts for El-| ropean savvy in not being “strictly 
vis Presley concert tours. {for Americans.” Although much 


The answer, in the case of the | 


An extra plus has been added | 


of the recorded music is sung in 
| English, introductions and expla- 
nations are made throughout in 
German. 

Show starts with blonde looker 
Kay Servatius, and packs talented 
entertainment into split-second 
timing all the way. Biggest mitt 
gces to comic Guy Longpre, who 
acts as if the ice is liquid and takes 
a bath in it, carefully splashing ail 
over his body and doing a hilari- 
|ous backstroke and crawl while 
| gliding over the ice. His antics of 
|running up into the audience on 
| skates, to, draw big applause. The 
black- faced clowns, the Rastelli 
|four, who combine unbelievable 
| versatility on playing two or three 
jinstruments at a time while skat- 
| ing, are also a major hit. 

' A good audience participation 
stunt is “Sweetness for All,” with 
| pretty girls drawing animal-shaped 
learts and selecting kiddies from 
| the audience to be paraded across 
| the ice in one of the “spectacu- 
| lars.” Show builds to a beaut of a 
| finale with the big “Carnival by 
| the Eskimos” number. 

| Once again “Holiday on Ice” has 
|done it with an evening packed 
}full entertainment, color, costume 
and fantasy. Haze. 


Saranac Lake 


By Happy Benway 
Saranac Lake, Feb. 18. 

Lester Rose, treasurer of NVA 
| and the first office boy for VARIETY 
} (1905), shot in from Forest Hills, 
|L. I. He’s now under observation. 
| Herbert Gladney of 20th-Fox in 
Chicago and chairman of our “We 
|The Patients” entertainment com- 
| mittee, took nine months to rate an 
| all-clear. 

| Ann Budd, sister of Francis Zing- 
ler (Warner Bros.), visited by her 
\husband Ed who planed in. Her 
| progress is tops following surgery. 





| Arlene Fatta, whose father Frank 
is a freelance cameraman, in from 

|Glendale, N. Y., for the annual 

|eheckup and rated above par, hay- 

jing taken 15 months to overcome 
her illness and back to work she 

| goes. 

| Write to those who are ill 


























FALL-WINTER 


NOW BOOKING 


ACT | “CONCERT IN VARIETY” 


AN EVENING WITH TONY LAVELLE 


ACT Il “SONGS, DANCE and COMEDY !” 


(A ONE-MAN, TWO-HOUR SHOW) 


58-'59— 





WRITE FOR 


NIGHT CLUB 





BOOKERS, CHAIRMEN, 
PROMOTERS: 


- DATES, 
FREE LITERATURE 


AVAILABLE ONLY 
MAY THRU AUGUST 


TERMS, 











ACT 


THE TONY LAVELLI OFFICE 
13 E. 55th, N. Y. 22, N. Ve 


PLaza 5-7436 ACCORDION 


EXCLUSIVE ROUTINES, 
ORIGINAL MATERIAL, 
SPECIAL 
ARRANGEMENTS 
BY TONY LAVELLI 


Current Release: 
FOLKWAYS LP (FS 3837) 


“CLASSICS” 
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Va 


New York 


Elena Giusti inked for the Capri, 
Havana, starting Feb. 28 . . . Bob! 
Lewis & Ginny go to the Coral Isle 
Hote], Bermuda, April 14. My- 
ron Cohen down for the Eden Roc, 
Miami Beach, March 30... Joey 
Bishop pacted for the Latin Casino, | 
Philadelphia, May 22... Bobby | 
Short renewed at the Blue Angel) 
for a second month . 








ohn Stadium July 19... Marie 
McDonald set for the Statler Hil- 
ton, Dallas, June 12... The Chan- 


tels added to the touring Alan} 


Freed package headlined by Jerry 
Lee Lewis, Chuck Berry, Frankie 
Lymon & Buddy Holly .. . Show 
to tour with Alan Gale in a series 
of hard-ticket vauders to include 
Dunhills, Fran Warren, Arnold 
Dover .. . Blackburn Twins & Jer- 
ry Collins started at the Town & 
Country Club, Brooklyn, yesterday 


Tues.) ... Alan Drake goes to the 
Flamingo, Las Vegas, Feb. 3. 
Chicago 


Ciro Rimac Revue (7) starts a 
two-weeker Feb. 28 at the Muehle- 
bach in K.C. ,.. Myron Cohen and 
Johany Bachemin arrive at the Chi 
Chez Paree Feb. 17, with Sammy 
Davis Jr. set to follow Feb. 28 . 
Yonely goes to the Queen Eliza- 
beth Hotel in Montreal June 30 for 
three stanzas . New Orleans’ | 
Roosevelt Hotel on a big-name pol- | 
icy with Jimmy Durante opening 
May 1. Jose Greco supplants May | 
15, and Roberta Sherwood starts 
June 12. Corinne Calvet set for 
a pair at the Monteleone, New Or- 
leans, starting March 18. She’s 


also down for two weeks at the' 


Dallas Statler-Hilton, May 15. 
Same hospice has a lineup that in- 


cludes Senor Wences (April 18), ! 


Jose Greco (May 1), and Marie 
McDonald (June 12) . . . Elaine 
May & Mike Nichols, current in 
Gotham, return to Chi at Mister 
Kelly’s April 7. 


Hollywood 


Gus Bivona orch opens a week- | 
end booking. at the Palladium be-| 
ginning Feb. 28. Comedy dance | 
team of Anthony “Allen & Hodges 
joins the Jaye P. Morgan show at 
Cocoanut Grove beginning Feb. 27 

. Comic Lenny Kent and singer | 


NICK LUCAS | 


FLAME ROOM 
RADISSON HOTEL 
Minneapolis, Minn. 
FEB. 20th thru MARCH 6 
Under Contract to 
Decca Records 
































YVONNE MORAY 
HACIENDA HOTEL 


Fresno, Calif. 


ASSOCIATED BCOKING CORP. 
Joe Glaser, Pres. 


ude, Cafe Dates 


. Jose Greco} 
inked for a concert at the Lewis- | 











Dick Kallman hold over at the 
Slate Bros. ciub two weeks .. . 
| DeCastro Sisters open a four-week 
stint at the Riviera, Las Vegas, be- 





ginning Sunday (23) - « » Eydie | 


|Gorme set for a return to El 





Connie Towers set for a two- 
week stand at the Statler Hotel, | 
Cleveland, Feb. 24. Mills Bros. and 
the Dave Pell orch open the new 
show at the Crescendo tomorrow 
(Thurs.) . . . Deal is cooking for 
pianist Roger Williams to attend 
the Brussels Fair in May, 

i ——— 
| 


Atlanta 


Jay Marshall headlines new show 


at Henry Grady Hotel’s Paradise 
Room, backed up by Mobiles, 
dancers, and Erv Hinkle band... 
Jack Sargent has returned to Para- 
dise Room as assistant to mgr. 
Lark Bragg . . . Harem Club, At- 
) lanta’s newest dine & dance spot, 


| bowed a new show Monday (17)! 
| topped by Collette Divine, Terry | 


| Collins and Freddie David... 
| Chuck and Bill, doing business as 
The Kentuckians, headlining at 
Anchorage Room in Clermont 
Hotel, supported by The Charac- 
ters, ... Don Bradfield, pianist, 
opened Monday at Danny Deme- 
_| try’s Zebra Lounge in lobby of 
| Howell House . . . Doris Angers, 
Canadian beauty contest winner, 
held over at Leb’s Pigalley . . 
McConnell & Moore, jugglers, and 
singer Freddie Martell continue in 
Empire Room at Atlanta Biltmore 
|Hotel .. . Four Mints are playing 
a return at Domino Lounge in Im- 
perial Hotel, heading bill which 
| features Marta Dane and Bill Ber- 
'nardi... Among holdovers: Cotton 
Watts & Chick, Lalin Francis, Joy 
LaSeur, Betty Dixon at Club 
Peachtree, joined by Jean Chapel 
| Monday (17). 


Scotland 


The Hilltoppers, U. S. singing | 
group, lined up for the Empire, | 


|Glasgow, April 21. Olsen & John- 


' son may headline at same vaudery | 
| April i4. . Perry Dene, English | 


jrock ’n’ ‘roller, set for Glasgow 
March 17 . Eddie Calvert, trum- 
peter, staging his own roadshow at 
| Empire, Edinburgh, March 31 


| Jimmy Logan pacted young singer} 


Don Peters for vaude stint at Aber- | 
deen Feb. 24... Unit led by come- | 


dian Jack Anthony and featuring | 


|young comedian Andy Stewart do- 
jing good biz at Gaiety Theatre, Ayr 


. Jack Milroy set as comic for | 


| summer stint at Gaiety, Ayr. 


Blackpool Bookings 


Blackpool, Eng., Feb. 18 
The Nitwits, English comedy- 





musical group, are pacted for sum-| 


mer revue at Blackpool Hippo- 
drome, where Tom Arnold and lo- 
cal showman Jack Taylor will 
stage a new summer production. 
Stars already announced for this 
date are Winifred Atwell and 


Michael Holliday. Opening in mid- | 
June, show is likely to run for | 


| about 12 weeks. The Nitwits ap- 
| peared at the Hippodrome here in| 
| 1956. 

| Shirley Bassey, colored song- | 
| stress currently in Australia, and 
comedian Norman Evans are both 
set for local impresario James 
;Brennan’s show at the Regal 
Pavilion on Blackpcol South Pier. 














Rae 8 


_ VING MERLIN 


LYN DA 


\ CURRENTLY 


‘ ESTORIL CASINO 
Z Lisbon 








Mgt.: Jerry Levy - Fred Amsel 


Dir.: WILLIAM MORRIS AGENCY 











Rancho, Las Vegas, opening July | 
7, co- headlining with Joe E. Lewis | 
































The DEEP RIVER BOYS : 


Starring HARRY DOUGLASS 
9th International Tour 


New York Ci 
RCA VICTOR RECORDINGS 














Direction: WILLIAM MORRIS AGENCY 
Pers. Mgr.: ED KIRKEBY 

















1955, ‘56 and ‘57 


LiDO 


Paris 
(18 Months—Ret. Eng.) 


LATIN QUARTER 


New York 
(4 Months—Ret. Eng.) 


LATIN QUARTER 


Miami Beach 
(4 Months—Ret. Eng.) 


TROPICANA 


Cuba 
(6 Weeks) 


NEW FRONTIER 


Las Vegas 


FLAMINGO 


Las Vegas 
(Ret. Eng.) 


Miami Beach 


FONTAINEBLEAU 


Miami Beach 


HOLIDAY HOTEL 


Reno 
Etc., Etc. eee 





Me. 





es 


... and into 1958 — 


CITY AUDITORIUM 


ORLANDO, Florida 


OCEAN GALT HOTEL 


FORT LAUDERDALE, Florida 


PALM BEACH, Florida 
Direction: WILLIAM MORRIS AGENCY 


March 14— 


BEVERLY HILLS C. C. 


CINCINNATI, Ohio 


April 1 (6 Weeks) — 


MOULIN ROUGE, Hollywood 


Return Engagement 


June 1 (3 Months) — 


MOULIN ROUGE, Paris 


Personal Management TONY AZZI 


3 RUE ST. DIDIER, Paris, France 
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—_—oCo — tee | junction suit in which Jones sought re Ex . e 

a the return of his membership card. s . tl ti 

Bright’s 4 Day Filibuster He displayed two ag he Se | Raids Come Big 0 C 00 0 a4 
= meeting, across the face of whic 
were written these purposes. Jones, | === Continued from page 3! Saas e 

= t_—, continued fom paged) nn however, claimed that the $20,000 ne Bon ane then we ass ps 
am the branch manager of every | that also has to be approved by the was for settlement of the libel ac- | gi coders 4 pieatthle ‘on ve 
heaneh in AGVA.” He continued | members of the fund. tion, and he dropped the injunc-| ,, loon” Mint a er 
gpa - that ‘without him none Extended a Day j tion suit in return for the privi- ir or ;, te Lhd , ~ 
By saying = ith | lege of speaking to the national | 4nd includes sale of liquor-by-the- 
of these peopie ee oy The meeting had been extended | os and return of his member-| drink in the definition of the term. 
100% efficiency and he Js the Mal-) an extra day when it became ap-| ship card. He said that his attor-| But as in so many Texas statutes, 
son that holds this vast structure | pareut, very —_ in bg riage car in New York couldn’t remem-| here is a big gap: nowhere is the Lowell, Mass., Feb. 18. 
eogne: ; ings, that Bright tomy 1 seal Shee ber any writing on the face of the | term “private club” used or ~ In the first. state police raid on 

In Bright's report were included | ish his report in the alotte -| check at the time he received them | fined. Result is that status o chitaitain: ‘ts hina lia’ eae 
sevch matters as the reading of} Bright suggested the meet hold from AGVA. Jones also said that | Membership bistros is entirely in | pp . c 
minutes from various branch meet-| over for the extra day. He ~epedg th ™ attorney's secretary didn’t re- | the hands of the Liquor Control | dancer Helen Shumway, 31, was 
ings, a bit on how he made the yp ype — “4 es wen te leall any such markings on the investigators. : | pinched in the na of her act 
last days of an old performer in = we mer aan an tutionally | check, although she copied its in-| “The law has never — con- | at the Celebrity Lounge early 
Buffalo happy by giving him eat ena oe ; “y ee th me ormation on the check for her | tested in the courts,” said one/| Thursday (13). The police con- 
honorary membership card, how | are to — ed upon by the | records. | privatery manager. We'll never | tingent, led by Capt. Carl M. Lar- 
the Denver branch was brought | tive comm ttee. | Other resolutions passed at the | find out where private clubs really | sen of the Framingham barracks, 
into solvency, etc. | In this matter, the Los Angeles | meeting included the following | Stand, until that happens. stayed through two shows before 


There was another proposal, al-| delegation apparently has some | <ypjects: contracts covering the| Though some of the clubs pro-| they made the arrest. 

fer the future, among them, the | qualms. Instructions to the Hol-| Hilton Palmer Hotel, Chicago, and vide combos, singers, or pianist, The terper, charged with “par- 
purchase of a $180,000 home in| lywood group included a motion the “Holiday on Ice” and “Ice | police did not hit the Cork, Inter-/ ticjpating in’ an immoral show,” 
Florida for old members and where | that executive board meetings shall | Follies,” a $1 per-capita expendi- | national or Crescendo clubs, only | and club owner Manuel J.Bello, 
working performers and their fami-| contain representatives from all) tyre to come out of the AGVA op-| spots in town now booking acts. | 37, of Lowell, charged with 
lies would be able to vacation at} parts of the country even if they erating fund to fight California’s | Nevertheless, the raiders, 35 L-| “presenting ati immoral show,” 
$3 per person per day. The ex-/ had to transport from either coast. |“right to work” laws; appointment | men and 52 police officers (“practi-| were carted off to the Lowell 
tension of the N. Y. auditions pro-| Under present conditions, it is pos-| of [rying Grossman and Price to a cally the entire night traffic de-| hoosegow, where the dancer was 
gram throughout the country was/ sible to carry on all exec board ses-| special 4A committee for “revitali- | tail”) who struck during the cock-| released ‘in $500 and Bello in 
also suggested. There was also a/| sions with only four members (con-| zation of the 4A's.” tail hour in 25 places simultaneous- $1,000 bonds. 

proposal for an Oscar award for) stituting a quorum) carrying out| Also the granting of an honorary | ly, did include several ultra push-| " 4), cops also arrested a bel- 
supporting performers on variety|the business. Four members, in-|membership card to Joe Frisco | eries: The Match-Box, Club De- ligerent customer who found the 
shows. It was felt that the head-| variably friendly to Bright, have | (who died shortly afterward); that | Laine, and the Park Towers. They police attitude unsporting and 
liners already had enough honors /| been holding the bulk of the exec the national administrator report | hauled in 8,400 bottles from all) 7 toa nis feelings in fisticuffs. Po- 





heaped upon them. confabs, okaying junkets, expense on negotiations regarding cruises; | locations. lice provided overuight lodging for 
There wa sanother proposal, al-| accounts and sundry other busi- | reaffirmation of the new ~oo ; , the defender of exotic dancing. 
c |for USO tours; that the juvenile “ 
though not from Bright, designed to | &Ss: j ; Police charged the dancer’s 
co ae executive board members| For example, the exec board delinquency program in conjunc- Hypnotist Byron Clears terping was a erotic than ex- 


appy and voting with the admin-| voted to poll the national board tion with the AFL-CIO Community otic and described it as a kind of 
rin This th that some time | on ep ag eee cag gm tsi be Nace rial , AGVA But Sez New Vote “Oriental tease.” The dancer was 
he future, ali exec board mem-| out of the reasury to satis- t was reaffirme at the nex a big draw at the club and had 
hone should be paid. Rex Weber,| fy Dick Joner libel awetd against | AGVA convention take place a Should Have Been Taken) on to SRO for the first show, 
a former treasurer and a board/ Bright. A ad already been | Mexico City, starting June or av ron , ist based | but only a few patrons were on 
member, was voted the job of| absolved as a defendant in this case | three days, to be followed by the | Mig + Lage By bee ge trade hand to 0.0. the troopers ringing 
comptroller, a position vacant since and an award had been assessed | national board meeting on June 13 prominence recently as a result of | down the curtain, 
the death of John Donohue. The | against Bright and his predecessor, for three days. Bright left ‘Imame- |e. demands for an investigation | Last year, a series uf raids were 
work has been done by the clerical | Jack Irving, for libelous articles in diately after the board meeting for into the affairs of the American made by state police on offbeat 
staff, and there has apparently; AGVA News, written on their be- | Mexico City to arrange details, Guild of Variety Artists, sent a| niteries and roadside clubs. 
been no need to fill the job. How-| half by a tradepaper reporter who| It's estimated that the cost of an jetter to the union’s national board 
ever, a 1955 resolution stipulated | was promised $400 for the job but} AGVA national! board meeting runs meeting “clearing” the administra- 
that when the post was to be filled, | given only $175. - to about $7,500, which includes | tion of any wrongdoing, except in D ’ Illn 
Weber would be considered. Alan| Bright explained the entire ac-| transportation, lodgings, per diem| (ne instance The administration, unn $s ess 
Walker was also voted to be rec-|tion to the board on the basis | allowances, etc. Its major accom-| hn» said, having erred in the word. Henry Dunn, former national ad- 
ommended for the post of manager | that $5,000 was for the libel award plishment was hearing Bright com- ing of referendum 84 which polled | ministrative secretary of AGVA 
of the Welfare Trust Fund, a step’ and $15,000 for settlement of an ir- plete his report. the board on whether the union | and now 8 national board member 
should pay for national adminis-| from Hollywood, was taken ill in 
trator Jackie Bright's personal as- | New York shortly after arriving at 
sessment of a $20,000 libel rap) the confab. He was taken to Poly- 
awarded to Dick Jones, shoyld | clinic Hospital, the first beneficiary 
have sent out a new poll, correct-| of the union’s hospitalization plan. 
ly worded, and a new vote taken.| Illness was diagnosed as lobar 
Otherwise, the administration was | pneumonia, and after getting shot 
“exonerated” by him of any|full of antibiotics, he was dis- 
wrongdoing. charged Monday (17). 
Byron said he conducted his in- 
vestigation with his attorney. 


However, on questioning by || ¢®itty.. FUN-MASTER 


























Variety, he has refused to divulge 

the name of his lawyer who ous canes, 
worked with him on this case, and all ests 
whom he claimed was sent to New “We Service the Stars” 
York to look at court records. Big Clean-Out Special on All 





35 Gag Files for Only $15 
Sidelle to Chifor Shaw |] os race eee rest?” see 


Chicago, Feb. 18. ° ieinsiral Boge! ee ome 
ow 


. ~~ ngewe Corp. has shifted gh XN 

ra Sidelle from L. A. to its Chi-|f yo cop, .” ™ " 

cago office to book nitery acts. . BILLY ‘GiASON’” — 
Sidelle has been with the agency | 200 W. Séth St., N.Y.C.,19 Circle 7-1130 


for a year and before that was with |] ‘(WE TEACH EMCEEING and COMEDY) 
General Artists Corp. (Let « Reel Professional Train Vou) 
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Currently, ALAMO-ORCHID ROOM, Detroit 


| February 24th, 26th, 28th and March 6th 
NBC Radio BANDSTAND 


11 A.M. to 12 Noon The Amazing Stars of “WHAT'S ON YOUR MIND” 


Direction Personal Management Lucilie and Eddie ROBERTS 
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WILLIAM MORRIS AGENCY R E TAMPA, FLORIDA, FEBRUARY 18-25 Mgt. MCA. 
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VARIETY 





NIGHT CLUB REVIEWS 





St. Regis, N. Y. 
Denise Darcel (with Fred Stam- 
mer), Milt Shaw & Ray Bari Orchs; 
$2-$3 cover. 





The St. Regis’ Maisonette is now 
on le kique Francais with Denise 
Darcel succeeding Doretta Morrow. 
Miss Darcel, who hasn't been in a 
major N.Y. showing since her last 
date at the Hotel Pierre’s Cotillion 
Room, inspired an opening that 
had maitre d’ eAugust hopping 
strenuously, crowding extra tables 
wherever the tiniest space permit- 
ted, and even asking VIP to take 
some less desirable quarters. By 
the preem’s indications, Miss Dar- 
cel should continue to inspire 
business. 

Miss Darcel came into the Mai- 
sonette with an act that needs con- 
siderable pruning as of opening 
night, and no doubt the process has 
been completed by now. She has 
improved considerably as a singer 





and as a performer since her stage 
bow at the Strand Theatre some | 
years ago when she had a male 
quartet hide her rough spots, which 
were considerable in those days. 
Today, she has learned to person- 
alize over these defecis and the 
audience can find them rather 
entertaining. Howe,er, on her 





preem, she formed a pattern of 
operation which held the audience 
during her songs and she lost them | 
during the patter—which ran on) 
for considerable lengths. It’s in| 
this area that the tightening and | 
editing process should be ruthless. 

Miss Darcel has a good tune 
selection, comprising pops both en 
Anglais and in her native tongue, 
and they generally please the audi- 
ence. In the talk department, Miss 
Darcel apparently found that she 
had to abandon audience participa- 
tion. Her “Alouette” was jettisoned 
in midstream because of the failure 
of the males to participate. But in 
her other vocal endeavors, Miss 
Darcel performed such staples as 
“C’est Si Bon,” “My Man,” “I Love 
Paris,” “Chattanooga Choo Choo” 
and a few others. Generally, she 
laid the basis of doing well in this 
room—with correction of certain 
defects, of course. 

Miss Darcel’s piano accompani- 
ment is by Fred Stammer. The Milt 
Shaw -zroup provides fine back- 


stop and dansapation and Ray 
Bari. crew takes over for the 
relief. Jose. 


Danes, Las Vegas 
Las Vegas, Feb. 11. 

Jesse White, Sid Fields, Harold 
Minsky’s “Folies International,” 
Smith & Dale, Dior Dancers (4), 
Five Fredonias, Boubouka, Carol 
King, Sunny Knight, Cee Davidson 
Orch (12); choreography, Mme. 
Kamarova; $3 minimum, 





Harold Minsky’s “Folies Inter- 
National” doesn’t stray from the 
traditional Minsky something old- 
new-borrowed-blue. This lavish 
splash, a natural for the balding 
burley claque, is htghlighted by 
Smith & Dale in their w.k. “Dr. 
Kronkhite” sketch. Word of mouth 
about the bra-less babes—more of 
‘em than ever before—doubtless 
will hypo the hotel’s casino action, 
as will the “adults only” tag. 

Jesse White is teamed with one 
of Ben Blue’s partners, Sid Fields, 
and they revive some of the Blue 
material, now familiar on the Strip 
—a fact most of the tourists prob- 
ably won't notice and about which 
the nudity oglers won’t give a hoot. 

The Dior Dancers (4) is an ex- 
¢eptionally good Apache-type act 
in which the lone femme partner 
is tossed about with skilful aban- 
don. The Five Fredonias—actually 
six because a pre-teenage sister has 
been added—is an act from Ger- 
many which registers high in the 
acrobatic department. Boubouka, 
Carol King and Sunny Knight are 
the three “exotic dancers,” latter 
doing a standard strip and all giv- 
ing generously with the leer-luring 
bumps and grinds» ‘Choreography 
by Mme. Kamarova is imaginative; 
Cee Davidson batons the orch (12) 
for revue, Duke. 


Ambassador Hotel, L. A. 
Los Angeles, Feb. 11. 
Eydie Gorme, Kovach & Rabov- 
sky, Skinnay Ennis Orch; $2-$2.50 
cover, $3 minimum. 


Eydie Gorme was advertised for 
her Cocoanut Grove opening as 
“the charming recording and tele- 
vision star.”” Charming is a meagre 
description of this young singer 
who gives in her first L. A. club 
appearance all indications of veing 
a sky-rocketing personality of un- 
usual dynamism and magnetism. 

Nothing Miss Gorme has done in 
tv or records can prepare one for 
her in-person authority and com- 
mand and the casual ease with 
which she uses them to belt across 
the blues, croon a ballad and in- 
fect an audience with the atmos- 
phere that something special and 
wonderful is taking place. Miss 





Gorme has the same air of heart- 


break that characterized Helen 
Morgan and she also has a good 
sense of fun. The joy she appar- 
ently feels in just being out in 
front of a crowd communicates 
with great impact. 

Opening night, Miss Gorme was 
obviously suffering from a cold. 
Some of her tones were slightly 
nasal and without being coy about 
it or attempting ‘to inspire sym- 
pathy (a misplaced emotion at a 
night club), she had recourse sev- 
eral times to a handkerchief to 
relieve obviously annoying conges- 
tion. But these minor (to the audi- 
ence) flaws were used by Miss 


Tropicana, Las Vegas 
Las Vegas, Feb. 13. 
Jayne Mansfield, Mickey Hargl- 
tay, Cathy Crosby, Elaine Dunn, 
| Dante D’Paulo, Jack Ackerman, 
Lizanne Truex, George Chakaris, 
|Sean Garrison, Showgirls (8), 
Line (7), Boys (4); original music 
for “Tropicana Holiday,” Gordon 
Jenkins; staged by Earl Barton; set- 
| tings, Glenn Holse; Nat Brand- 
wynne & Orch; $3 minimum. 





Within three short years, Jayne 
Mansfield has graduated from a no- 


Gorme for humor and, as her voice | ame Hollywood starlet toa Las 


warmed up, the flaws in the vocal | 
texture disappeared and the tones 
came across clear, true and sweet. 
Miss 
of them now identified with her 
and some she boldly appropriates 
from her elders, including 
“Swanee” and “Rockabye.” It is a 
solid act that should be a sellout | 


‘for her three-week turn at the| 


Grove. | 
Nora Kovach & Istvan Babovsky, 


Vegas headliner, While this doesn’t 
necessarily mean a phenomenal ac- 
|crual of talent in that brief time, 


Gorme does standards, some | it does exemplify the miracle that 


can be accomplished by the close 
application of publicity values 
(plus a body to enhance them) by a 
girl of ambition. She has given as 
generou. y of her profile as Mate 
West once did so profitably with 
her promise of close friendship— 
and in payment to Miss Mansfield 


stars of the Hungarian ballet who jcame a Broadway show, a 20th-Fox 


fled their country three years ago, | 
do an impressive combination of | 
classic and modern dance, smartly | 
costumed and choreographed, as 
the opening act. Skinnay Ennis | 
and his band are doing a fine jo 

of standing in while the perennial | 
Freddy Martin is on a three week 
lay-off. Powe. 


Fontainebleau, M. B’ch 
Miami Beach, Feb. 11. 

Liberace, with Sid Krofft, Chris- | 

tine Callas, Gordon Robertson, Sa- 
casas Orch; $3.50-$7.50 minimum. 





Bring-in of Liberace at this time 
of season is serving to attract some 
new patronage to the La Ronde— 
the type of customer rarely seen 
around the oceanfront cafe run, 
and comprising the conservative 
set, who rarely are lured to a night 
club. 

Liberace’s new act is a big deal 
with them, as it is with the regu- 
lars who drop in for a view of the 
melting-voiced personality boy and 
remain to portion out surprised 
plaudits. The guy is ccmmercial 
all the way, from the self-kiddiny 
manner in which he explains away 
the frequent changes in glittering, 
metallic gleaming tux - costumes; 
his not-se nimble attempts at hoof- 
ery and the self-effacing “jokes” 
he makes about press and public 
reactions to his eccentric manners 
and reputation. He has aimed more 
to the cafegoers in the new setup, 
elirhinating the classic vein por- 
tions, with Gershwin and other 
moderns replacing them in his rep- 
ertoire of Baldwin tinklings. Addi- 
tion of two new acts adds to poten- 
cy of the staging. : 

Sid Krofft is the big item in sup- 
port. He’s a fine puppeteer with 
an inventive bent in the figurines 
he manipulates. They're colorful 
and the workout against his black- 
trouser backing comes off in show- 
manly style. The act is worthy of 
a spotting on its own. Liberace 
takes full advantage of Krofft’s 
capabilities in a finale bit which 
has a Liberace figurine, complete 
to costume and jewelry, brought on 
while he is offstage changing, with 
Liberace providing the mike-talk 
for the puppet. It rates the show~ 
stop reaction raised. 

Christine Callas is his replace- 
ment for Jean Fenn. A handsome 
brunet, she has the \basics for a 
fine contralto soloist. As of now, 
however, she needs plenty of work 
to smooth the rougher edges. With- 
al, when she joins with Liberace in 
duetings and on the “accomp” se- 
quence, she gets them to mitting 
warmly, Lary. 





Cave, Vancouver 
Vancouver, Feb. 12. 
Billy Daniels, Simmy Bow, Pat 
Sides, Fraser McPherson Orch (8), 
Ken Cooper; $2 cover, 





Billy Daniels once again sets the 
Cave’s cash register jumping. He 
did it last July. This particular 
six-day stint is not quite SRO, but 
both floorshows play to near full 
house—which reverses the down- 
beat trend in the area’s b.o., and 
helps set things up for marquee 
names Richard Walters will pre- 
sent this Centenary summer. 

Same old BD stagecraft emerges 
and cops usual rave response. The 
pipes are in finest fettle, and trick 
of vanishing offstage twixt stanzas 
of “The Masculine Touch” (by now 
a new BD trademark), makes every 
verse a heavy-mitted encore. Song- 
alog sets off a nostalgic binge, 
especially on medley of singer's 
load of former disclicks. Benny 
Payne’s mugging and riffing, plus 
solo on “St. James Infirmary 
Blues,” net sock applause. 

Simmy Bow is a racy young 
comic serving offheat chatter with 
tuneful interrupiions. The gags 
are novel, domestic-pegged and 
unquotable, and go over big. 


contract and now a $25,000 per- 
week deal for a minimum of four 
franes at the plush Tropicana 
Hotel. 

lf Miss Mansfield has shown for- 

titude to gain her aims, Monte 
Proser likewise shows extraordi- 
nary courage. He’s not only taking 
a gamble in this dice town with a 
nitery novice (albeit a name) like 
Miss Mansfield, but he’s placing his 
chips on the line with a complete 
show biz newcomer like Cathy 
Crosby, daughter of orchestra 
leader Bob of Der Bingle clan. 
However, while Miss Mansfield can 
more or less get by on her name 
value, Miss Crosby is not quite 
ready for this bigtime opportunity. 
Too obviously her voice and de- 
livery are too much in need of sea- 
soning and experience—something 
her truly striking brunet beauty 
cannot quite counteract—and she’s 
held to but two numbers in the 
show. 
*Miss Mansfield, on the other 
hand, makes no pretense at any 
particular talent other than her 
scenic values. In extraordinarily 
tight-fitting dresses and gowns—on 
her feet or being twirled by stronz- 
boy hubby Mickey Hargitay who 
has as much in Hungarian, dialect 
as he has in muscles—she’s strict- 
ly playing a sex-charged gal and 
Proser is playing her essentially in 
that light. She’s a curiosity piece, 
something on the order of Marlene 
Dietrich, and as such should draw 
business. Basically, she’s doing 
merely walk-ons in the show, dis- 
guised as comedy bits, but there 
are few laughs. 

Per usual, Proser’s production, 
a Holiday” (with an un- 
usual amount of plugs for the Mo- 
cambo in Hollywood), is lush, beau- 
tiful and extremely well costumed. 
With an original if undistinguished 
score by Gordon Jenkins, it makes 
as much use as possible of the fine 
talents of personality singer-dance 
Elaine Dunn, hoofers Dante D’- 
Paulo and Jack Ackerman, dancers 
George Chakaris and Lizanne 
Truex, and singer Sean Garrison, 
latter working principally with 
Miss Crosby. The eight showgirls 
are, per usual, gorgeous and gor- 
geously gowned; the seven chorines 
and four chorus boys are well chor- 
eographed, and Nat Brandwynne’s 
orch expertly plays the show. While 
this show’s most obvious defect is 
a lack of comedy and an over- 
abundance of vocals and dancing, 
Proser most certainly rates kudos 
for an A-1 production. The laughs 
may be better, as and when Edie 
Adams takes over as headliner in 
four weeks. 

Opening night (12) was a sellout 
affair at $50 per plate for the 
March of Dimes, latter awarding 
plaques to the Tropicana Hotel and 
Monte Proser for their efforts in 

Scho. behalf of the charity, 


Ben Blue’s, Santa 
Moniea 
Santa Monica, Cal., Feb. 11. 
Ben Blue, Barbara Heller, Kay 
Cee Jones, Lois Ray, Sammy Wolf, 
Ivan Lane Orch (5); $3.50 mini- 
mum. 





Second time around at Ben 
Blue’s Santa Monica nitery finds 
show comparably the same when 
caught at club’s opening in No- 
vember with exception of song- 
stress Kay Cee Jones, brought in 
10 days ago, to supplant Ann 
Mason. Chirp, who shares costar 
spot with Barbara Heller and Flue, 
is a canny type who knows what 
to sing and when to sing it. For 
this night, which was especially 
memorable because of a special 
eulogy given vet actor Charles 
Coburn on his 80th birthday by 
Blue, Miss Jones belted out a ver- 
satile repertoire which included 
“If I Was President,” “Some Of 
These Days,” “There'll Be Some 
Changes Made” and a svecialty 
tune with an Oriental beat calied 
“Oh What a Bhag-Dad Had.” 


Black Orchid, Chi 
Chicago, Feb. 11. 
Jonathan Winters, Jennie Smith, 
Joe Parnello Trio; $1.50 cover. 


There wasn’t much question how 
jhis preem audience would take 
|to Jonathan Winters. It was one 
thing (and a very good one) to be 
Jack Paar’s sit-in for a tv fortnight 
just prior to his arrival here; and 


ords, scored throughout her 20- 
minute turn. She pleased the 
crowd with a Charleston routine 
that gave ringsiders a chance to 
eye some purty gams. Kay Cee 
Jones is a little girl who comes 
across real big and she bears 
watching. 

Remainder of show continues to 
| Stand out with Blue’s showmanshij | 
| Sparking the erp — ee is 

Barbara Heller, a slim-built come- |: 
| dienne who remains heavy on en-|it was another ace — 
|tertainment. Such bits as a satire |frosting put on that cake by p 
on Judy Garland’s “Born In A/|Ple pundit Ashley Montagu. a 
Trunk”—sung, of course, to differ-|ly a surprise, then, that a pac 
‘ent lyries—score big with patrons. | Black Orchid greeted Winters’ first 
i\Remainder of show includes| appearance with a_whistle-punc- 
comic-stooge Sammy Wolf, Lois|tuated, table-pounding ovation— 
Ray and the Ivan Lane orch (5)|sort of a conquering hero's wel- 
who provide good backing on all|come. — 
fronts. Kafa. Comic's pouch of pasquinades in- 
chutes none mn a some — 
arlo cry), tv wes 
Hotel Muehlebach, K. C. | those sendaen never win”), fish- 
Kansas City, Feb. 14. | ing (with tackle that boomerangs), 
| Ginny Simms, Carl Sands Orch'the new femme driver and ditto 

(8); $1-$1.50 cover. jservice station ettendant (chaos 
| for beth, and 2 sendennany atvelt 
|_ Ginny Simms is a name long un-| Panto of a pitcher in a crucia 
‘heard in entertainment circles |"inth-inning situation. Last two 

here, and her booking into the Ter- | Sketches are especially effective, 
race Grill came as something of a|@lthough the baseball bit could be 
|surprise In her turn Miss Simms | Rann parochial from the gals 
alludes to being “back in action,” | ! ° - , 

while actually she looks like she| amen Pre — = 
has never been away. The ingre the result of his work on tv with 


dients for a good show are there, | ° “ 

but a few uneven spots came out ‘ts relentless time compartments. 
in the opening performance and a| At any rate, comic quits while he’s 
house packed with conventioneers | #iiead, and a ae a _ 
made its problem, too. The singing | ©! 4 reg Ss Me ~ 4 s aring 
is first-rate, but the show in 30 | the n bu mninwses, a am 
minutes needs settling. ithe stage to a rousing hand an 


























Toms. 


Singer, under pact to Dot Rec- 


Repertory by Miss Simms covers | no audible grumbling over the act’s 


a wide swath, some tunes included 
being highly familiar to the house, 
and some considerable strangers. 
Her “I’ve Got a Crush on You,” 
“Just in Time” and “I’ve Got You 
Under My Skin” make for a lively 
opering. There’s something to be 
desired with “Baby, Did You Hear 
Me,” and her medley of Oscar- 
winning tunes gets going slowly but 
eventually brings around the cus- 
tomers. She registers strongly on 
a blues number and a rhythm ver- 
sion of “Cuddle Up a Little Closer,” 
while “Who Wouldn't Love You” 
gets a big hand, too. A calypso at 
finish is not well chosen. Singing 
ability of the girl who was big in 
the Kay Kyser days is all there. It 
needs better routing. Quin. 


Zutz’s, Vancouver. Wn. 
Portland, Ore., Feb. 12. 
Bonnie Guitar, Billy Greenfield 
Trio; no cover or minimum, 





This intimate nitery in nearby 
Vancouver, Wash. (across the 
river), has been relit (11) and is 
now under new management with 
a one-act policy. Formal preem has 
been set for early March after face- 
lifting is completed. New bosses | 
will have format of a semi-name or 
top talent and later will probably 
add one or two opening acts to the 
show. j 

Bonnie Guitar, native of Seattle, 
is in for two frames in her north- 
west debut-as a show topper. Gal 
slams out a variety of tunes with 
a fine change of pace. Stint is en- 
tertaining and interesting through- 
out and the customers are off their 
mitts all the way. She also plays 
an electric guitar skillfully as ac- 
companiment in a country style 
presentation that’s very et 
Using no gimmicks to sell her ta 
ent, Miss Guitar climaxes her 30 
minutes with her pop platter stuff. 
Act could go major league with 
careful management and some spe- 
cial staging. Feve. 


Adolphus, Dallas 
Dallas, Feb. 14. 
Tito Guizar, Joe Reichman Orch 
(7); $1.50-$2 cover. 





Mexican troubadour Tito Guizar 
is on friendly “homegrounds” 
when he plays Dallas. He’s been a 
fave for 20 years, and current fort- 
night is his second in nine months 
at the plush Century Room, where 
vs ead a full house at opening 
( 

He runs a full vocal course in 60 
minutes of songs in Spanish and 
English, doing local musts—‘“Gra- 
nada,” “Malaguena” and “Guada- 
lajara.” Guizar mixes both lan- 
guages for a great version of 
“Around the World,” keeps build- 
ing via a stage stroll, giving with 
numbers in English. Audience par- 
ticipation singsong welds his audi- 
tors. Smash bit is “Cielito Lindo” 
in Spanish, in waltz time and in 
rock ‘n’ roll tempo, “Jalisco” pulls 
palm praise and to clinch the long 
sesh he begs off with “El Rancho 
Grande.” Only overdone bit is 
singer's constant “ladies and gen- 
tlemen” phrase in every sentence, 
which he could pare, or switch to 
“senoras y senores” occasionally. 

Slick backing by Joe Reichman 
and crew abet Guizar’s guitar, and 
there’s a packed floor at terp time. 

Act winds Feb. 26; next night, 
singer Betty Martin and dancers 
Mitzi & Lawrence open a fort- 





night. Bark. 


length, or lack of it. 

Shows warmup spot goes to 
thrush JJennie Smith. It’s the Chi 
nitery bow for this winsome fa. 
whose voice has a pleasant quality 
that needs to find a more deserv- 
ing and identifying style. Her 
“How About You” and “Remember 
Me” are commonplace, but she 
makes amends with “Crazy Moon” 
and “It Had to Be You.” Her 15- 


|minute turn holds patter to a bare 


minimum. Good backing, per 
usual, from the Joe Parnello Trio, 
Mary Kaye Trio takes the topline 
spot Feb. 22. Pit, 





Chez Plaumeau, Paris 
’ Paris, Feb. 11. 
Pierre Dudan, Mory Perry, R. 
Marsan, Fred Orbeck Orch (5); 
$3 minimum, 





Cozy candlelit room is located on 
the top of Paris in the Butte Mont- 
martre. Decked with paintings, it 
gets the art crowd and those look- 
ing for vintage at.nospherics. Pi- 
erre Dudan heads the unpreten- 
tious show and gives out 40 min- 
utes of song and patter that’s in 
for yocks and good listening. 

Dudan is a tall, personable fel- 
low whose songs are melodic, witty 
and deft. Some have been big i 
the US., like “Melancholy” col 
“Clipan Clopan,” and he has many. 
more that could make the tri 
Clever, macabre siories, and hig 
breathless-voiced renditions of hig 
own songs make him in for big 
mitts. 

Mory Perry is a pert blonde 
whose songalog is somewhat too 
torchy and her voice too piercing 
as yet. Toning down could make 
her a pleasant orch staple, but she 
lacks the individuality for solo 
singing. R. Marsan is a clever 
standup comedian. Fred Orbeck 
orch (5) provides interim and dance 
music. It is mainly a Gallic spot, 
for knowledge of the lingo is need+ 
ed, but gets tourists wanting old- 
style Paris nitery surroundings, 

Mosk, 


Windsor Hotel, M’treal 
Montreal, Feb. 11. 
Vicki Benet, Max Chamitov orch 
(4), Sandro Montero; no cover or 
minimum, 





The luxurious figure and ade 
quate piping of Vicki Benet grace 
the handsome, refurbished Embas- 
sy Room as the second performer 
in the hotel’s new show policy. She 
scores handily. 

Gowned in a*clinging outfit that 
reveais but leaves little room fog 
movement, Miss Benet sings in an 
expressive fashion but songalog 
needs updating and could include 
more original items. The old Gale 
lic standards which most chantoot- 
sies with an accent could get away 
with several years ago have passed 
and even the most devoted Franco- 
phile becomes restless when “Pi- 
galle” and such are belted. 

Tempos throughout are varied 
enough to keep up the interest and 
patter is kept to a minimum. On 
night caught, Miss Benet battled a 
very talkative room and wasn't 
helped by the general acoustics. 

Pianist Max Chamitov and his 
combo play their usual good show 
and spl't the interim sets with gui- 
tarist Sandro Montero. Room has 
been building steadily since recent 
opening and Miss Benet proves to 
be a strong contributing factor. 

Newt, 
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VARIETY 
New Acts 


RON URBAN 
Magic 
10 Mins. 
Steuben’s, Boston 

Ron Urban, perceneiie blonde 
youngster in traditional conjurer Apollo N.Y 
tails and white tie, out for short ; was : 
time in the midwest area and off oe bore Magee 1 
the club-date and ice show circuits, | ©7°“S te fearts » Crota- 
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WEEK OF FEBRUARY 19 


Numerals in connection with bills below Indicate opening day of show 
whether full or split week 
Letter in par circuit: 1) Independent; (L) Loew; (M) Moss; 
(P) Paramount) (R) RKO; (S) Stoll; (T) Tivoli; (W) Warner 








House Reviews 


ler, the second lead and her in- 








tuition was right. Marten’s meta- 
morphosis is tagged under New 
Acts, for he is now a personalized 


oh. Saditiest: 




















. > { J al ¥ ‘ 
: /not yet documented in VARIETY, | tee a (3), Valerie Carr, Three Play singer to contend with. 
NEW YORK CITY Victor Alverez Blanca Varela | has one of the brightest and hand-| ™a@'es, Bert Howell & Buddy Bow- . - 
ye oe bay & Freddy | <omest sight acts on the illusion| ser, Reuben Phillips Band (13);|._Miss Piaf ane brought along 
. . ver _ woe : . “pe ’ ° 46 g ) i 
ete eS ieee Ortega Ore Guaracheros |wheel. With slick aplomb and| “River's Edges” (20th). ee oe & ~ A. ae — 
Corps de Balle Renald & Rudy  Feapicana Sienten Caste? | studied nonchalance, he produces Marlene, is a husky looker poure 
— eo er rett Roxy 20 Nat King Cole Tropicana Ballet | doves in all colors of the rainbow _ {into a jwrap-around dress. She 
Rockettes, | Harrison & Kossi | Evtinda Cortes ares Org fey ‘possible places. This Mer-|, Home of Harlem vaude pulled in | gives oul some Brazilian fados with 
Glee Club | Skating Squires 2 & Romeu Ora io af toe th d o “4 sok ealia |a “downtown” act to headline this| the right sensuality and dynamism 
Lucille Manners ' Roxyettes LAS VEGAS | lin yd sad damena tae pra | Week and had some of its regulars land makes for 8 g 1 entry (see 
| work s mG |brush up on their mid-Manhattan | New Acts ac rtois i 
AUSTRALIA |“ohs” from aud with each produc-| .4.4; ‘ee o - jp New Acts). Jacques Courtois is a — 
Desert tnn Dorothy Dorbin ition of 15 doves in gold, pink |Stylings, with less than the® usual | deft ventriloquist who does his bit 
MELBOURNE Reg Priestman Jimmy Durante Seacers cso etenas white, aud aoe emphasis on the big idiom along] with a pipe in his mouth. He has 
Tivoli (T) 24 Norman Thorpe Eddie Jackson Shecky Greene oe anes, ' 125th St.—rock 'n’ roll. There’s|the savvy material, timing and 
oy 7 | iM Skeete Minn eee ore purple. nothing wrong with playing the ess 1 ; ti vent 
Vic Hyde Tivoli (T) 24 Skeets Minton Sahara Birds . from balloons Sig, Mt _ playing |deftness to make this a top ven 
Lili Berde Larry Griswold ‘ Donn Arden Dners | Marlene Dietrich a a Bern A my music straight once in a while or | act. 
Clifford Guest ohnny Lockwoo carlton yes Ore | Amin Bros. jursting in air, irom S, he| ey > ir a at. | : ‘ 
Curibas (4 Eagle & Man unes Coane Anan Ore produces a pink bird: from gold ot tas ont —o ne et Great Pusztai Troupe (7) is a 
George Holmes lA Robins “Minsky’s Folies Louis Prima-Keely | Ci}ic¢ gold bird, etc. He te i alli ' gning ne | teeterboard act that rates the great 
Neal & Newton | Rayes & Faye International” Smith SUKs, a gola bird, etc. e tears Billy Williams Quartet, refurbish-| ;~~",.°—° icker. M rocket ato 
Eleanor Gunter | Anny yt lowe | Smith & Dale Sands pink and blue paper together and|jng the house band (a systematic |i %tS monicker. Men rocket atop 
Joe iartiton 3 | Winmetoe & Squaw | nun puter” a the paper restores itself. He tears) change that has been taking place |W to three and four ef theie co- 
Jimmy Jef B & D Stuchberry | 5 Fredonias Dick Humphreys the blue paper in silhouette of| over the past several months) and | Workers already Ree eac A. = 
David jSterle sane Pareanaen Dior Dancers Mudiarks, bird, and blue _ colored dove | bringing in the Choclateers. a trio poy or hand nga nae we 
“eg rence ~ ’ joubouka Sopa Girls >mer S *h bird is nj ice w nb | ups on three boards. iis is a tur 
Rae Morgan Frank Ward Carol King . Antonio Moret fie gy = : =e SS ae ——e agg who are more lor high calibre for U.S. video and 
Sunny Knight an Souci Ss ace mm é é “'45©-' downtown than way up town in| pod 
* vaude. Malta & Fernando Dogs 

















Cabaret Bills 











Cee Davidson Ore 
Cortez 


| Dubonnet Trio 


Dick Saunders 
Marcie Miller 


| Deedy & Bill 





El Rancho Vegas 





“Gay Paree Revue” 

Hoyt Henry Ore 
Showboat 

Hank Penny 

Shirley Scott 

Garr Nelson 

Showboat Girls 


He's great with the double climax 
effects, producing a second bird 
after the first. For his magnum 
|}opus, he pours a pitcher of milk 
| into a rolled-up magazine, pulls out 
silks and birds, whips silks around 











their approach, is a soft boxoffice | 
| for ion holes this week. [pees the usual appeal. 


| Reuben Phillips heads_ the 


house’s sidemen, whom the Apollo | tg 
management has been depending | routine. 











Bobby Jule is a brilliant juggter 
who is svelte and perfect enough 
inject some comedics into his 
When he drops anything 

















Sophie Tucker Vie Artese Orc Fi ? ‘ : ‘ — 2 
Vagabonds Silver siipper and produces a birdcage with live |°" ng and more of og Fe - lieu of | it is strictly for laughs. His is a 
NEW YORK CITY Dick Rice Orch Hank Henry |parrot. Double climax and finale,|¥tside group. Either Phillips or| top supporting act with enormous 
arena ray White al : : ;<|some arranger has been stressing | y sibiliti (3) 
Bive Anse Guy Lombardo Orc | Ritz Bros. Annie Maloney | which gets him off way ahead, is|).o- and les f the hot-lick st fp | yank possibilities. Romanos 
Saktes ‘ahaa Hotei Statier =| Gosi Grant Jimmy Cavanaugh | production of a 17-inch square by|*©5S 4n@ less of the hot-lick stufl | are a good opener; two women and 
sag Xavier Cugat Ore | joes tet oo Sy Bee 18-inch high bird cage with two/@"d_ increasing semi-classics, €.8../4 man cavort gracefully on bikes 
a Rotel Fare “Fremont Hotel | Geo. Redman Ore | blue-colored doves from the same|#, George Gershwin medley, han-| ang unicycles and end it in a flurry 
Will Holt Vincent Loper Ore | nitecaps. *°snunderbira | <i Jj se aT dled prettily by the individual toot- | inv bikes bei ddled furi 
Carolina & Belen Hotel St. Regis | ike heli SE ag gaa | silks. Night caught Urban nabbed |*" . Me b zest of tiny bikes being peddled furi- 
Phyllis Dillon _—_—_| Denise Darcel wa. ates jth, Shaken | big mitting all through and had|¢"s and percussionists but less than ously across the stage. Josette 
doumig Lose te 1 a The Castles Tropicana | terrifico femme aud-attention with} ech ge m re = The gy | Privat is a saucy singer with poise, 
Kaye Ballard Latin Quarter aces teak geyne ee brilliant display of live color pas-;™ents seem too dressed up for &/ byt she still needs some ease in 
Tony & Eddie Goetere Jig Adame. Elaine Duus** | tels (doves). He manipulates his|>amd so heavy on brass and 80/ presentation and a better songalog 
jimmie Daniels age i Be Fee Guartet | Cathy Creshy jillusions to make this a savvy light on strings. to fit her breezy character. Now 
Casanova Peiro Bros. sald - ya seem ME tee ad | magico act and collects warm cus-| Lee Andrews & The Hearts and | arch instead of bright, some pony 
Jose Duval andra Vv - , lay . > fw 
Jone Due ectenes | ee ee Ginger Rogers Geo. Chakaris tomer approval. , = aa - oo ogee —— a | work = make her .. Bows 
Chateau Madrio | Jamel Twins ment Team Guaneares Great bei for all visual mediums, xe ack and white femme | staple in the singing corps here. 
Carmen, Amaya Co. tole Atems ? ’ lvaude. niteries. tv. and variety| troupe, are the only accented —_) Mosk. 
Ralph Font Ore ennedy | ob saat , : @ cessions to the r & r aficionados 
Panchito Ore Jo Lombardi Ore stanzas where zing, flash, color and!) : 1 S, | 
“copacabene B Harlowe Orc MIAMI-MIAMI BEACH | showmanship required. Guy. but both teams are so ordinary that | : 
Tony Bennett le Cu they prove of little, if any, satis- | ° ° 
Rowan & Martin Gretchen Wyler | Americana Sacasas Orc faction. nit eview 
Paulette Sis Old Romanian | Dean Martin Pupi Campo Ore by N 
Cindy Tyson MeKonne —_ fame & Bee Raves Sins Gbaster bane E & CO (4) On the other hand, the Chocla- 
Sammy Devens von n, | Songs , ars * 
Pasay Womack Margaret Tynes Lee Martin Ore Milton Berle lq Mins teers, a = ran troupe of another Fol Rol 
Michae! Durso Gre | Laverne Hutchinson | Maya Ore Betty George op Pacem . genre, is almost as disappointing. The Fol-De-Rols 
Gh eg Pee — wee eee It is not their sophistication any (KING’S, GLASGOW) 
Julius Monk — Blackburn Sener’ Bobby Dukoff Ore | Quito Clayero | _In spife of her name Marlene is more than it is the stomp-stomp Glasgow, Feb. 18. 
Ronny Graham Jerry Collins Anita Boyar Gina Guardi |right from the carioca ‘circuits|beat of the previously mentioned| Greater Newman presentation of 
coe Cont oy A ey Martha Errole | where she was discovered by Edith |crews that makes them weak. Danc-| son¢ Sketches and lyrics by 
Jeaa Arnold Sicaris Ore Charlie Farrell ucerne Piaf. She shimmies out after the ing is energetic, but in poor form.| yoy.man; additional lyrics, Philip 
Gerry Matthews v Lantern | Irving Fields 3 Havana Mardi Gras | scene is set by four bongo-playing, | Choclateers’ salvation is in the fine | )) i+161- Music. H Tait, Wolse- 
Stan Keen Laureanne LeMay | Billy Mitchell Diosa Costello | dervishing sepia boys. Brawny but | voice of the largest member of the utley; Music, Harry ° 
El Chico Evelyn Sharpe Mickey Gentile Miles _ Velarde i shanely. she gives ¢ ; trio. Though he clowns. h ley Charles; dance arrangmeuts, 
A Ernest Schoen Ore | Jose Curbelo Ore | Don Casino shapely, she gives out a series of | trio. ough he clowns, he has a Thurza R Phaven tlimaahien 
onertia Wane nee gs Pes Carillion Tonia Flores samba and fado-type rhythms ac-j|style and a control which should | 7hurza Rogers, Cherry Willougnoy, 
Carlos & Myrna Vilage Sarn Bevetne Sernelt Tony & Francella | companied by a frenetic series of |be taken seriously by those who| Pianos, Harry Tait, Alice Ste- 
Mellitas De® Campo! Billy Kelly Henny Youngman | Juan Romero | : cael : ‘ 1 : Z , h - d Jimmy Green, 
No 1 Fifth Ave | Mae Sagan Louis Jordan 3 David Tyler Ore | contorting torso gyrations and La-|like jazz. But he shouldn't dance. | Phenson; rums, y P 
Codrene & Mitehes | Saaz a ae [ ng FF am uis —. | tine dance steps. Valerie Carr, tall and with per-| At King’s Theatre, Glasgow, Feb. 
€ yney arris Tay] ; , . ” ° 
Harold. Fonville Belle. Carroll quate Se varie Pete Petersen 3 | ae beg ag Sag me fect oral contrel, is also i be | 17, 58; $1.20 top. 
Joan Bishop ute Pete a Mama appreciated. She sings n er  spgsererd 
Hotel Pierre Bobby Meyers Ore | The Szonys Calypso Revue _—_—s_| entry. Mosk. rn as “Foggy Day a hg the This light-entertainment unit 
Stanley Melba Ore | Village Vanquara | Piroska Murray Franklin's | ; "ene te id i fodder that pays off 
Joe Ricardel Ore rein Coser pag Re coy ee cee. . Too Mervelous es | eae Sere . “== a get 
etty Benee rlie Mingus : . ' fords,” which are delivered a lajin results on bo and mitt 
Hotel Plaza lvin Stewart Dick Estes nny Rogers FOUR NATURAL , ; 2 
in eeWaldort-astoria llona Nagy Snuffy Miller Songs . Frank Sinatra and Judy Garland.| meters. It's made up of several 
zee Straeter Ore McGuire Sisters ie 1 ae 6 Mins. She’s not overly imitative, but she a young men, . loose- 
ark Monte Ore oleman Ore ~ , i edienne, an some 
Hote! Roosevelt | Bela Babai Ore ee een oe a Alhambra, Glasgow ty ER gdm eng Mg | pa he Phan as aisle "all backed by 
New singing act, just launched rr ir ; ms 
Lyda Fairbanks Nautilus ’ , y y 5 y -| Slick and witty material. 
CHICAGO tee payee — for bookers who want to Sp ilsbiengmn inal be tebe con Leslie’ Crowther tall, bovine- 
OP: ic e r i ~ > 9 ° sas 
Black Orchia )Glenn & Coleen Deauville Carlos & Yvonne — Th y = a quartet with prom-/ che recognizes that she has more |faced comedian, shows versatility 
Mary Kaye Trio Menchassys Red Caps Syd Stanley Ore | ise. ey harmonize pop tunes, | than enough to go it entirely on|and flair for mimicry, and is best 
3 Luparescos Tito Puente Ore Sans Souci their groupings and movements all ; é ee we , f 
Joe Parnello (3) Paul Castle eoutnes tes Dick Hall ow sign of tnieeains rehearsing her own. as a French lover and an argumen- 
Darlene -| Bert Howell'& Buddy Bowser are | tative father in a park. Contrast in 


Bive Angel 
“Calypso Extrava- 














Freddy Calo Ore 
Saxon 


| An asset is their garbing. Guitar- 











teamed again for some easy-to-take 











comedy is by Jack Tripp, a smaller 











xony 
anza Napier 3 i br 
Princess Abilia & | Adrian Ses. Fddie Senaetfer —ea” | playing —, =. yee -_—— comedy. Lines are no improvement | type with agile movements, expres- 
Lord Christo" | Tume Tattlers 4 | willian, Hayes Florence An should bear a happier expression. |°V¢T the Apollo comedic standard, | sive mouth and strong sense of 
Lord Rafael Charlie Fisk Ore | pes Kalmus Suan eoota: | out of ane han og i Pression. | but the delivery by both men is|comedy. He scores in sketch as a 
Candelas Trio Drake Bobby Escoto Tong Bros. one but ate fe 20 tae Some | senerally more congenial tham|fraw recruit getting the better of an i 
Roger McCall Pat O'Day Bernie Sager bouki Dners. gntness in facial output. hellbent for the nearest strip joint. | officer, and as leader of Les Girls 
Blue Note Jimmy Blade Ore Caney Orc Ruth Wallis | Okay for general run of U. K : PJ ; “ ” 
Gerry Mulligan 4 Gate of Horn Taeen Bee Raeeted & Pave : . ;.. .. | Bowser also fills in as a running | in a “Can-Can” item. 
T and Commonwealth vauderies, and i 
oan ee P. — ee Nat King Cole Henry Levene Ore | ofl bet for tv “new faces” host. Kathleen West is a law unto her- ; 
Myron ‘Cohen Carmen Cavallaro 4 aw sae Don Rickles | grams CG _ AS for the Billy Williams Quar-|self as comedienne. She's a rub- I 
John Bachemin “pe Mister Ket Sizines Bobby Sherwood = ord. tet, they have lost none of their pamenees a Fa nay 
Chez Adorables la Rascha Rodell Dolores Leigh verve or solid songability. They| with ugly face and a flair for i 
Ted Cloister tna, | Marx &@ Frigo > | Mal, Malkin Ore, | Eete Brady 3.3 | FELIX MARTEN glide through a series ox tunes each | twisting herself inte oddest shapes. 
Bete Mamas Trio me Louis Varena Ore Bob Sennett Songs of which is topflight musically, but | Making a strong impact at outset, 
a mopress Murri & Ruth : i they fail to move Apollo »sters | She must guard against holding the ; 
Slim Gaillard Gale Sherwood Sallie Blair Shelborne 30 Mins. : Pp pewsters 4 
Conrad Hilten | Morlidor Trio pe og Cappiell L’Olympia, Paris to any great heights of response. | Stage so long that she becomes | 
oe Ben Arden Ore ila Bawarayore |tecnara Youre | Edith’ Piaf's proteges have. in- a le ee ee ae 
T Marti Lord Flea Calypso | C/uded such names as Yves Mon- dy artistry, ir . ; 
LOS ANGELES ony Martin ea Calypso | tand, Charles Aznavour, Eddie Con- on vitation into the Garden” as a not- } 
Avante Garde Larry Potter's RENO | poe. 1e Compagnons de la L’Olympia, Paris — distaff side, Pat ; 
Stk: Teenie Sele Supper Club . ; Chanson, and she now sends an- Paris, Feb. 18. . ; 
Ink Spots lother one into the babi Edith Pi li | Lambert, a looker, merits praise ee 
Ruth Olay Boodles W Sk | probabie top ith Piaf, Felix Marten, Jacques ° . A - “ ¥ 
Shelley Berman - yo +y Dynamics. — ooo | ——. of ~~ star | Courtois, Great Pusztai st abe 95 bright Bay sw 4 of ait x 
Alan King Twin-Tunes : | Singers here in Felix Marten. It| (7), Bobby Jule, Mal acked by a pretty bunch £24 
Ben Blue Betsy Duncan 4 Lovers Marcia & Misters - , - o_o , y Jule, Malta & Fernando | ; b 
Kay Cee Jon ° ‘ is a tribute to Miss Piaf’s show | p, | dancers and singers. Sonia Rees, 
Barbara Heller — Debra “Hayes (3) Dubeanet 3°" | sense for Marten, up to now, was po on ay (3), JO-! 5 cosily-built blonde, adds further 4 
Sammy Wolf wu testin Trio a > ow p~ a personable six-footer with a raspy J | 8.a. ; : te 
Ivan Lane Orc Seceh dnnnde Mafalda ny oo | voice who did sardonic, wiseguy-| faith Piaf js j fi ’ Largely, it’s a show in which the : 
ey gacenut Grove | Eddie O'Neill Ore | Modernaires ish songs. He Was an okay filler | in this big hetee ead diiiins aaa os eet net ae. as por fae {3 
5a oy indsors riets |but now, under the tutelage of te Ay , I i} Tripp, Leslie Crowther an eter 2 
Ke , , y , | : z 
Siipaay Ennio Oce” | ee Chuckles Bill Clifford Ore | Miss Piaf, denotes a true offbeat | Bivance —_— _ keep it SRO.|Felgate in a “Do You Believe in ie. 
" Crescendo The Threesome feel for more human and dramatic padly only Maurice Chevalier | Fairies?” number. Felgate, a ts 
Mills Bros. — Statier SAN FRANCISCO songs, and Yves Montand could equal the | pleasant young man with a promi- ee 
e Pe Arno . ss ; . 
881 Club “Rhythm on Ice” sai = a | Marten delivers a well concocted | a wate a Plat has for all types and | nent beaked nose, scores in “Lean- g 
Paula Morgan evue Mg 5 ub Pet panier —_| series of songs in which he gives | a bi. fs j _, |in’ on a Lamppost.” Allen Chris- am 
we ee | ea Beraman Ore Gaebitens oe ~ ivan ‘ | out real attitudes towards love and |, , 158 as s inner, throaty rich- | tie, Australian singer, also aoes - 
George Kirby /Tantrums in Tempo | Joanne Beretta _ wd day dreams, interspersed with some | €SS Needs no more further ap- | good work. i= 
Shelly Manne Ore | HiFi’s cotiee aie a ae patter numbers, to give this an|Praisal except to say that, though|  Speeded up somewhat, show of- ; 
Peanses Fare | ante Club | Geo. Shearing 5 Tom O’Horgan audience identification tag, the | the rich wail of her voice goes off |fered would have greater impact. b 4a 
Buddy Lester Toni Harper ent Ee Street nt Tg ene secret of Miss Piaf. the rails at times, she has the mo-| As is, it’s friendly, intimate enter- 
Eddie Grady Ore | Randy Sparks } ay — Midxett" . Marten has also worked his ges-|™entum, depth and perfection in| tainment fodder, imaginatively de- 
HAVANA Bobby _ Troup Pat Paulsen | tures and timing into top pro chan- | backing, gesture and songalog to| vised and provided by performers ; 
Four Preps Jamz Showcase nels. He looms a probable star|keep her one of the top song-| with lotsa individual talent. Crow- 2% 
Fairmont Hotel Dick Saltzman 4 | perform d his showm stresses extant 1 j ie : l 
Capri Riviera Carol Channing Vince Guaraldi ; pertormer soon, an Ss showman- Sie is a ’ ther and Tripp would be usefu . 
Wences Jaye P. Morgan kscher Orc Purple Onion ship may have him ready for Yank} She is surrounded by a perfectly | bets for tv if yanked out and given q 
Diahann Carroll nhills y 90" Lil Greenwood chancés in two years or so. picked batch of acts to wrap this a series ae | 
Ethel Martin Leo Diamond Bee, Ray & Ray K. | Lou Gottlieb Mosk into first-rate musichall. It . ; Ba , 
Dick Curry Casino Playa Ore oman 365 Club osk. | Mi ’ all, seems, Harry Tait and Alice Stephen- = 
cvonat Sans Sovcr Joy Healy Dners 6 | Carl Ravazza | iss Piaf had a hand in this too,|son are garbed in oldie concert ‘ 
Patachou Dick Lee Wally Rose Orc Aiien Cole j and she emerges as good a booker tyl h inkl he i ; in 2 
Parisien Dncrs Dolores Perry Hangover Dorothy Dorben | Teny Costas has been named |as she is a s Style as they tinkle the ivories 
Dancing Waters Gloria & Rolande | Earl Fatha Hines Ders (10) nas ss a singer. She has made|pit, ditto Jimmy Green at the i 
Reyes Ore Rolando La Serie Ore Alex Dushin Ore / Manager of the King’s Club, Dallas. | Felix Marten, heretofore only a fil-| drums. ; Gord. . 
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Phoenix Seeks 7506 New Capital 
For Its 5-Year Repertory Project 


The Phoenix Theatre, N. Y., is¢ 


planning a five-year project re- 
quiring $750,000 in fresh capital. 
The materialization of that en- 
deavor, on top of approximately 
$45°,000 already expended during | 
the theatre's four - and - one - half 
years of operation, would bring the | 
total investment in the egghead | 
stock operation to about $1,200,000. 

The new backing, which the non- | 
profit off-Broadway operation in-| 
tends raising through contribu- 
tions, would be used to establish a | 
permanent company and repertory | 
theatre operation. The Phoenix 
moved into tax exempt status at) 
the beginning of the current sea- 
son, when Theatre, Inc:, a non-4 
profit organization, took over the | 
sponsorship, with T. Edward Ham- | 
bleton and Norris Houghton, con- 
tinuing as managing directors. 

The initial phase of the five-year 
Phoenix plan calls for the produc- 
tion of 12 plays (six a year) by 
Nobel Prize winners. In addition, 
supplementary programs, such as | 
the religious drama series and} 
Monday night “Sideshows,” would 
be continued. The plan also pro- 
vides for road tours of outstanding 
Phoenix productions and the book- 
ing of U. S. and foreign companies | 
at the theatre. Furthermore. the 
Phoenix would form a company for 
foreign hikes, 

The present plan is for the proj- | 
ect to be launched next season. | 
That, according to the Phoenix | 
blueprint would require the raising | 
of $350,000 by June 1. Of that} 
amount, $175,000 would be applied | 
to the theafre operation for the | 
first season, while the balance, to | 
be carried over to subsequent sea- | 
sons, would be in non-recurring 
capital funds. That includes $100,- 
000, guarantee for permanent com- 
pany and repertory; $25,000, rent, 


(Continued on page 62) 


Ft. Worth to Construct 


5006 Aluminum Dome 
For Summer Musicals 


Ft. Worth city fathers have voted 
a $500,000 bond issue for the con- 
struction of a Kaiser aluminum 
dome on the site of the former 
Billy Rose Casa Manana. It will 
be a_ theatre-in-the-round, with 
1,750 seats to be scaled to $3.50 top 
weekends, opening June 30 for a 
season of musicals. 

For first season 10 weeks is con- | 
templated, two weeks each to such 
probable starters as “King and I,” 
“Guys and Dolls,” “Kismet” and 
“Merry Widow.” In 1959, assuming 
community support at the boxof- 
fice, a 20-week season is envi- 
sioned by producers James N. 
Snowden and Melvin Dacus, who | 
are also connected with the local 
opera. 

Proposed policy calls for stand- 
ard talent rather than stars. Mi- 
chael Pollock, of the N.Y. City Cen- 
ter production staff, has been ap- 
pointed to do the casting in Man- | 
hattan and later to take up resi- 
dence as director. 

Pollock points up the technical | 
facilities and actor comforts pos- 
sible in an aluminum dome, 
air-conditioned or heated as need- 
ed, and immune to the storm haz- 
ards which beset summer tents. 
Bullish on the device (film show- 
men also are using aluminum 
domes here and there), Pollock 
believes they give a big boost to 
municipally-sponsored theatres 

Fort Worth plan is to divert! 
any b.o. profits to a general fund. 
Theatre in years ahead might 
present straight drama, ballet and 
even opera. 


Lyon Phelps Assistant 
Drama Ed, Bost. Herald 


Boston, Feb. 11. 

Lyon Phelps, grand nephew of | 
the late lecturer-critic-editor Wil- 
liam Lyon Phelps, is the new as- 
sistant to drama-editor-critic Elinor 
Hughes at the Boston Herald. 
Phelps, former Boston Sunday Post 
feature writer and playwright, 
succeeds Robert Taylor, who trans- 
ferred to the editorial writing staff. 

The new Herald drama _ assist- 
ant’s full name is also William 














Lyon Phelps, but he uses the sec- 
ond name only, 








Wilk Couldn’t Take It, 
At Least in Absentia 


Playwright Max Wilk apparently 
tried, but vainly, last Friday night 
(14) to take his mind off the 
opening of his comedy, “Cloud 7,” 
at the Golden Theatre, N.Y. While | 
his own play was having its preem 
performance at the Golden, he was 
next door at the Royale watching 
“The Entertainer.” 

The strain was apparently too | 
much for the playwright, however, 
as his seat at the Royale was va- 
cant after the first act intermission. 


1-Woman Kate’; 


Its Even Legal 


*~A Syracuse housewife thas her 
own recipe for legittuner produc- 
tion—and it’s perfectly permis- 
sible. All that’s needed is a single 
performer, one utility costume and 
a piano player. These are the in- 
gredients that go into her one- 
woman presentation of “Kiss Me, 
Kate,” which in its original form 





| required a company of 16 princi- 


pals, plus chorus. 

The housewife, Mrs. Bea Solo- 
mon, has appeared in prior “in- 
terpretations” of Broadway click 
musicals, as have others. The 
“Kate” situation, however, is be- 
lieved to be the first time that per- 
mission has been obtained for such 
an undertaking. The _ greenlight 
was given to Mrs. Solomon by the 


Callas’ Dallas Medea’ 


Dallas, Feb. 18. 

Maria Meneghini Callas has 
signed a contract to return to and 
open the Dallas Civic Operas sec- 
ond season next Oct. 31. 

It'll be a revival of Vherubini’s 
“Medea,” reportedly work’s first 
Staged performance in this coun- 
try since Andrew Jackson's inau- 
guration. 


Fromkes’ Death 
Leaves Theatre 
In Money Snar! 


The death last week of Harry 
Fromkes, owner of the National 
Theatre, N. Y., left the house vir- 
tually bankrupt. The situation, 
lieved to be unprecedented in re- 
cent legit history, occurred during 
the second and final week of the 
run of “Winesburg, Ohio” at the 
theatre. 

Fromkes, who fell or jumped 
from a window of his 12th floor 
New York home, reportedly han- 


dled all the financial details of the | 


theatre himself. He was also un- 
derstood to have been his own at- 
torney. However, the standard 
treasurer’s account and manager’s 
account, which he _ presumably 
kept, couldn't be found following 
his death. . 

Thus, the theatre was left com- 
pletely without funds for opera- 
tional expenses and other financial 
obligations. Approximately $1,300 
taken in at the b.o. during the bal- 
ance of the week was used to pay 


Equity and 04-B’way League Gab; 
Union Listens, But Won't Negotiate 





Schedule 2 ‘Party’ Plays 


| For London Production 
London, Feb. 18. 

“The Party” is a popular legit 
title here. Two new dramatists 
have plays scheduled for local pro- 
duction under that tag, but it’s ex- 
pected that one entry may be re- 
titled. 

Charles Laughton is scheduled 
to double as director-star of one of 
the vehicles, written by Jane Ar- 
den. The other, by Harold Pinter, 
is to be directed by Peter Wood. 





| 
| 


Hayes-Healy Get 


| 


12-15% of ‘Lady 


Percentage deals on “Who Was 
| That Lady I Saw You With?” in- 
|volve a Maximum 2814% of the 
| weekly gross on the comedy. That's 
exclusive of theatre rentals. It re- 

flects payments to the producer, di- 
rector, author and two of the 
|show’s three costars. 

Peter Lind Hayes and his wife, 
Mary Healy, who share star billing 
with Ray Walson, are in for 12!2°% 
lof the gross until either production 
costs have been recouped 
playing weeks have elapsed. There- 
after, their share of the receipts 
| will be 15%. 

Author Norman Krasna collects 


or 21} 


off the house personnel. Five stage-| the basic Dramatists Guild mini- 


hands were paid over $600 by per-|™mum (5% of the first $5,000 gross, | 


sonal check by James F, Reilly,|7'2% of the next $2,000 and 10% 
executive secretary of the League | 


lof the balance) during the produc- | 


show’s authors, Bella and Samuel 
Spewack and Cole Porter, and she’s 
paying royalties on her perform- 
ances to the musical’s licensing 


of N. Y. Theatre. 

The producers of the play, Yvette 
Schumer, S. L. Adler and the 
Saba Co., were unable to cover 


—_ Tams-Witmark Music Li- the unexpected costs as a check 
"Mrs Solomon debuted her ver- issued to them by Frome was 
sion of “Kate” last October and | (Continued on page 62) 





since then has played about 25 one- ° . ° 

nites dates. The. bookings, spon- Merrick Gimmicks Ads; 

ranging from women’s clubs to re- Other Producers Beef, 
So He Has to Drop ‘The’ 


ligious and educational groups, 
have been situated mostly in cen- 
tra) N. Y. State. Mrs. Solomon, ac- 
companied at the piano by Thelma! avid Merrick, who has become 
Miller Cohn, uses a special four-in- | known in the trade for resource- 
one costume for the required char- | fy] publicity and advertising meth- 
acter switches. The garment was/ ods for his shows, came up with 
designed by Eaves Costume Co. | two new wrinkles in the last cou- 
One-woman preformances 0F/| ple of weeks. He had to modify 
“readings” of Broadway shows are | one of the devices this week, how- 
a fairly old stunt, but have mostly | ever, following protests by other 
been done without permission or Broadway managements. 
payment of royalty, under the guise| The producer has for several 
of being “lectures.” In general in| years been dropping the initial 
such cases if the show’s author or | “The” from the titles of his shows, 
original producer lgarns of the! as listed in the alphabetical ads 
pirated version, legal action is/|in the daily papers. He tried a 
threatened and even occasionally | new twist for the ABC ads for 
carried out to halt the operation. |“The Entertainer,” retaining the 


initial article but having it printed 
PRODUCER ELIZ. MIELE in smaller type above the noun 
and thereby getting it placed 
BANKRUPT FOR 1786 further ahead in the listing, un- 
j der “E.” 

Elizabeth Miele, who produced| The N. Y. Times carried the ad 
the 1954 Broadway flop, “Hit the that way in its Sunday issue of 
Trail,” has filed a voluntary peti-| Feb. 9, but thereafter would not 
tion of bankruptcy in N. Y. Fed-|#¢cept the copy in that form for 
eral Court. The total liability| inclusion under “E.” The “Ente 
claimed, is $177,966, while the | tainer ads have since dropped the 


number of unsecured creditors | mitial “The” and been placed in 
listed is 70. the “E” position in the Times. 


Miss Miele lists no assets and|. The other papers, notably the 
an income for 1956 and 1957 of |N. Y. Herald Tribune and the 
$5,655 and $5,712, respectively. | Post, continued to accept the copy 
The coin according to the petition, | With the initial “The” in small 


4~|type above “Entertainer” and 
st | * ; 
— income from a trus place it in the “E” position, but 


this week ruled out the article 
after receiving protests, Other 
managements threatened that if 











Actors Equity and the American 
Guild of Musical Artists have sent 





a joint statement to Congress pro-| Merrick were allowed to continue 
testing the U.S.’ “limited partic-|the small-type “The” strategem, 
ipation ... in the field of the per-| they would follow similar practice 
forming arts in the Brussels Fair | with the copy for their shows. 
this summer.” 


(Continued on page 61) 


tion’s current out-of-town tryout 
| and a straight 10% when it hits 
| New York. Once the show pays off, 
|director Alex Segal will get 242% 
| of the gross. Until then his take 
lis 2%. 

Producer Leland Hayward gets a 
straight 1% of the gross and as 
general partner 25° of any profits 
on the venture. The backers are in 
for the usual 50% split of the prof- 
its, while the remaining 25% will 
go to Leland Hayward Productions, 
\Inc., which owns the production 
rights to the Krasna comedy. The 
project is capitalized at $125,000, 
with provision for 10% overcall. 


ACTOR STANLEY BELL 
DIES IN BOSTON FALL 


Boston, Feb. 18. 

Stanley Bell, an actor and mem- 
ber of an old theatrical family, 
jumped or feil to his death yester- 
day (Mon.) from the eighth floor 
of the Hotel Touraine here. The 40- 
year-old performer had been a 
member of the touring company of 
“Much Ado About Nothing,” cur- 
rently playing the Shubert Theatre 
here. 

Bell, who played Don Pedro, had 
been out of the cast since walking 
out on thé production while play- 
ing a scene with the show’s star, 
Katharine Hepburn, in Washington 
last Friday night (14). His under- 
study, EHis Rabb, went on after 
Miss Hepburn was left virtually 
stranded on stage for a brief period. 

Bell disappeared for an entire 
day and then showed up in New 
York at the home of John House- 
man, the show’s director. He 
claimed he had “blanked out” dur- 
ing the performance. Bell report- 
edly was to have returned to the 
cast last night (Mon.), but the pro- 
gram for the production listed 
Rabb in the role of Don Pedro. 

Houseman told police that Bell 
had telephoned him Sunday night 
(16) that he was unable to sleep 








a doctor. 
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and that he had advised him to see | 


+ The new League of off-Broadway 
Theatres has made limited head- 
way in its effort to combat the 
Actors Equity policy of unilateral 
| action in establishing off-Broadway 
regulations. The union, although, 
| reportedly, refusing to negotiate 
|/with the group, is meeting pro- 
|ducer-members to discuss their 
| beefs. : 
| The setup parallels the situation 
that existed between Equity and 
summer stock mariagers prior to 
the union’s recognition of several 
representative groups for bargain- 
ing purposes. It boils down to 
Equity issuing self-formulated rules 
and then holding confabs on them. 
The procedure, which cued peren- 
nial complaints -from the stock 
| managers, appears to be acceptable 
| to the League. 
| Both Equity and League reps 
| claim the relationship is amicable, 
However, that wasn’t the case when 
the League was formed last Novem- 
ber after the off-Broadway mana- 
gers had been hit with a series of 
new regulations. A wire protest- 
ing the unilaterial action by Equity 
and demanding the right to nego- 
tiate was sent out by the League. 
The request was subsequently 
tabled by the Equity council pend- 
ing additional investigation. : 
However, in Docember the 
League was informed that Equity 
would discuss the matter at a later 
date and the first official get-to- 
gether was held Feb. 5 and another 
is set for Feb. 26. Prior to the 
last week’s meet, however, mem- 
| bers of the League had been adding 
to each contract filed with the union 
the following statement, “As per 
instructions by the League of off- 
| Broadway Theatres this contract is 
being signed under protest.” 
| The League's primary aim in its 
discussions with Equity is to es- 
tablish a certain amount of perma- 
nency in the issuance of rules by 
the union. 


N. Y. Convention Bureau 
Avers Theatres Cheat 
On Pro Rata Overhead 


New York theatres aren’t pay- 
ing their fair share of the load to 
bring convention delegates and va- 
cationing visitors to Gotham. A 
paltry $2,000 of its $600,000 an- 
nual budget comes from the the- 
atrical industry, according to Royal 
W. Ryan, executive veepee of the 
N.Y. convention bureau. 

Ryan feels that both the film 
and legit houses should be con- 
tributing more to the financial 
campaign underwritten by some 
1,300 subscrihers. Presently some 
$25,000 is tossed into the bureau’s 
financial pot by night clubs and 
restaurants in New York, but the 
film and legit operators, by com- 
parison, are in the niggardly pew, 

Annual report of the bureau to 
be released tomorrow (20) reveals 
that the convention delegate in 
New York spent 5.71% of his 
dollar on theatres; 86% on 
movies; 9.30% on hotel restaur- 
ants and 4.48% on night clubs. 
Rest of conventioneer’s buck goes 
for hotel room, beverages, retail 
shopping, local transportation, 
sightseeing, sports events, car 
service and miscellaneous. Vaca- 
tion visitor spends proportionate- 
ly less in all categories but sight- 
seeing. 

Bernard F, Gimbel is prexy and 
chairman of the bureau. 


Pinehurst Using Legit 
To Extend Golf Season 


Pinehurst, N. C., Feb. 18. 

On the theory that winter golf- 
| vacationers may extend their visits 
at this resort if evening entertain- 
|}ment is available for their wives, 
| Pinehurst will have a spring legit 
| season again this year. The tee- 
| and-green season normally lasts 
| three months. 

Patricia and Fred Carmichael 

will return with their repertory 
company of 14 to the midtown 
| Caravan Theatre, an old red brick 

building with a green tile roof. 

The couple operate a strawhat at 
| Dorset, Vt., every summer. 

The local season will open Feb. 
21 with George Oppenheimer's 
comedy, “Here Today.” The regu- 
lar schedule calls for Friday-Sun- 
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P'way Dip Holds For Most Shows; 
‘Entertainer’ 35!56 (7), ‘Girl’ $40,300, 
‘Romanoff’ $26,000, ‘Cloud’ $9,300 (6) 


Broadway, after toppling the pre- 
vious frame, held pretty much to 
the level of that stanza last week. 
The up ‘n’ down fluctuation in 
grosses was generally moderate, 
while business since last Saturday 
night (15) has been downbeat for 
most shows because of the blizzard 
and near-zero weather. 

Shows selling out or playing to 
virtual capacity last week included 
“Auntie Mame,” “Dark at the To 
of the Stairs,” “Jamaica,” “Loo 
Homeward, Angel,” “Music Man,” 
“My Fair Lady,” “Oh Captain,” 
“Sunrise at Campobello,” “Two for 
the Seesaw” and the opener, “The 
Entertainer.” 

Estimates for Last Week 

Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
MC (Musical-Comedy), MD (Musi- 
cal-Drama), O (Opera), OP (Op- 
eretta). . ; 

Other parenthetic designations 
refer, respectively, to weeks played, 
number of performances through 
last Saturday, top prices (where 
two prices are given, the higher is 
for Friday-Saturday nights and the 
lower for weeknights), number 
of seats, capacity gross and stars. 
Price includes 10% Federal and 
5% City tar, but grosses are net; 

Auntie Mame, Broadhurst (C) 
(62d wk; 485 p) ($6.90; 1,214; $46,- 
500) (Greer Garson). Previous 
week, $46,800; last week, over $46,- 
100. 

Bells Are Ringing, Shubert (MC) 
(64th wk; 508 p) ($8.05; 1,453; $58,- 
101) (Judy Holliday). Previous 
—_ $56,100; last week, over $55,- 
00. 


Body Beautiful, Broadway (MC) 
(4th wk; 28 p) ($8.05; 1,900; $74,- 
000). Previous week, $33,700; last 
week, nearly $35,000. 

Cloud 7, Golden (C) (1st wk; 3 p) 
$5.75-$6.35; 800; $26,000) (Ralph 
Meeker, Martha Scott). Opened 
last Friday (14) to unanimous pans 
(Aston, World-Telegram; Atkinson, 
Times; Chapman, News; Coleman, 
Mirror; Kerr, Herald Tribune; Mc- 
Clain, Journal-American; Watts, 
Post); nearly $9,300 for first three 
performances and three previews. 

Compulsion, Ambassador’ (D) 
(17th wk; 132 p) ($5.75-$6.90; 1,155; 
$36,200) (Frank Conroy, Roddy Mc- 
Dowell, Dean Stockwell). Previ- 
ous week, $27,000;. last week, al- 
most $28,000. Closes next Satur- 
day (22), . 

Dark at the Top of the Stairs, 
Music Box (D) (11th wk; 84 p) 
($5.75-$6.90; 1,010; $33,000). Pre- 
vious week, $33,700, with parties; 
last week, same. 

Entertainer, Royale (CD) (1st wk; 
6 p) ($7.50; 1,050; $43,500) (Law- 
rence Olivier, George Relph, 
Brenda de Banzie, Joan Plowright). 
Opened last Wednesday (12) to four 
affirmative notices (Aston, World- 
Telegram; Kerr, Herald Tribune; 
McClain, Journal-American; Watts, 
Post) and three negative (Atkinson, 
Times; Chapman, News; Coleman, 
Mirror); over $35,500 for first six 
performances and one preview. 

Fair Game, Longacre (C) (15th 
wk; 121 p) ($5.75-$6.90; 1,101; $32,- 
000) (Sam Levene). Previous week, 

22,900; last week, nearly $23,000. 

Jamaica, Imperial (MC) (16th 
wk; 124 p) ($8.35; 1,427; $63,000) 
(Lena Horne, Ricardo Montalban). 
As usual, $63,700. 

Li'l Abner, St. James (MC) (66th 


1,297; $59,085) (Gwen Verdon, Thel- 
ma Ritter). Previous week, $39,- 
200; last week, nearly $40,800. 

Oh, Captain, Alvin (MC) (2d wk; 
15 p) ($8.35-$9.20; 1,331; $60,000). 
Previous week, $58,500, with par- 
ties, for first seven performances 
and one preview; last week, almost 
$58,900, with parties. 

Romanoff and Juliet, Plymouth 
(C) (19th wk; 148 p) ($5.75-$6.25; 
1,062; $36,625) (Peter Ustinov). 
Previous week, $27,000; last week, 
over $26,000. 

Rope Dancers, Miller’s (D) (13th 
wk; 101 p) ($5.75-$6.90; 944; $27,- 
850) (Siobhan McKenna, Art Car- 
ney). Previous week, $13,500; last 
week, almost $13,800. 

Sunrise At Campobello, Cort (D) 
(3d wk; 20 p) ($6.90; 1,155; $36,000) 
apm Bellamy). Previous week, 
$33,900 on subscription; last week, 
over $35,200 on subscription. 

Time Remembered, Morosco (C) 
(14th wk; 111 p) ($9.90; 946; $43,- 
000) (Helen Hayes, Richard Burton, 
Susan Strasberg). Previous week, 
$41,400; last week, over $39,400. 

Tunnel of Love, Beck (C) (5ist 
wk; 409 p) ($5.75; 1,280; $33,000) 
(Johnny Carson, Marsha Hunt). 
Previous week, $7,600; last week, 
almost $8,900. Exits, next Sunday 
(23) to tour, with Larry Parks suc- 
ceeding Carson. 

Two for the Seesaw, Booth (CD) 
(5th wk; 36 p) ($6.90; 780; $31,700) 
(Henry Fonda). Previous week, 
$31,400, with parties; last week, 
over $31,800, with one party. 

West Side Story, Winter Garden 
(MD) (21st wk; 164 p) ($8.05; 1,404; 
$63,203). Previous week, $55,900; 
last week, over $56,300. 

Miscellaneous 

Infernal Machine, Phoenix (D) 
(2d wk; 16 p) ($4.60; 1,150; $29,392) 
(June Havoc, John Kerr). Previous 
week, underquoted, was over $13,- 
100 for first eight performances; 
last week, nearly $10,500. 

Closed Last Week 

Marcel Marceau, City Center 
(4th wk; 32 p) ($3.80; 3,090; $61,- 
812). Previous week, $39,800; last 
week, almost $40,700. Exited to 
tour last Sunday (16), after wind- 
ing up limited four-week stand. 

Summer of the 17th Doll, Coronet 
(D) (4th wk; 29 p) ($6.90; 1,101; 
$35,040). Previous week, $12,100; 
last week, over $13,500. Closed last 
Saturday (15) at an approximate 
$10,000 loss on a $60,000 invest- 
ment. 

Winesburg, Ohio, National (D) 
(2d wk; 13 p) ($5.75-$6.90; 1,162; 
$38,876) (Dorothy McGuire, Leon 
Ames; James Whitmore). Previous 
week, $10,100 for first five per- 
formances; last week, almost $7,- 


loss of at least $100,000, its original 
investment. 
Opening This Week 

Annie Get Your Gun, City Cen- 
ter (MC) ($3.80; 3,090; $61,812). 
First in a series of three N. Y. City 
Center Light Opera Co. reviva!s; 
opens a limited two-week stand to- 
night (Wed.). 

Day the Money Stopped, Belasco 
(D) ($5.75; 1,037; $31,58% (Richard 
Basehart). 
ducers Theatre presentation of 
Maxwell Anderson’s adaptation of 
a novel by Brendan Gill; produc- 
tion financed at $100,000, cost about 
$85,000 to bring, after an approxi- 
mate $20,000 out-of-town loss; can 
break even at around $17,000 gross 





wk; 524 p) ($8.05; 1,615; $58,100). 
Previous week, $37,100; last week, 
almost $37,300. 
_Long Day’s Journey Into Night, 
Hayes (D) (59th wk; 354 p) ($6.90; 
1,039; $30,000) (Fredric March, 
Florence Eldridge). Previous 
week, $17,700; last week, over $17,- 
500. Closes March 29. 

Look Back in Anger, Lyceum (D) 
(20th wk; 159 p) ($5.75; 995; $26,- 
400) (Mary Ure, Kenneth Haigh). 


Previous week, $17,000; last week, | 


over $16,000. 

Look Homeward, Angel, Barry- 
more (D) (12th wk; 92 p) ($6.90; 
1.076; $40,716) (Anthony Perkins, 
Jo Van Fleet, Hugh Griffith). 
Previous week, $40,300 with par- 
ties; last week, nearly $40,700, 
with parties. 

Music Man, Majestic (MC) (9th 
wk; 68 p) ($8.05; 1.626; $68,658). 
Previous week, $68,100 with par- 
ties; last week, almost $68,500, 
with parties. 

My Fair Lady, Hellinger (MC) 
(01st wk; 803 p) ($8.05; 1,551; $68,- 
210) (Edward Mulhare, Sally Ann 
Howes). Steady at $69,200. Show 
is selling 20 balcony seats at each 
performance to students at 70c a 
ticket. 

New Girl in Town, 46th St. (MD) 
(40th wk; 319 p) ($8.06-$9.20; 


and net about $6,500 at capacity; 
opens tomorrow night (Thurs.). 
Portofino, Adelphi (MC) (3$6.90- 
$8.05; 1,434; . $50,000) (Georges 
|Guetary, Helen Gallagher, Robert 
| Strauss). Richard Ney production, 
|for which he originally wrote the 
book and lyrics, with Louis Bellson 
and Will Irwin contributing the 
}score (Gordon Wholey was called 
jin during the tryout to doctor the 
| book, while Sheldon Harnick was 





;given the assignment of writing 
lyrics for three new songs and re- 


numbers); production financed at 
$230,000 (including 15% overcall), 
cost about $175,000 to bring in, 
after an approximate $50,000 out- 
of-town ‘loss; ‘can break even at 
around $27,000 gross and net about 
$12,000 at capacity; opens Friday 
night (21). : 


‘Diary’ Passable $27,600 





Pittsburgh, Feb. 18. 
“Diary of Anne Frank,” starring 
Joseph Schildkraut, grossed 


Theatre here. 
The drama is current at the Wal- 
nut Theatre, Philadelphia, 





800. Closed last Saturday (15) at a) 


Stanley Gilkey & Pro-| 


writing the lyrics for five other) 


On Week in Pittsburgh 


an | 
okay $27,600 last week at the Nixon 


Robinson Healthy $30,900 
On Solo Week in St. Loo 


St. Louis, Feb. 18. 

“Middle of the Night,” starring 
|Edward G. Robinson, grossed a 
| good $30,900 last week at the 
American Theatre here. 
| The production is splitting the 
current week between the Victoria, 
| Kansas City, and the Auditorium, 
Denver. 


Sergeants 216, 
‘Methuselah’ 416, 





Boston, Feb. 18. 

The Hub continued with a three- 
show lineup last week. The count 
this stanza is two legit shows, the 
holdover “No Time for Sergeants” 
and the newcomer, “Much Ado 
About Nothing,” at the Shubert. 
Also, on tap for a one-week s.and 


ur. 

George Oshrin, company mana- 
ger of “Much Ado,” hired snow 
shovelers to clear the cars in the 
railroad yard so the scenery could 
be moved in for the scheduled 
opening last night .(Mon.). The 
Inbal troupe, also slated to open 
last night, had to postpone its 
preem performance until tonight 
(Tues.) because the weather de 
layed the arrival of sets and cos- 
tumes used by the company. * 

Upcoming bookings include 
“Master: of Thornfield,” Colonial, 
two weeks beginning next Tuesday 
(25); American Ballet Theatre, 
Shubert; one week beginning 
March 8, and “Love Me Little,” 
Wilbur, two weeks begining March 
0. 


1 
Estimates for Last Week 

Back to Methuselah, Shubert (D) 
(single week) ($4.40-$5; 1,717; 
$50,100) (Tyrone Power, Faye 
Emerson, Arthur Treacher). Over 
$41,000; departed Saturday (15). 

Day the Money Stopped, Wilbur 
(C) (single week) ($4.95; 1,241; 
$32,699) (Richard _ Basehart). 
Opened-Feb. 10 to unanimous pans 
(Durgin, Globe; Doyle, American; 
Dewar, Traveler; Hughes, Herald; 
Norton, Record; Melvin, Monitor); 
over $8,700; left Saturday (15) 
for Broadway. 

No Time for Sergeants, Colonial 
(C) (3d wk.) ($4.40-$4.90; 1,500; 
| $38,958). Okay $27,000; previous 
week, $26,500; departs next Satur- 
day (22). 


BENNETT WOW $59,300, 
FULL WK., ROCHESTER 


Rochester, Feb. 18. 
“Auntie Mame,” starring Con- 
stance Bennett, grossed a tremen- 
dous $59,300 last week at the 2,574- 
seat Auditorium here. 
The comedy is current at Ford's 
Theatre, Baltimore. 


Off-Broadway Shows 


As You Like It, Heckscher (1-20- 
58); closes next Saturday (22). 
Boy Friend, Downtown (1-25-58). 
ca Karamazov, Gate (12- 

* , 

Clerambard, Rooftop (11-7-57). 
Courageous One, Greenwich 
| Mews (1-20-58). 

Endgame, Cherry Lane (1-28-58). 

Garden District, York (1-7-58). 
| Iceman Cometh, Circle in the 
Square (5-8-56); closes next Sunday 











(23). 
oa Standards, Blackfriars (2- 
-58). 
| Obligatto, Theatre Marquee (2- 
5R) 


00). 
| Threepenny Opera, de Lys (9-25- 


2d). 

Trial of Dmitri Karamazov, Jan 
Hus (1-27-58); closes next Sunday 
(23). 

Winkelberg, Renata (1-14-58); 
closes next Sunday (23). 

Closed Last Week 

Tobias & Angel, Theatre East 

(1-2-58). / 


SCHEDULED N.Y. OPENINGS 
BROADWAY 
(Theatres Set) 

Waltz Toreadors, Coronet (2-25-58). 

Bive Denim, Playhouse (2-27-58). 

Who Was That Lady, Beck (3-3-58), 

Wonderful Town, Center (3-5-58) 

international Soiree, Bijou (3-12-58), 

Methusaleh, Ambassador (3-24-58), 

Say Darling, ANTA (4-3-58). 

Joyce Grenfell (wk. 4-7-58). 

Oklahoma, Center (3-19-58). 

Love Me Little, Hayes (4-9-58). 

Visit, Lunt-Fontanne (4-14-58), 

(Theatres Not Set) 

| Plaintiff in Pretty Hat (wk. 3-17-58). 

Hearts & Dollars (4-3-58). 

Firstborn (4-29-58). 


OFF-BROADWAY 
Enemy People, Provincetown (2-25-58). 
Dark of Moon, Carnegie (2-26-58). 
Children of Darkness, Circle (2-28-58) 
} Power of Dreams, Sullivan St. (3-4-58). 
Long Gallery, RNA (3-6-58.. 








'Philly Busy; ‘Blue Denim’ $14,800, 





| ‘Who Was’ $27 00, Planet’ $29,500 


Bus & Truck ‘Sergeants’ 
266 in Southern Split 


Columbus, Ga., Feb. 18. 
The bus-and-truck company of 
“No Time for Sergeants” grossed 
a satisfactory $26,000 last week in 
a four-way, eight performance 
split. Dates played, with grosses 





Day’ $8,700, Hub 


a the Inbal Dancers, at the Wil- | 


listed parenthetically, were as fol- 
lows: 

One performance Sunday (9), 
Auditorium, Miami ($3,500); one 
performance Monday (10), Audi- 
torium, Ft. Lauderdale ($4,500); 
twe-performance return stan 
Tuesday-Wednesday (11-12), Audi- 
torium, Miami ($6,700); two per- 
formances Friday (14), Auditorium, 
Tallahassee ($5,100), and two per- 
formances Saturday (15), Jordan 
Auditorium, here ($6,200). 


Hepburn $35,000, 
Waltz’ $26,300,D.C. 


Washington, Feb. 18. 

Shubert theatre racked up near 
capacity business last week with 
Katherine Hepburn and Alfred 
Drake in “Much Ado About Noth- 
ing.” Shubert is dark this week, 
reopening next Monday (24) with 
two weeks of “Visit to a Small 
Planet.” 

National got off to a good start 
with “Waltz of the Toreadors”, de- 
spite unfavorable weather and 
absence of star Melvyn Douglas 
from four performances because of 
a bad throat. Paul Ballantyne han- 
dled the star part. “Waltz” stays 
for a second week, followed by two 
weeks of “Auntie Mame.” 

Estimates for Last Week 

Much Ado About Nothing, Shu- 
bert (C) ($4.95-$4.40; 1,550; $37,- 
000) (Katherine Hepburn, Alfred 
Drake). Big $35,000. 

Waltz of the Toreadors, National 
(D) (1st wk) ($5.50-$4.95; 1,667; 
$38,000) (Melvyn Douglas, Betty 
Field, Lili Darvas). Hefty $26,300. 


GRENFELL $9,600 (3), 
COWARD 266 (7), SF. 


San Francisco, Feb. 18. 

Noel Coward's two comedies 
(“Nude With Violin” and “Present 
Laughter,” on alternating nights) 
opened to excellent business in 
seven performances at the Curran 
last week. 

In addition, Joyce Grenfell's one- 
woman show at the Geary proved 
to be a sleeper, and packed them 
in for three nights. Randolph 
Hale’s Coast version of “Tunnel of 
Love,” at the Alcazar, slipped in 
face of the Geary Street competi- 
tion. 

Estimates for Last Week 

Nude With Violin-Present Laugh- 
ter, Curran. (lst wk) ($4.40-$4.95; 
1,758; $47,500) (Noel Coward). 
Fine $26,000 for seven perform- 
ances. 

Joyce Grenfell Presents, Geary. 
(Ist wk) ($3.85; 1,5550; $31,000). 
Sock $9,600 for three perform- 
ances, 

Tunnel of Love, Alcazar. (19th 
wk) ($4.40; 1,147; $32,000) (Russell 
Nype, William Bishop). ' Sagging 
$10,000; last week, $12,300. 


Errol Flynn NG $12,200 
In Tryout Week, Detroit 


Detroit, Feb. 18. 
Only one of Detroit's three legit- 














}ers is open this week. Current at 5 


| the Shubert is “Cat on a Hot Tin 
| Roof,” starring Victor Jory. The 
Tennessee Williams play, having 
its second outing here in successive 
years, is in for a week. Upcoming 
is “Tunnel of Love,” starring Larry 
Parks and Marsha Hunt, opening 
Feb, 26 for a scheduled six-week 
run at the Shubert. 

_ “The Master of Thornfield,” star- 
ring Errol Flynn, has moved on to 
Cincinnati for more _ breaking-in 
after a dismal opening week at the 
Shubert. Huntington Hartford’s 
adaptation of “Jane Eyre” is sched- 
uled to go on to Boston prior to 
Broadway. Romantic drama got a 
pan (Callaghan, Free Press) and 
two downbeat-but-hopeful reviews 
(Mossman, News, and _ Taylor, 
Times). 

Estimate for Last Week 

Master of Thornfield, Shubert 
(D) ($4.50; 2,050; $35,000) (Errol 
Flynn). Poor $12,200; continuing 
jtry-out tour in Cincinnati, 





Phiiadelphia, Feb, 18. 

Local legit buzzed along with 
four shows on the boards last week, 
but business was spotty even be- 
fore the weather turned brutal 
Saturday (15). The musical tryout, 
| “Portofino” moved out over the 
weekend after a disastrous engage- 
ment, but the touring “Diary of 
Anne Frank” arrives this week to 
keep the four-show crop intact. 
| Future bookings include a repeat 
| stand of “No Time for Sergeants,” 
due next Monday (24) at the For- 
rest; the touring “Long Day’s 
| Journey Into Night,” March 3, Lo- 
j;cust; the tryout “Say, Darling,” 
March 17, Shubert; “Back to 
Methuselah” the same night at the 
| Locust, and the tryout “Love Me 
| Little.”’” March 24, Walnut. 

Estimates for Last Week 

| Blue Denim, Locust (C) (1st wk) 





($4.80; 1,580; $43,000) ‘(Chester 
Morris), Opened to one favorable 
review (deSchauensee, Bulletin) 


and two pans (Gaghan, News; Mur- 
dock, Inquirer); tryout grossed a 
so-so $14,800; exits next Saturday 
(22) for New York. 

Portofino, Erlanger (MC) (4th 
| wk) ($6; 1,880; $53,000) (Georges 
oe: Helen Gallagher, Robert 
Strauss). Wound up a dire tryout 
stand with an incredible $7,000; 
| left Saturday (15) for Broadwiy. 

Visit to a Small Planet, Forrest 
(C) ($4.80; 1,760; $35,000) (Cyril 
Ritchard). Tourer was sluffed off 
by the second-string critics, but the 
star got raves; neat $29,500; holds 
through Saturday (22). 

Who Was That Lady I Saw You 
With, Shubert (C) (2d wk) ($5.40; 
1,870; $45,000) (Peter Lind Hayes, 
Mary Healy, Ray Walston). Hand- 
some $27,800; exits town next Sat- 
urday (22) for New York and a 
week of previews before the Broad- 
way preem March 3. 

Opening This Week 

Diary of Anne Frank, Walnut 

\(D) ($4.80; 1,340; $33,000) (Joseph 





Schildkraut). Return booking for 
| the tourer, opened last night 
(Mon.). ? 


Millionaire’ Oke $24,100, 
‘Journey’ So-So $18,300, 
Fella’ Fair $33,600, Chi 


Chicago, Feb. 18. 

Loeal legit held fairly sturdy last 
week. “Most Happy Fella” im- 
proved a bit on subscription and 
“Happiest Millionaire” eased 
slightly, Both shows started with 
generally negative notices from the 
four Chi critics. “My Fair Lady” 
again went close to clean at the 
Shubert. 

“Long Day’s Journey Into Night” 
picked up before,it moved out to 
resume tour. Marcel Marceau be- 
gins three weeks at the Great 
Northern tonight (Tues.). “Com- 
pulsion,” slated to open the Erlan- 
ger next Wednesday (26), has been 
cancelled because the advance ads 
failed to detonate a big mail order 
response. 

Estimates for Last Week 

Happiest Millionaire, Harris (C) 
(3d wk) ($5.50; 1,000; $30,500) (Wal- 
ter Pidgeon). Almost $24,100 in 
third and final subscription week; 
previous week, over $24,300. 

Long Day’s Journey Inte Night, 
Erlanger (D) (6th wk) ($5; 1,330; 
$32,800) (Fay Bainter, Anew Mc- 
Master). Over $18,300 with Ruth 
Nelson subbing for the ailing Miss 
Bainter; previous week, $16,553; 
closed Saturday (15) to continue 
tour. 

Most Happy Fella, Blackstone 
(MD) (2d wk) ($7; 1,425; $58,700) 
(Robert Weede). Nearly $33,600 oa 
subscription week; previous week, 
$30,000 for seven performances. 
| My Fair Lady, Shubert (MC) 
(15th wk) ($7; 2,100; $72,979). 
| About $72,600; previous week, $72,- 








| Opening This Week 

Marcel Marceau, Great Northern 
($4.40; 1,500; $30,500). Opens to- 
night (Tues.) to an advance of 
nearly $15,000. 


‘Fur’ Profitable $17,900 
2d Wk. Repeat, Toronto 


Toronto, Feb. 18. 

On its fourth Toronto engage- 
ment, this time for a fortnight’s 
run at the Royal Alexandra Thea- 
tre, “My Fur Lady” racked up good 
gross, with almost capacity to the 
end of the second week. After its 
Toronto date, the musical tours 
Ontario and Quebec one-nighters 
by bus. 

Estimate for Last Week 

My Fur Lady, Royal Alexandra 
| (2d wk) ($3.50; 1,525; $28,000). 
| Grossed $17,900, this giving the 
| musical $34,200 for the two-weeks’ 
| engagement here, 
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Mr. J. R. Cominsky, Publisher 
The Review 


25 West 45th Street 
Sew York, Hew York 


Dear Mr. Cominsky: 

Snow you will be as pleased as I am about the results ef the full 
page mail order ad for "The Entertainer® 

of Jamary 25, 1958. 

Ae of this date, the ad and your 


February 4, 1958 











Devid Merrick Productions 


. 
246 West 44th Street Reom 820 New York 36, NY. 























THE ADVERTISEMENT 


Appearing in the January 25 issue of the Saturday Review, this advertise- 
ment offered tickets, by mail, for David Merrick’s presentation of 
Laurence Olivier in The Entertainer. Cost? $1,420. Exposure? To 
200,000 of the nation’s most alert—and solvent—readers. (Half of SR’s 


readers earn $10,000 a year—or more.) 








the advertisement. 





THE RESULTS 


This is the letter written by Mr. Merrick on February 4—just 11 days 
after the appearance of the advertisement and a full week before The 
Entertainer’s scheduled opening. It reports more than 4,000 orders, the 
receipt of almost $60,000 in cash—approximately 42 times the cost of 


HEAVENLY NEWS FROM SR FOR BROADWAY ANGELS 


As a direct consequence of the overwhelming 
response to the invitation extended by Mr. 
Merrick to SR readers to buy tickets to his new 
show, SR is opening its pages to other producers 
—so that they, too, like Mr. Merrick, can sell 
out the house at a lower cost than through any 
other medium. 


Saturday Review 


25 WEST 45TH STREET ~~ 


Most important, SR will accept only one such 
ad per issue—so that any producer using it will 
have full access to its entire audience, without 
any competition from any other producer. 
Saturday Review readers look upon such 
offers as an opportunity—brought to them by 
their favorite magazine. With checks came 


NEW YORK 36, N. Y. 


letters from readers. One reader expressed her 

thanks and confessed she had “almost stopped . 
theater going due to the difficulty over seats.” 

Perhaps the most significant statement made 

was: “Thank you, Saturday Review for your 
thoughtfulness and hoping you can ‘swing’ 

other first ‘editions!’”’ 





The growing national weekly for people whose time is limited but whose interests are not [ 2 ee 
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Shows Abroad 


Epitaph for George 
Dillon 
London, Feb. 12. 


English Stage Co. presentation of three- 
act (four scenes) drama by John Osborre 
and Anthony Creighton. Stars Yvonne 
Mitchell. Staged by William Gaskill; decor, 
Stephen Doncaster, At Royal Court Thea- 





tre, London, Feb. 11, °58 2.20 top. 
Josie Elliott .....++++- Wendy Crai, 
Ruth Gray . Yvonne Mitche! 
Mrs. Elliott ......sccecee Alison Leggatt 
Norah Elliot ...++seeeeee: Avril Elgar 
Percy Elliot .......+++6 Toke Townley 
George Dillon . Robert Stephens 
Geoffrey Colwyn-Stuart.. Phili ocke 
Mr. Webb Paul Bailey 
Barney Evans Nigel Davenport 
John Osborne was an angry 


young man long before he achieved 
trans-Atlantic recognition with 
“Look Back in Anger.” In Epitaph 
for George Dillion,” which he wrote 
in association with Anthony Creign- 
ton, he reveals himself as a natural 
playwright with a gift for acute 
observation and embittered charac- 
terization. It is not a good play, 
but a controversial one and suffi- 
ciently vivid to stimulate discus- 
sion. Although the show is in for a 
limited run at the Royal Court, 
some enterprising West End man- 
ager will probably see the poten- 
tialities of a profitable transfer. 

“George Dillon” has the same 
provocative theme that character- 
ized “Look Back in Anger.” The 
characters are dissected with the 
same uncanny and almost malicious 
precision. The dialog is tense and 
occasionally inspired, and the re- 
lief comes largely from shrewdly 
timed directorial touches. 

The title character is a sponging 
would be actor, would-be play- 
wright who formerly bled his 
mother and now imposes on a 
kindly old lady who sees in him a 
resembiance to the son she lost in 
the war. He despisés his benefac- 
tress, ignores her henpecked hus- 
band and seduces the younger 
daughter. Only to an aunt does he 
show some respect, and although 
she falls in love with him, she sees 
through him. 

Although the play lacks form, it 
succeeds very largely by virtue of 
its characterizations. George Dil- 
lon is craftily etched and skilfully 
interpreted by Robert Stephens. 
He plays the man of moods, the 
shammer ard the braggart with 
believable fluency, and the final 
curtain scene in which his death is 
coinciding with his first success, 
strikes a keen emotional note. 

Yvonne Mitchell, an accom- 
plished actress, achieves a wealth 
of understanding as the clear-eyed 
aunt, but occasionally lacks projec- 
tion. Wendy Craig as the jive-mad 
daughter who is seduced and Avril 
Elgar as her straightlaced sister 
are in top form, while Alison Leg- 
gatt and ‘Toke Townley as their 
parents adequately complete the 
assorted family that comes under 
the authors’ critical microscope. 
Neat cameos are provided by Philip 
Locke, Paul Bailey and Nigel 
Davenport in smaller roles. 

Myro. 


“Dance With the Baby,” a new 
play by Michael V. Gazzo, is 
planned for Broadway production 
next fall by Jay Julien. 











PROFESSIONAL CARDS HONORED 
Theatrical and TV Make Up e All 
Leading Cosmetic Lines @ Imported 
& Domestic Perfumes @ Distinctive 
Fountain Service, 

FREE DELIVERY OPEN SUNDAYS 

“The Drug Store of the Stars” 
HADLEY REXALL DRUGS 


1181 6th Ave., Cor. 46 St., NEW YORK 
Telephone Plaza 7-0023 











Keep Your Hair On! 


London, Feb. 14. 

Alan Kevin Kaplan presentation of 
two-act (14 scenes) musical comedy, with 
book and lyrics by John Cranko; music, 
John Addison; staged by Cranko; decor, 
Tony Armstrong Jones and Desmond 
Heeley. Stars Rachel Roberts, John ‘Tur- 
ner, Erik Mork, Betty Marsden, Gilbert 
Vernon. At Apcllo Theatre, London, Feb 
13, °58; $2.80 top. 
Joe ker 


amecldels Betty Marsden 
Toni . ate 
Girl in Patent Leather Pumps 
Debbie Hamilton 
Erik Mork 
Rachel Roberts 
Barbara Windsor 


Olaf 
Mabe! Gibbs 
Marlene 








Xavier Mervyn Wi'ding 
Sally ..+. Mela White 
Maurice if Steve Arlen 
rer Margaret Dawn 
Delphine ......cccrcesee. Brenda Haydn 
. Perr re Adrienne Mersh 
Rene Paul Vieyra 


Sir William Jumbleby... Eric Thompson 
Police Constable ... Trevor Griffiths 
Dave ... 


and prove a profitable undertaking. 

The three stars of the produc- 
tion, John Gielgud, Irene Worth 
and Gwen Ffrangcon- Davies, ex- 
pertly create the tension which the 


|author desires, but it’s due more 
‘to their acting than to the original 


script. Gielgud, particularly, as the 
man who can’t undefstand why he 
has been shunned by his family 


|and has no knowledge of what hap- 


John Turner | 


Gilbert Vernon 


. Nicholas Amer 


John Cranko, the choreographer | 
who was the guiding spirit behind | 


the surrealistic “Cranks” revue, a 
hit a few seasons back, has now 
tried his hand at a book show, but 
with disastrous results. The new 
musical, “Keep Your Hair On,” is 
a sad experience for all concerned 

This comparatively expensive 
venture into musical comedy fai's 
primarily for one reason, the inade- 
quacy of the book. Its story line, 
as developed in the first act, is 
corny to a degree, using the con- 
ventional boy-meets-girl theme 


against a background of party poli- | 


tics. In the second act, however, 
Cranko substitutes absurdity for 
dullness. The bulk of the action is 
ludicrous. 

His novelettish-type book does 
not fit in with the off-beat tech- 
nique in presentation. The decor 
and costumes are unusually good, 
with 


the music is variable, one 
worthwhile song, “Crowning 
Glory,” which earns for Betty 


Marsden an ovation. The romantic 


ballads are frequently tedious and | 


one, “Oh I 
terminable. 


Only Miss Marsden rises above | 


Do, I Do,” seems in- 


the material. John Turner, Gilbert | 


Vernon, Rachel Roberts and Erik 
Mork appear to limp through their 
roles without much enthusiasm or 


confidence. The last named, a well- | 


known Danish actor, is making his 
British stage debut in this produc- 
tion. He’s a personable enough 
young man, but with only a mod- 
erate singing voice and it’s not 
apparent why he was brought over 
for the part. Myro. 


The Potting Shed 


London, Feb. 7. 
New Watergate Theatre Club (in asso- 
ciation with H. M. Tennent & Donmar 
Productions) resentation of three-act 
(five scenes) drama by Graham Greene 
Stars John Gielgud. Irene Worth and 


Gwen Ffrangcon-Davies. Staged b 
Michael Macowan. Decor by Paul Mayo 
At Globe Theatre, London, Feb. 5, ‘58; 
$2.80 top. 

Dr. BAMER ..ccccccccescece Walter Hudd 
Anne Callifer ...... peoccese Sarah Long 
Sara Callifer ..... meee . Irene Worth 
Mrs. Callifer...... Gwen Ffrangcon-Davies 
John Callifer ..........++ Lockwood West 
James Callifer .........- John Gielgud 
COPMEP 6.6. ccccccccccce William Peacock | 
Dr. Kreuzer ...ccccsssss-+s- Peter Illing | 
Mrs. Potter Dorothy Dewhurst 





Miss Connolly .. cae 
Rev. Callifer ... - Redmond Phillips 





Graham Greene, again riding his | 


favorite hobby-horse of religion 
and whisky-sodden priests, is hand- 
somely served in this production 
by a cast of exceptional quality. 
This is a case in which the marquee 
lure will be the saver to attract the 
paying customers. Even so, the 
play may not stand up for an ex- 
ceptional run, but should survive 
longer than it did in New York, 
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NOTICE 


Special concessions will be given to all tent owners and 
managers on costume rentals and purchases from the larg- 
est stock available in the country. 


For many years we have serviced such outstanding companies as 
ST. LOUIS MUNICIPAL OPERA; LOUISVILLE; STARLIGHT THEATRE, 
KANSAS; OAKDALE; WARWICK; ALLENTOWN AND MANY OTHERS. 
Come in and make your arrangements as soon as possible. 


GREAT SAVINGS WILL BE MADE ON ALL CONTRACTS 
EXECUTED BEFORE APRIL 1. 


EAVES COSTUME 
COMPANY, Inc. 


SEE ANDREW GEOLY 
EAVES BUILDING, 151 WEST 46th ST., NEW YORK 36, N. Y. 
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Plaza 7-3730 
aime 


hna Gover | 
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| Aud., Jackson, Miss. 


| —Forrest, 


pened in the potting shed when he 
was a boy of 14, gives a perform- 
ance of unusual depth and sin- 
cerity. 

Nilce 
e.vliSsS 
mother 
conceal 


Ffrangcon-Davies, as the 
who desperately tries to 
the boyhood incident, is 
aloof, yet always dignified. 
real warmth emanates from 
Irene Worth as Gielgud’'s ex-wife, 
still in love and at a loss to know 
why their marriage cracked. 
But probably the most moving 
performance is by Redmond Phil- 
(Continued on page 61) 


British Shows 


(Figures denote opening dates) 


LONDON 
At Drop of Hat, Fortune (1-24-57), 
Bells Ringing, Coliseum (11-14 57), 
Boy Friend. Wynanam’s (12-1-53) 
Bride & Bachelor. Duchess (12-19-56 
Cat cn Hot Tin Roof, Comédy (1-30.58). 
*Dear Delinquent, Aldwych (6-5-57). 
Dinner With Family, New (12-40-57). 
Dry Rot. Whitehall! 6-31-54) 
Flowering Cherry, Haymarket (11-21-57). 
Free As 3-57 


Air, Savoy (6-6-57) 
Grab Me a Gondola, Lyric (12-26-56). 
Happiest Mill., Cambridge (11-15-57) 
Keep Your Hair “n, Avolle (2-13-58) 
Lady at Wheel, Westminster (2-19-58). 
Lysistrata, York’s (2-18-58) 
Lovebirds, Adelphi 4-20-57). 
Mousetrap, Amopassa‘ors (11-25-52) 
New Crazy Gang, Vic Pal. (12-18-55) 
Paddle Own Canoe, Criterion (12-4-57). 
Pisisirs De Paris, Wales (4-20-57). 
Potting Shed, Globe (2-5-538) 
Rape of Belt, Picadilly (12-12-57). 
Repertory, Old Vic (9-18-57). 
Roar Like a Dove, Phoenix (9-25-57). 
Sailor Beware, Strand (2-16-55) 
S-tad Days. Vaudeville (8-5-54) 
*Share My Lettuce, Garrick (9-25-57), 
Touch of Sun, Saville (1-31-58) 
Tunnel of Love, Majesty’s (12-3-57). 
*Transferred 
SCHEDULED OPENINGS 
Where’s Charley, Palace (2-20-58). 
Sport of Mad Mother, Royal Ct. (2-25-58). 
Hunter’s Moon, Wint. Gard. (2-26-58). 
Touch It Liaht, Strand (%-27-58). 
CLOSED LAST WEEK 
House by Lake, York’s (5-9-56) 
Roseland, St. Martin’s (2-12-58) 
Stranger in the Sea, Arts (12-27-57), 


ON TOUR 
Blind Alley 
h 


Chalk Garden 

Cupid Is an imp 

D’Oyly Carte Opera 
Double Cross 

House By the Lake 
Simple Spyman 

No Way to Kill 

Nude W:th Violin 

Peter Pan 

Waltz of the Toreadors 


Touring Shows 


(Feb. 17-March 2) 

Auntie Mame (2d Co.) (Constance Ben- 
nett)—Ford’s, Balto (17-22); National, 
Wash. (24-1). 

Back to Methuselah (tryout) (Tyrone 
Power, Faye Emerson, Arthur Treacher— 
Veterans’ Aud., Providence, R.I. (17); 
State, Portland, Me. (18); Bushnell Memo- 
rial Aud., Hartford, Conn, (19-20); Klein 
Memorial Aud., Bridgeport, Conn. (21); 
Academy of Music, Brooklyn (22); Munici- 





pal Aud., Johnson City, Tenn. (24); 
Aycock Aud., Greensboro, N.C. (25); 
Municipal Aud., Charlotte, N.C. (26); 
Municipal Aud., Columbia, S.C. (27); 
Memorial Aud., Chapel Hill, N.C. (28-1) 
(Reviewed in VARIETY, Jan. 23, °58). 
Bive Denim (tryout)—Locust, Philly 
(17-22, moves to N.Y.) (Reviewed in 


VARIETY, Feb. 12, °58). 

Canadian Piayers—Town State Teachers 
College, Cedar Falls, Ia. (17); Mankato 
(Minp.) State College Aud. (18); St. Olaf 
College Aud., Northfield, Minn. (20). 

Cat on a Hot Tin Roof (Victor Jory)— 
Shubert, Det. (17-22); Nixon, Pitt. (24-1). 

Damn Yankees—Ovens Aud., Charlotte 
(17-18); Mosque, Richmond (20-22); Center, 
Norfolk (23); Ford’s, Balto (25-26); Capitol, 
Wheeling (27-28); Municipal) Aud., Can- 
ton (1). 

Diary of Anne Frank (Joseph Schild- 
kraut)—Walnut, Philly (17-1) 

Happiest Millionaire (Walter Pidgeon)— 
Harris, Chi (22-1) 

Joyce Grenfell (tryout)—Hartford, L.A. 
(17-22). 

Long Day’s Journey Into Night (Anew 
McMaster)—Nixon, Pitt, (17-22); American, 
St. L. @ 

Marcel 
(18-1) 


4-1), 
Marceau—Great Northern, Chi 


Master of Thornfietd (tryout) (Errol 
Flynn)—Shubert, Cincy (17-22); Colonial, 
——— (25-1) (Reviewed in VARIETY, Feb. 

. *58) 

Middie of the Night (Edward G. Robin- 
son)—Victoria, K.C. 17-18), Aud., Denver 


(20-22); Biltmore, L.A. (25-1). 
ig Happy Fella—Blackstone, Chi 
(17-1). 


Much Ado About Nothing (Katharine 
Hepburn)—Shubert, Boston (17-1). 

My Fair Lady (2d Co.) (Brian Aherne, 
Anne Rogers)>—Shubert. Chi (17-1. 

No Time for Sergeants (N.Y. Co)— 
Lanier H. S., Montgomery (17); Municipal 
(18); Robinson Aud., 
Little Rock (19-20); Ellis Aud., Memphis 
(21-22); Howard Aud., Ruston, La. (24); 
Municipal Aud., Shrevepcrt (25-26); Music 
Hall, Houston (27-1) 

No Time for Sergeants (Nat'l. Co.— 
Colonial, Boston (17-22); Forrest, Philly 
(24-1). 

Nude With Violin & Present Laughter 
(Noel Coward)—Curran, S.F. (17-1). 

Plaintiff in a_ Pretty Hat (tryout) 
(Glynis John’, Hugh Williams)—Royal 
Poinciana, Palm Beach (24-1). 

Say Darling (tryout) (David Wayne, 
Vivian Blaine, Johnny Desmond)—(22-1). 

Tunnel of Love (Larry Parkg, Marsha 
Hunt)—Shubert, Det. (26-1). 

Tunnel of Love (Coast Co.) (Russell 
ayes William Bishop)—Alcazar, S.F. 
{ -b 

Visit to @ Small Planet (Cyril Ritchard) 
~~ Philly (17-22); Shubert, Wash. 
(24-1). 

Waltz of the Toreadors (Melvyn Doug- 
las, Betty Field, Lili Darvas)—National, 

». 


Wash. (17-22, moves to N.Y 











Who Was That Lady | Saw You With? 
(tryout) (Peter Lind Hayes, Mary Healy, 
Ray Walston)—Shubert, Philly (17-22, 
moves to N.Y. (Reviewed in VARIETY, 
Feb. 12, ’58), 








Legit Payoffs 


Current financial status of New York and touring productions, 
including closed operations on which payment has recently been 
made, Investment figures.sinclude overcall, if any. (R) designates 
amount of original investment repaid to the backers. (P) designates 
amount of profit distributed to the backers. Unless otherwise indi- 
cated, the backers’ share is 50% of the total profit, with the man- 
agement getting all or most of the remaining 50%. 


Show Title 


Auntie Mame (N.Y. Co.) 
Auntie Mame (2d Co.) ... 
Bells Are Ringing 
Damn Yankees 

Dark at Top of Stairs 
Diary of Anne Frank 
Happiest Millionaire 
Jamaica — 
Long Day’s Journey Into Night 
Look Homeward, Angel 
Look Back in Anger 

Middle of the Night- 
Most Happy Fella 


Music Man FOCCUN SEG Soca 
may, ee See (2 CO) So cubessccawe ens 
New Girl in Town 


No Time for Sergeants (2 Cos.) 
Romanoff and Juliet 
Sunrise at Campobello 
Tunnel of Love 
West Side Story 


CLOSED SHOWS 


Happy Hunting hae 
Teahouse of the August Moon (2d 


Teahouse of the August Moon (3d Co.) 


Investment Backers’ 

Return 

To Date 

$179,307 *$92,336.82 (P) 
130,000 13,000 (R) 

360,000 20,000 (P) 

250,000 437,500 (P) 

100,000 75,000 (R) 

75,000 99,300 (P) 

99,000 54,000 (R) 

306,000 120,000 (R) 
Fectntins 80,000 45,500 (P) 
125,000 62,500 (R) 

40,000 4,000 (P) 

100,000 87,500 (P) 

375,000 176,000 (P) 

300,000 60,000 (R) 

300,000 *680,000 (P) 

Perea 300,000 45,000 (P) 
taeeawae 100,000 545,965 (P) 
80,000 48,000 (R) 

110,000 20,000 (R) 

60,000 120,000 (P) 

300,000 300,000 (R) 

360,000 285,000 (R) 

Co.) 65,000 35,125 (P) 
65,000. 73,000 (P) 


* Backers of “Auntie Mame” receive 34.471% of the profits; “My 


Fair Lady” profit is approximate. 








The Entertainer 
David Merrick (with L.O.P. Ltd of Lon- 
don) presentation of three-act @rama by 
John Osborne. Stars Laurence Olivier, 
George Relph, Brenda da Banzie, Joan 


Shows on Broadway 


! 
| 


the gone-to-seed emcee-comic for 
a band of under-nourished nudes, 
but his retired father, a man of 
some dignity and the author's 


Plowright. Features Richard Pasco. Staged | spokesman for the Brittania of yes- 


by Tony Richardson; music, John Addi- 
son; settings, Alan Tagg: costumes, Clare 
Jeffery; lighting, Tharon Musser; musical 
direction, Gershon Kingsley. At Royale 
Theatre, N.Y., Feb. 12, '58; $7.50 top ($9.20 










opening). 
By TEGO cccccccccccccoes George Relph 
SOOR TD scccccccessccs Joan Plowright 
Archie Rice Laurence Olivier 
hoebe Rice Brenda de Banzie 
Frank Rice . Richard Pasco 
Britannia ... .. deri Archer 
William Rice . .. Guy Spauil 
GEE cc unodeccccs viaccess Peter Donat 


teryear, was an authentic great of 
the old music halls. This role is 
handled with canny skill by George 
Relph. 

Only an insider perhaps would 
dare guess how much of the credit 
for the staging belongs to Tony 
Richardson. Olivier has worked 
out his characterization with acute 
observation and mosaic detailing. 
He comics in a pearl gray bowler 


Now playing—‘The Entertainer” | and yellow gloves, twirling a cane 


Next attraction—Macbeth” 


and reeking of perpetual smirk. He 


Take the above literally. It sums| is. convincingly an empty mecha- 
up the essential fact about the| nism of repeated mannerisms, vul- 


David Merrick import at the 


Royale: a great repertory star is | 





having a go at a bit of theatrical | 


slumming. He demonstrates what 
a master technician, an acute eye 
and ear, can do with the role of a 
hollow-selfish, debased - defeated 
smalitime trouper. 

Admiration for the performance 
of Laurence Olivier and the novel- 
ty of it accounts for the crowded 
houses of a short engagement. But 
admiration stops short of John Os- 
borne’s script which, curiously, has 
a lot of acting in it but not much 
content. 

This, of course, is a stunt and 
most theatregoers will ride with it 
on that premise. It is something to 
see the fabled Olivier of Shakes- 
pearian stature descend to cracking 
jokes, singing songs and even ven- 
turing a small, fake (very fake) tap 
dance. 

Memory recalls Noel Coward's 
“Red Peppers,” Alfred Lunt’s “Idi- 
ot’s Delight,” Lee Tracy’s “Broad- 
way,” Hal Skelly’s “Burlesque,” 
Gene Kelly's “Pal Joey” and, way 
back, George M. Cohan’s own in- 
curable “Song and Dance Man.” In 
brief, the legit betimes has been 
fascinated with the no-talent, or 
no-character, or both, prototype 
of the theatrical honky-tonks, 

That the play is actable, and in 
Olivier’s case superbly so, reflects 
the playwright’s own origins as 
actor. The people are believable, 
but they do not engross the be- 
holder. Perhaps the key to the 
failure lies in their “tragedy” be- 
ing three-parts self-pity and one- 
part gin. The family scenes are 
prolonged booze bouts and indeed 
the constant opening of new bottles 
comes within a burp of being unin- 
tentionally satirical. 

Osborne discharges many a crack | 
about the fading British Empire, 
rather painful, some of it, to sym- 
pathetic American ears. He is also 
preoccupied with slurs at homo- 
sexuals and it would be hard to 
recall a play which had so many 
references to delphimiums. But to 
those who know the British halls 
the humor is a tape recording. By 
long tradition swish has been run- 
ner-up to umbrella gags. So it’s in 
smalltime character that Olivier 
keeps comicking gratitude to God 
that he’s normal. 

Olivier steps back and forth in 


| 





the unfoldment of the story be- 
tween the olio of an English seaside | 
fleabag and the family digs, He is 





gar to the bone. 

His bad jokes and the witless 
song lyrics are items which can be 
recognized and defended as real- 
ism. The shoddy material is part of 
the shoddy entertainer and such 
corruption of professionalism has 
been seen no further away than 
42d Street when burlesque comics 
used to try to be funny while the 
moujiks insistently applauded for 
the strippers to come on. 

There are moments when Archie 
Rice, in the playing of Olivier, is 
as terrifying as his Richard III, all 
decayed and evil inside but the 

(Continued on page 61) 
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NEED SOME EXTRA MONEY? 


SALES LADIES WANTED FOR 
Women’s Wear Retail Shop 
Be personable; MINIMUM, 3 days 8 
week; 4 hours daily; Saturday, 5 to 
8 hours. 
Phone for Appointment 


HE 3-7076 
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Inside Stuff—Lesit 
Last week's Variety story regarding the new Actors Equity agency 
rules incorrectly stated that the membership had voted at the January 


meeting, 116-114 in favor of the proposed revisions, An overwhelming 
majority of those present at that confab balloted in favor of changing 


the long-standing code. The 116-11 


4 count applied to the vote calling 


for elimination of a proposed stipulation barring actors on minimum 
salary from paying commissiohs. Equity held an initial confab with 
about 25 talent agents last Thursday (13) to discuss the new regula- 


tions. Other meetings will follow. 





Jeri Archer, who is “Brittania,” the stripper in the Laurence Olivier 


starrer, “The Entertainer,” at the 


Royale Theatre, N.Y., has been re- 


quired to wear a flesh-colored bra (realistically painted) on order of 
the N.Y. License Commissioner. The municipal official also forced the 
elimination of one line of dialog, an innocuous bit of slang in England, 
but with a different connotation in the U.S. The show's program car- 


ries a glossary of Britishisms. 








Shows on 


Continued 


The Entertainer 
motors still running. The punch of 





the second act, news that his other | 


son has been murdered by his 
Egyptian captors in the Suez inci- 
dent, gives the star a chance to do 
an emotional vomit. It may be sup- 


posed that every great star in his | 


time must impersonate a song ani 
dance man and upchuck on stage. 

That most of the foregoing is 
brilliantly realized theatrically ex- 
plains the importing of the play 
by David Merrick and its flash ap- 
peal for one limited whirl 


music of John Addison, the settings | 
of Alan Tagg, including a forgot- | 


ten vaudeville advertising curtain 
and the electric side-proscenium 
annunciators, the costuming of 
Clare Jeffry, the lighting of Tha- 
ron Musser are all integral and 
important components of the total 
etfect. Important, too, is Gershon 
Kingsley’s baton work direciing the 


dinky trench orchestra, in char- 
acter, 

Brenda de Banzie as the second 
wife of the central figure and 


Joan Plowright as his daughter by 
a prior entanglement have oppor- 
tunities to wax maudlin and angry 
ard each displays practiced theat- 
rical technique. Again the roles 
are actable if hackneyed. 

Possibly the most artificial role, 
a brother, is handled by Richard 
Pasco. He has to bounce around 
the stage, in shrill, undefined 
bravado, mouthing snatches of 


hymns and old tunes, a completely | 


haphazard character never thougnt 
through by the author. Pasco, 
under these circumstances, rates 
not only praise but some sympathy. 
It follows that Olivier’s perforn- 
ance is a must-see for all 
actors who take acting scriously. 
It will also be a conversational 
piece around town for a while— 
not too long. Land. 


Cloud 7 


Milten Baron & Marshall Earl _produe- 
tion of three-act comedy by Max Wilk: 


staged by Jed Horner; settings and light- | “ : 
getic supporting performances by | 


ing, Albert Johnson; costumes, Alice 
Gibson, Stars Ralph Meeker. Martha 
Scott; features John McGiver Mary 


Cooper, Anne Helm, Mary Bell, Richard 
Hamilton. At John Golden Theatre, N.Y., 


Feb. 14, °58; $5.75 top. 
D. Barstow Trumbull......John McGiver 
nn RE a aeaee Alison Adams 


Ralph Meeker 
Richard McMurray 
GOED DSGSS .cccccess ‘ Anne Heim 
tl é-nundehewmes nets. James Valentine 
Mary Reece .......... Martha Scott 
Beismuller ..«» Richard Hamilton 
William Doubleday..... Robert Elkles 
Marlowe niauisie baba Charles C. Welch 
Fiona Bostwick Mary Cooper 
Delivery Boy 
Mrs. Potter 
Mrs. Doubleday 
Mrs. Finch é 
Dudley R. Bostwick . 
Helga Quinn . “ 


Newton Reece 
Commuter 


whe . Harriet MacGibbon 
Mary Bell 


One of the standard comedy plots 


involves a non-conformist getting | 


away from it all to seek freedom 
to express his individuality. Philip 
Barry did well with the theme in 
“Holiday” and about a decade later 


George S. Kaufman and Moss Hart | 


concocted a gem variation in “You 
Can’t Take It With You.” 

An age-of-anxiety version would 
naturally change the terms a bit, 
let's say using one of the mam- 
moth food-processing companies, 
commuting and split-level suburbia 
as the combination villain, and do- 
it-yourself hobbying, grandmother's 
cooking and debonair sex as the 
epitome of the good life. That's 
“Cloud 7,” which finally got to 
Broadway last week after a check- 
ered course of options and post- 


ponements. 
Max Wilk ‘he’s the son of the} 
Jater Warner Bros. story scout 


Jake Wiik), who authored piece, 
has failed in several basic ways. 
At the outset, he has committed 
the unpardonable boner of pre- 
senting a hero who's a bore. His 
rebel against the daily grind from 
Connecticut to Manhattan obvi- 
ously thinks he’s a very devil of a 
chap, and most of the other charac- 
ters treat him with surprising pa- 


tience ‘one fellow-commuter reacts | 


more humanly, however). 
The author has also managed to 


The | 


N.Y. | 


Terry Doyle | 
Cele McLaughlin | 


Ch: s White | 
. Leuise Hoff 


Broadway 


from page 60 


, Write a play that’s net so much un- 

believable as negligible and a com- 
| edy that’s almost devoid of humor. 
| It’s a gimmick sort of show that 
| makes hackneyed fun of such stere- 
| otype patsies as Madison Ave.-type 
| executives, bankers, PTA officials, 
lady - novelists and real estate 





vidualistic good life it’s touting. 

Its principal jest appears to be 
the assumption that husband-and- 
| wife lechery is an absolute screan. 
“Cloud 7” is obviously not for 
| Broadway in 1958, at a $5.75 top 
‘plus transportation, meals and 
such possible incidentals as baby- 
sitter expense). The play is hardiy 
for picture or even stock. 

The show has a few amusing 
lines and at least one character, a 
plaintive, tireless, literal-minded 
food company board chairman that, 
if played with real skill and 
siyle, might be hilarious. The pro- 
duction has been staged with a 
sort of smirk by Jed Horner, who 
took over frem Dennis Kine dur- 
ing the tryout tour, and the need- 
lessly elaborate scenery (presum- 
ably as specified in the script) has 
| been designed and lighted by Al- 
bert Johnson, with costumes by 
Alice Gibson. 

Ralph Meeker, top-starred as ‘he 
hero who rebels after 12 years of 
| shuttling on the New Haven rail- 
|road, spends most of the evening 
sprawled in the sofa, blowing a 
| trumpet and making symbclic ref- 
erences to graduating from the or- 


chestra to playing solo, or leering | 
at the feminine neighbors, making | 


passes at his wife and patting his 
teenage daughter’s rear. It's a 
slack performance in an unattrac- 
tive part. 

| Martha Scott is believable and 
icheerful (‘no mean achievement 


| right there) as the wife who still | 


loves the overgrown juvenile after 
18 years of marriage, 


as the board chairman, a role that 
might have been a standout. 
There are also admirably ener- 


Anne Helm as the bouncy daughter, 
Mary Cooper, Harriet MacGibbon 
and Mary Bell as neighbors, Rob- 
'ert Eckles as a Scrooge local 
banker, Cele McLaughlin as a ram- 
paging realty agent, James Valen- 
tine as a teenage swain, Richard 
Hamilton as a credulous laundry 
, man, Charles C. Welch as a non- 
| conformist bank employee, Charles 
| White as a middleaged neighbor 
who's excited to learn about sex, 
and Louise Hoff as a maid with 
sore feet. 

| Milton Baron and Marshall Ear! 
are the producers. The play was 
previously titled, “The Brass Sec- 
tion,” but under any name 
wouldn't be much good. Hobe 


Merrick Gimmicks 


Continued from page 57 














The other new gimmick, started | 


| by Merrick this week, is to take 
|/a composite ad on Page 2 of the 
| Times for all four of his current 


| 


jer,” “Jamaica,” “Romanoff and 
| Juliet” and “Look Back in Anger.” 
| The copy and type-style of the ads 


| is similar to that for the regular , 


| ABC listings, which Merrick is 
| also continuing. In addition, the 
| new ad has a special heading read- 
| ing “Stage Plays,” in type similar 
to the  recently-added banner 
above the ABC listings. 

The banner over the ABC ads, 
reading “Theatre Directory.” has 
been carried by al] the dailies ex- 
cept the News. The idea orig- 
inated with the League of N. Y. 
Theatres. Aside from the obvious 
purpose of dressing up the alpha- 
betical listings, it is aimed to make 
the Broadway legit ads stand out 
from all the assorted entertain- 
|; ment copy in the amusement sec- 
tions of the dailies. 





and John | 
McGiver is approximately passable | 


Broadway shows, “The Entertain- | 


VARIETY ~ 
| Shows Abroad 


——a—e Continued from page © 


The Potting Shed 
lips, the whisky-sodden priest who. 
under pressure, tells Gielgud what 
happened in the potting shed and 
how he sacrificed his faith so that 
the boy should live. The revelation 
and with it Gielgud’s acceptance of 
religion, is, of course, the message 
which the author has painstakingly 
developed. However, after the cli- 
max in the second act, the final 








scene has a quality of padding and | 


is more in the nature of tying up 
the ends, rather than adding to the 
story proper. 

| The first-rate cast includes such 
distinguished performers as Walter 
Hudd and Peter Illing, the former 
as a rationalist friend of the family 
land the latter as a psychologist 
who had failed to probe the mys- 
tery of the potting “shed. Other 
worthwhile performances are con- 
tributed by Sarah Long and Lock- 
wood West. 

Michael Macowan has staged the 
drama with a sincerity which gives 
full play to its dramatic potentiali- 
ties. Decor by Paul Mayo is up to 
average. Myro. 


Atias of Legit 








agents. However, it hasn't anything | 
specific to suggest about the indi- | 





ering Cherry,” costarring Ralph 
Richardson and Celia Johnson; N. 
C. Hunter’s “A Touch of the Sun,” 
costarring Michael Redgrave, Dis 
Wynyard, Ronald Squire and 
Louise Allbritton, and Benn W. 
Levy’s “The Rape of the Belt,” 
costarring Kay Hammond, John 
Clements, Carstance Cummings 
and Richard Attenborough. 

Other active projects on the 
producer-realtor’s schedule include 
the following items to be presented 
under Playwrights Co. sponsorship: 

“Gentlemen Be Seated,” a Civil 
War musical by Jerome Moross 
and Edward Eager, with Vincent J. 
Donohue as director; “Judith,” 
Christopher Fry’s adaptation of 
Jean Giraudoux; “Firstborn,” bv 
Fry, to costar Katharine Cornell 
and Anthony Quayle; the new 
Joyce Grenfell show. 

Also “The Pleasure of His Com- 
pany,” by Samuel J. Taylor and 
Cornelia Otis Skinner, to be co- 
produced with Frederick Brisson; 
“Daarlin’ Man,” a musical version 
of Sean O’Casey’s “Juno and the 
Paycock,” with book by Joseph 
Stein and songs by Marc Blitzstein; 
Lesley Storm’s London hit, “Roar 

| Like a Dov,” costarring John Mc- 


/Callum, David Hutcheson, Paul 
| MeGrath, Jean Dixon and Anne 
Kimball. 

Also, “Cheri,” to be adapted 


from stories by Colette, for co-pro- 
duction with Robert Lewis; “His- 
toire de Vasco,” by George Sche- 
hade and Joseph Kosma, for co- 
production with Saint Subber;.“The 
Gazebo,” by Alec Coppel, to be 
co-produced with Brisson; “The 
Loving Couple,” by Patrick Dennis; 
“Family Reunion,” by T. S. Eliot, 
and Jean Paul Sartre’s “God and 


the Devil,” to be co-produced with | 


Peter Brook. 

Projects to be done by Producers 
Theatre, in which Stevens is part- 
nered with Robert Whitehead and 
Robert W. Dowling, include: 

“The Visit,’ Maurice Valency 
adaptation of Friederich Durea- 
matt, starring Alfred Lunt and 
Lynn Fontanne, to be presented 
this spring at the converted Globe 
| Theatre, N.Y., which is being re- 
named the Lunt & Fontanne 
| Theatre; “Goldilocks,” musieal with 
| book and lyrics by Walter and Jean 
Kerr and score by Leroy Ander- 
son; “The Cold Wind and the 
Warm,” adapted by S. N. Bearman 
from “The Worcester Papers”; 
“Zuleika,” a British musical version 
of “Zuleika Dobson,” Max Beer- 
bohm’s novel; Graham Greene's 
“The Power and the Glory”; Erich 
Maria Remarque’s “The Last Sta- 
tion”; Mary Chase's “Lolita”; Eu- 
gene O'Neill's “Touch of the Poex”; 
| Jean Anouilh’s current London hit, 
“Dinner with the Family”; Arthur 


Kober’s “Teacher Trow,” and to- | 


morrow night's opening, “The Day 
the Money Stopped,” adapted by 
Maxwell Anderson from Brendan 
Gill's story, co-produced with Stan- 
ley Gilkey. 

Shows in which Stevens has al- 
ready been associated in the pro- 
| duction this season include “Time 


| Remembered,” “The Rope Danc- | 


ers,” “Nude With Violin” (‘and 
'“Present Laughter”), “Saturday 
Night Kid,” “Miss Lonelyhearts,” 
“Under Milk Wood,” “Summer of 
| the 17th Doll,” “West Side Story” 
tand “Country Wife.” 


| 
| Literati 





Lillian Roth’s New Book 
Lillian Roth’s new book “Beyond 


My Worth,” a followup to her best- | . 
1) Hill, new ad and publicity manager 


selling “I'll Cry Tomorrow,” wil 
be issued April 14 by Frederick 
Fell. 

A chapter is scheduled for April 
issue of Catholic Digest. Same 
chapter also ran in recent issue of 
Tris Week Magazine. 

Radcliffe’s Publishing Courses 

Publishers’ Row will again move 
to Radcliffe this summer when the 
college opens the llth session of 


its Course in Publishing Proced- | 
| publication. 


ures on June 18-29. The course, 


designed to prepare both men and | 


women for a career in publishing, 
is staffed by more than 50 of the 
country's leading publishing execu- 
\ tives. 


The curriculum includes training | 


in the techniques of publishing, as 
well as discussion of the various 


scholarly publishings 
zines to mass circulation giants 
Course is under direction of Helen 
D. Venn, ex-Conde Nast and J 
Walter Thompson. 





Beauchamp’s ‘Focus On Fame’ 
Five actresses—and David Niven's 


Cont.nued from page 1 Sees wife—figure among the 10 most 


beautiful women photographed by 
the late Antony Beauchamp. Gar- 
bo, he alleges, is supreme. The 
others are Audrey Hepburn, Pier 
Angeli, Vivien Leigh, Michele Mor- 
gan and Elizabeth Taylor. This he 
reveals in his book “Focus on 
Fame” (Odhams, $3.50), just pub- 
lished, a few months after his 
tragic suicide. 

“Focus on Fame” shows how 
Beauchamp set up as photographer 
when he was only 16 and how his 
first client turned out to be a young 
actress getting her first break in 
the West End—Vivien Leigh. From 
then on, with the exception of the 
war years when his job took him as 
a war correspondent to unpleasant 
| places, he stuck mainly to glamor. 


His business thrived consdderably | 


and it is obvious that marrying 
Sarah Churchill, and thus becoming 
the son-in-law of Churcbill, did it 
no harm around Mayfair. 

Lavishly illustrated, “Focus on 
Fame” is pleasantly written and 
produced, and the author has some 
amusing sidelights on such person- 
alities as Marilyn Monroe, Zsa Zsa 
Gabor, Chaplin, Garbo and many 
others. 


invited to a Beauchamp party just 
jafter “All About Eve.” George 
|Sanders and Miss Gabor arrived 
and Sanders went over to greet 


Miss Monroe, but not Miss Gabor. | 


She swept out of the room saying 
| indignantly: “How can you ‘ave 
|this woman in your ‘ouse. I will 
| not stay in the room wiz her!” La- 
ter, Miss Gabor, with refreshing 


leandor, told how she hoped very | 


|much for a part in a particular 
| Monroe film. Monroe said: ‘I will 
| not ‘ave zis woman in my picture’. 
| Miss Gabor added: ‘If I ‘ad known 
| She was going to be a big star I 


| would never ‘ave quarreled wiz her | 


in the first place!” 

A fine talent was blotted out 
when Beauchamp took his own life. 
| But in portraits, and in this agree- 

able book, something of his skill 
lives on. Rich. 





Kogan-Wendt Books 


“The Great E. B.,.” 465 page 


story of the Encyclopaedia Britan- | 


| nica, is due for release by the Uni- 
| versity of Chicago Press on May 
27. It was authored by Chicago 


| Sun-Times book and drama editor, | 


|Herman Kogan. 

Kogan and his frequent collabo- 
rator, Lloyd Wendt, editor of Chi 
Tribune Sunday magazine, are abso 
winding up their pictorial history 
of Chicago for Duttoa, and that 
book is due in the fall. 





Rare Theatre Books 
| American Education 
Assn., jointly with the University 
of Miami Press, is scheduling pub- 
lication of a series of rare books on 
the theatre, with Prof. Barnard 
| Hewitt of the U. of Illinois speech 
| department as general editor. Sked 
calls for one volume per year of 
materials from books that are either 
| out of print at present or available 
only in foreign languages. 

First volume, due this year, will 
contain principal sources of infor- 
mation about Renaissance Italian 
theatre and stage scenery in trans- 
| lations from writings ef Sebastiano 
Serlio, Nicola Sabbattini, and 
Joseph Furttenbach. 


CHATTER 
Pop Stars Publications Inc. au- 
thorized to conduct a printing and 
publishing business in N.Y. 
The Egghead Book Shop Inc. also 
i te conduct a magazine 


jaw 


| Northern Light,” 
| from the newspaper and the editor 
| thereof who is the 


Particularly intriguing is | 
the story of when Miss Monroe was | 


Theatre | 


,and book publishing business in 


N.Y. 
Kenneth T. Hurst, ex-McGraw- 


for Hawthorn Books, a Prentice- 
Hall subsid. 

Findiay McDermid, recently- 
resigned Warner Bros. story 
seld first serialization rights of his 
new novel, “Who Walked Through 
the Gate?” to Cosmo. 

A. J. Cronin’s new novel, “The 
takes its title 


central charac- 
ter of the soon-due Little, Brown 


Sydney and Melbourne (Aus- 
tralia) publisher and. broadcasting 
station owner Frank Packer under- 
went eye surgery at New York's 


| Presbyterian Hospital. 


Leonard R. Levinson wiil speak 
to the Officers’ Wives Club of the 


|New York area at the Brooklyn 


opportunities from paperbacks to | Navy Yard on Feb. 25 on the sub- 


little magu- | 


ject of “The Affairs of Casanova,” 
the title of his latest book. 








ie D 
Doggie Dramas 
—=—m=u== Continued from pace | Gea 
influenced by a newly-found canine 
performer, 

But the picture has a gigantie 
number of partisans, as witness the 
$5.500.000 anticipated in domestic 
(United States and Canada) film 
rentals. This figure is the esti- 
mate offered by Irving Ludwig, 
sales chief for Buena Vista Dis- 
tributing Corp., which is Disney's 
own releasing agency. 

For comparison purposes, this 
Dorothy McGuire-Fess Parker co- 
starrer drew $1,110,000 in its first 
84 engagements whereas the suc 
cessful (also Disney) “Lady and 
the Tramp” took $900,000-.and the 
blockbusting “20,000 Leagues Un- 
der the Sea” reaped $1,500,000. 

Leo Samuels, BV president, stat- 
ed the returns on the picture 
“gives assurance that people are 
still ready and eager to go out in 
droves to see good family enter- 
tainment.” He added that the 
grosses in some key city situations 
were running ahead of “20,000 
Leagues.” 

In another comment perhaps ad- 
dressed to other producers and ex- 
hibitors, Samuels noted there's no 
| suggestion of sex or any downbeat 
theme in the picture and there's 
none in the advertising. 


LK 


| ‘Adult’ Ratings 


Continued from page 1 





| 

















| steadfastly refused to “rate” films 
or—what amounts to the same 
thing—to establish a separate Code 
seal for adult films. 

Superficially, the backing of bills 
| establishing a rating system such 
as exists in Britain, for example, 
represent a compromise on the 
part of the censorship camp. 
Where, in the past, it has argued 
that there are films “harmful” to 
all of the population, it now is 
willing to come to the crux of its 
| argument, i.e. that the young must 


be protected from “immoral” 
screen fare. 
However, some _ realistically-in- 


clined observers keeping a close 
tab on development in. the state 
capitals, say the rating system pro- 
| posals are in reality a rearguard 
| action designed to prevent the com- 
| plete collapse of pre-release cen- 
sorship which has been tottering 
even in such censorship-minded 
places as Chicago. P 
} a 


Harvard Hucksters 


——a—= Continued from page 1 











liberal arts schools as well as stat- 
ing the case for the liberal arts. 
Already set to appear on the 
show, a mixture of information and 
education, are Defense Secretary 
Neil McEtroy, Harvard President 
Nathan Pusey, former prez James 
B. Conant, Leonard Bernstein, 
Howard Lindsay, John Mason 
Brown, Barbara Ward Jackson, 


'Sen. John Kennedy and other prom- 


inent alumni. Program will be co- 
produced by CBS and Harvard, 
with BBD&O the agency. 

| Couple of weeks back, CBS sold 
jan hour of time to the Interna- 
tional Ladies Garment ‘'Vorkers 
Union, which sponsored the AM 
version of “See It Now :” “From 
Precinct to President,” the Harry 
| Truman-Ed Murrew conversations. 


™ ae 
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Broadway 


Author-playwright J. P. McEvoy 
in Harkness Pavilion recovering 
from a second operation for a brain 
tumor 

Lester Rose, long a figure around 
Times Square and once an ad 
staffer on Variety, ill at Will 
Rogers Memorial Hospital in Sara- 
nac Lake, N. Y 





Showman and_ industrialist 
Harry E. Gould taking his wife 
and three boys for three months 


at Cap d’Antibes, starting June 10, 
then shifting to Monte Carlo July | 
20 until Labor Day. Goulds selling | 
their Greenwich (Conn.) estate. 

Granada Theatres and Granada- | 
TV (England) board chairman Sid- | 
ney Bernstein and his wife to! 
Washington this weekend to 0.0. | 
the American capital, as part of 
their U. S. holiday. During the war 
he was British information officer 
in the U- S. 

Manhattan Borough President 
Huilan Jack honored as “the Times 
Square Citizen of 1957” by the Na- 
tional Variety Artists Post 690 of | 
the American Legion at its annual | 
dinner for “outstanding leadership | 
and accomplishments to improve. 
Times Square.” 

Mrs. Mike Bernard, 208 West; 
Church St., Champaign, Ill, widow | 
of the late pioneer jazz pianist, 
anxious to hear from old friends, | 
particularly Ann Butler & Hal} 
Parker (double), Amy Butler (sin- | 
gle) among others. Mrs, Bernard | 
has been in ill health and retire- | 
ment from show biz. 

Russell V. Downing, president of 
Radio City Music Hall, and Rube | 
Jackter, general sales manager uf 
Columbia, this week named co-| 
chairmen of the motion picture! 
section of the Greater N. Y. Coun-| 
cils of the Boy Scouts of America. 
Solicitations in this year’s fund | 
campaign will be limited to indus- | 
tryites earning at least $5,000 a} 


year - | 


The N. Y. Times’ Meyer Berger * 


did a feature on the Waldorf’s | 
director of restaurants Luigi (Gigi) | 
Molinari and his rehabilitation en-| 
dowment for a Christopher Colum- | 
bus shrine in the valley of the} 
Nure, some 20 miles from where he | 
was born. It’s a more than four | 
centuries’ old tower that belonged | 
te Cristoforo Colombo-—-The Great | 
Navigator, as the Italians laud him | 
—and possibly to his forebears. 


Miami Beach 
By Lary Solloway 

(1755 Calais Dr.; Union 5-5389) | 

Chicago Opera Ballet due at 
Beach Auditorium March 1. 

Judith Anderson and Cathleen 
Nesbit at the Coconut Grove Play- | 
house in “Chalk Garden.” 

Milton Berle due at the Roney 
Feb. 20 prior to his Feb. 23 open- 
ing at Latin Quarter. 

Dean Martin will fill his date 
with the Americana beginning to- 
night, but for one, instead of two 
weeks 


| 


hosted the press in between hops, 
via private plane, with next stop 
Belgrade, then Paris and London. 
Todd revealed that nothing con- 
crete had come of his Moscow visit, 
but had hopes for future negotia- 


tions. 
Philadelphia 
By Jerry Gaghan 

Carol Lynley, juve lead in “Blue 
Denim” out of cast one night (11> 
due to illness. 

Fire completely destroyed the 
Club Internationale, midcity spot 
Passerby telephoned in the early 
morning a arm. 

Franz Allers will conduct “Music 
of the Theatre” for the Phila. Or- 
chestra Pension Fund. Edward 
Mulhare and Michael King will 
guest. 

Guiomar Novaes, who cancelled 
out earlier in the season, will re- 
turn to the Academy of Music un- 


|der auspices of the Philadelphia 


Forum. 

Doug Rogers will stage the 
dancing numbers for University of 
Pennsylvania's Mask and Wig Show 
to be given on the campus at Irvine 
Auditorium (April 24-26). 

Recent blizzard boffed nitery 
business here. More than 600 can- 
cellations at the Latin Casino, 
where Louis Armstrong and Jack 
E. Leonard are headliners. Red 
Hill Inn, Jersey music showcase, 
shuttered for weekend. 


Minneapolis 
By Les Rees 
(2123 Fremont Ave. So.; FR 7-2609) 

Ferlin Husky topped a St. Paul 
Auditorium stageshow. 

Nick Lucas into Hotel Radisson 
Flame Room. 

St. Paul Civic Theatre present- 
ing “The Desperate Hours.” 

Louis Armstrong booked for 
Minnesota U. Northrop Auditorium 
March 1 date. 

Local Doc Evans Dixieland band 
into nabe St. Louis Park cinema for 
third Friday night. 

Met Opera principal Regina Res- 
nik here to sing at Israeli bond- 
holders’ “Shower of Stars.” 

Exhibition by Althea Gibson, 
women’s tenffis champion, drew 
2,325 paid admissions, an all-time 
amateur tennis record here. 


Fromkes’ Death 
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reportedly returned for insufficient 
funds. The check was for $7,500, 


Jacques Remy do a film ions of | H Ih i 


from his biog, “Confessions of a 


London 


Scoundrel.” Various Gallic pro- : 
(COVent Garden 0135/6/7) ducers and Preston Sturges are re-! Joan Fontaine recuperating from 
| Patrick Matthews, an executive | portedly interested in it. the flu 


in Rank Sereen Services, elevated “ Though she gave her farewell) Henry King celebrates his 40th 

to board. : : | performance at the Olympia Mu-!| year in pic biz this week. 
Songstress Julie Martin leaves | sichall two years ago, Josephine| David Butler was left estate in 

fo: Johannesburg Sunday (23) for| Baker makes a comeback there | excess of $190,000 by his wife. 

a sixweek tour with Tommy Steele. | | Sterling Hayden adopted name 


Richard Chuter named booking 
manager for the Essoldo circuit, 
succeeding Frank Kemp who 
joined Granada in similar job. 

French actress Nadia Tallier 
makes her British screen debut in 
a new Ronald Shiner comedy, 
“Girls at Sea.” 

Heather Sears, named best ac- 
tress of year by the British Film 
Academy, being tested for lead in 
“Ben Hur” opposite Charlton Hes- 


ton. 
Michael Powell (who, with 
Emeric Pressburger, produced 


“Red Shoes”) readying a new film 
based on story of a beautiful dance 
Star. 

Robert Shaw, featured in “The 
Buccaneer” vidpic series, joined 
cast of “Sea Fury,” Victor Mce- 
Laglen-Stanley Baker-Luciana Pal- 
uzzi starrer for Rank release. 

The High Commissioner for 
Australia was guest of honor at 
Savoy reception tossed by Asso- 
ciated British Pictures to launch 
its “Flying Doctor” tv series which 
is to be filmed Down Under. 

Shani Wallis leaves London Sat- 
urday (22) enroute to Melbourne 


| to star in “Bells Are Ringing,” but 


| 


will have a week's stopover in 
N. Y. where she w'!! see the origi- 
nal Broadway rf tion, 


Australia 


By Eric Gorrick 
(Film House, Sydney) 

Vie Green, former Republic 
chief here, returned to London to 
seek another film appointment. 

“Damn Yankees” off to solid 
start at Her Majesty's, Melbourne, 
for J. C. Williamson Ltd. 

Tele set sales here hitting new 
peak as programs improve. Mainly 

J. S. fare so far. 

Allied Artists has not appointed 
a local rep following the resigna- 
tion of Wally Orr. Product is now 
going through RKO. 

Possibility that several Mel- 
bourne nabe* cinemas will only 
screen three nights weekly follow- 
jing biz slump. 
| Advance sales are reported as 
solid*for Liberace, due to preem in 
Sydney, Feb. 27 for Lee Gordon at 
$11 top. 

J. C. Williamson Ltd. roadshow- 
ing “Pajama Game” through New 





representing a $5,00 return on a Zealand. Show has been major hit 


$10,000 bond put up by the pro- 
ducers and a $2,500 share of the 
initial week’s receipts. 


(W 
John Shubert, representing the | ;opth 


Shubert Theatre interests, also 
pitched in to keep the drama go- 
ing through its last week. 
plied the house with five tons of 


in the Aussie keyers. 

“Love in Afternoon” (UA), “Les 
Girls’ (M-G), “Pajama Game” 
, and “Don’t Go Near Water” 
(M-G) are the toppers here. 

Jack Labow, RKO boss here, 


He sup- currently biz-huddling with N. Y.| 


execs. Labow recently took over 


| coal last Wednesday (12) and an- from Doug Lotherington in this 


Vincent Price and Kenny Del- other five tons last Saturday (15). zone. 


mar playing leads in “Visit To A| 
Small Planet" at Royal Poinciana 
Piayhouse in Palm Beach. } 


Donald O'Connor will have Sid- | 
Miller, Amazing Mr. Ballan-| 


ney 
tine, Boginos (3), plus a line when 


The Shuberts have a first mortgage 
on the theatre, which they sold to 
Fromkes in 1956 for a reported 
$900,009, under a Government con- 
sent decree. 

The Shuberts are also footing 


Paris 


By Gene Moskowitz 


(28 Rue Huchette; Odeon 4944) 


Gallic comedian Darry Cow! al- | 


“Affair To Remember” | 


May 21 in heading a threeweek 
show. She is doing it for funds and 
'an itch to get back on the stage. 


| Madrid 
By Ramsay Ames 
(Castellana Hilton; 572200) 


| Songstress Janet Grey bowed 
into cabaret Morocco. 


| Wilbert Bradley and dancers in| 


|from Rome for tele, a _ Iiatian- 
| Spanish film and a date at Bar- 
celona’'s Bolero. 


|been decorated by the Spanish 


| government with Order of Isabel | 


la Catolica. 
Serrano de Osma starts “Playa 


| Negra” (Black Beach) in the Canary | 


| Isiands this spring. His star is Lina 
| Rosales. 


/Bruno Coouatrix, manager of 


the Paris Olympia Theatre, due | 


here to discuss a March 19 opening 


|fer Perez Prado (Damaso) at the | 


Olympia. 
| Juan de Orduna will finally make 


| “La Tirana.” Paquita Rico plays the | 
| title role, while Gustave Rojo and | 


| Mexico's Columba Dominguez co- 
| star. 
| Italy’s Rosana Podesta and hus- 


| band Marco Vicario are in Barce- | 


lona to finish shooting “Su Propio 
Destino” (His Own Destiny), which 
was made partly in Rome. 

Alberto Closas 
with new femme star Maria Jesus 
Cuadra, opened at Teatro de la 
Comedia with “Buenas Noches, 
Bettina,” Snan‘sh adaptation of the 
Italian musical. 

Irene Hilda a smash during her 
| three-day run (Jan. 31-Feb. 1-2) at 
| Castellana Hilton's Rendezvous. 
{She a!so squeezed in radio. a tv 
show with brother Bernard Hilda 
orch and an offer for the spring at 
the Istanbul Hilton. 
| Carmen Sevilla Ricardo 
| Montalban costarrer, “The Desert 
| Lovers,” at the Cine Avenida; “12 





Angry Men” (UA) at Capitol; Eng- | 


land's “Lost” at the Lope de Vega; 
Sofia Loren—Vittorio diSicca pic, 
“La Bella Mugaia,” at the-Carlos 
{III and Roxy; and Spanish “El 
Tigre de Chamberi” at Gran Via. 














| Phoenix Theatre 
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other deposits and bonds, and $50,- 
000, contingency for loss. 

The outlay for the operation of 
the theatre is based on the house 
operating at 50% of capacity. In 
its rundown of the proposed proi- 


its inception in 1953 has been 
about 50% of capacity. 


After the completion of the first | 


season, the budget on the long- 
range program calls for another 
| $300,000 to be raised for the opera- 


tion of the theatre during the ensu- | 


ing four years. That would be in 


| 
Photographer Juan Gyenes has | 


and company, | 


ect, the Phoenix notes that attend- | 
ance at the 1,186-seat theatre since | 


he reopens the Deauville’s Casano-' the pill this week for the stage- ready set for seven film stints this diminishing annual totals of $100.- 


va Room 27. 

Walter Winchell also at the} 
Roney, and able to extend his stay | 
thanks to facilities here for taping | 
“File” tv-films. His first-time em-| 
see'd-Variety Tent benefit topped 
last year’s gross by more than} 
$15,000 and took in close 
$25,000. 


By Robert F. Hawkins 
(Foreign Press Club; Tel 65906) | 

Italian delegation back from) 
South Africa, whete a series of | 
Italian film weeks was recently | 
held. Thesps on junket included | 
Sylva Koscina, Cosetta Greco and | 
Franca Bettoia. 

Myriam Bru planed te Munich 
to start work on a remake of “Res- 
surection,” twin production effort 
ot Bavaria of Munich and Rizzoli 
of Italy. Director is Rolf Hansen, 
while co-star will be Horst Bucholz. 

First hearing of the Lollobrigida- 
Rizzoli contract hassle was held 
during the absence of the actress, 
who's in the U. S. on a p.a. tour. 
Case Was postponed to Feb. 24, 
when Rizzoli’s lawyers will present 
his case, 

Italian President Giovanni Gron- 
chi will personally receive all win- 
ners of the “Silver Ribbon” awards, 
local Oscar equivalents. Kudos 
went to Dino DeLaurentiis, Fede- 
rico Fellini, Giulietta Masina and 
others 

“10 Commandments” (Par) wound 
up its Rome first-run with some 
$111,000 in the till Replacement, 
“Pal Joey” (Columbia), hit a very 
high average for the first three 
days to total some $6,000, high for 
a musical. 


are being kept on in a caretaking 
capacity. As yet, 
who will take over the operation 
of the theatre. 
Another uncertain as 


tickets sold in advance. This is 
expected to run about $5,000- 
$8,000. It’s figured that some legit 


| doorman and house engineer, who year. 


Theatre ‘of Nations begins its 


it’s not known four-month tenancy at the Theatre 


Sarah Bernhardt March 26. 
Romain Gary in to work on 
|seript of his book, “The Roots of 


ct of the’ Heaven,” with Irwin Shaw. John 
to situation pertains to réfunds on Huston directs this pic for Darryl 


Zanuck and 20th-Fox release. _ 
Peter Brook staging Arthur Mil- 


ler's “View From Bridge,” adapted | 


group may assume the responsibil- >’ Marcel Ayme, at Theatre An- 


ity with the idea of maintaining 
the goodwill of the theatregoing 
public. 


Meanwhile, signs 


the matter. Although the League 
of N. Y. Theatres hasn’t become 
involved in the affair, discussion 
of the situation and presumbaly 
methods to avoid possible repe- 
tition, is scheduled to come up at 


the League board. 






Newsstands 


35€ 


Per Copy 





Elizabeth Taylor and Mike Todd 


next Wednesday's (26) meeting of 





toine. He then does Jean Genet’s 

offbeat piece “Le Balcon.” 
Vincente Minnelli signed Yank 

George Reich to 


| choreographer 


have been handle the terp chores on ‘the | for 
posted at the National informing pic “Reluctant Debutante” (M-G), | 
those due refunds to mail in their which stérts here this week with | 
tickets to the theatre for action on Rex Harrison and Kay Kendall. 


_ “10 Commandments” (Par) play- 
ing SRO in its engagement at 
hiked prices on a two-a-day basis 
at the Paramourt here and is re- 
peating in its subtitled version at 


| 000 each for the 1959-60 and 19%0- 
61 seasons and $50,000 each for the 
two succeeding semesters. An addi- 
tional $100,000 is required during 


the five years for a revolving fund | 


to finance supporting projects and 
for plant improvements and perma- 
|nent equipment 

The annual budget is figured at 
$565,900, with the $475,000 to be 
jraised for theatre operation costs 
over the five-year spread reflecting 
{the estimated deficit after the de- 
|duction of boxoffice income. The 
|} breakdown on the annual budget 
a 30-week season 
$390,000 operating costs. $125,000 
| production costs and $50,000 for 
;promotion and ‘fund-raising. The 
weekly running expense on the op- 
eration is figured at $13.000. 
| Prior to the Theatre, Inc., 
| over*of the Phoenix, the operation 


| 


take- 


includes | 


' legally. 

| Sammy Davis Jr. underwent 
| three hours of oral surgery. 

| Katy Jurado arrived from Cuer- 
|navaca for pic assignment. 

| __ Alfred E. Daff back from trek to 
Universal exchanges in Antipodes. 

Bob Hope off to London Feb. 27 
to attend world preem of his indie, 
“Paris Holiday.” 

Harry Mines joined Hecht-Hill 
| Lancaster flackery as permanent 
| Staffer. 

Lee Van Cleef had 14 stitches in 
right hand as result of an accident 
ia Mexico. 

Lewis Allen returned from Eng- 
land, where he directed Par's 
“Another Time, Another Place.” 

Richard B. Duckett in from 

N. Y. to pre» first Viscount pro- 
duction, “Korea Attack.” 
_ Price Waterhouse, certified pub- 
|lic accounting firm, will tabuldte 
| balloting on Oscar sweepstakes for 
22d year. 

Eddie “Rochester” Anderson 
collapsed on set during day-before 
rehearsal of CBS-TV’s “Shower of 
Stars,” and removed to hospital 
for observation. 


Scotland 
By Gordon Irving 
| (Glasgow: BEArsden 5566) 
“Dunkirk,” new British pic, set 


foi gala opening at Glasgow in 
April. 
Alma Cogan, English thrush, 


planed to Iceland via Glasgow on 
10-day tour. 

“Sayonara” (WB) into city-cen- 
ter Regal and Coliseum Cinemas 
at Glasgow following prelim bally- 
hoo, 

Aly Wilson, Freddie Sales and 
Jimmy Neil comedy team toppers 
in new vaude layout at Pavilion, 
Glasgow. 

Tommy Morgan, Scot comedian, 
hospitalized and unlikely to appear 
in his skedded summer season at 
Pavilion, Glasgow. 

Stewart Cruikshank’s “Mother 
Goose” only pantomime left run- 
ning in Scotland. Its run at Al- 
hambra, Glasgow, is to end late in 
March, 

Leading acts from “Fol-de-Rols” 
revue, ice pantomime and vaude 
show, attended Ball of the Stars in 
City Chambers, Glasgow. Coin 
went to Scottish Theatrical Vari- 
ety Artistes’ Benevolent Fund. 


Las Vegas 


By Forrest Duke 
(DUdley 2-6100) 


| Ish Kabibble orch back in Fre- 
mont Carnival Room. ; 

Gil Bogos, former Vegas deejay, 
now doing promotion for Liberty 
and MGM Records in L.A. 

Allen Drake, comic who clicked 
here last year with Sammy Davis 
Jr, at the Sands, set for Tony Mar- 
tin Flamingo April 3. 

Betty Grable due 
Ritz Bros. opening at Flamingo and 
|to prep for er appearance with 
Sophie Tucker on the Jerry Lewis 
tele show from the Sands. 

England’s Earl of Sussex at 
Tropicana with Charlie Baron. 
| Joining in on the royal chat: Jane 
| Kean, Monte Proser, Glenn Holse, 
Earl Barton, Phil Crosby, Dennis 
Crosby, Joe Foley and Felicia 
| Atkins. 


in town for 





a 


“We Play Ball’ 
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| qnent run houses too,” 
clared. 

| Goetz predicts that there will be 
| mere independents operating in 
| Hollywood. At the same time, he 
| feels the major studios will con- 


George V Theatre on the Champs-| had been financed by a succession tinue to be a strong factor in the 


Elysees. 


|of limited partnership deals. The 


industry. “They'll operate as pre- 


Oldtime Yank flack Guido Or-/ capitalization raised to launch the | Viously with stables of players,” 


‘lando had Gallic screenwriter 





‘venture was $125,000. 
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,he declared. “That's where the 
|new stars will come from. It’s 
difficult for the independent to de- 
| velop a number of new stars.” 

| Goetz has a basic “but loose” 
j; contract with Columbia to pro- 
| duce two pictures a year. His 
| tieup with Warners on “Sayonara” 
| resulted from a lawsuit involving 
| the rights to the property: and, as 
a compromise, he joined with WB 
| to produce the film. For Col, he 
| is in the process of completing 
|“Me and the Colonel,” starring 
; Danny Kaye. The picture is based 
| on the stage play “Jacobowsky and 
| the Colonel.” Although Goetz has 
a number of other properties 
available, he has “nothing set or 
specific” for his next project. 
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VARIETY 





OBITUARIES 


JOE FRISCO 
Joe Frisco, 68, vaude, musical 
comedy and film comedian, died 
Feb. 16 in Hollywood after a long 
illness. 
Details in vaude section. 


STANLEY BELL 
Stanley Bell, 40, actor, fell or 
jumped to his death Feb. 17 in 
Boston. 
Details in Legit. 








HELEN TWELVE7TREES 

Helen Twelvetrees, 50, legii-film 
actress, died Feb. 13 in Harrisburg, 
Pa 

She launched her career as an 
artist's model. She later joined a 
stock company of the Stuart Walk- 
er Players. with which she ap- 
peared in “An American Tragedy,” 
“Elmer Gantry” and “Roulette,” 
Going to Holywood in 1929 to ap- 
pear in “The Ghost Talks” for Fox 
Miss Twelvetrees later 
signed a long-term contract with 
Pathe Films. 

She co-starred. with Maurice 
Chevalier and Baby Leroy in “A 
Bedtime Story,” 
films until 
John Barrymore, Robert 
Spencer $racy and Clark Gable. 

Her husband survives. 


MURRAY KISSEN 


Murray Kissen, 68, who at one! an extensive theatre chain in West | 


! 
| 
} 
} 


| their manager, Comuntzis built up | —_—_—- 


and RKO in that capacity. The 


words, “William Le Baron per- 
sents—,” were once familiar on 
main titles. He had also been a 


vice president of the old FBO ‘(Film 
Booking Office). 

Starting in pictures in 1919 as a 
director for Cosmopolitan, Le 
Baron also had credits as a script- 
er. He had been ill nearly a year 
following a heart attack. 


EDWARD L. FARRELL 
Edward L.. Farrell, 78, onetime 
vaude song-and-dancer, died Feb. 
15 in Chicago after an illness of 
several weeks. He retired from 
show biz about 15 years ago, and 





a few years later went to work as! 


assistant manager of a Chi restau- 
rant. In recent years he had enter- 
tained frequently at.veterans’ hos- 
pitals. 

Survived by a brother Joseph C., 
retired longtime press agent for 
the Chicago Blackhawks hockey 
team. 


GEORGE P. COMUNTZIS 


George P: Comuntzis, 73, vet- 


and remained in eran Morgantown, W. Va., theatre 
1940, ; gy | with | owner, died in Pittsburgh Feb. 2 
aylor,| just a few days after suffering a/| 


stroke. With two brothers, John 
and -Harry, and later a partner, 
George Sallows, whe had been 


time did a comedy song act with! Virginia and also a restaurant in 


Joe Burns, died Feb. 17 at Pom- 


pano Beach, Fla. In his later years, | 
he was a president of a newspaper | 
| two sons and three daughters sur- 


distribution firm in Port Jervis, 
N. Y., which he founded in 1935. 


Kissen & Burns started in show | 


biz around 1910 doing an act at 
first that was reminiscent of that 
of their contemporaries, the Avon 
Comedy Four. Their material was 
changed frequently, and_ they 
played the Palace Theatre, N. Y., 
on several occasions. In appraising 
their work at the Capitol, N. Y., in 


; hill, 


1928, a VARIETY reviewer pleaded | 


with bookers to prevent copyists 
from stealing this kind of act, since 
otherwise the field would be 
smothered with this material. They 
were conceded to be one of the top 
turns in their genre. Kissen did 
the comedy to Burns’ straighting. 

Survived by his wife, daughter 
and two grandchildren. 


PHILIP VAN ZANDT 
Philip Van Zandt, 54, stage. 
screen and tv actor, was found dead 
Feb. 16 in his Hollywood apartment. 
Police directed an‘autopsy after a 


bottle of sleeping pills was dis- 
covered next to his bed. 
A native of Amsterdam, the 


Netherlands, Van Zandt started his 
theatrical career in 1927. He was 
later seen in such Broadway pro- 
ductions as “Boy Meets Girl” and 
“She Loves Me Not.” He went to 
Hollywood in 1941 to appear in Co- 
lumbia’s “Those High Grey Walls.” 

Primarily a character actor, he 


was cast in scores of films. Among | 


his sereen credits were “The Loves 
of Carmen,” “Cyrano de Bergerac,” 
“Our Miss Brooks” and “The Big 
Combo.” More recently he had 
been working in telefilms. 





ARTHUR J. P. HYTCH 

Arthur John Preston Hytch, 59, 
chief publicity officer for the BBC 
from 1927 until 1955, died Feb. 10 
in London. He launched his career 
with the Ministry of Labor in 1919, 
after distinguished war service as 
a pilot, and took up his publicity 
post with the BBC in 1927. A year 


| 


later, he toured America and Can-,| 


ada to study broadcasting tech- 
niques, 

Before leaving the Corporation 
in 1955 he played a big part in the 
setting up 
hook-up. He was noted as a writer 
on tv and radio subjects, and was 
the London correspondent of an 
Irish paper, “Radio, Review” until 
his death. 

Wife and two daughters survive. 


HAROLD HARRIS 
Harold Harris, 38, attorney with 





of the Eurovision tv} 


Morgantown, 


A native of Greece, Comunizis | 


came to the U. S. in 1901. His wife, 


vive, 
MINNIE COLLINS | 
Mrs. Minnie Collins, 82. widow 


of Samuel Collins, who played a 
lead role in the origina) “Abie’s 
Irish Rose,” died Feb. 12 in Haver- 
Mass. On the stage for 40 
years, she retired in 1938 when her 
husband died. 

Mrs. Collins was a cousin of the 
late Maggie Cline, celebrated 
vaudeville star of yesteryear whose 
official billing was “The Irish 
Queen.” 

EDWARD D. CLERY 

Edward D. Clery, 63, retired gen- 
eral manager of WIBG, died Feb. 
11 in Drexel Hill, Pa. After 25 
years with the Seaboard Radio 
Corp., he resigned two years ago. 
He had been general manager of 
WIBG since 1938 after holding 
same spot with WTNJ, Trenton, 
N. J 


Survived by wife, son and sister. 


MARY CRAVEN 
Mary Craven, 82, widow of Frank 


Craven, died Feb. 13 in Hollywood. | 


A figure in the theatre for many 


years, she was also once married 
| 


to Arnold Daly. 

Surviving are a son, John Cra- 
ven, actor, and daughter, Blythe 
Daly, actress. 


JOHN E. HOLSTON 
John E. Holston, 63, 20th-Fox 
branch manager in Charlotte, 
N. C., died Feb. 6 in that city. A 





native of Selma, Ala., he was asso- | 
ciated with the company and its | 


predecessor for 35 years. _ 
His wife and a son survive. 


RAYMOND NEEDLEMAN 


Raymond Needleman, 37, orig-!| 


—— - Too-Tense Atmosphere 


inator of the Bishop Brothers, com- 
edy team of the late 1930s, died 
Feb, 15 in Philadelphia. A victim 
of multiple sclerosis, he had been 
bedridden since 1940. 

Mother, four brothers and sister 
survive. 


JOHN TREBACH 

John Trebach, 55, maitre d’ at 
the Mocambo, died of a heart at- 
tack Feb. 10 in Hollywood. Vet- 
eran of many years in Hollywood 
nitery biz, he had been at the 
Mocambo 12 years. 

His wife and son survive, 


Abraham H. Siegel, 28, research 
statistician for ABC-TV and for- 








the law firm of Sargoy & Stein,}merly with the Alfred Politz re- 
which represents the film distribu-| search ae nization, died of pneu- 


tors in cases involving boxoffice 
receipts, died Feb. 10 in New Mil- 
ford, N. Y. 

For nearly the past 10 years le 


specialized in motion picture and |'ceilist and former professor of mu-| mother is former casting director 


antitrust law and represented the 
companies in many such cases. At 
the time of his death he was com- 
pleting the second year of a two- 
year term as councilman of the 


Borough of New Milford, and was | N. Y., died Feb. 10 in New Yor! Dallas, recently. Father is sports- 


active in the local Jewish Commu- 
nity Center, 








monia Feb. 11 in New York. Sur- 
vived by his mother, 


William L. Peacock, 85, onetime 
sic, died Feb. 14 in Dallas. 
Catherine Willoughby, 62, wife 


of Joseph Willoughby, master car- 
penter at the Lyceum Theatre, 





iliness. Also surviving 
oseph Jr., an outside 


after a lon 
is a son, 


Survivors are his widow, Mil-! property man with NBC-TY. 


drew; his two sons, his mother and 
a sister. 


WILLIAM LE BARON 





William Le Baron, 75, film show- | 


man, died Feb. 9 in Los Angeles. 





Father, 96, of singer Anita Gor- 
don, died Feb. 6 in Corsicana, Tex. 





Esther Begelman, wife of David 


Begelman, executive at MCA in the 


He was one of the early “studio| tele dept. died Feb. 15, after a 


czars,” 


serving both Paramount! long iifess.” Mother, a brother, Frisco, 


{Milton Feldman, film producer at | enn a 


| Columbia Pictures, and Edward in 
|charge of Hollywood office ot 
| North Advertising agency, survive. 
Louis Sturz, 73, CPA in New 
York’s Paramount Bldg., died of a | : 
heart ailment in Florida Feb, 13.) money players in Havana but with 
He had show biz clients and was! the recent openings of the new de 
executor of the late Joe Laurie) luxe hotels there was a feeling that 
Jr.’s estate, the casino operators would be fool- 
—— ish if negative word got around. 
Adolph Schmid, 89, former chlef| It probably is not so, but the ill 
arranger for the NBC Symphony |juck, on an average, was a recent 
peg a died | Post-mortem among a segment of 
Feb. 13 in Englewood. N. J. . |}the SS. Nieuw Amsterdam cruise 
brother survives. | passengers. Havana is @ port-of- 
am call on the winter cruises 
Charles H. Arrington, 67, pio- | Many cruise passengers are the 
neer exhibitor and a former presi-| Same people who travel with the 
dent of the N. C. and S. C. Theatre | seasons, know. Las Vegas, do the 














Owners Assn., died Feb. 9 in| Miami Beach-Palm Beach circuit, 
Rocky Mount, N. C. |and many are also at home in the 
European spas and Riviera casinos. 

Mother, 61, of Bryan Goode, | 


Transportation Lags 
Apart from that, it is admitted 
}now that Havana is luxury hotel- 
| equipped yet transportation has not 
caught up with the new buildings. 
At one time, when the Nacional was 
alone capable of handling the con- 
vention business, the traffic ex- 
/ ceeded the rooms, but the luxury 
Capri and Riviera—last words in 
plush resort operations — have 
thrown the weight in another di- 


Daughter, 7 months, of composer "ection. Soon due are the Deau 
Nelson Riddle, died of bronchial | Ville and the Havana Hilton 
inflammation Feb. 12 in Santa | Nat Harris, vet of the Broadway 
Monica, Cal. | bistros, is front-man for the Capri 
and Ed Levinson (Las Vegas) and 
Mother, 66, of producer Stanley Meyer Lansky are at the swank 


member of Warner Bros.’ tv com- 
mercial dept., died Feb. 12 in Hol- 
lywood, following a long illness. 





William Berke, 54, vet film pro- 
ducer-director. died Feb. 15 in 
Hollywood. His wife, son and 
daughter survive. 





Gregory Golubeff, former film 
actor and musician, died Feb. 11 
in Hollywod. His wife survives, 





Kramer, died Feb. 12 in Holly-| Riviera where Jim Ennis, long at 
wood, the Nacional, is now manager. The 





; ; | busloads still go to the Tropicana 
em 63, of Frances Horwich, |and the bohemian Pennsylvania 
Miss Frances” of WGN-TV’s wr | Ave. (Havana’s lowdown Harlem- 





nerd ee: died Feb. 13 type hot spots) but the big action 
— |seems to be around the major 
Father, 80. of comedian Ben hotels. The Montmartre has done 


an el foldo, Harry (Lefty) Clark, 
|no relation to the Nacional’s Wil- 
| bur Clark, has the Tropicana ca- 


Lessy, died Feb. 10 in Hollywood. 


| MARRIAGES 





sino. 
Betty Spare to Arthur H.| The same Vegas kiddies are 
Schwartz, New York, Feb. 14, 1958. | around. One spots Frank Erickson 


Former N. Y. Supreme Court Jus- 
tice Schwartz is of the (Charles) | 
| Schwartz & ‘Louis D.) Frohlich law 
firm which represents ASCAP, 
Columbia Pictures and important 
show biz personalities and estates | 
(Charles Chaplin. Al Jolson, et al.) 


and Meyer Lansky with the same 
readiness as the waiters and cap- 
tains from the New York spots who 
have gone where the action is. 

A sidelight on the illfated Ginger 
Rogers inaugural at the Riviera last 


Carol Louise Sonne.to Alexan- | December is summed up by Harris 
der Cochran Ewing, Feb. 15, Tux-| “So we all had better shows, so 
edo Park, N. Y. He is exec sec of | what—those three days of their 


opening got all the big money and 
killed the rest of us.” The Rivi- 
era’s casino. larger than any of the 
| others, seemed to be doing an en- 
| core on the in-between ports of this 
cruise boat. 

The Capri is in the old world 
|motif of redplush drapes, very 
much of the traditional Monte 
Carlo scheme of things, including 
a Salle privee for the baccarat and 
chemin-de-fer. But dice is the big 


the Ballet Theatre Foundation. 

Mrs. Abby Ray Izard to Turner 
Catledge, Feb. 15, New Orleans. | 
He is managing editor of the N. Y. 
Times. 

Judy Reichichar to Richard 
Weiss, Pittsburgh, Feb. 10. Bride's 
secretary to Mark Lewis, head of 
| Playhouse School of Acting. 

Carol Lee Ladd to John Veitch, 

North Hollywood, Feb. 9. Bride's 
actress-stepdaughter of Alan Ladd; 
| he’s a studio manager. 
Julie Van Zandt to Robert H. 
|Rains, North Heliywood, Feb. 14. 
| Bride’s an actress; he’s a studio 
exec. 


June Knight to David Lewin, 
New York, Feb. 1. Bride is an edi- 
/torial assistant in Mutual’s news 
| headquarters; he’s a composer. 
| Jeannie Johnson to Bobby Brown, 
San Francisco, Feb. 14. Bride's a 
nightclub singer-dancer. 

Susan Nell to Michael Wilding, 
Las Vegas, Feb. 12. He’s an actor. 

Leah Lerer to Max Gendel, Chi- 


pit bosses all over the place. 
Steep Tariffs 


Vegas gives it 
the 


on the economics. 
away just to churn 


ize they get a better payoff by not 
crowding the customers for the 
pourboire. In Havana the hand is 
out too unsubtly—“this is your 
waiter; I am your captain”’—and 


Havana Makes Like Las Vegas 


es, «Continued fro” PO 


the tariffs are in the Miami Beach 
Where Las Vegas was forced to 
put on a $2 minimum—and this 
year it’s been tilted to $3—but it's 
still a bargain, the tariffs of the 
Havana Riviera’s Copa Room typify 
the general picture $7.50 minimum 
per person for dinner, food or bev- 
erage; $6 minimum at supper, 
Shows Still a Problem 
Shows are still a problem. The 
competition seems to follow the 
Vegas “franchise” system, but the 
lines are being drawn and spelled 
out as the competition quickens. At 
this semester all the spots seemed 
to be coasting on budgets but Nat 
King Cole, Tony Martin, Hilde- 
garde, Patachou, Joe E. bewis 
and Jimmy Durante are up- 
coming. Steve Lawrence headed 
the Riviera’s show with an 
authoritative songalog, but French 
ventriloquist Jay Nemeth and 
“Nicky” (a cute pooch, as the 
dummy, marking a most engag- 
ing foil) and Jack Cole and his 
dancers were just as standout. Don 
Cornell was at the Capri and Kat- 
yna Ranieri headlined the Merle 
Jacobs-produced show in the Casi- 
no Parisien of the Hotel Nacional 
de Cuba, now an Intercontinental 
chain hotel, part of the PanAmert- 
can Airways system. (Interconti- 
nental just opened a new hostelry in 
Willemstad, Curacao, Netherlands 
West Indies. Unfortunately it is 
marred by inept service, which is a 
keynote throughout the _ tourist- 
boiling Caribbean. Help is no prob- 
lem—there’s plenty of it, but it’s all 
unskilled and so inept as to appear 
almost deliberately sabo’ aging 
goodwill. 
Katyna Ranieri’s ‘Recital’ 
After a long show Miss Ranieri 
did a song recital that would have 
had the Vegas casino operators 
tearing the green felt off the 
tables. She held them but also 
wore ‘em cut. She has “glamor- 
ized” herself even more than when 
recently New Act-reviewed at the 
Hotel Plaza’s Persian Room (N.Y.), 
but erred in not recognizing the 
large Yanqui tourist contingent. 
She kept “interpreting” her domi- 
nantly Italian repertoire only inte 
Spanish. Jacobs has a click floor- 
show, including the ever-effective 
“Dancing Waters” which ,in this 
setting, is a rousing interlude. Wil- 
bur Clark operates the Casino, 
Havana's big opportunity, of 
course, is (1) its more surefire 
weather for the sun-followers than 
Florida, (2), the gambling, and 
(3), which may welt become No, 1, 


| its appeal as a convention city. 


action, with U. S. stickmen and 


The big difference is the accent | 


traffic, | 
Even the captains and waiters real- | 


Where the Nacional had a prob- 
lem timetabling any convention 
business there's plenty of room 
now—and the new Havana Hilton 
is due to bow next month. 

The next thing is for the air- 
lines to catch up. Havana's handi- 
cap differs from Vegas, which ig 
still within driving distance of Los 
Angeies—but while the mileage is 
the same you can't motor from 
Miami. 





——— 





cago, Feb. 14. He’s a legit press- 
agent currently on tour with Mar- 
cel Marceau. 





Mr. and Mrs. Les Keiter, twin 
daughters, Manhasset, L. L, Feb. 
'4. Father is a WABC-TV, N, Y., 
sportscaster. 

Mr. and Mrs. Kay Babcock, son, 
| Santa Monica, Cal., Feb. 9. Father 
|is in 20th-Fox publicity dept. 

Mr. and Mrs. Leo Dym, son, 

Pittsburgh, Feb. 9. Father operates 
| Royal and Elks ballrooms. 

Mr. and Mrs. Sam Coslow, daugh- 
ter, Jan. 28, New York. He is the 
songwriter. 

Mr. and Mrs. Jules E. Brulatour, 
;son, Feb. 9, Orange. N. J. He is 
the son of the late Jules E. Brual- 
tour, longtime motion picture top- 
per with Eastman Kodak and wk. 
in the film business. 

Mr. and Mrs. Alden Schwimmer, 
son, New York, Feb. 14. Father is 
an agent with Ashley-Steiner; 


ing at the blackjack tables. 





hence the strict supervision. 


at Grey Advertising. 

Mr. and Mrs. Joe Mantell, son, 
| Los Angeles, Feb. 8. Father’s an 
actor. 

Mr. and Mrs. Wes Wise, son, 
|caster with WFAA-TV in that city. 
|_ Mr. and Mrs. Harold Stone, son, 
Feb. 14, N. Y. Father, known pro- 
fessionally as Howard Stone, is 
|} general stage manager of “Look 
| Back in Anger”; mother is actress 
Toni Cushing. 

Mr. and Mrs. Dave Corbin, 
| daughter, San Francisco, Feb. 12. 
He's a promotion writer at KCBS, 


the glamor of the chancey chips. 





=. 


A strongly negative air about the Havana casino operations 
comes from just bad showmanship. Nowhere else in gambling ca- 
sinos, plush or otherwise—and Havana of course has all the sem- 
blance of a plush operation—is there such a too obvious supervi- 
sion of the plays, the players and the dealers, be they stickmen 
at the crap tubles or the kiddies twirling the roulette ball or deal- 


In the manner of the umpires perched high on a ladder-bench at 
a tennis match so, too, are the pit bosses perched aloft overlooking 
the entire field of play. It’s particularly true at the No. 1 dice tables. 

The public isn’t supposed to know nor does it care, that this 
strict supervision is over the Habanera stickmen who are spelled 
by the pros from the Las Vegas and kindred Yank belts. Manpower 
being what it, plus the fact that it’s part of so-called local boost- 
erism to create new jobs and hypo the economy, naturally the dai- 
quiri belt’s young men have been trained to make with the profes- 
sional sing-song of the dice tables. But many are still semi-pros, 


All of which detracts markedly from the grace and the air of 
good sportsmanship which is the fundamental of all gaming casi- 
nos. It is this insouciant air which puts a false value—or almost 
complete lack of value—on the chips themselves and, in the aura 
of artificial and rarified buoyancy, tends to make the players re- 
gard the sordid values of their chips with an almost detached air. 
All of which rebounds to the faster “action.” As of now the Havana 
operators seem so intent on efficiency as to spoil the romance and 


Not as vivid but none the less realistic is the slot-machine tech- 
nique. They are so side-by-each as to almost completely occupy all 
the wall space. There isn’t that casual it’s-here-for-the-girls’-con- 
venience attitude. And, not so incidentally, the banging and the 
clanging of the one-arm bandits makes for a strange staccato that 
must have a high-frequency nerve-strain on, the professional at- 
‘tendants within the casinos themselves. m 
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The new ballet 


What the papers said the following morning: 


It cannot be denied that Granada showed much acumen in booking 
a preview of the Sagan ballet, The Broken Date. I imagine that 
few homes with a choice missed Chelsea at Nine last night. 

7 Daily Mail 


Last night ITV in Chelsea at Nine put on its most daring pro- 
duction so far. The French cast danced with tremendous verve, 
precision and accuracy. British television has seldom seen such 
a combination of musical, dramatic and dancing talent. The 
Granada Company have certainly shown that they think TV has 
shed its adolescent growing pains and is now adult entertainment. 

Daily Sketch 


Three scenes from Francoise Sagan’s controversial ballet 
‘Broken Date’ shown on ITV last night, confirmed what 
they’ve been saying about it in France. Daily Herald 


presented on 11th February 


the first television adaptation of 


FRANCOISE SAGAN’S 






OKEN 


‘ 


%& 





DATE 


that set all France talking 


This weekly program has already presented 


MISCHA ELMAN 
DIAHANN CARROLL 
JULIUS KATCHEN 
STEPHANE GRAPPELLY 
BERNARD BRADEN 
NIGEL PATRICK 

LES MAINS JOLY 
ALAN KING 

MARCEL MARCEAU 
JEANNIE CARSON 
MOIRA SHEARER 
ANTON WALBROOK 
CHARLES LAUGHTON 
YEHUDI MENUHIN 
ANTON DOLIN 
BALLET DE BEJART 





MALCUZYNSKI 

SIR DONALD WOLFIT 
FERRANTE AND TEICHER 
SISTER ROSETTA THARPE 
PAUL GILBERT 

RICHARD TUCKER 

THE ROYAL DANISH BALLET 
DOUG! AS FAIRBANKS 
POUISHNOFF 

MICHAEL DENISON 
THOMAS L. THOMAS 
GARY GRAFFMAN 

ANNE BAXTER 

JACK HAWKINS 

Ey ME VITCH 


GRANADA TV NETWORE 36 Golden Square, London, W.1 








